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PRELIMlNAftT  MOTES 
oit 

LYCIDAS. 


Mr.  Edward  King, 

L  HIS  poem  £rft  appeared  in  a  Cam)bridge  CoUeftion  of  vrerfes 
on  the  Death  of  Mr.  Edward  Kingf  fellow  of  Chrift's  College, 
printed  at  Cambridge  in,  a  thin  quarto,  1638. .  It  coniifb  of 
three  Greek,  nineteen  Latin,  and  thirteen  Engliih,  poems.  Tha 
three  Greek  are  written  by  William  Ivefon,  John  Pots,  anj 
Henry  More,  the  great  Platonipk  Jbheologift,  and  then  or  fooa 
afterwards  a  fellow  of  Chrift's  CoUepI  The  nineteen  Latin  are 
by  Anonymous,  N.  Felton,   R.  Mafon,  John  PuUen,  Jofeph 

Pearfon,  R,  Browne,  J.  B.,  Charles  Mafon, « Coke,  Stephen 

Anitie,  Jofeph  Hoper,  R.  C,  Thomas  Famaby  (Mr.  King'9 
Schoolmailer,  but  not  the  celebrated  rhetorician),  Henry  King 
(Mr.  Edward  Kingfs  brother),  John  Hayward  (chancellor  and 
canon  refidentiary  of  Lincoln),  M.  Honeywood  who  has  two 
copies,  William  Brearley,  Chriftopher  Bainbrigg,  and  R.  Wid*' 
drington.  The  thirteen  Englifli,  by  Henry  King  abovemeno- 
tioned,  J.  Beaumont,  Anonymous,  John  Cleveland  the  Poet, 
William  More,  William  Hall,  Samfon  Briggs,  Ifaac  Olivier, 
J.  H.,  C.  B.^  K.  Brown,  T,  Norton,  and  our  author  John  Mil- 
ton, whofe  Monody,  entitled  lAfcidas^  and  fubfcribed  with  hi$ 
initials  only,  (lands  lad  in  the  CoUedion.  J.  H/s  copy  is  in- 
fcribed,  ^*  To  the  dcceafed's  virtuous  Sifter,  the  Ladie  Margaret 
Loder.^  She  here  appears  to  have  lived  near  Saint  Chads 
church  at  Litchfield,  and  to  have  excelled  in  painting.  Cleve** 
Innts  copy  is  very  witty.  But  the  two  concluding  lines  are 
hyperboles  of  wit* 

— : "  Our  teares  (hall  feem  the  Iriih  feas^ 

*'  We  floating  Iflands,  living  Hebrides/' 

»  2 
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4  LYCIDAS. 

The  contributors  were  not  all  of  Chrift's  College.  The  Greek 
and  Latin  pieces  have  this  title,  which  indeed  ferves  for  the  title 
to  the  book,  **.  Jufta  Edovardo  Kinq  nauf?ago  ab  Amicis 
moerentibus  amoris  et  t^ntaq  x^f^^'  '^*  ^'^^^  calculum  ponas^  ubi- 
que  naufragium  ejt.  Petrpn.  Arb.  Cantabrigije,  Apud  Thomam 
Buck  et  Rogerum  Daniel,  celeberrimae  Academiae  typographos. 
1638."  The  Englifli  are  thus  entitled,  "  Obfequies  to  the 
memorie  of  Mr.  Edward  King,  Anno  Dom.  l638^  Printed  bj 
Th.  Buck  and  R.  Daniel,  printers  to  the  Vniverfitie  of  Cam- 
bridge. l638."  To  the  whole  is  prefixed  a  profe  infcriptive 
panegyrick  on  Mr.  Kin^y  containing  fhort  notices  of  his  lifp^ 
family,  character,  connedtions,  and  deplorable  cataflrophe.  This 
I  fufped  to  have  been  compofed  either  by  Milton  or  |ienry 
More,  who  perhaps  were  two  the  mofl  able  matters  in  JUatinity 
which  the  college  C9uld  then  pro4uce. 

Peck  examined  this  firft  edition  of  Lycida^y  which  he  bor- 
rowed of  Baker  the  antiquary,  very  fuperficially,  And  all  that. 
Milton's  laft  editor,  the  learned  bilhop  of  Briftol,  knew  about 
it,  is  apparently  taken  from  Peck. 

Peck  is  of  opinion,  that  Miltpn's  poem  is  placed  laft  in  this. 
Cambridge  Collection,  on  account  of  his  fuppofed  quarrel  with 
Chrift's  college.  A  much  more  probable  and  obvious  reafon 
may  be  affigned.  Without  entering  at  prefent  into  the'ftory  of 
Milton's  difpute  with  his  college,  I  fliall  only  juft  obfcrvc,  that, 
when  he  wrote  Lycidas,  he  had  quitted  the  univerfity  about  fi\e 
years,  and  that  he  now  refided  with  his  father  and  mother  at 
Horton  in  Buckingham/hire.  lie  therefore  did  not  write  of 
courfe  on  this  occafion  :  he  was  folicited  by  thofe,  whom  he  had 
left  behind  at  Chrift's  college,  to  affift,  and  who  certainly  could 
never  intend  to  difgrace  what  they  had  afked  as  a  favour.  In  a 
colledion  of  this  fort,  the  laft  is  the  place  of  honour.  The 
college  here  availed  itfelf  of  Milton's  well-known  abilities* 
And  if  we  fuppofe  that  Milton's  compofition  was  a  voluntary 
contribution  of  friendfliip  fent  from  the  country,  its  fuperiour 
merit  could  not  but  meet  with  due  diftindion. 

Edward  Kkg^  the  fubje<^  of  this  Monody,  was  the  fon  of  fir 
John  King,  knight,  fecretary  for  Ireland,  under  queen  Elizabeth, 
James  the  firft,  and  Charles  the  ftrft.  He  was  failing  from 
Chefter  to  Ireland,  on  a  vifit  to  his  friends  and  rejations  in  that 
country :  Thefc  were,  his  brother  fir  Robert  King,  knight;  and 
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his  fifters,  Anne  wife  of  fir  George  Caulfield,  Lord  Clermont, 
and  Margaret,  abovemendoned,  wife  of  fir  George  Loder,  Chief 
Juftice  of  Ireland ;  Edward  King,  bilhpp  of  Elphin,  by.  whom 
he  was  baptized ;  and  William  Chappel,  then  Dean  of  Cafhel, 
and  Provoft  of  Dublin  College,  who  had  been  his  tutor  at 
Chrift's  college,  Cambridge,  and  was  afterwards  bifliop  of  Cork 
and  Rofs,  and  in  this  Paftoral  is  probably  the  fame  perfon  that  is 
flylcd  old  DamoetaSf  v.  36.  When,  in  calm  weather,  not  far 
from  the  Englifti  coaft,  the  ftiip,  a  very  crazy  veflel,  a  fatal 
and  perfidious  bark^  llruck  on  a  rock,  and  fuddenly  funk  to 
the  bottom  with  all  that  were  on  board,  not  one  efcaping, 
Aug.  10,  1637.  King  was  now  only  twenty-five  years  old. 
He  was  perhaps  a  native  of  Ireland. 

At  Cambridge,  he  was  diftinguiihed  fot  his  piety,  and  pro- 
ficiency in  polite  literature.  He  has  no  inelegant  copy  of  Latin 
iambicks  prefixed  to  a  Latin  Comedy  called  Senile  Odiuniy  aded 
at  Queen's  College  Cambridge,  by  the  youth  of  that  fociety, 
and  written  by  P.  Haufted,  Cantab.  l633.  12mo.  From  which 
I  feled  thefe  lines,  as  containing  a  judicious  fatire  on  the  falfe 
tafte,  and  the  cuftomary  mechanical  or  unnatural  expedients,  of 
the  drama  that  then  fubfifled. 

"  Non  hie  cothurni  fatiguine  ihfonti  rubent, 

«*  N-ec  flagra  Megaerde  ferrea  horrendum  4ntonant ; 

<*  Noverca  nulla  faevior  Erebo  furit; 

**  Vcnena  fiulla,  praeter  ilia  dulcia 

**  Amoris ;  atque  his  vim  abftulere  noxiam 

«  Cafti  lepones,  innocua  feftivitas> 

"  Nativa  fuavitas,  proba  eiegantia,  &c." 

He  alfo  appears  with  credit  in  the  Cambridge  Publick  Verfes  of 
his  time.  He  has  a  copy  of  Latin  iambicks,  in  the  Anthologia 
on  the  King's  Recovery,  Cantab.  l632.  4to.  p.  43.  Of  Latin 
elegiacks,  in  the  Genethliacum  Acad.  Cantahrig.  Ibid.  l631. 
4to.  p.  S9.  Of  Latin  ialnbicks  in  Rex  Redux,  Ibid.  l633.  4to. 
p.  14.  See  alfo  tYNHAIA,  from  Cambridge,  Ibid.  l637.  4to. 
Signat.  C.  3.  I  will  not  fay  how  far  thefe  perforihanccs  juftify 
Milton's  panegyrick  on  his  friend's  poetry,  v.  9. 

«  Who  would  not  fing  for  Lycidas  9  He  knew 
**  Himfelf  to  fing,  ^nd  build  the  lofty  rhyme," 
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This  poem,  as  appears  by  fhe  Trinity  manufcript,  was  writteR 
in  November,  l637,  when  Milton  was  not  quite  twenty*nine 
years  old.    T.  Wartok. 

In  the  Latin  poetical  paraphrafe  of  Lycidas  by  William  Hog, 
(the  tranflator  alfo  of  Taradife  Lojl,)  dated  1694,  there  is  an 
Englifli  addrefs  to  the  reader;  giving  a  brief  account  of  the 
fubjed  of  the  poem.  It  is  there  faid,  that  "  fume  efcaped  in 
the  boat,  and  great  endeavours  were  ufed  in  that  great  confter- 
nation  to  get  Mr.  King  into  the  boat,  which  did  not  prevail. 
So  he  and  all  with  him  were  drowned,  except  thofe  only  that 
efcaped  in  the  boat.''  And  yet,  in  the  monumental  infcription 
prefixed  to  the  Collection  of  Verfes  on  Mr.  Kin^s  death,  it  isx 
related,  "  Navi  in  fcopulum  allisd,  et  rimis  ex  i6hi  fatifcente, 
dum  alii  ve^ores  vUce  m<ni€di$  jruftriL  fatagerefdy  immortalem 
anhelans,  in  genua  provolutus  oranfque,  \yvk  cum  navigio  ab 
aquis  abforptus,  animam  Deo  reddidit.'' 

Mr.  Warton  has  mentioned,  that,  among  Archbi Aop  Sancroft's 
tranfcripts  of  poetry  made  by  him  at  Cambridge,  now  in  the 
Bodleian  Library,  there  is  a  poem  on  Mr.  Kingj  not  in  the  pub- 
liHied  colleaion,  written  by  Mr.  Booth  of  Corpus  Chrifti.  I  have 
a  copy  of  this  tranfcript,  which,  in  point  of  hyperbolical  wit, 
appears  to  equal  even  Cleveland's  curious  verfes  on  this  oeca- 
fion.  To  the  poem  is  fubjoine^  an  Epitaph,  ^<  engraved  upon 
|he  rocks : 

'<  Heere  lies  tli«  love  of  gentle  hearts, 
^  The  cabinet  of  all  the  arte9. 
**  Heere  lies  Gramar,  out  of  whicfc 
*'  Mute  fifhes  learn  tlpeir  parts  of  fpe^h. 
«*  Heere  lies  Rhetorick  all  undone, 
**  Which  makes  the  feas  more  fluent  runne. ' 
**  And  heere  Philofophy  was  drown'd, 
**  Which  makes  the  feas  farre  more  profound,  Ac." 
It  concludes  with  this  quaint  couplet : 

"  Thus  whilft  poore  breathing  raortalls  weepe, 
«  The  wit,  and  mirth,  lies  in  the  deepe." 
Dr.  Newton  has  obferved  that  I^tidas  is  with  great  judge- 
ment made  of  the  paftoral  kind,  as  both  Mr.  Kitig  and  MiltOn 
had  been  defigned  for  holy  orders  and  the  paftoral  caw,  whict 
gives  a  peculiar  propriety  to  feveral  paflages  in  it,    Todd. 
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Uauitt  Si.  Mkbael, 

I 

or  Ths  Vifiou  <^  the  gmnrded  Mouni,  v.  l6l. 

The  whole  of  the  following  paflSige  in  Ifddasy  has  neter  yet 
been  explained  or  underftood : 

« ^  The  fable  of  Bellerus  pld, 

**  Where  the  great  Vifion  of  the  guarded  Mount 

**  Looks  toward  Namaacos  and  Bayona's  held ; 

*^  Look  homeward,  AngeU  sow,  «nd  melt  with  ruth/' 

That  part  of  the  eoaft  of  CoruwaH  called  the  Land's  Bnd^ 
with  its  neighbottrhoody  n  here  intended,  ib  which  is  the  pro- 
■MRtory  of  BeUeriumy  fo  named  from  Bellerus  a  Comifli  giant. 
And  we  are  told  by  Camden,  that  this  is  the  only  part  of  owr 
ifland  that  looks  dirediy  towards  Spain*  So  alfo  Drayton, 
Poh/oUt.  S.  xxiii.  vol.  iii.  p.  1107. 

*^  Then  Cornwall  creepeth  out  into  the  wefieme  maine^ 
**  As,  lying  in  her  eye^^  (he  pointed  dill  at  Spaine/^ 

And  Qro(ius»  ^*  The  iecond  angle  or  point  of  SpaiA  ferms  a 
eape,  where  Brigantia,  a  city  of  Galicia,  rears  a  moft  loiity 
watch-tower»  of  admirable  conftruftion,  in  full  view  of  Britain*^ 
Bi/t*  L.  i»  c.  ii.  foL  V.  a.  edit.  Parif.  1524.  £ol.  Carew  lays 
of  this  fituation»  **  Saint  MichaeFs  Mount  looketh  fo  aloft» 
that  it  brooketh  no  concurreat/'  p.  154.  ut  infr.  But  what  is 
the  meaning  of  '*  The  gre%t  Vifion  of  the  guarded  Mount  V' 
And  of  the  line  immediately  following,  ^'  Look  homewaidb 
Angel,  now,  and  melt  with  ruth  ?''  1  Eatter  rayfelf  I  have 
difcoveied  Milton's  original  and  leading  idea. 

Net  far  from  the  Land's  End  in  Cornwall,  is  a  moft  romantick 
projedion  of  rock,  called  Saint  MichaeVs  Mounts  into  a  harbour 
called  MouttfS'Bmf.  It  gradually  rifes  from  a  broad  bafis  into 
a  very  deep  and  narrow,  but  craggy,  elevation.  Towards  the 
&a,  the  declivity  is  alraoft  perpendicular.  At  low  water  it  is 
acceifible  by  land :  and  not  many  years  ago,  it  was  entirely 
joined  with  the  prefent  fhore,  between  which  and  the  Mounts 


Digitized  byCjOOQlC 


8  LYCIDAS. 

there  is  a  rock  called  Chapel-rock.  Tradition,  or  rather  fupcf-" 
ilition,  reports,  that  it  was  anciently  conne6ted  by  a  large  tra6l 
of  land,  full  of  churches,  with  the  ifles  of  Scilly.  On  the 
fummit  of  Saint  Michael's  Mount. a,  monafiery  was  founded  before 
the  time  of  Edward  the  ConfefTor,  now  a  feat  of  Sir  John  Saint 
Aubyn.  The  church,  refedory,  and  many  of  the  apartments^ 
flill  remain.  With  this  monailery  was  incorporated  a  ftrong 
fbrtrefs,  regularly  garrifoned :  and  in  a  Patent  of  Henry  the 
fourth,  dated  1403,  the  monaftery  itfelf,  which  was  ordered  ta 
be  repaired,  is  (lyied  Fortalitium.  Rym.  Foed.  viii.  1,02,  340, 
341.  A  ftone-lantern,  in  one  of  the  angles  of  the  Tower  of  the 
church,  is'  called  Saint  Michael's  Chair,  But  this  is  not  the 
original  Saint  MichaeVs  Chair.  We  are  told  by  Carew,  in  his 
Survey  of  Cornwall^  "  A  little  without  the  Caftle  [this  fortrefs], 
there  is  a  bad  [dangerous]  Seat  in  a  craggy  place,  called  Saint 
Michael's  Chaire,  fomewhat  daungerous  for  acceffe,  and  therefore 
holy  for  the  adventure/'  Edit.  l602.  p.  154.  We  learn  from 
Caxton's  Golden  Legende,  under  the  hiflory  of  the  Angel  Michael^ 
that  "  Th'  apparacyon  of  this  angell  is  manyfold.  The  fyrft 
is  when  he  appeared  in  mount  of  Gargan,  &c."  Edit.  1493.  foU 
cclxxxii*  a.  William  of  Worceflre,  who  wrote  his  travels  oyer 
England  about  1490,  fays,  in  defcribing  Saint  MichaeVs  M&unty 
there  was  an  "  Apparicio  Sandti  Michaelis  in  monte  Tumba 
antea  vocato  Le  Hare  Rok  in  the  wodd."  Itinerar.  edit. 
Cantab.  1778.  p.  102.  The  Hoar  Rock  in  the  Wood  is  this 
Mount  or  Rock  of  Saint  Michael,  anciently  covered  with  thick 
wood,  as  we  learn  from  Drayton  and  Carew.  There  is  flill  a 
tradition,  that  a  Vifion  of  Saint  Michael  feated  on  this  crag,  or 
Saint  Michael's  chair^  appeared  to  fome  hermits ;  and  that  this 
circumftance  occafioned  the  foundation  of  the  monaftery  dedicated 
to  Saint  Michael.  And  hence  this  place  was  long  renowned  for 
its  fandlity,  and  the.objedl  of  frequent  pilgrimages.  Carew 
quotes  fome  old  rhymes  much  to  our  purpofe,  p.  154.  ut  fupr. 

"  Who  knows  not  Mighel's  Mount  and  Chaire, 
'*  The  pilgrim's  holy  vaunt." 

Nor  (hould  it  be  forgot,  that  this  monaftery  was  a  cell  to  aifother 
on  a  Saint  Michael's  Mount  in  Normandy,  where  alfo  was  a 
Vifion  of  Saint  Michael. 
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But  to  apply  what  has  been  faid  to  Milton.  This  gret^ 
Vifion  is  the  famous  Apparition  of  Saint  Michael,  whom  he  with 
much  fublimity  of  imagination  fuppofes  to  be  Hill  throned  on 
this  lofty  crag  of  Saint  Mkhad^s  Mount  in  Cornwall,  looking 
toward3  the  Spanish  coaft.  The  guarded  Mount  on  which  tiiis 
great  Vifion  appeared,  is  (imply  the  fortified  Mount,  implying 
the  fortrefs  above-mentioned.  And  let  us  obferve,  that  Mount 
is  the  peculiar  appropriated  Appellation  of  this  promontory.  So 
in  Daniel's  Panegj/ricke  on  the  King^  ft.  I9.  "  From  Dover  to 
the  Mount**  With  the  fenfe  and  meaning  of  the  line  in  queftion, 
is  immediately  conne&d  that  of  the  third  line  next  following, 
which  here  1  now  for  the  firft  time  exhibit  properly  pointed* 

"  Look  homeward.  Angel,  now,  and  melt  with  ruth/' , 

Here  is  an  apoftrophe  to  the  Angel  Michael,  whom  we  have  juft 
feen.feated  on  the  guarded  Mount.  "  O  Angel,  look  no  lon«rer 
feaward  to  Namancos  and  Bayona's  hold  :  rather  turn  your  eyes 
to  another  objed.  Look  homtward  or  landward,  look  towards 
your  own  coajl  now,  and  view  with  pity  the  corpfe  of  the  fhip- 
wrecked  Lycidas  floating  thither.'^  But  I  will  exhibit  the  three 
lines  together  which  form  the  context.  Lycidas  was  loft  on  the 
feas  near  the  coaft, 

"  Where  the  great  Vifion  of  the  guarded  Mount 

"  Looks  toward  Namancos  and  Bayona's  hold ; 

^  Look  homeward,  Angel,  now,  and  melt  with  ruth." 

The  great  Vifion  and  the  Angel  are  the  fame  thing :  and  the 
verb  look  in  both  the  two  laft  verfes  has  the  fame  reference. 
The  poet  could  not  mean  to  ihift  the  application  of  look,  within 
two  lines.  Moreover,  if  in  the  words  Look  homeward,  Angela 
now — the  addreft  is  to  Lycidas,  a  violent,  and  too  fudden,  an 
apoftrophe  takes  place ;  for  in  the  very  next  line  Lycidas  is 
diftantjy  called  the  haplefs  youth.  To  fay  nothing,  that  tliis 
new  angel  is  a  haplefs  youth,  and  to  he  waff ed  by  dolphins.  See 
Note  on  v.  \7J. 

Thyer  feems  to  fuppofc,  that  the  meaning  of  the  laft  line  is, 
"  You,  O  Lycidas,  now  an  angel,  look  down  from  heaven,  &c." 
But  how  can  this  be  faid  to  look  homeward  ?  And  why  is  the 
ftiipwrecked  perfon  to  melt  with  ruth  ?  That  meanintr  is  cer- 
tainly much  helped  by  placing  a  full  point  Siher  furmife,  v.  153. 
But  ja  femicolon  there,  as  we  have  fecn,  is  the  point  of  the  firft 
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edition :  and  to  ftew  how  greatly  fuck  a  punduation  afcertaiti» 
or  illullrates  our  prefent  interpretation,  I  will  take  the  paragraph 
a  few  lines  higher,  with  a  ihort  analyfis.  **  Let  every  Aowev 
he  ilrewed  on  the  hearfe  where  Lycidai  lies,  (b  to  flatter  our** 
felves  for  a  momeiit  with  the  notion  that  his  corpfe  is  piefent ; 
and  this,  (ah'  me !)  while  the  feas  are  wafting  it  here  and  there^ 
whether  beyond  the  Hebrides,  or  near  the  fliores  of  Cornwall 
kc"    T.WAETOir. 

The  Apparition  of  St.  Michael  is  faid  to  have  appeared  on 
the  top  of  this  rock>  where  the  monaitery  was  aftewards  bntlt. 
A  fimilar  tradition  is  related  of  Mount  St.  Michael  in  Nor- 
mandy, which  alfo  greatly  refembles  the  Cornifh  mount  in  the 
romanticknefs  of  its  fituation :  The  tradition  is,  that  St.  Michael 
appeared  to  St.  Aubert  bifliop  of  Avranches,  about  the  year  708, 
and  ordered  him  to  build  a  church  upon  this  lock}  whi^h  he 
did.  See  Sonui  Account  ^  tke  AUtn  Prwries^  1779---The  lofty 
crag,  on  which  St.  Michael  is  throned  by  the  poet,  has  been 
lately  defcribed  with  an  elegance  and  minutene&  which  will 
highly  gratify  the  reader :  *^  A  narrow  (lone  dair-cafe  in  one  of 
the  angles  leads  to  the  top  of  the  tower.  The  profped  hence  is 
of  fo  grand  a  kind  as  to  defy  defcription,  and  is  perhaps  as 
ilriking  as  any  that  can  occur  to  mortal  eye,  at  the  fame  height. 
The  immenfe  extent  of  fea,  which  it  exhibits,  raifes  the  mod 
fublime  emotions;  the  waves  of  the  Briti(h,  Iriih,  and  Atlantic 
feas  all  roll  within  the  compafs  of  the  fight,  and  the  union  of 
the  two  latter  is  interrupted  only  by  the  bold  eminences  about 
the  LandVend.  More  under  ^e  feet  Pe^psance  is  diftindly, 
feen — the  fcaffolding  of  the  femous  Wherry-mine — and  the  hills 
eafiward  of  the  bay  uniting  into  a  long  rocky  ridge/^  MatonV 
(Xf/ervaHons  on  the  Nat.  Hifiory^  piBurefque  Scenery,  and  Anti^ 
quities  of  the  Weftem  Counties,  1797. 

Befides  the  poetical  citation  from  Carew  relating  to  St.  Mi^ 
chael's  Mount,  (which  by  the  way  are  not  mentioned  as  a  quo- 
tation  of  old  rhymes,  as  Mr.  Warton  would  infinuate,  in  the  pre* 
ceding  note ;  but  are  probably  the  compofition  of  Carew ;)  the 
notice  of  this  romantick  place  by  Speufer  muil  not  be  omitted. 
Shtf.  Col.  July,  ver.  41. 

**  St.  Michels  Mount  who  does  not  know, 
«<  That  wardes  the  Wefterne  coaft  ?" 


Digitized  byVjOOQlC 


,    LYCIDAS.  H 

The  late  Mr.  Headley,  in  his  elegant  Specimens  of  our  old 
poetry,  confiders  this  as  the  earlieft  fiitrodudion  of  the  place 
'into  Englifli  verfe.  Fitzgeffry,  in  his  poetical  life  ofDrake,  1596, 
j\ift  notices  *'  Saint  Michaels  promontorie  toppe/'  St.  Michael's 
Mount  has  been  lately  celebrated,  in  a  poem  of  real  tafle  and 
genius,  by  the  Rev.  W.  L.  Bowles  :  from  which  I  will  exXoA 
the  beautiful  alluiion  to  Lycidas. 

"  Yet,  mufing  much  on  wild  tradition^s  lore, 
''  And  many  a  phantom  tale,  believ'd  of  yore, 
**  Chiefly  remembering  the  fweet  fang  (whofe  drain 
"  Shall  never  die)  of  him  wA^  wept  in  vain 
'<  For  his  ho'd  Lyddaty  in  the  wide  fea 
«  Whelm'd,  when  he  cried,  great  Angel,  unto  tfaee^ 
"  The  fabled  fcene  of  thy  renown  we  trace, 
*^  And  hail  with  thronging^  thoughts  thy  hallowed  refting- 
"  place!"    Todd. 
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In  this  Monody,  the  author  bewails  a  learned 
friendy  unfortunately  drowned  in  his  pajfage from 

Chejier  on  the  Irijhfeas^  1637.  And  by  occafion 
foretells  the  ruin  of  our  corrupted  clergy^  then 

in  their  highth. 

jL  ET  once  more,  O  ye  laurels,  and  once  more 
Ye  myrtles  brown,  with  ivy  never-fere, 

Ver.  1.  Yet  omx  morty  hc^  The  beft  poets  imperceptibly 
iidopt  phrafes  and  fonnularies  from  the  writings  of  thdr  contem« 
poraries  or  immediate  predecefTours.  An  Elegy  on  the  death  of 
the  celebrated  Countefs  of  Pembroke,  fir  Philip  Sidney's  fifler^ 
begins  thus :  "  Yet  once  againe^  my  Mufe."  See  Songes  and 
Sonnettes  of  Vncertain  AuSiours,  added  to  Surrey's  and  Wyat's 
Poems,  edit.  Tottell,  fol.  85.  It  is  a  remark  of  Peck,  whick 
has  been  filentJy  adopted  by  dodor  Newton,  that  this  exordium. 
Yet  once  merCy  has  an  allufion  to  fome  of  Milton's  former  poems 
on  iimilar  occafiops,  fuch  as,  On  the  Death  of  a  fair  Infant^ 
Epitaph  on  the  Marchionefs  of  Winchefiery  &c.  But  why  (hould 
it  have  a  reftri6tive  reference,  why  a  retrofped  to  his  elegiack 
pieces  in  particular  ?  It  has  a  reference  to  his  poetical  compo- 
fitions  in  general,  or  rather  to  his  lafi  poem  which  was  Comus. 
He  would  fay,  "  I  am  again,  in  the  midil  of  other  ftudics,  un- 
expededly  and  unwillingly  called  back  to  poetry,  again  com- 
pelled to  write  verfes,  in  confequence  of  the  recent  difaflroos 
lofs  of  my  fhipwrecked  friend,  &c."  Neither  are  the  plants 
here  mentioned,  as  fome  have  fufpeded,  appropriated  to  elegy, 
yhey  are  fymbolical  of  general  poetry.  Theocritus,  in  an 
Epigram,  i.  3,  dedicates  myrtles  to  Apollo.  Do6tor  Newton* 
jj^owever,  has  fuppofed,  that  Milton,  while  he  mentions  Apollo's 
laurel^  to  charaderife  King  as  a  poet,  adds  the  tnyrtle^  the  tree 
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I  come  to  pluck  your  berries  liarih  and  crude ; 

of  Venus,  to  (hew  that  King  was  alfo  of  a  proper  age  for  lave* 
We  will  allow  that  King,  whatever  hidden  meaning  the  poet 
inight  have  in  enumerating  the  myrtle,  was  of  sl  proper  age  for 
kfccy  being  now  twenty-five  years  old :  and  the  ivy  our  critick 
thinks  to  be  exprefllve  of  King's  learning,  for  which  it  waa  a 
reward,  lu  the  mean  time,  I  would  not  exclude  another  pro- 
,i>able  implicajtion :  by  placking  the  berries  and  the  leaves  of 
laurel,  myrtle,  and  ivy,  be  might  intend  to  point  out  the  paf* 
toral  or  n^ral  ti,g:a  of  this  poem.    T.  Wartok. 

Ver,  2.  Ye  myrtles  brown,  with  ivy  never^^f  J  Browi  and 
Ihck  are  claffiea^l  epithets  for  the  myrtle.  Ovid,  Art.  Amator. 
iii.  690. 

^  llos  niaris,  ^  lauri*  mgrdpte  myrtm  olet.** 
Horace  contrails  the  bfowi^  myrtle  with  the  green  ivy,  Od,  u 
XXV.  17  • 

**  Lsrta  qMod  pubes  edera  virenti 

^  Gaudeat,  pulla  magis  atque  myrtoJ' 

^  notion  has  prevailed,  that  this  pafioral  is  written  in  the  Do- 
lick  dialed,  by  which  in  £ngli(h  we  are  to  underftand  an  anti- 
quated ftyle.  Do6lor  Newtoft  obferves,  **  The  reader  cannot 
but  obferve,  that  there  are  more  antiquated  and  obfolete  words 
In  this,  than  in  any  other  of  Milton's  poems.''  Of  the  three  or 
four  words  in  Ltcidai^  which  even  we  now  call  obfolete,  almoil 
all  are  either  ufed  in  Milton's  other  poems,  or  were  familiar  to 
readers  and  writers  of  verfe  in  the  year  l638.  The  word  fere, 
Or  drjfy  in  the  text,  one  of  the  moft  uncommon  of  thefe  words, 
occurs  in  Par.  Lqfi,  B.  x.  1071,  and  in  our  author^s  Pfalme^  ii. 
27.    T.Warton. 

Ver«  3.  I  come  to  pluck  your  berries  &c.]  This  beautiful 
lalluiion  to  the  unripe  age  of  his  friend,  in  which  death  **  fhatr 
ter'd  his  leaves  before  the  mellowing  year,"  is  not  antique,  I 
jthink,  but  of  thofe  ftcret  graces  of  Spcnfer.  See  Shep.  Cat*  Jan. 
ver.  37.  The  poet  there  fap  of  himlelf,  under  the  name  of 
Colin  Clout,  "  All  fo  my  luftfull  leafe  is  drk  ai^fere.'* 

RiCHARBSOK. 

Milton  had  molt  probably  in  his  mind  a  p^flage  in  Cicero 
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Andy  with  forced  fingers  rade^ 
Shatter  your  leaves  before  the  mellowing  year :  t 
Bitter  conftraint^  and  fad  occaiion  dear. 
Compels  riie  to  difturb  your  feafon  due : 
For  Lycidas  is  dead,  dead  ere  his  prime. 
Young  Lycidas,  and  hath  not  left  his  peer : 
Who  would  not  fing  for  Lycidas  ?  He  knew   lo 
Himfelf  to  fing,  and  build  the  lofty  rhyme. 

De  Smt&uies  where  the  death  of  young  perfons  is  compared  to 
iiuripe  fruit  plucked  with  violence  from  the  tree^  and  that  of 
old  perfons  to  fully  ripe  mellow  fruit  that  falls  naturally:  *^  £t 
Ijuafipomaexarboribus,  cruda  fi  lint,  viaoeQwUut;  fi  matura 
et  C0&,  decidunt ;  fie  vitam  adolefcentibus  vis  aufert^  fenibus 
^aturitas/'    Dohstek* 

Ver.  5.  ■        mellowing  year :]     Here  is  an 

toaccuracy  of  the  poet.  The  meUowit^  year  could  not  affe^  the 
^aves  of  the  laurel,  the  myrtle,  and  the  ivy;  which  laft  is 
charaderilSsd  before  as  never-fere.    T.  Wartok. 

Ver.  6.  BHier  conftraint,  and  fid  occaiion  dear,]  Spenfer, 
iS  Mr.  Richardfon  obferves,  Faer.  Qu.  u  i.  53. 

^*  Love  of  yourfelfe,  (he  faide,  and  deare  conJlrmMt^ 
**  licts  me  not  fleepe,  6ccf 
J^nd  Sidney  thus  addreffes  Time,  Jrcadia,  lib.  iii. 

"  Thou  art  the  father  of  occajhn  deare  J*    Todd. 
Ver.  10.     Wko  would  not  fing  for  I^ddas  f  ]    Virgil,  EcL  x.  3. 
■  "  neget  quis  carmina  Gallo  ?"    Peck. 

Yeti  11.    and  build  the  lofty  rkyme.]    A  beautiful 

|jatnuftn.  Hor«  Ep.  I.  iii.  24.  *^  Seu  condis  amabile  carmen.'' 
And  De  Arte  Poet •  y.  ^S6»  **  ^  carmina,  condesJ'    Newtoit. 

Euripides  fays  ftill  more  boldly  becaufe  more  fpecifically, 
'Aoiiaq  'EnYPrcSB,  Suppl.  v.  9Sff'    Hu»D. 

Milton,  I  conceive,  penned  this  admired  expreiTion  relating 
to  Lycidas,  not  without  an  eye  to  the  verfes  of  his  beloved 
SpeQfer,  in  the  Rumes  <f  Rme^  ft.  25. 
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He  mud  not  floa(  upon  his  watery  bier 
Unwept,  and  welter  to  the  parching  wind. 
Without  the  meed  of  fome  melodious  tear* 

"  O  that  I  had  the  Thraciao  Poets  harpe 

'*  Or  that  I  had  Amphions  inftrument 

^*  Or  that  at  leafl  I  could,  with  pencill  fine, 

^'  Falhioa  the  pourtr^i^  of  thefe  palacis, 

**  By  paterne  of  great  Virgils  fpirit  divine  I 

^  I  would  aflay  with  that  which  in  me  i«, 

"  To  Indldey  with  levell  of  my  loftie  ftyle, 

^*  That  whirh  no  hands  can  evermore  compyle."    ToDi>. 

Ver.  12.  He  mufi  notjioat  vpon  /as  watery  bier]  So  Jonfon, 
in  Cynthia^s  Revells,  l600.  A.  i.  S.  ii. 

"  Sing  fome  mourning  Araine 

"  Over  his  watric  hearfe"    T.  Wartok,  . 

So  P.  Fletcher,  of  the  dying  fwan,  Purp.  ^.  c.  i.  ft.  30, 
**  And,  chaunting  her  own  dirge,  tides  on  her  XMtry  ktrfe!* 

Todd. 

Ver.  14.     '  — •'■■"•  '  melodious  tear.]     For  fong,  or 

plaintive  ele^iack  ftrain,  llie  caujk  of  tears.  Euripides  in  like 
manner,  SuppL  v.  112a.  ^'  O^  AAKPYA  fi^m  fiKor^^ifMX^aa ; 
'^  Where  do  you  bear  the  tears  of  the  dead,  t.  e.  the  remaufs  or 
0^€s  of  the  dead,  which  occafion  our  tears  f^  Or  perhaps  the 
paflage  is  corrupt.  See  note  on  the  place,  edit.  Markland.  The 
fame  ufe  of  tears,  however,  occurs,  ibid.  v.  454.  AAKPYA 
i*  iroiiAci^iia-i.     HuRD. 

The  paflage  is  undoubtedly  corrupt ;  nf  is  fuperfluous,  and 
mars  the  context.  Reiflce,  with  little  or  no  improvement,  but 
juftly  reje^ing  the  interrogation,  propofed,  veU  ^cinfvet.  The 
late  Oxford  editor  feems  to  have  given  the  genuine  reading, 
NAl*  ^«xft;»  f  fpiK  f  *A«.     T.  Wartok^ 

Tear,  in  this  paflage,  means  a  funeral  elegy.  Thus  Harvey's 
V^rfes  on  the  death  of  Sir  Thomas  Smith  are  entitled  **  Mu- 
farum  Lachrymct;**  whence  his  friend  Spenfer  might  be  led  to 
^ffix,  to  his  elegies  of  the  nine  Mufes,  the  name  of  Teares  of  the 
Mn/es.    So  Drummond  calls  his  ckgy  **  On  the  death  of  Moe- 
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Begin  then,  Sifters  of  the  lacred  well,         15 
That  from  beneath  the  feat  of  Jove  doth  fpring; 
Begirt,  and  fotnewhat  loudly  fweep  the  ftring. 
Hence  with  denial  vain',  and  coy  excufe : 

liases  [that  is,  Prince  H^niy,]  Tears."  A  paraphrailick  ex- 
planation may  be  added  from  an  elegy  on  Dr.  Donne's  death, 
Foemsy  1&33.  p.  393. ' 

**  Who  iliall  prefume  to  mourn  thee,  Donne,  unleffe 

"  He  could  his  ttares  in  thy  exprefllons  drefle, 

*'  And  teach  his  griefe,  that  reverence  of  thy  hearfe, 

**  To  weepe  lines  learned^  as  thy  anniverfe, 

•*  A  poeme  of  that  worthy  whofe  every  teare 

**  Deferves  the  title  of  a  feverall  ycare/' 

And  Cleveland j  in  his  Ohfeqw/  on  Mr.  King,  the  Lybidas  of 
Milton,  give^  us  in  other  words,  the  melodious  tear : 

^^  I  like  not  tears  in  tune  ;  nor.  will  I  prife 

"  His  artificiall  grief,  &C.''    Todd. 

Ver.  15.  Begin  Men,  Sijiers  of  the  facred  well,]  Browne,  in 
his  Britanrnt^s  Pqfioralsy  as  Mr.  Dunfler  alfo  notices,  calls 
Helicon  «  the  facred  'well,"  B.  i.  S.  5.  ad  fin.  But  Milton  feems 
to  have  likewife  borne  in  mind  the  poetry  of  Spenfer,  both  in 
regard  to  Helieou  and  the  addrefs  to  the  Mufes,  in  which  opinion 
I  atti  countenanced  by  Mr.  Duniler.  See  the  Teares  of  the 
MufeSy  where  the  "  facred  Sifters  nine''  are  addreffed  as  having 
poured  forth  their  plaints  as  they  '^  did  fit  befide  the  filvcr 
fprings  of  Helicone."  And  at  the  end  of  the  addrefs,.  the  poet 
calls  on  Clio  to  commence  the  doleful  lay : 

"  Begin,  thou  eldeft  Sijter  of  the  crew.''    Todd. 

Ver.  17.  Begirt,  and  fomewhaJt  loudly  yifeep  tlit  JiringJ] 
Tlckell  reads  louder y  in  his  edition  of  1720,  againft  the  authority 
of  the  early  editions,  which  have  all  loudly.  He  was  perhaps 
thinking  of  a  line  in  Dry  den,  an  author  whom  he  feems  to  have 
known  better  than  Milton.  **  A  louder  yet  and  yet  a  louder 
firain."  Fenton  has  alfo  adopted  Tickeli's  reading.  T.  VVarton. 

Tickell  was  mifled  by  Tonfon's  edition  of  1713.'    Todd. 

Ver.  18.  ■    ■  coy]    The  epithet  cot/ 

YOL.   VI.  C 
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So  may  fome  gentle  Mufe 

With  lucky  words  favour  my  deftin'd  urn ;     m 

Andy  as  be  pafles,  turn^ 

And  bid  fair  peace  be  to  my  fable  (broud* 

For  we  were  nurs'd  upon  the  felf-fame  hill. 
Fed  the  tanne  flock  by  fountain,  (hade,  and  rilL 

is  at  preient  relbrained  to  Perfon.  Anciently,  it  was  more 
generally  combined.  Thus  a  ihephevd  in  Draytoa's  Ecl.\iu 
VoL  iy.  p.  1418.  ed.  Oldys,  1753. 

^'  Shephcrdy  thefe  things  arr^ll  too  cop  for  me, 
*^  Whofc  youth  is  fpent  in  jollity  and  mirth/' 

That  is,  **  This  fort  of  knowledge  is  too  hard^  too  difficult  fov 
me,  &c/'  Our  author  has  the  fame  ufe  axid  fenfe  of  coy  in  the 
Jpologjf  far  Sme^^fnuuus.  "  Thus  lie  at  the  mercy  of  a  coy 
Hurting  flyle,  to  be  girded  with  frumps  and  curtail  gibes,  &c."^ 

T.  Wartok. 

Ver.  22.    — - — my  MAeJkroud,']    Mr.  Dunder 

has  little  doubt  that  Milton  here  means  the  **  dark  grav£ ;'' 
^/hroud  being  the  Miltonick  word  for  rece/s^  harbour ^  hiding  plac^- 
Yet  he  has  overlooked  the  paflkges  in  Sylvefter,  which  occa- 
fioned,  in  my  opinion,  the  introdu^on  of  fable  Jhroud  into 
Milton's  monody.  And  firlt,  Sylvefler  ufes  the  precife  expref- 
fion,  though  with  a  di&rent  meaning,  in  his  BethuUtaCi  Re/cue, 
lib.  4.  p.  991.  edit.  1621. 

"  Still  therefore,  coverM  vf  ith  &  fable  Jhrowd 
**  Hath  (he  kept  home;  as  to  all  forrow  vow'd." 
But  in  Sylvefter's  Tranflatioa  of  Du  Bartas,  ed.  fupr.  p»  U4. 
we  find, 

**  O  happy  pair!  upon  your  sable  toomb 
"  May  Mel  and  Manna  ever  (howring  come." 
And  what  further  confirms  me  in  the  application  of  tofnb  ojr 
grave  to  Milton's  text,  is,,  a  paflagc  from  a  funeral. Elegy  of 
Sylvefter,  edit.  fupr.  p.  II71. 

"  From  my  fad  cradle  to  my  sablk  chejl, 

•'  Poor  pilgrim  I  did-finde  few  months  of  rcil!"    Todd. 
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Togelther  both^  ere  the  high  lawns  appe^^d    i^ 
Under  the  opening  eye-lids  of  the  noiorn, 

Vcn  25.  Together  boihy  &c.]  Here  a  new  paragraph  begins 
Ia  the  edition  of  l645,  and  in  all  that  followed.  But  in  th^ 
edition  of  1638,  the  whole  context  is  thus  pointed  and  arranged. 

**  For  we  were  nuril  upon  the  felf-fame  hill, 

"  Fed  the  fame  flock,  by  fountain,  (hade,  and  rill; 

«  Together  both,  &c." 

From  the  regularity  of  his  purfuits,  the  purity  of  his  plea- 
fibres,  his  temperance,  and  general  fimplicity  of  life,  Milton 
babitually  became  an  early  rifer.  Hence  he  gained  an  acquaint* 
snce  wiih  the  beauties  of  the  morning,  which  he  fo  frequently 
eoQliemplated  with  delight,  aftd  has  therefore  fo  repeatedly  de^ 
Ccribed,  in  all  their  various  appearances :  and  this  is  a  fubjcdl 
which  he  delineates  with  the  lively  pencil  of  a  lover.  In  th% 
Apology  for  Smedymnuus  he  declares,  '^  Thofe  morning  haunts 
are  where  they  (hould  be,  at  home :  not  ileeping  or  concoding 
the  furfeits  of  an  irregular  feail,  but  up  aird  flirring,  in  winter 
often  before  the  found  of  any  bell  awakens  mtn  to  labour  or  de- 
votion; in  fummer,  as  oft  as  the  bird  that  firft  roufes,  or  not 
much  tardyer,  to  read  good  authors,  &c/'  Profe'Works,  i.  109. 
In  L'  AUegrOy  one  of  the  £rfl  delights  of  his  cheerful  man,  is  to 
hear  the  **  lark  begin  her  flight/'  His  lovely  Imidfcape  of  Eden 
always  wears  its  mpft  attractive  charms  at  fuu-rifing,  and  feemf 
nu>ft  delicious  to  our  firfl  parents  "  at  that  feafon  prime  for 
fweetefl:  fcents  and  airs/^  In  the  prefent  inftance,  he  more  par- 
ticularly alludes  to  the  flated  early  hours  of  a  collegiate  life^ 
which  he  fliared,  on  the /elf-fame  hill^  with  his  friend  Lycidas  at 
Cambridge*    T.  Warton. 

Ver.  26.    Under  the  opening  eye-lids  of  the  morn,]    Perhaps 
from  Thomas  Middleton's  ^ame  at  Ckcje,  an  old  forgotten  play, 
publiflied  about  th€  end  of  the  reign  of  James  the  flrfl,  l625. 
■     ■■  *'  Like  a  pearl, 

"  ,Dropt  from  the  opening  eyelids  of  the  moin 

"  Upon  the  bafliful  rofe." 

I  find  gUmmeringy  inflead  of  openings  in  the  firll  edition,  l658. 
And  in  the  Cambridge  manufcript  at  Trinity  college.  He  altered 

c  2 
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We  drove  afteld,  and  both  together  heard 
What  time  the  gray-fly  winds  her  fultry  horn, 

the  reading  in  the  fecond  edition,  l645.    None  of  the  variation# 
in  the  edition  of  1638,  hftve  hkherto  been  noticed.  T.  Waetok* 

The  eye-Uds  of  the  morning  is  a  phrafe  of  fublime  origin.  See 
Job  iii.  9.  "  Neither  let  it  fee  the  dawning  of  the  day,''  or,  as 
in  the  margin,  **  the  eyt'Uds  0^  the  tnorningj*  See  alfo  chap* 
itli.  18.    And  Sophocles,  Antigon.  v.  10S« 

*A/a/^«  BAE^APON. 
Our  old  poets  appear  to  have  been  fond  of  this  iitaage.  Crafhaw,. 
in  his  Tranfiation  of  Marino's  So/petto  ^  Herods^  has  ^^  the  lids 
of  day ;"  and,  in  his  Mu/kk^s  Duel,  "  the  eye-lidi  of  a  blufliing 
day."  So  Henry  More,  in  his  Song  of  the  Soul^  ed.  fupr* 
p-349. 

"  There  you  may  fee  the  eyelids  of  themoimr 
So  Sylvefter  in  Du  Bart.  "  Job  triumphant,"  ed.  l621,  p.  899- 

**  May  it  no  more  fee  th'  eye-^ids  of  the  morning*' 
And  Marlow,  in  his  Jao  of  Malta,  which  had  been  entered  oa 
the  books  of  the  Stationers'  Company  in  159"^ : 

**  Now,  Piioebus,  ope  the  eye-Uda  of  the  day.*^ 
This  paifage  alfo  might  afford  s£  fecond  reafon  to  Milton  ibr 
changing  glimmering  into  opening.    Todd. 

Ver.  27.  We  drove  &c.]  "  We  contintwd  together  till  noon,. 
and  from  thence,  &c."  Thcf  Gray-fly  is  called  by  the  natu- 
ralifts.  The  Gray-fly  or  Trumpet-fly^  Here  we  have  Milton's 
korn ;  3,nd  fultry  horn  is  the  fliarp  hum  of  this  infe6l  at  noon,  or 
the  hotted  part  of  the  day.  But  by  fome  this  has  been  thought 
the  chafi'cr,  which  begins  iis  flight  in  the  evening.   T..  Warton. 

Ibid,  We  drove  afield,]  That  is,  "  we  drove  our  fhckt 
afield."  I  mention  this,  that  Gray's  echo  of  the  pafTage  in  tht 
Church-Yard  Elegy,  yet  with  another  meaning,  may  not  mi  (lead 
many  carelefs  readers.  "  How  joyous  did  they  drive  the  team 
afidd."    T.  Waeton. 

The  employment  of  the  two  friends,  at  the  dawn  of  mornings 
lefcn  lies  a  paifage  in  Davifon's >Pacf *.  jRap>rfte,,  l6ll: 
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Battening  our  flocks  with  the  freih  dews  of  night. 
Oft  till  the  ftar,  that  rofe,  at  evening,  bright,  so 
Toward  heaven's  defcent  had  flop'd  his  weflering 

jwheeL 
Mean  while  the  rural  ditties  were  not  mute. 
Tempered  to  the  oaten  flute ; 

^  A  little  heard-groome  (for  he  was  no  bett) 

**  When  courfe  of  yeare  return'd  the  pleafant  fpriog^ 

***  At  breake  af  day^  withouten  further  lett 

-*'  Call  with  himfelfe  hisjhcke  afield  to  brijQg."    Tqdd^ 

Ver.  29*  Battening  ovr  Hocks]  To  batten  is  both  neuttal 
and  adive,  to  grmo  or  to  make  fat.  The  neutral  is  moft  com- 
mon.   Shakfpeare,  H^mUet^  A.  iii.  S.  iv. 

"  Conid  you  on  this  fair  mountain  leave  to  feed, 

^  And  batten  on  this  moor  ?" 
And  Drayton,  T^cL  ix.  vol.  iv.  ut  fupr.  p.  1431. 

"  Their  hatteningjlocks  on  graffie  leas  to  hold.*^ 

Mikon  had  this  line  in  his  eye.    T.  Waktok. 

Ver.30.-  Oft  na  thenar,  thoit  rqfe,  at  evemng,  bright,]  Thus 
the  editioQ  l£4i*  In  the  edition  of  1638,  and  Cambridge 
manuipript,  ^*  Oft  till  the  even«ilarre  bright/'  And  in  the  next 
line,  bumi/ht  was  altered  to  Tvefiering."    T.  Warton. 

Ver.  31.  '  ■  his  weflering  wheel,}     Drawing 

toward  the  weft.     So,  in  Chaucer's  TraiL  and  Crefeide,  B.  ii.  905. 

-T^-: r —  ■■    ■  "  the  fonne 

*>  Gan  weftrin  fa^,  and  dounward  for  to  wrie."    Newton. 

Ver.  SS.  Tempered  to  the  ^atenjfiute  ;\  So  Phineas  Fletcher, 
a  popular  author  in  Milton's  days,  PurfL  ^/l.  C.  ix.  11.  iii. 

"  Tempering  their  fweeteft  notes  unto  thy  lay." 
And  Spenfer,  in  June : 

"  Where  byrdes  of  every  kinde 

**  To  the  waters  fall  their  tunes  attempfer  right." 
It  is  tjie  fame  phrafeology  in  Par.  Lqfi,  B.  vii.  598.    Of  various 
inftruments  of  mufic  k.    <*  Temper'd  foft  tunings."    f-  Waeton. 
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Rough  Satjnrs  danc'd,  and  Fauns  with  cloven  heel 
From  the  glad  found  would  not  be  abfent  long ; 
And  old  Damoetas  lov*d  to  hear  our  fong.      36 
But,  O  the  heavy  change,  now  thou  art  gone, 
Now  thou  art  gone,  and  never  muft  return  f 
Thee,  Shepherd,  thee  thewoods,and  defart  caves 

Temper^ dy  in  this  laft  fenfe,  is  an  Italian  phrafe.  See  the 
note  on  Par.  Lofty  B.  vii.  598.  But  it  is  alfo  the  phrafeology 
of  EngUfti  poetry,  anterior  to  that  of  Spenfer.  Thus  in  The 
pleqfimnt  playne  And  pythye  Patkewaye  leadynge  to  a  vertves  and 
honeft  I^Cj  4to.  bU  L  Imprynled  at  London  by  Nicolas  Hyll, 
&c.  f.  d.  The  Spring  b  defchbed ; 
.   ;   '^  And  becaufe  the,  ftiarpe  colde  hys  malyce  had  done,. 

"  The  mavis  endeuoured  her  felfe,  fyrft,  her  notes  to  tune  ; 
"  Next  after,  the  pleafaunt  nightingale  tempered  her  voycc, 
"  Which,  w**^  her  merry  melody,  euery  heart  doth  greatly 
reioycc."    Todd. 

Ver.  39.    Thee,  Shepherd,  thee  the  xooodSf  arid  defart  caves  &c.] 
It  is  thus  in  the  firfl  edition,  l538. 

"  Theeftiepherdsj  thee  the  woods,  and  defart  caves^  &c." 
^JTiat  is,    "  thee  the  JkepAerds,  thee  the  woods,  and  thee  the 
'  «aves,  lament."    Without   the  addrefs  to  Lycidas.    Gray  has 
hence  adopted  each  d^artcavd    T.  Wartok. 
Milton,  in  his  manufeript,  had  pointed  it, 
**  Thee^  Shepherd,  thee  the  woods,  &c.'' 
tiucretius  and  Virgil,  in  fimilar  repetitions,  are  here  obvious. 
"But  fee  alfo  Spenfer's  tranflation  of  Lucretius's  addrefs,  in  the 
opening  of  his  firft  book,  to  Venus :  "  Te,  dea,  te  fugiunt  vcnti, 
te  &cw"    jRacr.  Q«.  iv.  x.  44. 

•*  Thee,  goddeflc,  thee  the  winds,  the  clouds  doe  fcore." 
But  the  paffage  mod  fimilar,  jn  all  its  circuroftances,  to  the 
prefent,  is,  in  the  opinion  of  Mr,  Dunfter,  the  lamentation  for 
.  Orpheus  in  Ovid,  Met.  xi.  43. 

.    "  Te  moeftffi  volucres,  Orpheu  ;  te  turba  ferarum, 
**  Te  rigidi  filices,  tua  carpiina  faepe  fecutae 
"  Flcvern;it  fylvse  ;  pofitis  te  frondibus  arboi,"    Todd, 
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With  wild  thyme  and  the  gadding  vine  o'cr- 

grown. 
And  all  their  echoes  mpurn : 
The  willows,  and  the  hazel  copfes  green. 
Shall  now  no  more  be  feen 
Fanning  their  joyous  leaves  to  thy  foft  lays. 
As  killing  as  the  canker  to  the  rpfe,  45 

Ver.  40.  ■'    ■  the  gadding  vine]     Do^r 

Warburton  fuppofes,  that  the  vine  is  herie  called  gadding,  be* 
^caufcy  being  married  to  the  elm,  like  other  wives,  Aie  is  fond  of 
gadding  ahroady  and  feeking  a  new  aflbciate.  I  have  met  with  a 
peculiar  ufe  of  the  word  gaddingy  which  alfo  (hows  its  ancient 
and  original  fpelling.  From  the  Regifler  of  a  Chantry  at  God- 
derfton  in  Norfolk j  under  the  5'ear  1534.  "  Receyvid  at  the 
Gadyng  with  Say«te  Marye  Songe  at  Crifmas/'  Blomf.  Norf, 
lii.  404.  That  is,  "  At  going  about  from  houfe  to  houfe  at 
chriflmas  with  a  Carol  of  the  Holy  Virgin,  Sec,"  It  feems  as 
if  there  was  fuch  an  old  verb  as  gade,  a  frequentative  from  go* 
Chaucer,  Rom.  R.  938. 

**  Thefe  bo  wis  two  held  Swete-Loking, 

"  That  ne  femid  like  no  gadling," 
That  is  "  no  gadder^  idler,  &c."  Gaddyng  occurs  in  Hearne's 
**  Gloff.  to  Robert  of  G\oxxcQ^tv,Jiraglingy  renegade^  pep,"  p.  651. 
TuUy,  in  a  beautiful  defcription  of  the  growth  of  the  vine,  fays, 
that  it  fpreads  itfelf  abroad^  "  iipltiplici  lapfu  et  erratico."  De 
Senedute^    ,T.  Wartok. 

Ver,  45.  AsMUing  a$.ihe  eqnl^r  to  the  rq/e,]  -Mr.  Warton 
has  obferved,  that  Shakfpeaje  is  fond  of  this  image^  and,  from 
frequent  repetition,  Teems  to  have  fuggefted  it  to  Milton.  He 
has  given  many  jndances,  but  has  omitted  two  beautifuFpaiTages, 
which  alfo  feem  to  have  affifted  a  modern  poet  in  ^  much- 
admired  ballad^  The  firft  is  from  the  Tpq  Qent.  of  Verona^ 
A.  i.  S.  i.       ^ 

—  "  As  the  naoft  forward  Aj/rf 

"  Is  eaten  hy  the  canker  ere  it  blow ; 

**  Even  fo  by  love  the  young  and  tender  wit 
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Or  taint-worm  to  the  weanling  herds  that  graae. 
Or  froft  to  flowers,  that  their  gay  warc^robe  wear. 
When  firft  the  white-thorn  blpws ; 
Such,  Lycidas,  thy  lofs  to  Ihepherds'  ear. 
Where  were  ye,  Nymphs,  when  the  remorfe-^ 
lefs  deep  5q 

Clos'd  o'er  the  head  of  your  lov*d  Lycidas  ? 
For  neither  were  ye  playing  on  the  fteep^ 
Where  your  old  Bards,  the  fapious  Druids,  lie, 

"  Is  turn'd  to  folly ;  blading  in  the  bud, 

**  Lofing  his  verdure  even  in  the  prime,  ^c/* 

The  other,  from  Twelfth  Night,  A,  ii.  S.  iv. 

: —  **  She  never  told  her  love, 

**  But  let  concealment,  like  a  xoofiH  i*the  bud, 
"  Feed  on  her  damafk  cheek/' 

The  ballad,  which  is  indebted  to  thefe  paflkges,  is  the  Wiitiqm 
and  Margaret  of  Mallet : 

"  Her  bloom  was  lik^  the  fpringing  flower, 

"  That  fips  the  filver  dew  ; 
*'  The  rofe  was  budded  in  her  cheek, 

"  Juft  opening  to  the  view. 
"  But  love  had,  like  the  canker^'worm^ 

*^  Confum'd  her  early  prime  : 
"  The  rofe  grew  pale,  and  left  her  cheek  ; 

"  She  died  before  her  time,"    Todd, 

Ver.  50.  Where  were  yc,  &c.]  Theocritus  and  Virgil  arf 
obvious  here.  But  fee  Spenfer's  4l^rophel,  (L  22.  "  Ah,  where 
were  ye  the  while  his  fhepheard  peares,  &c.''    T.  Warton. 

Ver.  53.  Where  your  old  Bards,']  In  the  edition  of  l638, 
"  the  old  Bards."  With  a  very  diflferent  meaning.  The  cor- 
redlion  appeared  in  the  author's  edition  of  l645.    T.  Warton. 

Milton,  I  find,  had  written  it  "  your  old  Bards,"  in  his  o^^^ 
mariufcript.    Todd, 


Digitized  byCjOOQlC 


LyCIDAS,  85 

Kor  on  the  ftiaggy  top  of  Mona  high, 

Nor  yet  where  Deva  fpreads  her  wifard  ftrearo : 

Ver.  54.    Nor  on  the  Ihaggy  top  of  Mona  highy]     In  Dray«. 

toT^iPolyolhion,  Mona  is  introduced  reciting  her  own  biftory; 

where  (he  mentions  her  thick  and  dark  groves  as  the  favowitc 

^efidence  of  the  Druids : 

**  Sometimes  within  my  (hades,  in  many  an  ancient  wood« 
^<  Whofe  often-twined  tops  great  Phebus  fires  wi^hftood^ 
^  The  fearlelTe  Britifli  priefts,  under  an  aged  oake,  &c/' 

Where,  fays  Selden,  ^*  The  Britifh  Pruids  tooke  this  ifle  of 
Anglefey,  then  \jrell-(tored  with  thicke  woods  and  religious 
groves,  in  fo  much  that  It  was  then  called  Ikis  dowil,  The 
Park  ijley  for  their  chiefe  refidence,  &c."  S.  ix,  vol.  iii.  p.  837. 
839.  Here  are  Milton's  authorities.  Foy  the  Druid-fepulchrea^ 
in  the  preceding  line,  at  Kerig  y  Druidion,  in  the  mountains  of 
Penbighfhire,  he  confulted  Camden's  Britannia.    T.  Wartow. 

Thejhaggy  top  Milton  probably  remembered  in  Sylvefter's  Du 
Bartas.    See  ihe  note  on  Par.  Lojtj  B.  vi,  645.    Todd. 

Ver.  55.  Nor  yet  where  Deva  Jpreads  her  wifard Jtream ;]  In 
Ppenfer,  the  river  Dee  is  the  haunt  of  magicians.  Merlin  ufed., 
to  vifit  old  Timon,  in  a  green  valley  under  the  foot  of  the  moun- 
tain Rauranvaur  in  Merioneth  (hire,  from  which  this  river  fprings. 
faerie  Queeney  i.  ix.  4.  The  Dee  has  been  made  the  fcene  of  a 
variety  of  ancient  Briti(h  traditions.  The  city  of  Chefter  wa« 
jcalled  by  the  Britons  the  Fortrefs  upon  Dee  ;  which  was  feigned 
to  have  been  founded  by  the  giant  Leon,  and  to  have  been  the 
place  of  king  Arthur's  magnificent  coronation.  But  there  is 
another  and  perhaps  a  better  reafon,  why  Deva's  is  a  wifard 
ilream.  In  Drayton,  this  river  is  ftyled  the  hallowed^  and  the 
holy,  and  the  ominmiSyJiood.  Polyolb.  S.  x.  vol.  iii.  p.  848.  S.  ix. 
vol.  iii.  p.  287.  S.  iv.  vol.  ii.  p.  731.  Again,  "  holy  Dee.*^ 
jfferoical  Epijt.  vol.  i.  p.  293.  And  in  his  IdtaSf  vol.  iv.  p.  127U 
pompare  Spenfer  as  above,  iv.  xi.  39- 

— — "  Dee  which  Britons  long  ygone 
f*  Did  call  diuine,"  — 
And  Browne,  in  his  Britannia  sPaJlorals,  B.  ii.  S.  r.  p.  117. 
fdit.  I6l3.    "  Never  more  let  holy  Dee  6ic."    In  our  author* 
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Ay  me !  I  fondly  dream ! 

At  a  Vacation  ExercifCf  Dee  is  chara^rifed,  *'  ancient  halUrwed 
Dec."  V.  91.  Where  fee  the  Note.  Much  fuperilition  was 
founded  on  the  circumflance  of  its  being  the  ancient  boundary 
between  £ng1and  and  Wales :  and  Drayton,  in  his  Tenth  Sang^ 
haying  recited  this  part  of  its  hiflory,  adds,  that,  by  changing 
its  fords,  it  foretold  good  or  evil,  war  or  peace,  dearth  or  plenty, 
to  either  country.  He  then  introduces  the  Dee,  over  which 
kiug^  Edgar  had  been  rowed  by  eight  kings,  relating  the  Story  of 
Brutus.  See  alfo  S.  iii.  vol.  ii«  p.  711.  S.  xii.  vol.  iii.  p.  goi. 
But  in  the  Eleventh  Sang^  Drayton  calls  the  Weaver,  a  river  of 
Chefhire,  "  the  wifard  river,"  and  immediately  fubjoins,  that  in 
prophetickjkill  it  vies  with  theDe^.  S.  xi.  vol.  iii.  p.  86I.  Her« 
we  feem  to  have  the  origin  and  the.precife  meaning  of  Milton's 
appellation.  In  Comus^  Wisard  alfo  hgai^es  ^  Diviner  xvhert 
it  is  applied  to  Proteus,  v.  872.  Milton  appears  to  have  takeu 
a  particular  pleafure  in  mentioning  this  venerable  river.  In  the 
beginning  of  his  firft  Elegy,  he  ulmofl  goes  out  of  his  way  to  fpecify 
his  friend's  refidence  on  the  banks  of  the  Dee ;  which  he  de- 
fcribes  with  the  pidlurefque  and  real  rircumftance  of  its  tum- 
bling headlong  over  rocks  and  precipices  into  the  Irifh  fea. 
EL  i.  1—4. 

But  to  return  home  to  the  text  immediately  lying  before  us. 
In  the  midil  of  this  wild  imagery,  the  tombs  of  the  Druids,  dif- 

,  perfed  over  the  folitary  mountains  of  Denbighfhire,  the  fhaggy 
fummits  of  Mopa,  and  the  wifard  waters  of  Dcva,  Milton  was  in 
his  favourite  track  of  poetry.  He  delighted  in  the  old  Britiih 
traditions  and  fabulous  hidorics.  But  his  imagination  feems  to 
have  been  in  fome  meafure  warmed,  and  perhaps  dire^led  to  thefc 
objei6ls,  by  reading  Drayton ;  who  in  the  Ninth  and  Tenth  Songs 
of  his  Polyolbion  has  very  copioufly  enlarged,  and  almofl  at  one 
view,  on  this  fcenery.  It  is,  however,  with  great  force  and 
•^felicity  of  fancy,  that  Milton,  in  transferring  the  claflical  feats  of 

^  the  Mufes  to  Britain,  has  fubilituted  places  of  the  moil  roraantick 
kind,  inhabited  by  Druids,  and  confecratcd  by  the  vifions  of 
BritiOi  bards ;  and  it  has  been  juftly  remarked,  how  coldly  and 
unpoctically  Pope,  in  his  very  correct  paftorals,  has  on  the  fame 
occafion  felecied  only  the  fair  fields  of  Ifis,  and  the  mmlwg  rales 
wf  Cam,     But  at  the  fame  time  there  is  an  immediate  pro* 
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Had^^ye  Jbeen  there-^for  what  could  that  iiave 

done  ? 
'What  Gould  the  Mufe  herfelf  that  Orpheus  bore, 

priety  in  the  fubiUtution  of  thefe  places,  which  (hould  not  bf 
forgotten,  and  is  not  I  believe  obvious  to  every  reader.    The 

^  inottntains  of  Denbighflure,  the  ifle  of  Man,  and  the  banks  of 
the  Dee,  are  in  the  vicinity  of  the  Irifh  feas  where  Lycidas  was 
Aipwrecked^    It  is  thus  Theocritus  aijcs  the  Nymphs,  how  it 

.  came  to  pafs^,  that,  when  Daphnis  died,  they  were  not  in  t|ie 
delicious  ^ales  of  Peneus,  or  on  the  banks  of  the  great  torrent 
Anapus^  the  facred  water  of  Acis,  or  on  the  fummits  of  mount 
iEtna:  becaufe  all  thefe  were  the  haunts  or  the  habitation  of 
the  (hepherd  Daphnis.  Thefe  ri-vers  and  rocks  have  a  real  con- 
nexion with  the  poet's  fubjed.  T.  Warton. 
Ver.  56s    A^  me  I  I/qnidly  drtam  ! 

Had  ye  been  there— -for  what  could  that  have  dsmef^ 

.   So  thefe  lines  fland  in  editions  l638,  1 645,  and  1673.     Dodor 
Newton  thus  exhibits  the  paflage. 
"  Ay  me !  I  fondly  dream 

^^  Had  ye  been  there,  for  what  could  that  have  done?^ 
And  adds  this  note.    "  We  have  here  followed  the  pointing  of 

•  Milton's  manufcript  in  preference  to  all  the  editions :  and  the 
meaning  plainly  is,  I  fondly  dream  of  your  having  been  there,  for 
what  would  that  have  fignified  ?"  But  furely  the  words,  I  fondly 
dream  had  ye  been  there,  will  not  bear  this  conftrudioii.     The 

'  reading  which  I  have  adopted,  to  fay  nothing  of  its  authority,  has 
An  abruptnefs  which  heightens  the  prefent  fentiment,  and  more 
ftfongly  marks  the  dillra6tion  of  the  fpeaker's  mind.    <*  Ay  me  ! 

.  1  am  fondly  dreajming !  I  will  fuppofe  you  had  been  there — but 
xvhyjhould  I  fuppofe  it,  for  what  would  that  have  availed  V  The 
context  is  broken  and  confufed,  and  contains  a  fudden  ellipfis 
•which  I  have  fuppUed  with  the  words  in  Italicks.    T.  Wa,kton. 

Ver.  58.  What  could  the  Mufe  &c.]  See  Par.  Lqfl,  B.  vii.  37. 
of  Orpheus  torn  in  pieces  by  the  Bacchanalians ;  "  Nor  could 
the  Mufe  defend  her  fon."  And  his  murtherers  are  called  "  that 
wild  rout,**  v.  34.  Calliope  was  the  mother  of  Orpheus.  Ly- 
cidas,  as  a  poet,  is  here  tacitly  compared  with  Orpheus.  They 
^ere  both  vidims  of  the  water.    T.  Waeton. 
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The  Mule  herfelf,  for  her  enchanting  fon, 
Whom  univerfal  Nature  did  lament,  60 

When,  by  the  rout  that  made  the  hideous  roar^ 
His  goary  vifage  down  the  ftream  was  fent, 
Down  the  fwift  Hebrus  to  thq  Leibian  (bore  ? 

Ver.  63*  Down  the  fwift  Hebrus  to  the  Jjcjbian  Jhore  f]  In 
calling  l{ehx\x&  fwift y  Milton,  who  is  avaricious  of  claffical  au- 
thority, appears  to  have  followed  a  ytrf^  in  the  J5J».  i.  321. 
^  Vpfucrimf^ue  fuga  praevertitur  Hebrum!*  But  Milton  was 
inifled  by  a  wrong  although  a  very  ancient  reading.  Even 
Servius,  in  his  comment  on  the  line,  with  an  aggravation  inftead 
of  apology^  blames  bis  author  for  attributing  this  epithet  t6 
Hebrus,  "  Nam  qtaetiffimus  eft,  etiam  cum  per  hyemem  crefcif 
See  Burman's  Virgil^  voU  i-  pf  9^.  col.  1.  edit.  174ff.  4to. 
Befides,  what  was  the  merit  of  the  amazon  hiintrefs  Haipalyce 
to  outftrip  a  river,  even  if  uncommonly  rapid  ?  The  genuine 
leading  might  have  been  *^  Eurum.'*  This  emendation  is  pro- 
pofed  by  Janus  Rutgerfiys,  LeBiun*  Vent(lm,  c.  vi.  But  Scaliger 
had  partly  fuggefted  it  to  Rutgerfius,  by  reading,  "  Euro  hyemis 
•Sodaii,"  inftead  of  "  Hebro/'  Hor.  Od.  i.  xxv.  20. '  See  alfo 
Huetianay  Ixi  v.  If,  however,  a  .river  was  here  to  be  ;nade  a  fub- 
je<^t  of  comparifon,  there  was  a  local  propriety  and  an  eleg^i^ce, 
in  the  poet's  feledion  of  the  Thracian  river  Hebrus.  Wl^eii 
Milton  copies  the  ancients,  it  is  not  that  he  wants  matter  of  his 
own,  but  becaufe  he  is  fond  of  fhowing  his  learning  :  or  ratl),er, 
becaufe  the  imagery  of  the  ancients  was  fo  familiar  to  h\$ 
thoughts.    T.  Wartok. 

Mr.  Upton,  in  his  notes  on  Spenfer^s  Faerie  Queene^  has  q.lfQ 

made objedion  to  Milton's  ^^ fwift  Hebrus;"  and  fuppofes  the 

poet  likewife  to  have  been  raiiled  by  the  faulty  reading  of  VirgiL 

Milton^  I  conceive,  might  be  influenced,  in  the  introdudioa 

of  this  difputed  expreffion,  not  by  the  Virgilian  paiTage,  but  by 

the  words  of  an  almoft  contemporary  poet.    See  a  copy  of  hex* 

ameter  verfes  in  Davifon's  Poetical  Rapfodie,  ed,  l6ll.  p.  l64, 

*•  As  when  Calliope's  dearfonne^  fwecte  harmony  iinging, 

"  Vnto  the  true  confent  of  his  harpe-ftrings  tuned  in  order, 

**  Swift  fiomng  Hebrus  ftaid  all  his  ftrearacs  in  a  wonder." 

Todd, 
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Alas  t  what  boots  it  with  inceflant  care 
To  tend  the  homely,  flighted,  ftiepherd's  trade^ 
And  Ari&ly  meditate  the  thanklefs  Mufe  ?    6^ 
Were  it  not  better  done^  as  others  ufe, 
To  fport  with  Amaryllis  in  the  fliade, 
Or  with  the  tangles  of  Neaera's  hair  ?  A^^u^k^*^ 

Fame  is  the  fpur  that  the  clear  fpirit  doth  raife 

Ver.  64.  Alas  !  what  hoots  it  &c.]  The  expreffiou,  **  what 
boots  it/'  often  occurs  in  Spenfer ;  and  the  fentiments,  which 
follow,  on  the  yaiiity  of  poetical  purfuits,  are  not  diiTimilar  ta 
thofe  of  Davifon,  Foet.  Bapfodie^  ed.  1611.  p.  46. 

**  Watch  now  ye  ihepheards  boyes  with  waking  eye, 

"  And  lofe  your  time  of  fleepe-  to  learne  to  fing  I 

"  Vnhappy  Ikill !  what  good  is  got  thereby 

**  But  painted  praife  that  can  no  profit  bring."    Todd, 

Ver.  65,    the  homely,  Jlightedf  ihepherd's  /rocfe J 

As  in  Spenfer,  5Aep.  Cat.  June,  ver.  67 >> 

,  ^  And  holden  fcome  of  homely  Jhepherds  quill.''    Todd,    ^, 

/     Ver.  67.  —  as  others  ufe,]     The  edition  of 

1638  reads  "  as  others  do."  an  error  of  the  prefs.    Todd.    /^  '  *     > 

Ver.  68.     To  fport  with  AmarylUs  in  thejhadey         /;,  ^  \\'>  n   f}-  ^ 

Or  with  the  tangles  of  Necera^s  hair  ?]     In  the  firft  /  /  V ;,  , . 
•dition,  l638,  as  in  the  manufcript. 

"  Hid  in  the  tangles  of  Neasm's  hair/* 
See  the  note  at  the  end  of  the  Elegies.    T.  Waktow.  /^^  rt'/juxtc^  6 

t  Ver.  70.  Tame  is  the  fpur  that  the  clear  fpirit  doth  raife  ^c] 
Thefe  noble  fentiments,  Mr.  Warton  has  oblbrved,  Milton  after* 
wards  dilated  or  improved  in  Far.  Reg.  £.  iii.  24,  &c.  The 
,  expreffions  in  this  line  may  be  compared  with  Spenfer's  Teares 
of  the  MufeSf  ver.  454. 

"  Duep*ai/e,  that  is  the^wr  of  dooing  well/' — 
And  with  Drummond^s  third  Sonnet  for  Galatea: 

^  "  that  dragon,  which  doth  keep 

**  tJefpexiaa  fruit,  the^ur  in  you  doth  rt^\feJ* 
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(that  laft  infirmity  of  noble  mind)  7L 

To  fcorn  delights,  and  live  laborious  days ; 
But  the  fair  guerdon  ^hen  we  hope  to  find. 
And  think  to  burft  out  into  fudden  blaze. 
Comes  the  blind  Fury  with  the  abhorred  {hears, 

X^r/pirii  Occurs  in  U\\ton*s  Profe-Works,  ed.  1698*  vol.  i.  l6l. 
•*  Certainly  never  any  ckare  Jpirit  nurft  up  from  brighter  in- 
fluencesy  6ic."  Drayton,  in  one  of  his  Elegies,  has  the  fame 
expreffion,  p.  268.  ed.  l65l„ 

"  had  not  my  clearefpirit  in  fortunes  fcorne 

**  Mee  above  earth  and  her  affelSions  borne/'    Todd. 

Ver.  7K  {Thai  laft  infiifnity  of  nobk  mind)]  Mr«  Bowie 
obfervesy  that  Abate  Grilio,  in  his  LettrCy  has  called  ^  Qtfefta 
fete  di  fama  et  gloria,  ordinaria  infirmita  de  gli  anim  gtimojir 
Lib.  ii.  p.  210.  edit.  Ven.  l604.  4to.  Such  alfo  is  Sir  Henry 
Wotton's  obfervation,  in  his  Panegyrick  to  K,  CharlcMy  peaking 
of  K.  James  I.  "  I  will  not  deny  his  appetite  of  glory,  which 
generous  minds  do  ecerlaie/l  part  from/*  Mr.  Gifferd,  the  learned 
^^  ^  Jv/  editor  of  lyiaifinger's  Plays>,  notices  a  fimilar  cxpreffion  in  the* 
j^j:  /i,^^*M^  y^j^  jfojfff^ji  of  that  author ;  referring  it,  as  well  as  Milton's,  to 
Tacitus  and,Simplicius.    Todd. 

Ver.  73.    But  ^/ie /air  guerdon]     Prize^  reward^  a  word,  as^ 
Peck  and  dodor  Newton  have  obferved,  often  ufed  by  our  old  " 
writers,  particularly  Spenfer.     As  in  Faer.  Qu,  i.  vii.  15;   "  To 
gain  fo  goodly  guerdon/'    Todd. 

Ibid. when  xof  hope]     Here  the  editioa 

of  l638  reads  "  whefe  we  hope.**    Todd. 

Ver.  74.  ^nd  think  to  burjt  out  into  fudden  bla2e,]  He  is 
freaking  of  fame.  So  in  Par.  Beg.  B.  iii.  47.  "  For  what  is 
glory  but  the  blaze  offamcy  &c."    T.  Warton. 

So,  in  the  Hijt  of  Orlando  Furiofoy  4to.  1599- 

"  ihefparklihg  light  of  fame  ^ 

^*  Whofe  glory's  brighter  &c.    Todd. 

Ver.  75.  Comes  the  blind  Fury  v^h  the  abhorred  (hears,]  In 
Shakfpdare  arc  the  (hears  of .  Deftiny,  with  more  propriety, 
Jl^  John^  A.  iv.  S.  ii.    The  king  fays  to  Pembroke^ 
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And  flits  the  thin-fpun  life.     ^*  But  not  tfae 
"  praife,"  76 

Phoebus  replied,  and  touch'd  my  trembling  ears; 
^  Fame  is  no  plant  that  grows  on  mortal  foil, 

<*  iTiink  you  I  l>^r  the  Jkeara  of  d^y  f 

Milton,  however,  does  not  here  confound  the  Fates  and  the 

Furies.    He  ouly  calls  Dediny  a  Fury.    In  Spenfer,  we  have  . 

Umd  Fury,  Rums  of  RomCf  ft.  xxiv. 

"  If  the  bUnde  Furit  which  warres  breedeth  ofL" 

And  in  Sacl^ville's  G4>rboducke,  A.  v.  S.  iii.     • 

"  O  Joue,  how  are  thefe  peoples  hearts  abvs'd, 
*^  And  what  blind  Fury  headlong  carries  them  ?'' 

Sec  Obfervations  on  Sp^nfer's  Faerie  Qmeene,  vol.  ii.  p.  ^55* 

edit.  2.    T.  Wabton. 

Ver.  76.    But  not  the  praifi,  &c.]    "  But  the 

praife  is  not  interested''  While  the  poet,  in  the  charader  of  a 
fhepherd,  is  moralifing  on  the  uncertainty  of  human  life,  Phcebus 
iuterpofes  with  a  fublime  drain,  above  the  tone  of  pafloral  poetry. 
He  then,  in  an  abrupt  and  elliptical  apoftrophe,  at  0  fountain 
Arethu/tf  haAily  recoUedts  himfelf,  and  apologifcs  to  his  rural 
Mufe,  or,  in  other  words,  to  Arethufa  and  Mincius,  the  cele- 
brated dreams  of  bucolick  fong,  for  having  fo  fuddenly  departed 
from  pafloral  allufions,  and  the  tenour  of  his  fubjed.  ^'  But  I 
could  not,  he  adds,  refiil  the  fudden  and  awful  impulfe  of  the 
god  of  verfe,  who  interrupted  me  with  a  Jtrcun  of  higher  mood^^ 
and  forced  me  to  quit  for  a  moment  my  pailoral  ideas : — But  I 
now  refume  my  rural  oaten  pipe,  and  proceed  as  I  began."  la 
^he  fame  manner,  he  reverts  to  his  rural  drain,  after  S.  Peter  s 
dread  voiccy  with  "  Return  Alpheiis."     T.  Warton. 

Ver-  77.     Phoebus  repUcdy  and  touch'd  my  trembling  cars ;] 
Virgil,  Eel.  yi..  3. 

' >■  "  Cynthius  aurem 

«  Vellit  et  admonuit."    Pbck. 

Compare  Seneca,  Here.  Oet.  ver.  1945- 

**  Unde  fonus  trepida$  aures  feret  i^    Dunster. 
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se  Lycii)AS- 

**  Nor  in  the  glittering  foil  f§ 

•^  Set  off  to  the  world,  nor  in  broad  rumour  lies; 
•'  But  lives  and  fpreads  aloft  by  thofe  pure  eyes, 
*'  And  perfeft  witiiefs  of  all-judging  Jove ; 
*'  As  he  pronounces  laftly  on  each  deed, 
•*  Of  fo  much  fame  in  heaven  expe6i  thy  meed/^ 
O  fountain  Arethufe,  and  thou  honoured  flood, 
Smooth-Aiding  Mincius,  crown  d  with  vocal 
reeds !  sS 

That  drain  I  heard  was  of  a  higher  mood : 
But  now  my  oat  proceeds. 
And  liftens  to  the  herald  of  the  fea 
That  came  in  Neptune's  plea  j  go 

He  a{k'd  the  waves,  and  alk'd  the  felon  winds, 

Ver.  79.    JVor  in  the  giyieruigfoii 

Set  off  to  the  worlds]  '  Perhaps  with  a  remembranee 
of  Shakfpeare>  Part  i.  Hen.  IV.  A.  i,  S.  ii. 

**  Andy  like  bright  metal  pn  a  fuUen  ground, 

*'  My  reformation  glittering  o'er  my  fault, 

"  Shall  (how  more  goodly,  and  attradl  more  eyes, 

**  Than  that  which  hath  no  foil  tofet  it  of."    T.  Warton. 

Ver.  8 1 . thofe  pure  eyes,]     Perhaps  from 

Scripture,  "  God  is  of  purer  eyes  than  to  behold  iniquity/'  And' 
lience  an  epithet,  fufficiently  hackneyed  in  modern  poetry,  Com^ 
V.  213.     "  Vfelcome  pure-eyed  Faith."    T-  Warton. 

Ver.  85.  0  fountain  Arethufe,}  In  giving  Arethufa  the  dif- 
tindive  appellation  of  Fountain^  Milton  clofely  and  leaniedly" 
attends  to  the  ancient  Greek  writers.  See  more  particularly  the 
fcholiail  on  Theocritus,  Idyll,  i.  117.  And  Servius  on  Virgil, 
^n.  iii.  694,  EcL  x.  4.  Homer  fays,  Ody/f.  xiiu  408. — 'Zvi  rt 
KPHNH  'Apf6^(rf>.  Compare  Hefychius,.  and  his  annotatprs,  V^ 
K0PAK02,  AA4>EI05:,  APEQOTSA.  And  Stephanus  Byzant* 
Berkeh  p.  162.    T.  Warton. 

Ver.  51.    ■  ■■  the  felon  windSf]    The  cruet 
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LYCIDAS.  35 

What  hard  xniftiap  hath  doom'd  this  gentle  fwain  ? 
And  queftipn'd  every  gufl  of  rugged  wings 
That  blows  from  off  each  beaked  promontory : 
They  knew  not  of  his  ftory ;  95 

And  fage  Hippotades  their  anfwer  brings, 

winds.  Sir  David  Lyndfay,  in  hi^  Monarchic,  affords  an  example 
of  this  adjedhve  applied  in  a  fimilar  fenfe  to Jlood,  See  Lynd- 
fa/s  Works,  edit.  Chalmers,  vol.  2.  p.  386.  The  poet  is  fpeaking 
of  the  dove's  return  to  Noah  in  the  ark  : 

— — ^--  "  with  the  branche  fcho  did  returne ; 
'^  That.Noe  might  cleirly  underftand, 
"  Xhatjfe//cm»  flude  was  decrefland."    Todd. 

Ver.  93.  And  quefiian'd  every  guf  qf  rugged  wings]  We  find 
toinds  for  mngs^  in  Tonfon's  very  incorrect  but  elegant  odavo 
edition  of  1705.    T.  Wauton. 

The  fame  mlftake  occurs  in  the  firfl  volume  of  an  elegant  pub* 
Hcation,  in  which  Lyddat  is  printed,  entitled  The  Englijh  An- 
ihologtfy  8vo.  Lond.  1793.    Todd. 

Ver.  94.       '   "■  '    ■  each  beaked  promontorif ;]     That  is, 

prominent  or  proje^ng  like  the  beak  of  a  bird.  Harrifon  in 
HoUinfhed  has  -w^eUbeaked^  Defcript.  £ng.  p.  172.  Our  aiutbor 
has  the  ^'  beaked  prow,'^  of  Noah's  ark.  Par,  Lqfi,  B.  xi.  746. 
Drayton  has,  ftill  more  appofitely,  **  The  ntmod  end  of  Corn- 
wall's furrowing  beak,*'  Polyolb.  S.  i.  vol.  ii.  p.  657. 

T.  Warton. 

Ver.  96.  And  fage  Hippotades  their  a/ifwer  brings,]  Hippo^ 
.tades  is  no  Very  common  or  familiar  name  for  iEolns  the  fon  of 
Hippotas.  It  is  not  in  Virgil  the  great  Storm-painter,  and  who 
appears  to  be  fo  perfedly  acquainted  with  the  poetical  family  of 
the  winds.  Perhaps  I  may  be  miftaken,  but  it  occurs  only  in 
four  claffick  poets  either  abiblutely  or  conjundively.  In  oae  of 
thefc,  however,  it  occurs  repeatedly.  .  In  Horner^  Odi^ffl  x.  2.  - 

AfoXef  'innOTAAHZ. 

See  alfo  ibid.  v.  36.     In  Apollonius  Rbodius,  a  Greek  poet 
whom  I  have  frequently  traced  in  Milton,  Ar^on,  iv,  8I9. 
VOL.  VI.  D 
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34  LYCIDAS. 

That  not  a  blaft  was  from  bis  dungeon  ftray^i  ; 
The  air  was  calm,  and  on  the  level  brine 
Sleek  Panope  with  all  her  fillers  play'd* 
It  was  that  fatal  and  perfidious  bark,  tM 

Buik  in  the  eclipfe,  and  rigged  with  curfes  dark^ 
That  fimk  fo  low  that  facred  head  of  thine. 


'mnOTAAHN  A 


Afto^Af  wxiMK  tuifMif  oiitmt  ifvftf. 

to  Ovid,  Eptftol.  Heroid.  Epm  Leand.  Heron,  v.  46. 

^  Imperet  Hippotadei  fie  tibi  trille  nihil/' 
See  alfo  JE^.  tx  Pont.  L.  iv.  x.  15.    Metam.  L.  iv.  66l,  &  7(frf 
xiv.  S6|  &  224.— In  Valerius  Flaccus,  Arpm.  L.  i,  610.- 
•- —  <'  Turn  valido  contortam  turbine  portam 

**  Impulit  Hi>i^aifc»/' 
The  name  is  feldom  mentioned  even  by  the  mytholog»fli*    I  muft 
not  forget,  that  it  is  ibnnd  in  the  geographical  poem  of  DiQ<' 
nyfius,  with  an  allufion  to  the  Odylfey,  v.  4£2.    T.  Waktok. 

To  Mr.  Warton's  inftances  of  Hippotadet  being  ufed  for 
.Solas  by  Ovid,  may  be  added,  Ifef.  xi.  431.  Hippotades  is 
alfo  noticed  by  Quintus  Calaber,  Hb.  xiv.  The  epithet  ^^e 
may  refer  to  the  prudence,  with  which  he  is  defcribed  governing 
the  winds  committed  to  his  care,  Virg.  Mn.  u  62« 

■  "  qui  foedere  certo 

*^  £t  prcmere  et  laxasyhVe^  dare  juflus  habenas.** 

DUVSTBR. 

Ver.  100. that  fatal  and  petfidiouM  bark^ 

BuHt  in  the  eelipfe^  and  rig^d  idth  cmfee  dark^l 
Although  do^r  Newton  mentions  the  XUt  et  nrfq/to^  and  Malm 
Jhluta  navU  exit  alite,  of  Horace,  as  two  paiTages  iimilar  to  this, 
yet  he  has  not  ebferved  how  much  more  poetical  and  ftriking  ia 
the  imagery  of  Milton,  that  che  (hip  was  Mlt  im  the  edipft^  and. 
rigged  teith  curfee.    Jos.  Wartov. 

Evidently  witbj^  view  to  the  enchantments  otMacbHh : 
**  Slips  of  yew, 


Stivei^  in  the  moonS  tcHp/tJ 
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Next  Camus^  reverend  fireii  vent  footiqg  (low^ 
His  mantle  hfiiry^  and  bis  bonnet  fedge, 
Inwrougbt  with  figures  dim^  and  on  the  edge  105 

Again,  in  tlie  fame  incantation :  *'  Root  of  hemlock  digged  i^  the 
dark/'    The  ihipwreek  was  occafioned  not  by  a  ftorm,  but  by 
the  bad  condud  of  the  fliip,  unfit  for  fo  dangerous  a  miTigation. 

T.  Wahton. 

VenlOS. wm^  footing  ik>w  J    Slaw  footing 

h  an  expreflion  of  Spenfer,  Faer^  Qti.  i.  iii«  10. 
^  *^  A  damzel  fpyde.^!ov;^ooftng.her  before/' 

But  fee  6v  Fletcher's  Chri^$  Triumph  on  Earth,  to  which  Ms. 
Dunfter  refers,  ft.  15. 

**  At  length  an  aged  fin  hx  off  he  iaw 

««  Come fiowfy  footing."-^ 
Footing  fioWf  Mr.  Dunfter  pbferves,  as  meant  to  mark  the  fluggiSi 
coarfe  of  the  river  Cam,  is  exadly  Claudian's  defcription  of  the 
Mincii^y  *^  tardi^fue  meatu  Mincius.'*  Henry  More,  Milton's 
^end,  adopts  the  expreflion,ybo<ifi^^xp,  in  his  Song  of  the  Soul^ 
1642.  C.  iii.  ft.  10.    Todd.' 

Ver.  105.    --^^-figurei  d!i'm,]     Alluding  to.  the  fabulous 

traditions  of  the  high  antiquity  of  Cambridge.  But  how  Cam 
.  was  diftinguiflied  by  a  hairy  mantle  from  other  rivers  which  have 
htrd»  9Xi<^fiock$  on  their  banks,  I  know  not ;  unlefs  '*  the  budge 
do£h>rs  of  the  Stoickyiir/  ay  Milton  calls  them  in  Conmsy  had 
lent  him  their  acadendck  robes.    Waeburtoit. 

It  is  very  probable,  that  the  hairy  mantle^  being  joined  with 
the  fedgC'boimetf  may  mean  his  rujhy  or  reedy  banks*  See  the 
notes  on  Eh  i.  89*  It  would  be  difficult  to  afcertain  the  mean- 
ing ofjtgurei  dm.  Perhaps  the  poet  himfelf  had  no  very  cleitr 
or  determinate  idea  t  but,  in  obfcure  and  myfterious  expreffions, 
leaves  fomething  to  be  fupplied  or  explained  by  the  readei^s 
imagination.    T.  Wartqk. 

The  nujmtle  hairy y  and  the  bonnet  fedge^  are  thus  ably  illuftrated 

in  a  note  by  Mr.  Plumptree,  fubjoined  to  his  elegant  Greek 

jfrfrnftation  of  LycidaSy  1797 >    ^<  Chlamydem*  fcilicet  e  confervd, 

mulari^   qu»  copiofe  Camo  innatat;  petafadi  vero  ex  ubfd, 
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'  Like  to  that  fahgiiine  flower  infcrib'd  with  woe, 
"  Ah !  Who  hath  reft  (quoth  he)  my  de^reii 

"pledge?" 
Laft  came,  and  lafl;  did  go. 
The  pilot  of  the  Galilean  lake  y 
Two  mafly  keys  he  bore  of  Petals  twain,      iia 
(The  golden  opes,  the  iron  (huts  amain,) 

notis  quodammodo  per  folia  incertis,  intus  fignatd,  et  ad  mar- 
ginem  foliorum  ferrat^,  more  hyacinthini  'ea  m/*  'Thejigure§ 
dim  may  be  conlidercd  as  referring  to  the  Jedge  bonnet ;  in  whith 
opinion  Mr.  Pluniptree  and  Mr.  Duuiler  concur ;  and  the  lat^r 
alfo  remarks,  that  on  fedge  leaves,  or  dags,  when  dried  or  even 
beginning  to  wither,  there  are  not  only  certain  cto,  or  indiftind^ 
and  duiky  flreaks,  but  alfo  a  variety  of  dotted  marks  (JcraaxKd 
weTy  as  Milton  had  at  firft  written,)  on  the  edge,  which  withers 
before  the  reft  of  the  flag.    Todd.  *• 

Ver.  107.  Ah  !  who  hath  reft  {quoth  he)  my  dtarefi  pledge  ?J 
My  deareft  chUd.;  as  children  were  fimpiy  called  by  the  Latins 
pignorUy  pledges.    Richardson. 

Mr.  Bowie  compares  this  line  with  one  in  the  BimeJpirihmS 
of  Angclo  Griilo,  fol.  7.  a.  It  is  a  part  of  the  Virgin's  lameti* 
tation  on  the  PaiTion  of  Chrift 

**  Deh,  difle,  ove  ne  vai  hiio  caro  pegno  f 
"  Alas,  quoth  fhe,  where  goeft  thou,  my  dear  pledge  f  And  he 
adds,  that  reft  was  here  perhaps  immediately  taken  fr6m  k  paf- 
fage  in  Spenfcr's  Daphnaida,  where  the  fubjed  is  the  fame. 

"  And  reft  from  me  my  fweet  companion, ' 

"  And  reft  from  me  my  love,  &c."    T.  Wartok. 

Ver.  111.  The  golden  opes,]  Mr.*  Bowie  thinks  this  an  allufioa 
to  the  Italian  proverb,  ^'  Con  le  chiavi  d'  oro  s'apre  ogna 
porta,'',  to  which  one  in  Spanifli  correfponds.  Saint  Peter's  two 
keys  in  the  GofpeJ,  feem  to  have  fupplied  modern  poetry  witk 
the  allegorick  machinery  of  two  keys,  which  are  varioufly  ufed. 
In  Dante's  Infejrnq^  the  ghoil  of  a  courtier,  of  the  empcrqur 
Frederick  tells  Virgili  that  he  had  poflefled  two  keys  with  wbicb^ 
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He  (hook,  lu3  ipiter^d  locks,  and  ftern  beipake : 
**  if  ow  well  could  I  have  fpar'd  for  thee,  young 

,  .   "  fwain, 
**  Enow  of  fuch,  as  for  their  bellies  fake       114 
^^  Creep,  and  intrude,  and  climb  into  the  fold  ? 

he  locked  and  unlocked  his  maftei^s  heart,  C.  xiii.  And  hence 
perhaps  the  two  keys,  although  with  a  different  application, 
which  Nature,  in  Gray's  Ode  on  the  F(ywer  of  Poetry y  prefents 
to  the  infant  Shakfpeare.  See  alfo  Dante,  ibid.  Ql  xxvii.'  In 
Comus^  an  admired  poetical  image  was  perhaps  fugg^iled  by 
faint  Peter's  golden  key,  t.  13.    Where  he  mentions 

*•  th2X  golden  key 

**  That  opes  the  palace  of  eternity."    T.  Warton. 

Mr.  Warton  afterwards  added,  from  JonfafA's  MafqueofHymtn^ 
the  figure  of  Truth  holding  in  her  left  hand 

— ' **  a  curious  bunch  of  golden  keysj 

'^  With  which  Heaven's  gate  (he  locketh  and  difplayi.*' 
Sylvefter,  in  his  tranflation  of  Du  Bartas^  gives  Nature  '*  a 
golden  key^  edit.  l621,  p.  393.    But  Milton  here  perhaps,  as  in 
Comus  alfo,  had  in  view  P.  Fletcher's  defcription  of  the  Pope  : . 
Lociifisy  4tp.  1627.  P'  64. 

**  Three  mitred  crownes  the  proud  Impoftor  weares, 
"  For  he  in  earth,  in  hell,  in  heav'n,  will  raigne : 
*'  And  in  his  hand  two  golden  keyes  he  beares 
"  To  open  heav'n  and  hell,  smdjlmt  againe.* 
The  fame  author,  in  his  Purp,  Jjland^  4to.  l633,  gives  Sedition 
**^  two  keys,  with  which  to  open  and  ihut  the  gates  of  heaven  and 
hell,"  C.  vii,  ft.  61.    Todd^ 

Ver.  112.  He  Jhook  Ms  mter^d  locksy] '  It  is  much  that  this 
inveterate  enemy  of  prclapy  would  allow  Peter  to  be  a  bijhpp. 
Bu(  t^e  whole  circuroftance  is  taken  from  the  Italian  fatirifts. 
fcfides,  I  fuppofe  he  thought  it  fharpened  his  fatire  to  have  the 
prelacy  condemned  by  one  of  their  own  order.     Warburton. 

Ver.  114.     fuck,  as  for  their  bellies  fake 

Creep  J  and  intrude^  and  climh  into  the  fold  f]     He 
here  animadverts  ou  the  endowments  of  the  church,  at  the  fame 
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"  Of  other  care  they  little  reckoning  make^ 
*^  Than  how  to  fcramble  at  the  (hearers'  feaft^^ 
"  And  (hove  away  the  worthy  bidden  gueft; 
^^  Blind  mouths  1  that  fcarce  themfelves  know 

"  how  to  hold 
<^  A  (heep-hook,  or  have  learned. aught  el(«  the 

*^  leaft  ISO 

^  That  to  the  faithful  herdman's  art  belongs ! 
**  What  recks  it  them  ?  What  need  they?  /fiiey 
are  fped ; 


c« 


time  iiifinuating  that  they  were  fliared  hy  tbofe  only  who  fought 
die  emoluments  of  the  facred  office,  to  the  exclufion  of  a  learned 
and  confcicntions  clergy.    Thus  in  Far.  Lq^^  B.  iv.  193. 

^  So  clomb  this  firil  grand  thief  into  God's  fold  : 
*^  So  fince  into  his  church  lewd  hirelings  climb/' 

Even  after  the  diifolution  of  the  hierarchy,  he  held  this  opinion. 
In  his  fixteenth  Sonnet,  written  165^9  he  fupplicates  Cromwell, 
■  **  to  fave  free  confcience  from  the  paw 
''  Of  hireling  wolves,  whofe  gofpel  is  their  maw^'' 

During  the  ufurpation,  he  publifhed  a  pamphlet  entitled  **  The 
likelieft  means  to  remove  hirelings  out  of  die  church,''  againft 
the  revenues  transferred  from  the  old  ecclefiaftiek  eilablilhment 
to  the  prefbyterian  minillers.  Sec  alfo  his  book  Of  Refarmaiumf 
&c.  Profe-works,  vol.  i.  28.    T.  Wa&tov. 

Ver.  12U  That  to  thefaithfttl  herdman's  art  belongs  /]  Peck 
propofes  to  xe^AJhepherdy  becaufe  a  herdman  does  not  keep  Iheep. 
Pref.  to  BaptifieSf  Mem.  Milt<<  p.  273.  edit%  1740.  -  But  herdman 
(not  herd/man)  has  a  general  fenfe  in  our  old  writers;  and,  al 
Mr.  Bowie  remarks,  often  occurs  in  Sydney's  Arcadia^  a  bool^ 
well  known  to  Milton.  As  thus,  vol.  i.  p.  151.  *'  A  herdnum 
rich,  of  much  account  was  he."    T.  Warton. 

It  mud  be  ubferved,  however,  that  IMilton  writes  it  herd/mat^ 
ill  bis  manufcript.  Herdman  is  ufed  in  our  translation  of  the 
Bi ble.     See  Amt/s^'i.  I .     Tq u u . 
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^  And,  when  tbey  lift,  t^eir  lean  and  flafhy  fongs 
^  Grate  ontheirfcrannelpipesof  wretched ftraw; 
^  The  hungry  (heep  look  up^  and  are  not  fed,  125 
^  But,  fwoln  with  wind  and  the  rank  mift  they 

**  draw, 
^  Rot  inwardly,  and  foul  contagion  fpread : 

Ver.  124.  Graie  on  thdr  fcraimel  ffpet]  No  found  of  worcb 
•an  be  more  expreflive  of  the  ienfe ;  and  how  finely  has  he  imi* 
iated.  or  rather  improTed,  a  paflage  in  Virgil !  £c/.  iii.  7S9  ^ 

**  Qon  tu  in  triviis,  indole,  folebas 

^  StridetUi  mifenmjt^a  difperden  carmen  T* 

I  remember  not  to  have  feen  the  word  Jcratmel  in  any  other 
author ;  nor  can  I  find  it  in  any  didionary  or  glofiary  that  I 
have  confulted  ;  but  I  prefume  it  anfwers  to  the  Jtridenti  of 
Virgil.    Newton. 

Scrannel  is  thin^  iean^  meagre.  A  Jcrannel  pipe  of  draw  h 
eontemptttoufiy  for  VirgiFs  ^*  tenuis  avcna.''    T*  Warton. 

Mr.  Wartott  (bould  have  given  an  instance,  from  fonie  author, 
of  the  interpretation  which  he  afligns  to  fcrmmd.  Suppofmg 
the  word  to  be  ufed  in  a  veiy  conteipptuous  fenfe,  I  will  offer 
a  conjedure  that  it  might  be  formed  by  Milton  from  the  Cant 
Language  of  the  time.  In  the  Canting  Dictionary,  republifhed 
about  the  beginning  of  the  lafi  century,  I  find  the  wordycnw ; 
which  is  explained  '<  a  reckoning  at  a  booxing-ken ;"  and  I  think 
fncb  a  fubfiitntive  might  fuggeft  the  application  of  fuch  an  adjcc« 
tive  ^fcraimel  to  the  pipes  of  thefe  ''  fcramblers  at  the  ihearcra' 
feafi/'  intending  to  exprefs  the  poet's  contemptuous  afiimilatiou 
of  their  pcrCormance  to  that  /of  low  perfons  afiembled  at  an 
.ale-houfe.    Todd. 

Ver.  126.  Buiy  fwoln  with  %oind]  Peck  introduces  a  remark, 
that  Dante,  in  his  Paradifo^  C.  ix.  and  xxix,  complains,  ^'  that 
the  pope  himielf  of  a  fiiephcrd  is  become  a  wolf;  and  that  vain 
queilions  and  fables  echo  from  the  pulpit  iall  the  year  long,  and 
the  poor  Iheep  come  hack  fed  with  wind/'    Todd. 

dC4tlLd4:a.y  ^i  eke.  fiaxfi^  0L  C^  vCuajftvc.      Jk^tiX,  om^^^  f<^ 


40  tYtltfXS. 

"  Befides  what  the  grim  \rolf  with  |rfiVy  paw 
"  Daily  devours  apace,  and  nothing  fed  r 

:  •  •     ru     .   .    ' 

Ver.  128i  B^fs  xuiat  the grifH^  wojT &c.]  . It  Irnai  been  con- 
jedured,  that  Milton  in  this  paifage  has  copied  the  fentin^ents  of 
Piers,  a  proteilant  controverfial  (hepherd,  in  Speh'fer's  Eclogue, 
May.  Of  thi^  there  can  be  no  doul)t  2  for  our  alu'(ho¥,'lh  Anodiei' 
of  his  puritanical  trads,  written  l641,  illuflrates  his  arguments 
Cor  purging  the  cHurth  of  its  rapftcious  hirelings  and  infidipus 
wolves,  by  a  quotation  of  aliQofb  the  whole  of  Piers's  fpeech'; 
obferving,  that  S})enf<^i:  puts  thefe  word^  into  the  mouth  of  his 
righteous  fhephcrd,  "  not  without  fomeprefage  of  thefe  r«/br»»*ji^ 
times,"    Amtnadv.  on  the  Remonjir,  Def,    T.  Wauton. 

Ver.  129.  Daily  devours  apace,  and  nothing  fed :]  In  edition 
1638,  it  IS  "  little /aid."  For  which  reading  nothing  is  blotted 
put  in  the  margin  with  his  own  hand.  But  in  the  edition  l645» 
nothing  fed  appears.  I  have  hence  adopted  Jed.  This  Spelling 
was  cuftomary  for  the  fake  of  the  rhyme.  So  in  L'  Allegro^ 
edit.  1645,  V.  101. 

"  She  was  pinch'd  and  pull'd,  ihejed^ 

"  And  he  by  friers  lantern  led." 
And  in  our  author's  Epitaph  on  Hobfon,  of  the  fame  edition,, 
V.  17.  *'  It,  fhall  he  fed.*'  In  Harrington's  ^nq/?o^  we  hav« 
"  As  before  I  fed,"  vii.  64.  Again,  "  Thofe  wofull  words  he 
Jkd."  V.  60«  And  in  other  places.  And  in  the  Faerie  Queene^ 
yi.  xii.  29.  I  prefer,  yet  I  have  not  ufed,  the  reading  little. 
Some  fuppofe,  that  our  author  in  this  expreifion  infmuates  the 
connivance  of  the  court  at  the  fecret  growth  of  popery.  But 
perhaps  Milton  might  have  intended  a  general  reflefiion  on  what 
the  puritans  called  tinpr'eaching  prelates^  and  a  liturgical  clergy, 
who  did  not  place  the  whole  of  religion  in  ledures  and  fermons 
three  hours  long.  Or,  with  a  particular  reference  to  prefent 
'  circumftanceSjhe  might  mean  the  clergyof  the  church  of  England 
were  filent,  and  made  no  remonftrances  againft  thefe  encroach- 
ments. It  is  in  the  mean  time  certain,'that  the  verb  to  fay  was 
a  technical  term  for  the  performance  of  divine  fervice,  as  in 
Albion's  England,  B.  ix.  ch.  53.  p.  238.  edit.  l602.  He  is 
fpeaking  of  ignorant  enthufiafts  intruding  into  the  churches,  and 
ia  contempt  of  order  praying  after  tbcir  own  way  : 
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•*  But  that  two-hand«d  engine  afc  tlie  door  130 
^^  Stands  i^eady  to  fmiteoiioe^and^fmite  no  more/ 

^  Baifh  fot,  impugning^  order,  faithy  and  doth  his  fantaiie ; 

^^  .Our'booke  of  Common  Ptayer,  though  mofc  found  diHinitie, 

**  Tb^  will  not  recite;  nor  can  they  preach,  yet  vp  the  pulpit 
towrc, 

^'  There  making  tedious  preachments  of  no.  edifying  powre.'' 

T.  VVarton. 
Ver.  130.     But  that  two-handed  tngine  at  the  door 

Stands  ready  to  Jtnite  once^  and  finite  no  more.']  In 
thefe  lines  our  author  anticipates  the  execution  of  archhifliop  Laud 
by  a  tuo'handed  engine,  that  is,  the  axe;  infmuating  that  his 
death  -would  remove  all  grievances  in  religion,  and  complete  the 
reformation  of  the  church.  Dodbr  Warburton  fuppofes,  that 
faint  Peter's  fword,  turned  into  the  two*handed  fword  of  ro- 
mance, is  here  intended.  But  this  fuppofition  only  embarraHTes 
the  paffage.  Michael's  fword  "  with  huge  two-handed  fway" 
is  evidently^  the  old  Gothic  fword  of  chivalry,  Par.  Loji,  B.  vi. 
251.  This  is  (Hied  an  engine,  and  the  expreffion  is  a  periphrafis 
for  an  axe,  which  the  poet  did  notchoofe  to  name  in  plain  terms. 
The  fenfe  therefore  of  the  context  feems  to  be,  "  But  there  will 
foon  be  an  end  of  all  thefe  evils ;  the  axe  is  at  hand,  to  take  off 
the  head  of  him  who  has  been  the  great  abettor  of  thefe  cor- 
ruptions of  the  gofpel.  This  will  be  done  by  one  ftroke."  In 
the  mean  time  it  coincides  jufl  as  well  with  the  tenour  of  Mil- 
tpn's  dodrine,  to  fuppofe,  that  he  alludes  in  a  more  general  ac- 
ceptation to  our  Saviour's  metaphorical  axe  in  the  gofpel,  which 
was  to  be  laid'to  the  root  of  the  tree^  and  whofe  Ibroke  was  to  be 
quick  and  deciiive.  Matt.  iii.  10,  Luke,  iii.  9.  <^  And  now  the 
axe  is  laid  to  the  root  of  the  tree :  therefore  every  tree  which 
biingeth  not  forth.  g6od  fruit  is  hewn  down,  Sic,*'  That  is, 
*'  Things  are  now  brought  to  a  criiis.  There  is  no  room  for  a 
moment  s  delay.  God  is  now  about  to  offer  the  laft  difpenfation 
of  his  mercy.  If  ye  rejed  thefe  terms,  no  others  will  be  offered 
afterwards :  but  ye  fliall  fuffer  one  final  fcntence  of  deftrudion, 
as  a  tree,  &c."  All  falfe  religions  were  at  once  to  be  done  away 
by  the  appearance  of  Chriftianity,  as  when  an  axe  is  applied  to  a 
barren  tree  ;  fo  now  an  axe  was  to  be  applied  to  the  corruptions 
of  Chriftianity,  which  in  a  fimilar  procefs  were  to  bedcftroyed  by 
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Return^  Alpheus,  the  dread  voice  is  {mft^ 
That  ft  rank  thy  ft  reams;  retaros  Sicilian  Mufei 

m  Hogle  and  (peedj  blow.  The  time  was  ripe  for  this  bttfiiiefs : 
Ae  infirument  was  at  hand.  Our  author  has  the  fame  metaphor 
in  a  treatife  Written  l64K  «*They  feeling  the  axe  of  God's 
wtfwmgtUm  kavmg  at  the  old  and  hollow  tnmk  of  popery.^ 
Fr<tf<'Work9i  voL  i.  17.  Where  healfo  &ys,  that  **  the  painted 
battkaients,  and  gaudy  rottennefs,  of  Prelatry,  want  hut  one 
p^  of  the  king's  to  blow  them  down,  like  a  pafte-board  houfa 
built  of  court<ard$/*  lb.  18*  But  he  is  rather  unhappy  in  his 
comparifon,  which  follows,  of  epifcopacy  to  a  large  wen  growing 
on  the  head:  for  allowing  fuch  a  wen,  on  his  own  principles,  to 
be  an  excrefcence  and  a  deformity,  to  cut  it  off  may  prove  a 
dangerous  operation;  and  perhaps  it  had  better  remain  untouched^ 
with  all  its  inconveuieucies*  It  is  matter  of  Airprife,  that  this 
violent  invedive  againft  the  church  of  England  and  the  hier- 
archy^  qouched  indeed  in  terms  a  little  myfterious  yet  fufficiently 
intelligible,  and  covered  only  by  a  tranfparent  veil  of  allegory, 
ibould  have  been  publiflied  under  the  fandion  and  from  the  prefs 
of  one  of  our  univerfities ;  or  that  it  ihould  afterwards  hava 
efcaped  the  fevereft  animadverfions,  at  a  period  when  the  pnn 
fcriptions  of  the  Star-chamber,  and  the  power  of  Laud,  were  at 
their  height.  Milton,  under  pretence  of  expofmg  the  faults  or 
abufes  of  the  epifcopal  clergy,  attacks  their  eitabliihmeut,  and 
flrikes  at  their  exiilence.    T.  WAKtoN. 

I  muft  further  obferve  how  furprifing  it  is  that  the  paflaga 
ihould  have  efcaped  the  notice  of  Laud,  who,  in  the  preceding 
year,  bad  entered  the  following  Memorandum  in  the  Diary  rf hit 
men  lift :  *'  A  note  was  brought  to  me  of  a  Ihort  libel  pafted 
on  the  Crofs  in  Cheapfide,  that  ^e  arch-wo^  of  Canterbury  )i2tdL 
his  hand  in  perfecuting  the  faints,"  An.  \6279  July  7*  Sea 
"^Vharton's  Life  &c.  of  Abp.  Laud.    Todd. 

Ver.  133.  That  (hrunk  tkyjreams;]  In  other  words,  "  that 
illenced  my  paftoral  poetry/*  The  Sicilian  Mufe  is  now  to  re* 
turn,  with  ail  her  ilore  of  rural  imagery.    T.  Wartov. 

I'he  imagery  it  here  from  the  nobleft  fource.  **  The  waters 
ih^od  above  the  mountains ;  at  thy  rebuke  they  fled ;  at  the  voice 
•f  thy  thunder  t^^y  hafted  liway,"  Pf.  civ.  7.    See  alfo  Pj\  xviih 
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And  call  the  vales,  and  bid  them  hither  caft 
Their  bellsf  and  flowerets  of  a  thoufand  hues*  iss 
Ye  valleys  low,  where  the  mild  whifpers  ufe 
Of  {hades,   and  wanton  winds,  and  gufliing 

brooks. 
On  whofe  fre(h  lap  the  fwart-ftar  fparely  look^; 

19, 13*    **  That  (hnink  thy  ibeams/'  is  a  fine  condeniktion  of 
the  fcriptural  language/'    To^flnimkf  it  may  alfo  be  obfervedy  is 
l^fed  as  a  verb  adive  by  Sylvefter,  Du  Bart.  l621.  p.  51. 
■  •*  the  rUver-*fronted  ftar 

«'  That  fwells  a,nd Jhrinks  the  feas.''    Dukstrr. 

'  Ver.  136.    where  the  mild  whifperi  ufe 

Ofjhades^  mid  wanton  winds,  tmdgujhing  hrmb^ 
iThe  word  tf/e,  as  do^r  Newton  has  obferved,  is  employed  by 
Spenfer  in  the  lenfe  ^  frefuentf  inhoM.  See  the  Introdud. 
f.  Q.  B.  6>  ft.  2. 

^  Guyde  ye  my  footing,  and  condnd  me  well 
**  In  thefe  ftrah^ge.  waies  whefe  never  Ibot  did  itfe/' 
Other  examples  might  be  added  from  our  old  poets.    It  is  like* 
wife  thus  employed  by  the  old  Italian  writers.  See  Vocab.  Delia 
Crufca  in  v.  ufare.  For  the  wimtan  mods  fee  the  note  on  Arcadetj 
▼cr.  46.    Todd. 

Ver.  138.  On  vhn/e  frejh  lap  the  iwart-Jtar  Jparely  looks;] 
Swari  oxfioarth.  "  Your  /worth  Cymerian."  TU.  Andr.  ii.  iii*  . 
The  dog-ftar  is  called  thejwart'^ar^  by  turning  the  effed  into 
the  caufe.  Sxoart  is  fwarthy,  brown,  &c.  Shakfpcare,  Com. 
Err.  A.  iii.  S.  li.  "  Ant.  What  complexion  is  flie  of?  5.  Stoart^ 
like  my  ihoe,  but  her  face  nothing  like  fo  cleane  kept.''  And 
in  Shakfpeare's  Sonn.  xxviii.  The  yvarf*complexion'd  night." 
And  in  Browne's  Britanniifs  PaJtoraU^  B.  iv.  S.  iv.  p.  71.  edit. 
Ut  fupr. 

**  And  Xhtfwart  ploWmanior  his  breakfaft  ftaid.** 
And  in  B.  il.  S.  i.  p.  22. 

**  The  tyred  bodie  of  th^Jwartie  cloune." 
Hence  we  fee  th^  procefs  to  the  prefent  yrordjwarthjf.    Of  thfe 
fame  complexion  is  the  **Jwart  faery  of  the  mine,"  in  Gw«a«, 
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Throw  bitbfrf  fttt  your  qumnt  enapiell'd  eyes, 
T^9X<m  tb^green.turf  fuQkthe  honied  (howers. 
And  purple  all  the  ground  with  vernal  flowers,  in 
Bring  iho  rathp  primrofe  th^  forfaken  dies^ 

V.  435.  The  word  occurs  both,  in  Chancer  and  Spenfer.  Per* 
haps /oofe  b  a  term  from  aftrology.  So  in -^rcacfa,  t.  51.  "Or 
what  the  crofs  Aire-looking  planet  fmites."  The  qfp€&  of  ajlar 
was  familiar  language  in  Milton's  age.  See  Par.  Lqfi^  B.  vi. 
5i3.  Shakfpeare  in  one  citation  mil  illuflrate  what  I  have  faid, 
Winter's  Tale,  A.  ii.  S.  1. 

"  There's  fome  ill  planet  reigns : 

**  I  muft  be  patient,  till  the  heavens  look 
*'  With  an  qfpe^  more  favourable/' 
Milton  is  more  likely  to  have  here  had  an  eye  to  Beaumont  and 
Fletcher's  PkUaJterj  than  to  Horace's  Fount  of  Blandufiay-as  al« 
iedged  by  dodor  Newton.    A.  v*  S»  i.  vol.  i.  p.  159* 

«  Whofe  ftill  fhades 

"  The  worthier  beads  have  made  their  layers,  and  flept 
** *  Free  from  the  Sirum^arJ'    T^  Wartok.  ' 

Vcr»  142,  Bring  the  raike  primroje  that  forfaken  rftft;]  It  is 
obvious,  that  the  general  textote  and  fentiment  of  this  line  is 
from  the  Winter's  Tale,  A.  iv.  S.  v. 

"  Pale  primrofes 

"  That  die  unmarried,  Ara" 
Bfpecially  as  he  had  firft  written  uwwedded  for  forfaken,  which 
appears  in  the  edition  of  l638.  But  the  particular  combination 
of  "  rathe  primrofe"  is  perhaps  from  a  Paftoral  called  a  Palinode 
by  £.  B.  probably  Edmond  Bolton,  in  EngUm^s  Helicon^  edif. 
I6l4.  Signat.  B.  4. 

"  And  made  the  rathe  and  timely  primrqfe  grow."^ 
In  the  weft  of  England,  there  i^  an  early  fpecies  of  apple  called 
the  rathe-ripe.  We  have  "  rathe  and  late,"  in  a  Pt/fioral,  in 
Davifon's  Poems,  edit.  4.  Lond.  l621.  p.  177.  In  Baftard'i 
Epigrams,  printed  1598,  I  find  "  The  rqfiied  primrofe,  and  the 
violet."  Lib.  i.  Epigr.  34.  p.  21.  12mo.  Perhaps  rajked  is  a 
provincial  corruption  from  rathe.  But  why  docs  the  primrofe 
die  unmarried  f  Not  becaufc  it  blooms  and  decays  before  the 
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'Rie  tufted  crow-^toe,  and  pale  j^flamine, 
The  M^hite  pink,  aiid  the  panfy  freaked  with  jet^ 

appeaniiee.t)f  other  flowen ;  as  in  a  (late  of  folitttdei  and  with*/^ 
out  fociety.  Shakfpeare's  reafon,  which  follows  his  lines  juft 
quoted,  why  it  dies  unmarrkdy  is  unintelligible,  or  rather  is  fcidi 
as  I  do  not  wi(h  to  underftilnd.  The  true  reafon  is,  becaafeit 
grows  in  the  (hade,  uncheriihed  or  unfeen  by  the  fun,  which  tvas 
fuppofed  to  be  in  love  with  fome  forts  of  (lowers.  Thus  in 
Drayton,  Eel.  ix.  vol.  iv.  p.  1432. 

**  Than  rofes  ridher  tb  behold 
**'  That  trim  tip  torers  bburs ; 
'^  The  panfie  and  the  marigold, 
«  Tho'Phebus' poromottrf.^ 
And  fee  JBc^  i.  p.  IS89*    And  Shakfpeare,  Sotmet  xxv. 
"  Great  princcsyJnpoiinVe*  their  fair  leaves  fpread 
"  But  as  the  marigold  in  ^efunU  eye,  &c." 
For  the  mangold  is  fuppofed,  on  this  principle,  to  clofe  at.  (hql 
fet.    Browne,  Brit.  Pqji.  B.  v.  S.  v.  p.  97.  edit,  ut  fupr. 
*^  *Fhe  day  is  woxen  olde, 
**  And  gins  to  (hut  in  xvitk  the  nutrigolde." 
And  our  author's  Prolufions,  in  a  dcfcription  of  the  morning. 
^  Quinetiam  et  moefta  Clytie,   totam  fere  no6lem  converfo  in 
orientem  vultu,  PA«6iiitopra^olatay««in,  jam  arridet,  et  adblaa* 
ditur  apprapinquanti  amatoriJ'    I  believe  much  the  fame  dodnae 
is  held  of  the  fun-flower.    T.  Warton. 

Ver.  143.     The' tufhd  crow-toe,  &c.]     Mr.  Bowie  obferves, 
that  here  is  an  undoubted  imitation  of  Spenfer,  in  JpriL 
*•  Bring  hither  the  pinke;  and  purple  cullumbtne, 
"  With  gilMowres ;  &c." 
^f  nraft-add>  that  initead  of  the  tveil-attirSi  rcoodbinef  he  at  firil 
Tiad  written  **  the  ganjh  cofuMiney*'  v.  146.    Gm^ijk  occurs  now 
only  once  in  our  author,-  Jf  Pew/*. •  v.  141.    T.  Wartok. 

Gari/h  occurs,-  however,  agaiit  in  Mihon's  Frofe^-Worksy  edit. 
1698,  vol.  i.  325.  He  is  fpeaking  of  the  ceremonial  part  of  the 
Law,  ^*  which  led  the  Jews  a».  children  through  corporal 
and  garijh  rudiments."  Attire  and  attir'd  arc  often  applied  by 
our  old  poets  to  trees  and  flowers.     Perhaps  the  thought  may 


Digitized  byCjOOQlC 


46  LYCIDAS. 

The  glowbg  violet,  i*** 

The  muik-rofe,  and  the  well'Attir'd  woodbine, 

^ith  cowiUps  >svan  that  hang  the  penfive  bead. 

And  every  flower  that  fad  embroideiy  wears: 

Bid  aniaranthus  all  his  beauty  iked. 

And  dafi&diUies  fill  their  cups  widt  tears,     i5» 

To  ftrew  the  laureat  herfe  where  Lydkl  Ues. 

For,  fo  to  interpofe  a  little  eafe. 

Let  our  frail  thoughts  dally  with  felfe  furmiie ; 

Ay  me !  Whilft  thee  the  (bores  and  founding  feaa 

be  referred,  as  Mr.  Dunfier  obferves,  to  what  is  (Ud  of  the  lilliei^ 

Mait.  vi.  38.    "  Solomon  in  all  his  glQry  was  not  am^ed  like 

oneofthefc."    Todd. 
Ver.  149.    Bid  amanmUni  Ac]    DrumnoDdy  in  hit  £pitaph 

mi  Prince  Henty,  thus  exclaims : 

^  The  immortal  amaranthvs,  princely  rofe, 
^'  Sad  violet,  and  that  fweet  flower  that  bears 
<*  In  fanguin  fpots  the  tenour  of  our  woes, 
«*  Spread  on  this  ftoiie,  and  waih  it  with  your  tears/' 

Todd. 

Ver.  15».    — w*^*  filfi^  futmife  ;]     The  new 

fcnfe  which  I  mean  to  give  to  the  remainder  of  the  paragraph^ 
requires  a  femicolon  after  yimRC^:  and  it  appears  ia  thefirft 
edition  l638.  The  fecond  edition  of  l64$,  evidently  from  an 
over/ighty  has  a  full  point  after yi<rmi^  which  has  been  impli«* 
citly  continued  ever  fmce.    T.  Wartok. 

Ver.  154.    dy  mt-C\    Milton  repeats  this  exclamation,  at  • 
Spenfer  often  does  in  his  Ekg^    S(^  before,  ver.  56.    Jt  feemf  I 
to  have  been  once  fo  hackneyed  a  phrafe,  that  it  is  ridicttbd  if 
The  Scourge  of  Vilhnie,  1598,  Sat.  viii.  lib.  iii. 

<<  Pulling  aye  mee,  6  valour's  obloquie.* 
Again,  in  The  Wamm  Haier^  ifiOJT,  A.  iii.  S.  j. 

^<  Draw  fonnets  from  the  melting^louer's  braitte^ 
*<  Aymees  snA^eiegies/^ 
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Waih  ffir  away,  where'er  thy  bones  are  huri'd. 
Whether  beyond  the  ftormy  Hebrides^,         156 
Where  thou  perhaps,  under  the  whelming  tide, 
Vifit^ft  the  bottom  of  the  mon^rous  world  ; 
Or  whether  thou,  to  our  moift  vows  denied, 

H^re,  however,  Mr.  Dander  obferves,  (which  I  readily  ad- 
mit,) the  bi^rft  of  grief  is  infinitely  beautiful,  when  properly 
connedbed  with  what  precedes  it,  and  to  which  it  refers.   Todd. 

Ver.  157- wnder  the  whelming  tide^]    !•  ikt 

.jnanufcript,  and  the  edition  of  l638,  it  is  ^*  humming  tide,**  || 
reference  to  the  diilaut  found  of  the  waters  over  his  head,  whilo 
he  was  exploring  ^^  die  bottom  of  the  monflrous  world/'  Set 
Note  on  L' AUegrOy  v.  118.  The  alteration  was  made  in  die 
fecond  edition,  l645.  So,  as  Mr.  Steevens  fuggtfts,  in  Ferkkt 
Prince  of  Tyre.  See  Malone's  SvppL  Shakf.  ii.  80.  "  And  httm^ 
mng  water  muft  overwhelm  thy  corpfe/'  By  every  perfon  ac-  ' 
cuilomed  to  diving,  the  propriety  of  this  epithet  is  fully  under- 
fiood.  Clarence,  in  his  dream,  talks  of  "  the  noife  of  waters  ia 
his  ears,''  while  he  fuppofeshirafelf  finking  to  the  bottom  of  tho^ 
fea ;  where  alfo  the  bottom  of  the  monjtrous  world  is  finely  de- 
fcribed.  Milton  altered  humming  to  whelming,  as  Lycidas  was 
now  dead.  P.  Fletcher  has  "  humming  waters,"  inviting  to  fleep^ 
Pifcat.  Ed.  p.  11.  edit  l633.  The  epithet  humming,  fays 
Doctor  J.  Warton,  which  he  had  firft  ufed,  reminds  us  alfo  of 
the  ftrong  image  of  Virgil,  when  Ariflcus  defcended  to  hi» 
mother's  cavern,  Georg.  iv,  365.  "  Iiigenti  motu  Aupefadus 
aquarum."    T.  Warton. 

Ver.  158.    -— — — -  monftrous  world;]    The  fea,  th 
world  of  monJterSf  Horace,  Od.  I.  iii.  18.    "  Qui  ficcis  ocul  : 
.  mofilra  natantiaJ'     Virgil,  Mn.  vi.  7^.     «  Quae  marmor 
fert  mo/tfira  fub  aequore  pontus."    T.  Wahton. 

Thus  Drummond  in  one  of  his  Sonnets :  "  And  Proteus'  mc 
Jtroui  people  in  the  deep."    Todd. 

Ver.  159.        ■  moift  tows]    Our  v<yivs  accom 

panied  with  tears.  As  if  he  bad  faid  vota  lachrymofa.  But  thenr 
may  h%  a  quaint  ^Uufion  to  the  water,    T.  WAaivax. 
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Sleep'ft  by  the  fable  of  Bellerus  old,  i6o 

Where  the  great  Vifion  of  the  guarded  Mount" 
Looks  toward  Namancos  and  Bayona's^hold; 

Ver,  160.    — ' Bellerus  oW,]     No  fuch  name 

occurs  iti  the  catalogue  of  the  Corniih  giants.  But  the  poet 
coined  it  from  Bellerium  beforementioned.  [See  Prelim.  Nofes.l 
Bellerus  appears  in  the  edition  1^38.  But  at  firfl  he  had  written 
Corineus,  a  giant  who  came  into  Britain  with  Brute,  and  was 
made  lord  of  Cornwall.  Hence  Ptolemy;  I  fuppofe,  calls  a  pro- 
i4hontory  near  the  Land's  End,  perhaps  St.  Michael's  Mount, 

^cHfdum,  From  whom  alfo  came  our  authors  *^  Cotinada 
Loxo.''  Manf,  v.  46.  Where  fee  the  Note.  And  he  is  men- 
tioned in  Spenfer's  [not  Spenfer's  but  Lod.  Bryiket^s]  Moum^ 
Mufe  ofThe^yUs. 

**  Vp  from  his  tombe  the  mightie  Carineus  rofe,  A:c.*' 
See  Geoffr,  Monm.  L.  xii.  c.  i.  Milton,  who  delighted  to 
tracfe  the  old  fabulous  flory  of  Brutus,  relates,  that  to  Corineus 
Cornwall  fell  by  lot,  **,the  rather  by  him  liked,  for  that  the 
hugeft  giants  in  rocks  and  caves  were  faid  to  lurk  there  ftill  ;* 
which  kind  of  monfters  t6  deal  with  was  his  old  exercife.'^ 
Hifl,  Eng.  ubi  fupr.  i.  6,  On  the  fouth-wefteraihores  of  Corn- 
wall, 1  faw  a  moft  ftupendous  pile  of  rock-work,  flretcking  with 
immenfe  ragged  cliffs  and  ihapelefs  precipices  far  into  the  fea  : 
one  of  the  topmoft  of  thefe  cliffs,  hanging  over  the  reft,  the 
people  informed  me  was  called  the  Gianfs  Chair,  Near  it  is  a 
cavern  called  in  Cornifh  the  Cave  with  the  voice.    T.  Wartok* 

Ver.  162. Namancos]     I  once  thought  that 

this  name  was  defigned  for  the  celebrated  Numantia^  and  that 
'Milton  had  adopted  the  fpelling  from  fome  romance.  In  the 
Monthly  Magazine  for  June  1800,  it  is  obferved,  that  **  Naman-- 

s  COS  muft  have  been  intended  for  the  ancient  Numantia  near  Tar- 
ragona on  the  coaft  of  Catalonia,  and  that  Milton  has  given  a 
Spanifti  termination  to  the  word.'^  The  obferver  adds,  ''  1  am 
aware  that  this  place  was  on  the  oppofite  (ide  to  Bayona  ;  but  let  it 
be  remembered,  that  they  are  no  common  eyes  which  look  upoh 
the  fcene;  that  they  are  no  lefs  than  thofc  of  an  arch -angel  ."^ 
Mr.  Dunfter,  noticing  the  preceding  criticifm,  obforvcs  that 
**  Milton  fcarccly  meant  to  make  his  arch-augcl  look   tw^ 
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Look  homeward.  Angel,  now,  and  melt  with 

ruth: 
And,  O  ye  dolphins,  waft  the  haplefs  youth. 
Weep  no  more,  woful  Shepherds,  weep  no 

more,  1^5 

For  Xiycidas  your  forrow  is  not  dead. 
Sunk  though  he  be  beneath  the  watery  floor ; 
So  finks  the  day-ftar  in  the  ocean  bed, 

ways  at  once.  Acceding,"  he  fay«,  to '"  Namancos  being  the 
ancient  Numantiay  I  fhall  not  hefitate  to  confider  "  Bayona'^ 
hold''  as  the  French  Bayonne  with  its  citadel,  a  very  flrong  for- 
trefs.  To<  this,  Mount's  Bay,  or  the  Guarded  Mount,  looks  I 
believe  more  diredly  than  to  the  Spaniih  Bayona  ;  aUid  the  line 
of  viiion  direded  to  it  would  pafs  at  no  great  diftance  from  that 
part  of  the  Spaniih  coafl,  which  lies  neareil  to  the  iite  of  the 
ancient  Ntimantia." 

It  will  however  appear  that  the  ancient  Numantiq^  an4  the 
French  Bayonne^  were  not  the  prefent  obje^ls  of  Milton's  con- 
fideration.  I  have  been  directed  6y  a  literary  friend  to  Mer- 
cator's  Atlas,  edit.  fol.  Amfl.  16^3,  and  again  in  l6z6 ;  and  in 
the  map  of  Galicia,  near  the  point  Cape  Finifterre,  the  defircd 
place  occurs  thus  written,  ^*  Namancos  T."  In  diis  ipap  the 
caftle  of  Bayona  makes  a  very  confpicuous  figure.  Milton  mod 
probably  recollected  this  geographical  (lefcription  of  the  Spf^niA  ; 
province,    Todd. 

Ver.  \65.  Weep  no  more,  &c.]  Milton,  in  this  fudden  an4 
beautiful  tranfition  from  the  gloomy  and  mournful  drain  into  tjiat 
c^  hope  and  comfort,  imitates  Spcnfer  in  his  elecoUh  Eclogue^ 
where,  bewailing  the  death  of  fome  maiden  of  great  blood  in 
terms  of  the  utmoft  grief  and  deje^ion,  he  breaks  out  all  at  once 
in  the  fame  manner.    Tiiteb. 

Ver.  166.  ■'    u  not  dead,  &c.]     So  in  Spenfer's 

4firophely  ft.  48. 

*'  Ah* no  !  it  is  not  dead,  ne  can  it  die, 

"  But  lives  for  aye  in  blifsful  Paradife."    T.  WART0W4. 
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And  yet  anon  repairs  his  drooping  head. 
And  tricks  his  beams,  and  with  new-fpangled  ore 
Flames  in  the  forehead  of  the  morning  fky :  171 
So  Lycidas  funk  low,  but  mounted  high, 
Through  the  dear  might  of  him  that  walked  the 

waves ; 
Where,  other  groves  and  other  ftreams  alongf 

Ver.  169. repairs  Ms  drooping  head^]     I  have 

heard  it  obfervedi  that  the  ufe  of  rtpairt  in  the  following  paifage 
of  Gray's  Bard  is  hard  and  uncommon. 

"  Hath  quenchM  the  orb  ofdaif  9 

**  To  morrow  he  repairs  the  golden  flood/' 
But  Milton,  ikys  Mr*  Steevens^  was  here  in  Gra/s  mind. 

T.  Wartoit. 

Sec  alfo  P.  Fletcher's  Purp.  JJl.  l633,  c.  vi.  ft.  71,  where  the 
allufion  is  alfo  to  our  Saviour ;  as  it  is  here,  y«  173. 
**  Ah !  never  could  he  hope  once  to  repair 
''  So  great  a  wane^  (hould  not  that  new-bom  5iiit 
**  Adopt  him  both  his  brother  and  his  heir ; 
^'  Who  through  bafe  life,  and  death,  and  hell,  would  run, 
'^  To  feat  him  in  his  lofl,  now  furer,  cell. 
"  That  he  may  mount  to,  heaven^  he  funk  to  hell;    • 
*'  That  he  might  live,  he  died;  that  he  might  rif«»  he  fell.'' 

Todd. 

Ver.  171.    Flames  in  the  forehead  of  the  morning  fky :]    So,  tti 

Sylvefter's  Du  Bart.  edit.  l621.  p.  35. 

'^  Shall  I  omit  a  hundred  prodigies 

"  Oft  fecn  in  forehead  of  the  frowning./Uef  f 

See  alfo  CraOiaw's  Poemsy  ed.  Paris,  l651,  p.  27,  of  ikefm; 

^*^  on  heauen* s  Kznre  forehead  high  to  ftand.'*    Todd. 

Ver.  173.  Through  the  dear  might  &c.]  Of  him,  over  whom 
the  waves  of  the  fea  had  no  power.  It  is  a  defignation  of  our 
Saviour,  by  a  miracle  which  bears  an  immediate  reference  to  the 
ubjed  of  the  poem.    T.  Wart  on. 

Ver.  174. other  groi^es      d  other  fireams  along,} 
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With  neftar  pure  his  oozy  locks  he  laves,     175 
And  hears  the  unexpreffive  nuptial  fong, 
In  the  bleft  kingdoms  meek  of  joy  and  love. 
There  entertain  him  all  the  faints  above, 
In  folemn  troops,  and  fweet  focieties. 
That  fing,and,  finging,  in  their  glory  move,  iso 
And  wipe  the  tears  for  ever  from  his  eyes. 
Now,  Lycidas,  the  (hepherds  weep  no  more ; 
Henceforth  thou  art  the  Genius  of  the  ftiore, 

Drummoud,  in  his  Tears  on  the  death  ofMoeliades,  thus  addreifes 
the  fpirit  of  the  deceafcd  : 

*^  Other  hilles  and  forr^fts,  other  fumptuous  towres, 

**  Amaz'd  thoa  find'fl,  exceUing  our  poor  bowres."  Todd. 

Vcr.  177.  Even  here,  after  Lycidas  is  received  into  heaven, 
Milton  does  not  make  him  an  Angel,  He  makes  him,  indeed,  a 
being  of  a  higher  order,  the  Genius  of  thejhore^  as  at  v.  183.  If 
the  poet  in  finally  difclofing  this  great  change  of  circumflances, 
and  in  this  prolix  and  folemn  defcription  of  his  friend's  new  fitua- 
tion  in  the  realms  of  blifs  after  fo  difaftrous  a  death,  had  exalted 
him  into  an  Angel,  he  would  not  have  foreilalled  that  idea,  ac« 
cording  to  Thyer's  interpretation,  at  v.  l63.    T.  WaeTon. 

Ver.  179*  I^  folemn  troops^  and  fweet  fodetief^  Compare 
Far.  Lq^f  B.  xu  SO.  See  alfo  B.  vii.  198,  B.  x.  86,  460,  B.  i. 
128,  315,  360,  B.  ii.  il,  310,  B.  v.  59h  601,  772,  840.  Mil- 
ton's angelick  fyilem,  containing  many  whimiical  notions  of  the 
afibciations  and  fubordinations  of  thefe  fons  ot  light,  is  to  be 
feen  at  large  in  Thomas  Aquinas  and  Peter  Lombard.  But  it 
was  not  yet  worn  out  in  the  common  theology  of  his  own  times. 
This  dodrine,  which  makes  fuch  a  figure  in  Parad^e  Loji,  he  very 
gravely  delivers  in  his  CL  G&oemm.  B.  i.  ch,  i.  *'  The  Angels 
themfelves  are  difiinguifhed  and  quatemioned  into  their  celeilial 
princedoms  and  fatrapies/'  The  fame  fyftem,  which  afforded  fo 
commodious  a  machinery  for  modem  Chriltiaq  poetry^  is  fre« 
quent  in  the  Italian  poets.    T.  Wartok, 

X  9 
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In  thy  large  recorapence,  and  (halt  be  good 
To  all  that  wander  in  that  perilous  flood,      i8Jf 
Thus  fang  the  uncouth  fwain  to  th^  oaks  and 
rills, 
While  the  ftill  morn  went  out  with  fandals  gray ; 
He  touched  the  tender  ftops  of  various  quills, 
With  eager  thought  warbling  his  Porick  lay : 

Ver.  184.     andjkalt  be  good  &c.]     The  feme 

compliment  that  Virgil  pays  to  his  Daphuis,  EcL  v.  64, 

— r— .! '*  Deus,  deus  ille,  Menalca. 

**  Sis  bonus  6  felixque  tuis  !  ^^c."    Thyer. 

Ver.  187.    : the  ftill  morn  wait  out  with  fandals  gray;  &<;.] 

"  The  graif  dawn,"  Par,  Loft,  B.  vii,  27'^.—StiU,  bccaufe  ^11 
is  filent  at  day-break.  But  though  he  began  to  fmg  at  day-* 
break,  he  was  fo  eager y  fo  intent  on  his  fong,  tliat  he  continued 
it  till  the  evening.    %  Warton. 

Ver.  188.  He  touched  the  tender  ftops  of  various  quills,']  Somf 
readers  are- here  puzzled  with  the  idea  of  fuch^op*  as  belong  to 
the  organ.  By  ftops  he  here  literally  means  what  we  now  call 
the  holes  of  a  flute  or  any  fpecies  of  pipe.  Thus  in  Browne, 
Britan,  Paft,  B.  ii.  S.  iii.  p.  85.  ut  fupr. 

"  What  muficke  is  there  in  a  ihepherd's  quill, 

"  If  but  Siftop  or  two  therein  we  fpie  ?*' 
And  in  Hamlet,  where  the  players  Enf^r  with  Recorders.  "  Hamt^ 
Govern  thefe  ventages  with  your  finger  and  thumb : — Look  you, 
thefe  are  the ^op*.  Gtiild.  You  would  play  upon  me :  you  would 
feera  to  know  my  ftops,  &c."  A.  iii.  S.  ii.  And  fee  the  Indu&ion 
to  the  Second  P.  Henry  IV.  and  our  author  in  Comus,  v.  345. 
He  mentions  the  ftops  of  an  organ,  but  in  another  manner,  in 
Par.  Loft,  B.  xi.  56l.     See  alfo  B.  vii.  596.    T.  Warton. 

Ver.  I89.     JFith  eager  thought  warbling  his  Dorick  lay :]     Sec 
Note  on  v.  ?.    Thjs  is  a  Dorick  lay,  becaufe  Theocritus  and^- 
Mofchus  had  rcfpedlively  written  a  bucolick  on  the  deaths  of; 
Daphnis  and  Bion,     Aqd  the  name  Lycidas,  now  firft  imported, 
into  Englifli  paftoral,  was  adopted,  not  from  Virgil,  but  fron^ 
1'heocritus,  Idyll,  vii,  27. 
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jlnd  now  the  fun  had  ftretch'd  out  all  the  hills. 
And  now  was  dropt  into  the  weftero  bay :    191 
At  laft  he  rofe,  and  twitched  his  mantle  blue : 
To  morrow  to  fre(h  woods,  and  paftures  new. 


'  ATKIAA  ^iXtf  favrl  rv  vram^ 


"ZfAfAiv  STPIKTAN  fAty  imtifoxpify  iv  r%  voiuva-m 

Wis  charader  is.  afterwards  fully  juftified  in  the  Song  of  Lycidas. 
And  he  is  ftyled  "  dear  to  the  Mufes,"  v.  95.  And  our  authorV 
ihepherd  Lycidas  could  "  build  the  lofty  rhyme."  A.  Lycidas 
is  again  mentioned  by  Theocritus,  Idi/IL  xxvii.  4L  And  a  Ly- 
cidas fupports  a  Sicilian  dialogue  in  one  of  Bion's  Bucolicks,  vii. 
Sec  Epit»  Damon,  v.  132.    T.  Warton. 

Mr.  Warton  is  miftaken  in  •  aflertiug  that  the  name  of  Lyddai 
was  firil  imported  into  Engli/h  paftoral  by  Milton.  For  Lifle,  in 
his  Pqfiordl  DedicatUm  to  the  King  of  his  tranilation  of  Du  BartaSf 
1625,  4td,  fays 

"  My  former  ihephcards  fong  deuifcd  was 

"  To  pleafe  great  Scotus,  and  his  Lycidas  **   Todd. 

Ver,  191.  —  was  dropt  into  the  wejl^rn  bay :]  Lod.  Bryiket 
concludes  his  Pqfioral  on  the  death  of  Sir  Philip  Sydney  in  tlA 
tame  manner : 

'^  ^hc  fun,  lo  !  hadned  hath  his  face  to  fteepe 

"  In  weftern  waves,  &c."    Todd. 

Ver.  193.  To  morrow  to  frejh  xooods,  and  pallures  new.]  1^ 
Ph.  Fletcher,  Purple  Ijl.  c.  vi.il.  77.  edit.  l633.  "  To  morrow 
ihali  j^c  (esik  in  pajtures  new,"  T.  Warton. 

I  will  conclude  my  remarks  on  this  poem  with  the  juft  obfer* 
vation  of  Mr.Thyer.  *'  The  par^nkr  beauties  of  this  charming 
Paftoral  are  too  flriking  to  ne^d  much  defcanting  upon ;  but 
what  gives  the  greateft  ^race  to  the  whole,  is  that  natural  and 
agreeable  wildnefs  and  irregularity  which  runs  qnite  through 
it,  than  which  nothing  could  be  better  fuited  to  exprefs  the 
warm  afie£lion  which  Milton  had  for  his  friend,  and  the  extreme 
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grief  he  was  in  for  the  Ibis  of  him.    Grief  is  eloquent,  but  not 
forroal?'    Nbwtok. 

I  fee  no  extraordinaiy  wildntfs  and  irregularity,  according  to 
dodor  Kewton,  [Mr.  Thyer,]  in  the  condud  of  this  little 
poem.  'Tis  true,  there  is  a  very  original  air  in  it,  although  it 
be  full  of  cladical  imitations :  but  this,  I  think  is  owing,  not 
to  any  diforder  in  the  plan,  nor  entirely  to  the  vigour  and  luftre 
of  the  expreffion,  but,  in  a  good  degree,  to  the  loofcnefs  and 
variety  of  the  metre.  Milton's  ear  was  a  good  fecond  to  his 
imagination^     Hvrd. 

Addifon  fays,  that  he  who  defircs  to  know  whether  he  has  a 
true  tafte  for  Hiftory  or  not,  (hould  confider,  whether  he  is 
pleafed  with  Livy's  manner  of  telling  a  ftory ;  fo,  perhaps  it 
may  be  faid,  that  he  who  wifhes  to  know  whether  he  has  a  true 
tafte  for  Poetry  or  not,  (hould  confider  whether  he  is  highly  dc« 
lighted  or  not  with  the  pernfal  of  Milton's  lAfcidas,  If  1  might 
venture  to  place  Milton's  Works,  according  to  their  degrees  of 
Foetick  Excellence,  it  (hould  be  perhaps  in  the  following  order  ; 
Paradife  Lq/ty  Comus,  San{fim  Jganifies,  Ltcidas,  U  Allegro,  11 
Pcnferofo.  The  three  laft  are  in  fuch  an  exquifite  ftrain,  fay» 
Fenton,  that  though  he  had  left  no  other  monuments  of  his  genius 
behind  him,  his  name  had  beenimmortal.        Jos.  Waeton. 

Of  Lycidas,  the  didion  is  har(h,  the  rhymes  uncertain,  and  the 
numbers  unpleafing.  What  beauty  there  is  we  muft  therefore 
(i*ek  in  the  fentiments  and  images.  It  is  not  to  be  confidered  as 
the  effulion  of  real  pafTion ;  for  pa(!ion  runs  not  after  remote  al-» 
luiions  and  obfcure  opinions.  Pafllon  plucks  no  berries  from  the 
myrtle  and  ivy,  nor  calls  upon  Ai^^thufe  and  Mincius,  nor  tell9> 
of  rough  Satyra  and  Iaun$  %ciih  chven  heel.  Where  there  is 
kifure  for  fidion  there  is  little  grief. 
/' '  /  «         In  this  poem  there  is  no  nature,  for  there  is  nothing  new* 

^  Its  form  is  that  of  a  pailoral,  ealy,  vulgar,  and  therefore  dif- 
gufting;  whatever  images  it  can  fupply  are  long  ago  exhaufted^ 
and  its  inherent  improbability  always  forces  diifatisfadion  on  the 
mind.  When  Cowley  tells  of  Hervey,  that  they  ftudied  toge- 
ther, it  is  eafy  to  fnppofe  how  much  he  muft  mifs  the  companioi* 
of  his  labours,  and  the  partner  of  his  difcoveries;  but  what 
image  of  tendemels  can  be  excited  by  thefe  lines. ! 

""  We  drove  afield, -and  both  together  lieapd 
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**  What  time  the  gray-fly  tvinds  her  fultry  horn, 
"  Battening  our  flocks  with  the  frefti  dews  of  night." 
We  know  that  they  never  drove  afield,  and  that  they  had  no 
flocks  to  batten ;  and,  though  it  be  allowed  that  the  reprefenta- 
tion  mfty  be  allegorical,  the  true  meaning  is  (o  uncertain  and 
remote,  that  it  is  never  fought  becanfe  it  cannot  be  known  when 
it  is  found. 

Among  the  flocks,  and  copfes,  and  flowers,  appear  the  heathen 
deities;  Jove  and  Phoebus,  Neptune  and  iEolus,  with  a  long 
train  of  mythological  imagery,  fuch  as  a  College  eaiily  fupplics* 
Nothing  can  left  difplay  knowledge,  or  lefs  exercife  invention, 
than  to  tell  how  a  (hepherd  has  loft  bis  companion,  and  muft  now 
feed  his  flocks  alone-,  without  any  judge  of  his  flcill  in  piping; 
and  how  one  god  aflcs  another  what  is  become  of  Lycidas,  and 
how  neither  god  can  tell.  He,  who  thus  grieves,  will  excite  no 
fympathy ;  he,  who  thus  praifes,  will  confer  no  honour. 

-  This  poem  has  yet  a  grofier  fault.  With  thefe  trifling  fi6tions 
are  mingled  the  moA  awful  and  facred  truths,  fucb  as  ought  never 
to  be  polluted  with  fuch  irrevercnd  combinations.  The  fliepherd 
likewife  is  now  a  feeder  of  fliecp,  and  afterwards  an  ccclefiaflical 
paftor,  a  fuperintendant  of  a  Chriflian  flock.  Such  equivocations 
j^re  always  anflcilfiil ;  but  here  they  are  indecent^  and  at  leail 
approach  to  impiety,  of  which,  however,  I  believe  the  writer 
not  to  have  been  confcious.  Such  is  the  power  of  reputation 
jnftly  acquired,  that  its  blase  drives  away  the  eye  from  nice  ex- 
amination* Surely  no  man  could  have  fancied  that  he  read 
lAfddas  with  pleafure,  had  he  not  known  its  author.  Johkson. 

'  Dodor  Johnfon  obferves,  that  Lyeidas  is  filled  with  the  hea* 
%beh  deities ;  and  a  Tong  train  of  mythological  imagery,  fuch. 
as  a  College  eafily  fupplies.  But  it  is  fuch  alfo,  as  even  the 
Court  itfelfcould  now  have  eafily  fupplied^  The  publick  diver- 
(ions,  and  books  of  all  forts,  and  from  all  forts  of  writers,  more 
efpecially  corapofitions  in  poetry,  were  at  this  time  overrun  with 
daflical  pedantries.  But  what  writer,  of  the  famje  period,  has 
made  thefe  obfolete  fidlions  the  vehicle  of  fo  much  fancy  and, 
poetical  defcription  ?  How  beautifully  has  he  applied  this  fort  of 
allufion  to'  the  Druidical  rocks  of  Denbighfliire,  to  Mona,  and  ^ 
"^H/  than  fabulous  ^SiSJ^  of  Deva  1  It  is  obje^ed,  that  its  paftoral  -^^^Jtf 
l^rm  is  difgufling.  But  this  was  the  age  of  pafloral :  c^nd  yet 
Lycidai  has  but  little  of  the  bucolick  cant,  now  fo  faihignable. 
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The  Satyrs  and  Fauns  are  but  juft  mentioned.    If  any  trite  rural 
(opieki  occur,  how  arc  they  heightened  ! 

**  Together  both,  ere  the  high  lawns  appeared 

**  Under  the  opening  eye-lids  of  the  morn, 

•**  We  drove  afield,  and  both  together  heafd 

"  What  time  the  gray-fly  winds  her  fultry  horn, 

"  Battenii^g  our  fk>cks  with  the  frefli  dews  of  night/' 

ticTC  the  day-break  is  defcribed  by  the  iaint  appearance  of  the 
upland  lawns  under  the  firil  gleams  of  light :  the  fun-fet  by  the 
*  buzzing  of  the  chaffer:  and  the  night  flieds  hcv  fre/k  deiM  on 
tlieir  flocksw     We  cannot  blame  paftoral  imagery,  and  paftoral 
allegory,  which  carry  with  them  fo  much  natural  painting.    In 
this  piece  there  is  perhaps  more  poetry  than  forrow.     But  let  us 
read  it  for  its  poetry.     It  is  true,  that  paflion  plucks  no  berrie» 
from  the  myrtle  and  ivy,  nor  calls  upon  Arethuie  and  Mincius, 
nor  tells  of  rough  Satyrs  with  cloven  heel.    But  poetry  does  thid : 
and  in  the  hands  of  Milton,  docs  it  with  a  peculiar  and  irre« 
fiftible  charm ^    Subordiivatc  poets  exercife  no  invention,  wkeiv 
they  tell  how  a  fhepherd  has  loft  his  companion,  and  muil  feed 
his  flocks  alone^  without  any  judge  of  his  ikill  in  piping:  but 
Milton  dignifies  and  adorns  thefe  common  artificial  incident^ 
with  unexpeded  touches  of  pi6hirefquc  beauty,  with  the  graces 
of  fentiment,  and  with  the  novelties  of  original  genius.    It  i^ 
objeded  *'  here  is  no  art,  for  there  is  nothing  new/'    To  fay 
nothing  that  there  may  be  art  without  novelty,  as  well  as  novelty- 
without  art,  I  mull  reply,  that  this  objedion  will  vaniih,  if  we. 
cbnfider  the  imagery  which  Milton  has  raifed  from  local  circum-* 
Ihinces.     Not  to  repeat  the  ufe  he  has  made  of  the  mountains  of^ 
Wales,  the  if!e  of  Man,  and  the  river  Dee,  near  which  Lycidas 
\^a8  fhipwrecked  ;  let  us  recoiled  the  introdadion  of  the  roman- 
tick  fuperftition  of  St.  Michael's  Mount  in  Cornwall,  which, 
overlooks  the  Iiiih  icas,  the  fatal  fccnc  of  his  friend's  cfifafler, 

*  Mr.  Warton  het^  confracii£b  himfcU,  Sec  tlie  note  on  ver.  ft.  I  fob-* 
join  the  ingenious  remark, of  Mr.  ^cott>  '*  tlmt  tbv  poet  meant  to  point  out  the 
procefs  of  a  whole  day  from  morning,  through  noon,  to  eT«ning  and  night ; 
ntarking  the  firft  by  the  appearance  of  the  lawns,  the  fecond  by  the  hum  of 
the  gray-fly,  exprelfed  by  the  bold  epithet  "fuUry  horn,"  and  the  third  and 
fourth  by  the  appearance  and  dcfeeut  of  Ihe  eroning^ftar."  GrHical  TjjIpnfSt  kc* . 
fro,  ifbS,  p*4^.    ToBi». 
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iJut  the  poetry  is  not  always  unconnected  with  pafBon,  The 
poet  laviftily  defcribes  anf  ancient  fepulchral  rite,  but  it  is  made 
preparatory  to  a  flroke  of  tendernefs.  He  call^  for  a  variety  of 
flowers  to  decorate  his  friend's  hcarfe,  fuppofing  that  his.  body 
yiHLS  prefent,  and  forgetting  for  a  while  that  it  was  floating^ far 
off  in  the  ocean.  If  he  was  drowned,  it  was  fome  cpnfolation 
that  he  was  to  receive  the  decencies  of  burial.  This  is  a  pleafing 
deception :  it  is  natural  and  pathetick.  But  the  real  cataflrophe 
Tccurs.  And  thn  circumftance  again  opens  a  new  vein  of  imagi*- 
nation. 

Dr.  Johnfon  cenfures  Milton  for  his  allegorical  mode  of  telling 
that  he  and  Lycidas  (ludied  together,  under  the  fictitious  images 
of  rural  employments,  in  which,  he  fays,  there  can  be  no  tender- 
nefs ;  and  prefers  Cowley's  lamentation  of  the  lofs  of  Harvey, 
the  companion  of  his  labours,  and  the  partner  of  his  difcoveries. 
I  know  not  if,  in  this  fimilarity  of  fubjeCl,  Cowley  has  more 
tendernefs ;  I  am  fure  he  has  Icfs  poetry.  1  will  allow  that  ho 
has  more  wit,  and  more  fhiart  fimilies.  The  fonfe  of  our  author's 
allegory  on  thii  oecafion  is  obvious^  and  is  juil  as  intelligible  as 
if  he  had  ufed  plain  terms.  It  is  a  fidtion,  that,  when  Lycidas 
died,  the  woods  and  caves  were  deferted  and  overgrown  with  wild 
thyme  and  luxuriant  vines,  and  that  all  their  echoes  mourned  $ 
and  that  the  green  copfes  no  longer  waved  their  joyous  leaves  to 
his  foft  (Irains :  but  we  cannot  here  be  at  a  lofs  for  a  meaning,  a 
meaning  which  is  as  clearly  perceived,  as  it  is  elegantly  repre* 
f^nted.  This  is  the  fympathy  of  a  true  poet.  We  know  that 
Milton  and  King  were  not  nurfed  on  ihefame  hill;  that  they  did 
not  feed  the  fame  Jlock^  by  fountain  ^Jhade,  or  rill :  and  that  rough 
Satyrs  and  Favns  with  cloven  heel  never  danced  to  their  rural 
ditties.  But  who  hefitates  a  moment  for  the  application  ?  Nor 
are  fuch  ideas  more  untrue,  certainly  not  lefs  far-fetched  and  un-  tn^^e^ 
natural,  than  when  Cowley  fays,  that  he  and  Harvey  ftudied  to- 
gether every  night  with  fuch  unremitted  diligence,  that  the  twin- 
fiars  of  Leda,  fo  famed  for  /ote,  looked  down  upon  the  twin- 
fludents  with  wonder y^'om  ahoxe.  And  where  is  the  tendernefs, 
when  he  wiihes,  that,  on  the  melancholy  event,  the  branches  of 
the  trees  at  Cambridge,  under  which  they  walked,  would  combine 
themfelves  into  a  darker  umbrage,  dark  as  the  grave  in  which  his 
departed  friend  was  newly  laid?  Our  author  has  alfo  been  cen- 
furtd  for  mixing  jreligious  difputes  with  pagan  and  pailoral  ideus. 
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But  he  had  the  authority  of  Mantuaa  and  Spenfer,  now  con* 
fidercd  as  models  in  this  w^y  of  writing*  Let  mc  add^  that  our 
poetry  was  not  yet  purged  from  its  Gothick  combinations;  nor 
had  legitimate  notions  of  difcrimination  and  propriety  fo  far  pre^ 
vailed,  as  fufficiently  to  influence  the  growing  improvements  of 
Enghdi  compofition.  Thefe  irregularities  and  incongruities  muft 
aot  be  tried  by  modern  criticifm.    T*  Wa&tok. 

I  wifti  indeed  that  the  fictions  of  heathenifm  had  not  here  been 
mingled  with  what  is  fatred ;  particularly  that,  after  the  fublime 
intimation  from  Scripture  of  Angels  wiping  the  tears  for  ever 
from  the  eyes  of  I^ddas^  Lycidas  thus  beatified,  had  not  been 
converted  into  the  cladical  Genius  of  the  Jhore.  My  wi(h  has 
heen  pronounced  a  *'  little  raih"  by  a  lady,  whofe  tafte  and 
judgement  are  well  known  to  the  publickj  and  who  has  thus 
pleaded  in  defence  of  the  poet.  ''  Remember/'  fays  Mrs.  Anna 
Seward  in  her  obliging  letter  to  me,  *^  how  exquifitely  the  bard 
excufes  the  intermixture  in  the  courfe  of  the  compofition« 
Thus : 

O  fountain  Arethufe,  and  than  honour'd  flood, 
Sraooth-iliding  Mincius,  cloth'd  with  vocal  reeds ! 
That,  (train  I  beard  was  of  an  higher  mood. 
And  again : 

Return,  Alpheus,  the  dread  voice  is  paft 

That  ihrunk  thy  ftreams;  return,  Sicilian  mufe  \ 

In  Mr*  T.  Warton's  note  on  the  firft  of  thefe  apologies,  I  wonder 
he  was  not  aware  that,  by  ^  That  (train  I  heard  was  of  a  bi^dr 
mood,'  Milton  meant  more  than  the  fuperiority  of  Phashu  to  the 
palloral  Mufes,  fmce  he  and  they  held  the  fame  doctrine ;  and 
fince  judgement  and  retribution,  alluded  to  in  the  Unes  which 
precede  it,  are  of  an  higher  fchool  than  that  of  his  temple.  Mil« 
ton,  after  aflerting  the  more  ferious  origin  of  thatjirmn,  proceeds 
to  beguile  his  forrow  for  the  lofs  of  his  friend  yet  further^  by 
^dallying  with  falfe  furmife;'  and  fweetly  does  he  play  with  it, 
fmiling  through  his  tears,  while  he  interrogates  the  fea •nymphs, 
and  replies  for  them.  Then  again,  after  having  left  the  HeatbeDr 
Quce  more,  for  theChtiilian  allufions,  he  re-invokes  the  fabulous- 
train,  and  calls  it  Alpheus  ;  aiferting  that  the  dread  voice  is  paft  ' 
that  (hrunk  his  flreams,  evidently  meaning  by  the  dread  voice 
thofe  ChrifUan  alluiions.  Invocations  of  fuch  fpirited  beauty  had 
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tyfteli  loft  ht^  for  the  mixture  of  mythology ;  and  had  the  wifh 
you  cxprefs  prevailed^  the  claiTic  fables  been  banifhed  from  this 
tnonody>  its  moft  poetical  parts  had  alfo  been  loft.  Fidion  was 
invoked  by  the  poet.  She  came  in  all  her  ingenuity,  her  gracesi 
her  charms ;  and  it  is  entirely  (dfRcient  that  her  repeated  intro* 
dudiou  has  been  fo  finely  apologifed  by  her  introducer^  If  t 
could  confider  the  Genius  of  the  (hore,  into  which  Milton  trans« 
forms  his  drowned  friend,  as  an  mtirely  Pagan  idea»  I  fhould  join 
you  in  condemning  it  as  a  fuperfluous  derelidion  from  the  final 
and  fublime  refumption  of/criptural  hopes  and  dependencies ;  but, 
I  cannot  fee  any  thing  repugnant  to  them  in  fuppofing  the  beatified 
fouls  of  men  employed  by  their  Creator  as  miniftrant  fpiritS| 
averting  from  fiiores,  countries^  and  their  inhabitants^  many  an 
impending  peril/^ 

It  has  been  obferved^  that>  *^  as  Dante  has  made  Cato  of  Utica 
keeper  of  the  gates  of  Pfirgatory,-  Milton  has  here,  in  return 
placed  Su  Peter  in  company  with  Apollo,  Triton,  ^olus,  &c» 
For  the  intrufion  of  what  follows,  refpeding  the  clergy  of  his 
time,  the  earlieft  Italians  have,  in  pieces  of  e^ery  fort,  fet  plen* 
liful  cxampk*  Perhaps  no  better  reafon  can  be  given  for  Mil- 
ton's condud  here,  than  what  fome  commentator  gives  for  Dante's 
above  mentioned  c  Per  veritd  ^  un  gran  capriccio,  ma  in  cib  figuc 
JvofiitP  See  Curfory  Remarks  on  fome  of  the  ancient  Englifii 
poets,  particularly  Milton,  1789,  p.  112.  The  firft  part  of  the 
Italian  commentator's  remark,  fays  Mr.  Dunfter,  I  readily  ad» 
mit  to  be  applicable  in  this  inftance  to  Milton  ;  but  though  he 
fometimes  gives  into  thefe  aqfrkck,  it  certainly  cannot  be  faid  of 
him  that  in  dbfegue/uo^ile. 

The  rhymes  and  numbers,  which  dodor  Johnfon  condemns^ 
appear  to  me  as  eminent  proofs  of  the  poet's  judgement; 
exhibiting,  in  their  varied  and  arbitrary  difpofition,  an  eafe  and 
gracefulnefs,  which  infinitely  exceed  the  formal  couplets,  or 
alternate  rhymes,  of  modern  Elegy.  Lamenting  alfo  the  preju*' 
dice  whicLhas  pronounced  Lycidas  to  be  vulgar  and  difguiUng,  I 
Ihall  never  ceafe  to  confider  this  monody  as  the  fweet  effufion  of 
a  moft  poetick  and  tender  mind ;  entitled,  as  well  by  its  beautiful 
melody,  as  by  the  frequent  grandeur  of  its  fentiments  and  laa« 
guage,  to  the  utmoft  enthufiafm  of  admiration*    Todd* 
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Original  Various  Readings  of  LycidaSf 
'    From  MiltoiCs  MS,  in  his  own  hand. 
Examined  bj^  the  editor  of  ihefe  'volumes, 

Ver.  10.  Who  would  not  fing  for  Lycidas,  he  well  IcHcw. 

Ver.  22.  To  bid  faire  peace  &c, 

Ver,  26*  Under  the  gliinrnering  eye-Wds  &c« 

Ver.  30.  Oft  till  the  even-Jlarre  bright 

Towards  heaven's  defcent  had  iloapt  his*  bunii/ht  wheel. 
Ver,  47.  Or  froft  to  flowres  that  their  gay  f  buttons  wear. 

Here  bear  had  been  written,  and  erafed,  before  uear. 
Ver.  58.  VVhat  could  the  golden-hay i^d  Calliope 

For  her  inchaunting  fon, 

When^ie  beheld  (the  gods  far-fighted  bee) 

His  goarie7ca//;c  rotvle  downe  the  Thradan  lee* 
Here^  after  inchaunting  fon,  occurs  in  the  margin 

Whonie  univerfal  Nature  might  lament. 

And  heaven  and  hel  deplore^ 

When  his  divine  head  downe  the  Areamc  was  fent. 
The  line  And  heaven  &c.  is  erafed ;  divine  head  is  alfo  altered  tm 
divine  vi/age,  and  afterwards  to  goary  vifage„ 

♦  Bumijh*d  is  an  epithet,  in  our  eldei  poetry,  often  applied  to  tlie  fuu% 
equipage,  or  refldeHce.  Thus,  in  The  famous  hijiarif  of  Tho.  5t»/ceij/,  Ai  U 
bath  been  adted,  4to.  1605,  bl.  I. 

. — . . "  the  fonnc  of  Pbcebus^ 

*•  Vpon  his  father's  fiery  iUR  WISH D  carr, 

«  Nere  fat  fo  glorious."    Todd« 
t  See.B«numont  and  Fletcher,  The  Two  Noble  Kinfment  A.  iii.  S.  it 

**  O  queen  Emilia, 

"  Frcftier  than  May,  fweeter 

«*  Than  her  gold  buttons  on  the  boughs.^' 
And  Sbakfpeare,  Hamlet,  A.  i.  S.  iii« 

"  The  canker  galls  the  infants  of  the  fpring. 

«  Too  oft  before  their  btittmuhe  difclos'd  " 
And  Browne,  Brit.  Paft,  B.  ii.  S.  iii.  p.  61.  edit  1616. 

«*  Flora's  choife  buttons  of  a  ruflfet  dye."    T.  Wa»tow. 
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Ver.  69.     Hid  in  the  tangles  iS:c. 

Ver.  85.     Oh  fountain  Arethufc,  and,  thou  fmootk  flood, 
*  Soft  Aiding  Mincius, 

Smooth  is  then  altered  to  farr^d,  and  next  to  honoured:  Andj^- 
hiding  to  ykoof ^-Hiding. 

Ver.  105.  ScrauVd  ore  with  figures  dim. 
Inwrought  is  in  the  margin. 

Ver.  129.  Daily  devours  apace,  and  little  fed. 
Nothing  is  erafed. 

Ver.  138.  On  whofe  frefli  lap  the  fvvart  MTjtintlj/  loofe. 
At  fird/parelyy  as  at  prefent. 

Ver.  139.  Bring  hither  &c. 

Ver.  142.  Bring  the  rathe  primrofc  that  unwedded  dieSy 
Colouring  the  pale  cheek  ofuninjoyfd  lovei 
And  that  fad  Jloure  thatjlrove 
To  write  his  own  woes  on  the  vermeil  graine  : 
Next  adde  Narcijus  thatjiill  weeps  in  vaine  ; 
The  woodbine^  and  the  pancie  freak't  with  jet. 
The  glowing  violet, 

The  cov^p  wan  that  hangs  his  pcniive  head, 
And  every  bud  thoX -f  fprrow's  liverie  weares  ; 

*  la  Saiidj^s  Pfatnu,  publiihed  in  the  fame  year  with  Lyetdas,  ts  the  foQ»«w 
ing  phrafie,  P/*.  xxiii. 

*«  He  fofters  me  in  fragrant  meads, 
**  By  Jif«(y-ijiding  waters  leads." 

And  in  Sylveftcr*s  Dk  Bart,  there  is  the  other  altered  compound,  **fmo9thm 
Uiding  waters,"  edit.  162f,  p.  in.    Compare  alfo  ibid,  p.  1177. 

*'  You  filver  brooks,  cleer  rivers,  cryftaU  fountainst 
«  Whofe  fmocth  MfUjliding  pafe 
•     *'  Still,  ftill  roules  down  apace," 

So,  in  the  fecond  pagp  of  The  Teuret  rf  Love,  or  Cupid*$  Progrejfet  by  Thom«« 
Collins,  4to.  16X5!. 

"  For  NayiS|  Lady  of  that  louely  Lake, 
"  Did  fo  much  pity  on  the  (hepheards  take, 
"  That  (he  compeld  ihejjient-jliding  wauet 
"  To  glide  apace,  &c."    Todd. 

t  This  remarkable  expreffion,  forrow*s  Uverie,  may  allude  perhaps  to  » 
f^alTagc  in  an  elegant  poet,  with  which  Milton  might  have  been  pleafed.  See 
j^abington's  Cqfiara,  edit^  16S5i  p.  88,  f  Vppa  tb«  de«tb  of  a  Ladie  :" 
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Lei  daffadiUies  fill  their  cups  with  tearef. 
Bid  amaranthus  all  his  beautie  (hed. 
He}e  alfo  the  xocU-atHrd  woodbme  appears,  as  at  prefent,  altered 
from  garijh  columbine;  and  fad  embroidery ^  an  alteration  of  fad 
^CQchean^  inftead  of  farrow's  Uverie^ 

Vcr,  153,  I^touryW  thoughts  &c. 

Ver,  154.  Ay  mee,  whilft  thee  the  jftwA  and  founding  feas. 

Ver*  160.  Slecp'ft  by  the  fable  of  Cormeus  old. 
But  BeUerus  is  a  corredion. 

Ver«  I7&  lifiwng  the  unexpreffive  nuptial  fong. 


-o  fweet  flawert-^ 


«  Which  now  adome  her  hearfe^    The  Tiolet  ih«r» 
<«  On  her  pak  cheehe  doth  the  j(2u2  livery  weare, 
H  Which  heaven's  compaffion  gave  hw.'' 
8m  «|fo  Wither's  Juvel^ilia,  1692,  p.  551, 

„m*   ^  ■  ■  ^  my  Mafe,  as  yM  vnlnoifiie* 

«  Shoold  firft  in/orrwK*i  Jti*cf3f  be  ihownc»    Ta»* 


Cu^c^  J/uv^c^^  /Lf,,LLc.  II C4^^^: 

Hut   i*fiu^  «a*<t**!»  J    ct**^  .^t>vt/  jCl.  k<^^  ^CtLt' 
fC^  4t*A4*rtL.  ^A^  /teiyL  Lc^t^M^    '*A'*^  ^n/tfiA*^^  • 
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^liEttMjNARY  NOTES 
L^ALLEGRO  AND  IL  Pi^NSEROSO. 


XT  will  be  no  dfetra6tion  from  the  pbwei's  of  Miltoti*s  original 
genius  and  invention  to  remark^  that  he  feems  to  have  borrowed 
the  fubje^t  of  UAUegi^o  and  //  Fenf^ofOy  together  with  fomc 
particular  thoughts^  expreiTions^  and  rhymeS)  more  efpecially  the 
idea  of  a  contrafl  between  thefe  two  difpolitions,  from  a  forgotten 
poem  prefixed  to  the  firfl  edition  of  Burton's  Anatomie  qfMelan^ 
ckol^y  entitled  "  The  Author's  AbJlraB  of  Melancholy,  or  a 
Dialogue  between  Pieafureand  Pain/'  Here  Fain  is  Melancholy. 
It  was  written,  as  I  conjedure^  about  the  year  l600*  1  will 
make  no  apology  iof  abftradin^.  and  citing  as  much  of  this  poem^ 
as  will  be  fufficient  to  prove  to  a  difceming  reader^  how  far  it 
had  taken  poifeflion  of  Milton's  mind.  The  meafure  will  appear 
to  be  the  fame ;  and^  that  our  author  wa3  at  leafl  an  attentive 
reader  of  Burton's  book)  will  be  perhaps  concluded  from  the 
traces  of  refemblance  which  I  (hall  incidentally  notice  in  palling 
through  the  V  Allegro  and  //  Peftferofo* 

"  When  I  goe  mufing  all  alone> 

*^  Thinking  of  diuerfe  thingcs  foreknown  j 

"  When  I  build  caftles  in  the  ay  re, 

"  Voide  of  forrow,  voide  of  feare  : 

"  Pleaiing^iyfelfig  with  phantafmes  fweet, 

•*  Methiakes  the  time  runnes  very  fleeti 

"  All  my  joyes  to  this  are  folly, 

"  Nought  fo  fweet  as  Melancholy  ! 
"  When  to  myfelf  I  ad  and  fmile, 
**  With  pleafing  thoughts  the  time  bcguilc> 
"  By  a  brooke  fide,  or  wood  fo  grcene, 
"  Vnheard,  vnfought  for,  and  vnfeene  5 

VOL.  VI.  F 
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**  A  thoufand  pleafiircs  do  me  bleiTe,  &c« 
*'  Methinkes  I  hear,  methinkes  I  fee, 
**  Sweet  muficke,  wondrous  melodie  ; 
*^  Towiiesy  palaces^  and  dtres  fifie^ 
**  Rare  beauties,  gallant  ladies  AiiAe : 
"  Whatever  is  louely  or  diuine : 

"  All  other  joycs  to  this  are  folly^ 

**  Nought  fo  fweet  as  Melancholy  I 
**  Methinkes  I  hearo,  methinkes  1  fee, 
•*  Ghoftcs,  goblins,  fiendes  :  my  phantafir 

"  Prcfents  a  thoufand  vgly  ihapes, 

*^  Dolefull  outcries,  fearfull  (ightes, 
^  My  iad  and  difmall  foule  affrightes : 

"  All  my  griefes  to  this  are  iblly 

"  Nought  fo  damsde  as  Melancholy  I'' 

As  to  the  very  elaborate  work  to  which  thefe  vifionary  verfcs 
are  no  unfuitablc  introduflion,  the  writer's  rariety  of  learning,. 
his  quotations  from  fcarce  and  curiocts  books,  his  pedantry  ipark- 
ling  with  rude  wit  and  ftiapekfs  elegance,  mifcellaneoQs  matter, 
intermixture  of  agreeable  tales  and  iUudrations,  and  perhaps, 
above  all,  the  fingukrities  of  his  feelings  clothed  in  an  uncom- 
mon quaintnefs  of  ftyle,  have  contributed  to  render  it,  even  to 
modem  readers,  a  valuable  repofkory  of  amufement  and  in- 
formation. But  1  am  here  tempted  to  add  a  part  of  Burton's 
profe,  not  fo  much  for  the  purpoie  of  exrhibitkig  a  fpecimen  of 
his  manner,  as  for  the  fake  of  fhowing,  at  one  view,  how  nearly 
Milton  has  fometimes  purfued  his  train  of  thought,  andfeledion 
of  objects,  in  various  paflagcs  of  U Allegro  and  II  Penferqfb.  Jt 
is  in  the  chapter  entitled,  Exercife  reSified  both  of  Body  and 
Minde,  ^^But  the  mod  pleafmg  of  all  outward  paftimes,  is 
Deambulatio  per  amana  locOf  to  make  a  pretty  progFclTe,  to  fee 
citties,  caAlcs,  townes :  as  Fracaflorius, 

"  Vijerefctpe  amnes  nitiiosy  perauuxnaqtie  Tenipe^ 
'^  Et  placida»fummisje^ari  in  mantibua  auras, 

"  To  walke  amongfl  orchards,  gardens,  bowrcs,  and  artificial) 
wildernefi'es,  green  thickets,  arches,  groves,  rillets,  fountains, 
and  fuch  like  pleafant  places,  like  that  Antiocliian  Daphne^ 
poolcs, — betwixt  wood  and  water,  in  a  fairc  meadow  by  a  riuer 
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fiit^  to  liifport  in  fonie  pleafant  plaine»  to  run  vp  a  fteepe  hill^ 
t>r  fit  in  a  fhadie  feat,  mud  needes  be  a  deledlable  recreation.— 
To  fee  fome  pageant  or  fight  go  by,  as  at  coronatiohs,  wedding* 
and  futh  like  folemnities ;  to  lee  an  ambalfadour,  or  pri Ace,  met^ 
receiued,  entertained  with  Malkes,  ihewes,  &c. — ^The  country 
has  its  recreations,  may-games,  feaAs,  wakes,  and  merry-meet« 
ings. — All  feafons,  almoft  all  placeii,  haue  their  feuerall  pailimes^ 
fome  in  fummer,  fome  in  winter,  fome  abi'oad,  fome  within.-^ 
The  ordinary  recreations  which  we  haue  in  winter,  and  in  moft 
foHtary  times  bufy  oUr  mindes  with,  are  cardes,  tables, — muficke^ 
Ma(kes,  vlegatnes,  catches,  purpofes,  queilions  *,  merry  tales  of 
errant  knights,  kingS)  queenes,  loners,  lordes,  ladies,  dwarfes^ 
Iheeues,  fayries)  &ci  *— Dancing,  finging^  mafking,  mumming, 
ilage^playes,  howfoeueif  they  bee  heauiiy  cenfured  by  fome  feuero 
Catos,  yet  if  opportunely  and  foberly  vfed,  may  juftly  be  ap- 
proved.— To  read,  walke,  and  fee  mappes  and  pi^ures,  ilatues, 
old  coynes  of  feuerall  fortes^   in  a  fayre  giallerie,    artificiall 
workes,  &c.     Whofoeuer  he  is  therefore,  that  is  overrunne  with 
folitarineflc,  or  carried  away  with  Apleafing  melancholy  and  vaino 
conceits, — t  can  prefcribe  hikn  no  better  rcmcdic  than  this  of 
fhidy.^    He  winds  up  his  fyflem  of  iludious  recreation,  with  9, 
recommendation  of  the  faiences  of  moirality,  aftronomy,  botany, 
&c»    ^  To  fee  a  well-cut  herball,    all  hearbs,  trees,  flowers, 
plants,  expreffed  in  their  proper  colours  lo  the  life,  &c."    P.  ii. 
|.  2.  p.  224-^234;  editi   1624-— In  Beaumont  and  Fletcher's 
JVtcc  Vahmr  or  Pafftonate  Mudmaiiy  there  is  a  beauiful  Song  -oa 
Melancholy,  fome  of  the  fentiments  of  which,  as  Sympfon  long 
fince  obferved,  appear  to  have  been  dilated  and  heightened  in 
^the  II  Fenfirqfb.    Milton  has  more  frequently  and  openly  copied 
the  plays  of  Beaumont  and  Fletcher,  than  of  Shakfpeare.    On« 
is  therefore  furprifed,  tbat>  in  his  pauegyrick  on  the  flage,  he 
did  not  mention  the  twin* bards,  when  he  celebrates  the  learned 
fock  of  Jonfon,  and  the  wood*notes  wild  of  Shakfpeare.     But 
he  concealed  his  love*    T.  Warton. 

I  will  add  the  Song  from  Nice  Ffl/our,  together  with  the  re- 
marks of  an  ingenious  critick  on  its  application  to  llPenfero/o  : 

*  Crofs-purpafa,  Qucftiant  and  commandit  fuch  at  Miltott  calb  **  Quip«»  and 
Cranks,  aitd  ivaatou  Wilet, '  V  AlUg,  v.  ut. 

t  2 
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1.  '  '     *"' 

**  Hence,  all  you  vain  delights,  ' 

"  As  fhort  as  arc  the  nights 

•*  Wherein  yon  fjiend  your  folly  ; 
\  There's  nought  in  this  life  fweet, 
"  If  wife  men  wera  to  fee't, 

"  But  only  Melancholy, 

"  O  fweeteft  Melancholy  f 

2. 
**  Welcome  folded  arms,  and  fixed  eyes^ 
**  A  figh  that,  piercing,  mortifies  ; 
*'  A  look  that's  faflen'd  to  the  ground, 
^  A  tongue  chained  up  without  a  found, 

-3. 
**  Fountain-heads,  and  path-lefs-groves^ 
*'  Places  which  pale  paildon  loves ; 
'^  Moonlight  walks,  when  all  the  fowls 
**  Are  warmly  hous'd,  fave  bats  and  owls*; 
'^  A  midnight  bell,  a  parting  groan, 
**  Thefe  are  the  founds  we  feed  upon : 
"  Then  ftretch  our  bones  in  a  ftill  gloomy  valley, 
**  Nothing's  fo  dainty-fweet  as  lovely  Melancholy/^ 

^  It  would  be,  doubtleis,  in  the  opinion  of  all  readers,,  going 
too  far  to  fay,  that  this  Song  deferves  as  much  notice  as  the 
Fenferofo  itfelf :  But  it  fo  happens,  that  very  little  of  the  former 
can  remain  unnoticed,  whenever  the  latter  is  prailed.  Of  this 
Song  the  confirudion  ts,  in  the  firfi  place^  to  be  admired.  I^ 
divides  into  three  parts.  The  firft  part  difplays  the  moral  o' 
melancholy :  the  fecond,  the  perfon  or  figure :  the  third,  the 
circumilance,  that  is,  fuch  things  as  encreafe  or  flatter  the  dif- 
pofition.  Nor  is  it  furprifing,  that  Mihon  Aiould  be  firuck  with 
the  images  and  fentiment^  it  affords,  mQil  of  which  are  fome* 
where  inferted  in  the  Fenferofo.  It  will  not,  however,  be  found 
to  have  contributed  much  to  the  conflru6tion  of  Milton's  poem. 
The  fubjeds  they  feverally  exhibit  are  very  different :  they  are 
alike  only,  as  fhown  under  the  fame  difpofition  of  melancholy. 
Beaumont's  is  the  melancholy  of  the  fwain ;  df  the  mind,  that 
contemplates  nature  and  man,  but  in  the  grove  and  the  cottage. 
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Milton's  IS  that  of  the  fchoUr  and  philofopher ;  of  the  intelled!, 
that  has  ranged  the  mazes  of  fcience,  and  that  decides  upon 
vanity  and  happinefs,  from  large  intercourfe  with  man,  and  upon 
extenfive  knowledge  sgid  experience.  To  fay,  therefore,  that 
Milton  was  indebted  to  Beaumont's  fong  for  his  Penferofo  would 
be  abfurd.  That  it  fupplied  fome  images  to  his  poem  will  be 
readily  allowed :  and  that  it  would  be  difficult  to  find,  throughout 
the  Penferofoj  amidft  all  its  variety,  any  more  flriking,  than 
what  Beaumont's  fecond  ftanza  affords,  may  alfo  be  granted. 
Milton's  poem  is  among  thofe  happy  works  of  genius,  which 
leave  a  reader  no  choice  how  his  mind  fhall  be  affeded."  Curfory 
Remarks  on  fome  of  the  ancient  EngU/h  poets f  partiadarly  Milton. 
XiOnd.  [printed,  but  not  publifhed,]   1789,  p.  114, 

It  has  been  alfo  obferved,  that  the  concluding  lines  of  The 
TaHionaU  Shepherd  to  his  Love^  and  the  Nymph's  reph/  to  the 
Shipherd, 

"  If  thefe  delights  thy  mind  may  move, 
^*  Then  live  with  me,  and  be  my  love," 

feem  to  have  fumifhed  Milton  with  the  hint  for  the  lafi  lines  both 
of  his  Allegro  and  Periferofo.  The  two  poems  jufl  mentioned, 
had  been  ufually  afchbed  to  Shakfpcare,  till  Dr.  Percy  proved 
Marlowe  to  be  the  author  of  The  Paffionate  Shepherd^  and  Sir 
Walter  Raleigh  of  The  Nymph's  Reply,  See  Reliques  of  Anc. 
Eng.  Poetry,  third  edit.  vol.  i.  p.  218,  &c.  Marlowe's  beau- 
tiful poem  appears  to  have  been  admired  by  other  poets,  as  well 
as  by  Milton;  and  to  have  been  the  parent  of  feveral  elegant 
imitations.  The  firft  which  occurs,  is  a  poem  in  England*s 
HeUconf  l600,  written  by  Sir  Walter  Raleigh,  under  his  known 
fignature  of  Ignoto^  and  which  is  reprinted  in  The  Mtfes  library^ 
X738.    It  begins, 

*<  Come,  live  with  me,  and  be  my  dear, 
*'  And  we  will  revell  all  the  year, 
**  In  plains  and  groves,  &c/' 

Another  imitation  may  be  found  in  Donne's  Poems^  l633,  p.  IJO; 
entitled  We  BaV; 

"  Come,  live  with  mee,  and  be  my  love, 
"  And  wee  will  fome  new  pleafures  prove 
<*  Of  golden  fands,  &c/' 
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I  meet,  in  Herrick's  HefperideSf  l648»  p.  223,  witb  a  tliir4 
imitation,  which,  I  believe,  has  not  hitherto  hcen  noticed; 
<<  To  PhUUs,  to  hcc  and Uv€  mth  kirn: 

**  Live,  live  with  me,  and  thou  (halt  fee 
"  The  pleafbres  V\\  prepare  for  thee ; 
*•  What  fweets  the  countiy  can  afford 
*<  Shall  bleffe  thy  bed,  and  bleffe  thy  board,  kc." 

But  there  is  a  poet  little  known,  I  apprehend,  to  fame ;  whofe 
early  imitation  both  of  The  Pajfhnate  Shepherd^  and  The  Reply ^ . 
deferve^  notice.  It  may  not  feem  foreign  to  the  fubjedt  of  this 
note,  and  I  flatter  myfelf  I  (hall  oblige  the  lovers  of  ancient 
poetry,  if  I  exhibit  fome  of  thefe  forgotten  ilanzas ;  Frongi 
^'  The  Anmofe  SongeSy  Sonets^  and  Elegies  cf  M.  Alexander 
Craige,  Scoto-Britaine,  Imprinted  at  Ixmdon  by  WiBkm  WhitCj^ 
1606."  12mo,  not  ^aged,    "  AkxU  to  Lejbia. 

**  Come,  be  my  loue,  and  Hue  with  meCi  &c. 
*'  For  we  fliall  on  the  mountains  go, 
*'  In  fliadie  vmbers  to  and  fro  : 
"  In  vallies  low,  and  on  the  bray; 
"  And  with  thy  feet  the  flowrs  fhall  play. 
'*  And  I  (hall  make  thee  plcafant  pofes 
*'  Of  dafies,  gilliflpwrs,  and  roifes  : 
'V  My  arms  (hall  be  a  belt  to  thee; 
"  Thine,  if  thou  wilt,  Jhe  like  to  mc.-^ 
^'  And  when  Apollo  takes  his  reft, 
"  With  wearie  horfes  in  the  Weft; 
*'  And  Cynthia  begins  to  fliine, 
"  Thy  poet's  *  tugur  (hall  be  thine. 
*'  Then  flialt  thou  fee  my  homlie  fare, 
^'  And  what  poore  riches  I  haue  thare  : 
^  And,  if  thof^  things  can  moue  thy  mind,] 
««  Come,  come^  and  be  no  more  vnkind^'' 

^  Lefiia  her  anfwer  to  Alexis. 

"  If  all  were  thine  that  there,  I  fee, 
"  Thou  paynts  to  breed  content  to  mee ; 

t  He  means  by  Ivj^ur  kis  CQttage^  from  the  J^atii^  fu^rttmi^ 
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'*  Then  thofe  delights  might  mouc  my  mind 
"  To  yeeld,  &c." 

She  promifes,  however^  to  be  his  "  foon  or  fine ;"  and  concludes 
**  The  chriftall  ilreams  (hali  backward  moue, 
''  Ere  I  forget  thy  faithful  loue." 

After  this  avowal,  "  A  new  perfuqfion  to  Le/ba"  is  offered  by  the 
poet ;  from  which  I  will  fcled  fome  pleafing  lines : 

**  Once  more  I  pray  thee,  be  my  loue ; 
**  Come,  liue  with  me,  and  tkou  ihalt  proue 
"  All  pleafures  &c. — 
**  The  louely  herald  of  the  fpring, 
*•  The  Philomel,  to  thee  fhall  fmg.-- 
**  And  when  Apollo's  coach  agane 
•*  Giues  way  vnto  Diana's  wane> 
**  Thy  poet,  on  his  pyping  reed, 
"  Thy  £anfie  with  fweet  fongs  ihall  feed. 
*'  Thou  fludt  want  no  content  of  mind, 
'^  Save  wealth,  which  poets  feldom  find : 
^'  If  pouertie  hath  power  to  moue, 
*<  Come,  come  fweet  heart,  and  be  my  loue.'^ 

]Mr.  Wartoii  has  cited,  in  the  firfl  Note  on  U  jiUegro,  fomp 
elegant  lines  from  Marfton's  Scourge  of  VilUme^  to  which,  he 
thinks,  Miltoii  is  indebted.  Of  this  book  it  may  not  be  im- 
proper to  add  a  few  words ;  particularly,  as  it  feems  to  have 
been  read  with  attention  by  our  immortal  poet.  Mr.  Warton 
and  Mr.  Steevens  have  obferved  that,  in  confequence  of  an  order 
figned  by  the  Archbifliop  of  Canterbury  and  the  Bifiiop  of 
London,  it  was  burnt,  together  with  PigmaUotu  Image,  and 
Certaine  SatyreSy  publiflied  alfo  by  Marfton  in  1598,  under  the 
figpature  of  W.  K.,  or  William  Kinfayder,  as  it  is  fubfcribed 
to  a  profe  addrefs  in  The  Scourge  of  VilUmk  ;  an  aflumed  name, 
by  which,  fays  Mr.  Bowie,  the  editor  of  thefe  poems  in  HG^f 
be  was  known  to  his  contemporaries ;  as  appears  from  a  pafliige 
in  The  Return  from  Pamafm^  A,  u  S,  ii.  In  the  fame  coo- 
ilagration,  by  the  fam«  order,  perifiied,  as  I  find  in  the  curious 
And  interefting  Extrads  taken  from  the  Entries  belonging  Xo  th« 
Stationers'  Ck>mpany  by  llaac   Reed   £f(].,   <<  Hall's  Saiires^ 
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Snarlinge  Satifes,  Dftvm's  Epigrams^  ice!'  and  a  further  order 
udded,  **  That  no  Satyres  or  Epigrams  be  printed  herBafter." 

I  take  this  opportunity  of  obferving,  that  there  is,  in  the 
Church  Library  of  Canterbury,  a  colledion  of  poetns  in  MS, 
numbered  D.  10.  entitled  ^  EpigrammafaHron :  The  tmes  wiifile^ 
CTy  A  neuje  daunce  of  Jeom  Satires;  wkereunio  are  annexed  divers 
other  popnSf  &c/'  Probably  thefe  Satires  were  never  publifbed^ 
in  confequence  of  the  order  above  mentioned ;  but,  that  they 
ivere  intended  for,  if  not  committed  to,  the  prefs,  is  evident 
from  an  ^^ddrefs  **  4d  leQorem^  Reader,-  if  thou  expedl  to  find^ 
in  this  booke  either  aflfediation  of  poetical  ftile,  or  roughneife  of 
tintiewen  invention,  ^c*''  And,  to  the  Satires^  are  added, 
^<  Certaine  Poemsy  comprifing  ihhtgs  naturally  morally  and  theoto-" 
gicallf  Written  by  R.  C.  gent."  Where,  in  another  addrefs, 
the  author  tells  the  reader,  his  '^  prefent  ktnde  acceptation  of 
this  wilbe  a  great  animation  to  his  fubfequent  endevors/^  ( 
ihould  obferve,  that,  in  the  MS,  the  initials  of  the  author's 
liame  are  expunged  in  the  firft  title.  The  author  writes  in  a 
very  fpirited  and  poetical  manner ;  and  imitates  Marilon  both 
in  fentiment  and  fubjedl :  He  openly  alludes  indeed  to  Idar^lon'^ 
llcourge:  Thus,  in  the  Introduction; 

^*  Ffrom  y*  Rhamnufian  goddefle  am  I  fent, 
**  On  fmne  to'  ijiflidl  deferved  puniihment : 
^*  AU*feeing  Sunne,  lend  me  thy  fearching  eye, 
^'  That  I  may  finde  and  fcQurge  impietieJ* 

Again,  in  one  of  the  Cerfakie  Poems^  *^  In  Adulantes  Aulicos  ] 

**  Bafe  fycopbants,  crumb-catchipg  parafites  f — 
"  O  how  my  Mufe,  armde  with  Rhamnufia's  whip, 
*^  Deiir^s  to  fcmrge  y'.  hell-bred  vUlanie" 

MarftonV  Satires  were  attacked  iu  a  poem,  entitled  ^'  The 
Whipping  of  the  Satyre,  Imprinted  at  London  for  John  f  laiket, 
ifiOi."  i2«»,'  The  addrefs  to  the  reader  is  fubfcribed  W.J. 
Of  this  book»  not  generally  known,  the  followini;  lines  are  ^ 
i^iniei : 

^^  Thus  have  I  clofde  with  him,  and  kept  my  hold  y 
^  Now  will  I  trip  him  in  his  owne  foule  play; 
He/courgeth  ysilkmies  in  yong  and  old, 


«< 


^  As  boyes  fcoiirge  tops^,  &c,— » 
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'*  But  harke,  I  heare  the  Cynicke  Satyre  crie, 

^'  A  many  a  many  a  hngdomefor  a  man, 

**  Why ;  was  there  not  a  man  to  ferue  his  eye  f 

"  No  ;  all  were  turn'd  to  beafts  that  headlong  ran." 

To  return  to  i'  Allegro  and  Pen/erofo :  The  date  of  thefe  poems 
has  not  been  afcertained.  But  Mr.  Hayley  has  obferVed,  "  It 
feems  probable,  that  thefe  two  enchanting  pidures  of  rural  life, 
a;nd  of  the  divcrfified  delights  ariiihg  from  a  contemplative  mind, 
were  compofed  at  Horton ;"  to  which  place  Milton  went  to  re- 
0dc  with  his  father  in  l639>  and  where  h^  continued  at  leaft 
ftve  yc^rs.    T^pD^. 
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Hence,  loathed  Melancholy, 

Of  Cerberus  and  blackeft  Midnight  born, 

*  Thefc  are  Airs,  **  that  take  the  prifon'd  foul,  and  lap  it  in. 
Elyfium/'     HuRD. 

Ver.  1.    Hence^  loathed  Melanchofyy 

Of  Cerberus  and  hlackejt  Midnight  Wn,]     Erebus, 
not  Cerberus,  was  the  legitimate  hulband  of  Night.    Miltou  was 
too  univerfal  a  fcholar  to  be  unacquainted  with  this  ni3'thology« 
In  his  Prolufions,  or  declamatory  Preambles  to  philofophical 
queftions  difcuffed  in  the  fchools  at  Cambridge,  Ke  fays,  "  Caete-  w 
rum  nee  defunt  qui  ^thera  et  Diem  itidem  JBreAo  Nodtem  pepe- 
rifie  tradunt/'    Pro/e-JVorks^  voU  ii.  585.    Again,  in  the  Latin 
Pde  on  the  Death  of  Felton  biOiop  of  Ely,  v.  31. 
*'  Non  eft,  ut  arbitraris  elufus  mifer, 
"  Mors  atra  Nodis  filia, 

**  Erebove  patre  CTctsi .' 

See  alfo  In  Quintum  Novembris,  v.  GQ*  But  as  Melancholy  is 
here  the  creature  of  Milton's  imagination,  he  had  a  right  to 
give  her  wha.t  parentage  he  pleafed,  and  to  marry  Night,  the 
natural  mother  of  Melancholy,  to  any  ideal  huiband  that  would 
beft  ferve  to  heighten  the  allegory.  See  Objervdt,  on  Spenfer's 
Faer.  Qu.  i.  73.  J  have  formerly  remarked,  that  in  this  e^«- 
ordium  Milton  had  an  eye  on  fome  elegant  lines  of  MarftoPi 
Simrge  of  Villame^  B.  iii.  S.  10.  edit.  1598. 

"  Sleepe,  grim  I^eproof !  My  iocund  Mufe  doth  fing 
*'  In  other  keyes  to  nin^bler  fingering ; 
''  Dull- fprigh ted  Melancholy ^  leaue  my  braine, 
"  To  hell,  Cimmerian  Night,     In  liuely  vaine 
^'  I  flriue  to  paint :  then  hence  all  darkc  intent, 
**  And  fuUen  frownes.    Come,  i^orting  Merriment, 
"  Cheeke-dimpling  Laughter,  crowne  ray  ueric  fouU 
With  jouifaftc«."    T.  Wartok. 


#* 
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In  Stygian  cave  forlorn, 

^Mongfl:  horrid  fliapes,  and  (hrieks,  and  fighta 
unholy ! 
Find  out  fome  uncouth  ceU,  5 

Where  brooding  Darknefs  fpreads  bb  jealous 
^vings, 

And  the  night-raven  lings;, 
Th'^re  under  ebon  (hades,  and  low-brow'd  rocks. 
As  '^J,g^d  as  thy  locks, 

la  larK  Cimmerian  defart  ever  dwell.        10 

Ver.  4.  '  uttholif  /]     Abominable,^ 

execrable,  i'h  us,  in  the  epitaph  fubjoined  to  an  ancient  poem^ 
entitled  The  Earle  of  Deuon/hire  deceafed  : 

"  But  euermore  he  tam'd  the  pride  of  folly, 

^*  And  caftigatcd  drifts  of  ilaues  vnholy/'    ToDD. 

Ver.  5.    — uncouth  cell,]     Such  is  the  magician^st^ 

refidence  in  T'/c  Valiunt  liel/hmafiy  16'15,  A.  iv.  S.  vi. 

"  thus  farre  haue  my  weary  fteps 

"  Search't  out  the  vncouth  cell  of  thy  abode."    Todd. 

Ver.  6.     *  ■  jealoms]     Alluding  to  the  uatck. 

which  fowl  kee[>  when  they  are  fitting.     Warburton. 

Ver.  8.     ■  ebon  Jhades,']    Piftol  fays,  at  the  conclufion 

of  K,  Hen,  IV.  P.  ii.  "  Rouze  up  revenge  from  ebon  den.*'  Sandy?, 
in  his  Chrift's  Pajfiony  adopts  Milton's  whole  expreflion  :  "  From 
th'  Ifthmos,  crowned  with  ebmjkadey"  edit.  1640.  p.  23.    Todd., 

Ver  9.  —  ragged]  In  Titus  Andrm.  A.  ii.  S.  iv.  "  The 
ragged  entrails  of  tiiis  pit.''  Ragged  is  not  uncommon  in  our 
old  writers,  applied  to  rock,    T.  Warton. 

So,  in  the  Tragedy  of  Locrine^  Shakfpeare's  Works,  4th  edit. 
l685,  p.  2SS.  "  A  country  full  of  hills  and  ragged  rocks,'* 
And  the  phrafe  is  alfo  in  our  tranflation  of  the  Bible,  Ifaiah  ii. 
19.  "  The  tops  of  the  ragged  rocks."    ToDD. 

Ver.  10.    In  d^rk  Cimmeriaa  defart  ever  dxoclL]    It  /hould 
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But  come,  thou  Goddefs  fair  and  freoi 
In  Heaven  yclep'd  Euphrofyne/ 

fae  remembered,  that  Cimmeria  tenebra  were  anciently  proverbial. 
But  Cimmerian  darknefs  and  defolation  were  a  common  allufioa 
in  the  poetry  that  was  now  written  and  fludied.  In  Fl^tcher^s 
Falfe  One,  A.  v.  S,  iv.  p.  l6S.  edit.  Theob.  1751. 

**  O  gyant-like  Ambition,  married  to 
**  Cymmerian  darkwfi  f* 

In  Spenfer's  Teares  of  the  Mufesj  we  have  *'  Darknejfe  more  than 
Cymmerians*  daily  night/'    And  in  his  Virgil's  Gnaty  a  Cimme- 
rian defart  is  defcribedy  ver.  369>  &c.     But  our  author  might , 
perhaps  have  had  an  immediate  allufion  to  the  cave  of  fleep  in  • 
Ovid,  Met.  xi.  5^%. 

"  Eft  prope  Cimmerioa  longo  fpclunca  receffu, 
"  Mons  cavus,  &c/' 

Or  from  Homer,  whom  Ovid  copies,  Odyff.  xi.  14.  And,  in 
Ovid^s  uncouth  cell,  there  is  perpetual  darknefs ;  and.  Sleep  re* 
pofes  on  an  eb(m  couch,  here  turned  to  ebon  (hades.  Dreams 
inhabit  Ovid's  cave,  "  Somnia  vana,''  who  in  L Allegro  are  of 
the  fickle  train  of  Morpheus,  or  Sleep.  See  alfo  Statius,  TM* 
X.  84.  And  Chaucer,  H.  Fame,  v.  70,  p.  458.  Urr.  And  to 
all  or  moft  of  thefe  authors  Sylvefler  has  been  indebted  in  his 
prolix  defcription  of  the  cave  of  Sleep.  Du  Bart.  p.  3l6.  cditi 
fol.  1621.  And  in  that  defcription  we  trace  Milton,  both  here, 
and  in  the  opening  of  //  Penferofoy  where  fee  the  Note  at  v.  5. 
Mr.  Bowie  remarks,  that  this  lihe  of  the  text  bears  a  near  re- 
femblance  to  a  paifage  in  Sydney's  Arcadiqi,  B.  iii.  p.  407*  edit. 
1725.  "  Let  Cimmerian  darknefs  be  my  only  habitatio;i."  The 
execration  in  the  text  is  a  tranflation  of  a  paflage  in  one  of  his 
own  academick  Frolujions^  *'  Dignus  qui  Cimmeriis  occlufu9 
lenebris  longam  et  perofara  vitam  tranfigat."   Fr.  W,  vol.  ii.  587» 

T.  Warton. 

Ver.  11.    But  come,  thou  Goddefs  fair  and  free,]     Compare 
Drayton,  Eel.  iv.  vol.  iv.  p.  1401. 

^  A  daughter  cleped  Dowfabell, 
**  A  maidenyotr  mid  free.*' 
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And  by  Men,  beart-eafing  Mirth ; 

Whom  lovely  Venus,  at  a  birth. 

With  two  fifler  Graces  more,  i^ 

To  ivy-crowned  Bacchus  bore : 

Or  whether  (as  fome  fager  fing) 

The  frolick  wind,  that  breathes  the  fpring, 

Zephyr,  with  Aurora  playing, 

As  he  met  her  once  a-Maying ;  80 

In  the  metrical  romances,  thefe  ttvo  words,  thus  paired  togethef, 
are  a  common  epithet  for  a  lady.  As  in  Syr  Eglamur,  Bl.  Let. 
Pr.  by  J.  Allde,  4to.  ^ignat.  iii. 

"  The  erles  daughter,  fair  vniifree/' 
Jonfon  makes  his  beautiful  countefs  of  Bedford  to  be  «/«ran* 
/ree,  and  wife."    Epigram.  Ixxvi.    T.  Warton. 

See  alfo  Chaucer,  Kmghtes  Tale,  v.  2388,  ed.  Tyrwhitt. 
it  Oifayre  yong  Venus,  frelh  and /rec." 

Whence  Sylvefter,  Du  Bart.  l621,  p.  81.  "  Fair  dainty  Venvi^ 
whofe  free  vertues  milde  &c.^  The  term  free  is  equal  to  our 
phrafe  of  genteel,  oi  free  or  eafy  carriage.  See  Notes  to  Anc. 
.Scot.  Poems,  vol.  ii.  424.    Todd. 

Ver.  15.    two  ^*^^^  Graces]    Meat  and  Drink$  the  two 

filters  of  Mirth.    Warburton. 

Ygj.   Yjf.    — fome  fager /ng]     Becaufc  thofe  who  give 

to  Mirth  fuch  grofs  companions  as  Eating  and  Drinking,  are  the 
iefifage  mythologifts.    Warburton. 

Milton  certainly  wrote  fager,  as  in  editions  l645,  l673.  Ton- 
fon  has  alfo  fager,  in  his  earlieft  editions.  Sages  is  in  TickellV 
edition,  1720 ;  and  thence  copied  by  Fenton;  Milton  is  the 
mythologift  in  both  thefe  genealogies.    T.  Warton. 

Ver.  19.     Zephyr,  with  Aurora  playing, 

AshemetheronccsL'MHying;]  The  rhymes  and 
imagery  are  from  Jonfon,  in  the  Mafk  at  Sir  William  Com- 
walleis's  Houfe  at  Ilighgate,  1604.     IForh,  fol.  I616.  p.  8^1. 
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There  on  beds  of  violets  blue. 
And  frefti-blown  roles  wafti'd  in  dew, 
Fiird  lier  with  thee  a  daughter  fair. 
So  buxom,  blithe,  and  debonair. 

"  See,  who  is  here  come  a-Maying  f 
"  Why  left  we  off  our  playing.'' 

This  fong  is  fung  by  Zephyrus  and  Aurora^  Milton's  two  para- 
mours, and  Flora.    T.  Waeton. 

Vcr.  22.  And  freJh-bUywn  rofes  wafti'd  jn  dew,]  So  Shak* 
fpeare,  as  Mr.  Bowie  obferves,  Tarn.  Shr*  A.  ii.  S.  i. 

**  She  looks  as  clear 

"  As  morning  ro/ts  newly  xoqfli'd  xoith  deufS^  T.  WAaToir. 

And  in  The  Taming  of  a  Shrew f  not  Shakfpeare's,  4to.  1596^ 
Sign.  F.  reprinted  in  1607. 

**  As  glorious  as  the  morning  xoq/ht  xeith  dew/' 

Thus  alfo  Greene,  in  his  Arcadia.  1599. 

**  Her  lips  like  rofes  fKtraqfht  with  dew*'* 

The  edition  of  The  Taming  of  a  Shrew ^  in  1596,  I  /hould  add« 
appears  to  have  been  unknown  to  the  commentators  on  Shak-* 
fpeare.    Todd. 

Ver.  23.  FUl'd  her  Sec]  Mr.  Bowie  is  of  opinion,  that  this 
paflagc  is  formed  from  Gffwcrs  Song  in  the  play  of  Pericles  Prince 
of  Tyrcj  A.  i.  S.  i.    See  Malone's  SuppL  Sh.  vol.  ii.  7. 

*^  This  king  unto  him  took  a  phear, 

**  Who  died  and  left  a  female  heir 

**  So  buxome^  blithe,  and  full  of  face, 

**  As  heav'n  had  lent  her  all  his  grace."    T.  Waiiton. 

Compare  a  line  in  Randolph's  ArifiippuSf  firft  printed  in  1635, 
p.  310,  edit.  1662. 

**  A  bowl  of  wine  is  wonderous  boon  cheer, 
**  To  make  one  blithcy  buxomcy  and  deboneer.*' 

Debonair  is  applied  to  the  ladies,  as  well  as  to  knights^  re- 
peatedly byJSpenfer.    Todd. 
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Hade  tbee,  Njmpb,  and  bring  with  tfaee  25 
Jeft,  and  youtbfiil  Jollity, 
Quips,  and  Cranks,  and  wanton  Wiles, 

Ver.  25.    Hafte  thee^  Nytnpk^  &c.]     Mr.  Bowie  thinks  that 
this  paflage  is  copied  from  BachanaDy  Opp*  edit.  l687«  p*  337* 
■  "  Vo8  adefle,  rurfuSy 

"  RifnSy  Blanditiasy  Procacitates, 
**  Lufos,  Nequitiae,  FacetiaBqac, 
"  Joci,  Deliciaequc,  ct  Illecebrae,  Ac.?* 
Pecky  and  after  him  Dodor  Newton,  have  produced  as  plaufible 
a  parallel  from  Statius's  Dtcember,    T.  Waaton. 

See  the  groupe  of  attendants,  in  SylveAer's  Dm  Bartas^  ott 
<«  £ur  dainty  Venus,"  ed.  l621.  p.  81. 

'^  Whom  wanton  Dalliance,  Dancing,  and  Delight, 

**  Smiles,  witty  Wiles,  Youth,  Love,  and  Beauty  bright, 

•*  With  foft  blind  Cupids,  evermore  confort."     Dunstee. 

Ver.  27.  Quips,  and  Cranks,]  A  Qwp  is  a  fatirical  joke,  a 
fmart  repartee.  Jonfon's  Ctpithia's  Reoeky  A.  ii.  S.  iv.  PH. 
'  «<  How  liked  you  my  Qutppe  to  Pledon  about  the  garter:  was't 
not  wittic  ?"  And  Falftaff  fays,  "  What  in  thy  Quips  and  thy 
Quiddities  f  Firft  P.  Hen.  IV.  A.  i.  S,  ii.  And  in  Tw  GentU 
Veron,  A.  iv.  S.  ii.  Again,  our  author,  Jpol.  SmeOymn.  "  Wirfi 
quips  and  fnapping  adagies  to  vapour  them  out."  Profe-Works^ 
vol.  i.  105.  By  Cranks,  a  word  yet  unexplained,  I  think  wc  are 
liere  to  underftand  crofs-purpojesy  or  fome  other  fimilar  conceit 
of  converfatiott,  furprifing  the  company  by  its  intricacy,  or  em- 
barraffing  by  its  difficulty.  Such  were  the  feflivities  of  our  fimple 
anceflors  !  Cranks,  literally  taken,  in  Coriolaxus,  fignifylhc  duds 
of  the  human  body,  A.  i.  S.  i.  ^'  through  the  cranks  and  offices 
of  man."  In  Spenfcr,  the  fudden  or  frequent  involutions  of  the 
planets,  Faer.  Qu.  vii.  vii.  52.  "  So  many  turning  crankes  have 
they,  fo  many  crookes.''  Our  author  has  cranks,  which  his  con- 
text explains,  Pr,  JV.  i.  l65.  "  To  flicw  us  the  ways  of  the 
L(5rd,  ilraight  and  faithful  as  they  are,  not  full  of  cranks  and 
contradidtions.''    T.  Waetok. 

I  will  cite  this  fubftantive  from  the  ancient  Tranjlation  of  tht 
PfaJmSi  attributed  to  Archbifhop  Parker,  p.  145. 
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Nods,  and  Becks,  and  wreathed  Smiles, 

Such  as  hang  on  Hebe's  cheek, 

And  love  to  live  in  dimple  fleek ;  30 

Sport  that  wrinkled  Care  derides. 

And  Laughter  holding  both  his  fides. 

**  To  God  aye  offer  thankes, 

**  And  pay  to  God,  of  lyfe  thy  vow, 

**  And  f^ke  none  other  crankes/' 

Crank  the  adjedive  was  in  ufe,  among  the  country-people,  for 
/tt/?y,  couragiotis,  fpiritfuly  when  Milton  wrote  his  early  Poems. 
See  Miniheu's  Chdde  into  Tongues^  l627.  So,  in  Drayton's  Dow- 
fabellf  printed  in  the  firft  vol.  of  Dr.  Percy's  ReUfues  of  Ancient 
Poetry y  of  a  ihepherd : 

^*  Like  chanteclere  he  crowed  cranckej 
"  And  pip'd  full  merrilie."    Todd. 

Ver«  28«     Nods,  and  Becks,  and  wreathed  Smiles, 
Such  as  hang  on  Heh^s  cheeky  ' 
And  love  to  live  in  dimple^eA  ;]     The  firil  of  tbefe 
lines,  is  from  a  ilanza  in  Burton's  Anatonde  of  Melancholy  f  p.  449, 
edit.  1628. 

'^  With  hecksy  and  nodsj  he  firft  beganne 

"  To  try  the  wenches  minde ; 
'*  With  becks f  and  nods^  Skndjmiles  againe^ 

**  An  anfwer  did  he  finde." 

The  remainder  was  probably  echoed  from  Richard  Brathwayte^s 
Shepheard^s  Taks,  Lond.  l621.  p.  201. 

'       "  a  difnpled  chin 
"  Made  for  Love  to  lodge  him  in."    T.  Wartok. 

Milton  feems  to  have  had  a  line  of  Gafcoigne  here  in  mind, 
Poems,  1587,  p.  67. 

"  That  dimpled  chin  wherein  delight  did  dveU/'    Todd. 

Ver.  32.    And  Laughter  &c.']  ^  Ph.  Fletcher's  Mirth  is  fo  at- 
tended, Purp.  jyi.  Cant.  iv.  p.  13.. adit.  l633  : 

YOL.  VI-  G 
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Come,  and  trip  it,  as  you  go, 

Oji  the  light  fkntaftick  toe ; 

And  in  thy  right  hand  lead  with  thee  s/k 

The  mountain-nymph,  fweet  Liberty ; 

'^  Here  jJior(/ii/  Laughter  dwells,  here,  ever  fitting, 

^  D^es  all  lumpifh  griefs,  and  xorinkled  Care; 

^^  And  twentie  merrie  Mates^  imrli-caufes  fitting, 

^*  And  SmileSf  which,  Laughief^u  fonncs,  yet  infants  are/'' 

Smiles  are  wreathed^  becaufe  in  a  fmile  the  features  are  wreatked^ 

or  curled,  twifted,  &c.    T.  Wabtok* 

Drommoad  has  a  paflage  much  in  point  with  Mr^  Warton's 
explication^  Poems^  1659$  P*  1^* 

**  Whofe  face  XDiihfmi&fig  curies."    Todd. 

Ver.  33.    Come,  and  trip  it,  as  you  go,  &c.]     An.  imitation 
of  Shakfpeare,  Tempe/ty  A.  iv.  S«  ii.    Ariel  to  the  Spirits : 
■  **  Ctwie,  and  gOy 

**  Each  one  trij^ng  on  his  toe.*^     Nbwtok» 

Ver.  34.    On  the  light  lantaltick  to^ ;]    See  Camus,  v.  144. 
Drayton,  in  his  Nimpkidiaf  had  hefore  written 

**  My  pretty,  light ^fanttfiick  mayde/^    Todd. 

Ver.  36.  The  mountatn^nymphfjioeet  Liberty  ;]  Dr.  Kewton 
fuppofes,  that  Liberty  is  here  called  the  mountain-oymph,  '*  be- 
caufe the  people  in  mountainous  countries  have  generally  pre* 
ferved  their  liberties  longed,  as  the  Britons  formerly  in  Wales,, 
and  the  inhabitants  in  the  mountains  in  Swit^rland  at  this  day/' 
Milton's  head  was  not  fo  political  on  this  occafion.  Warmed 
with  the  poetry  of  the  Greeks,  I  rather  believe  that  he  thought 
of  the  Oreads  of  the  Grecian  mythology,  whofe  wild  haunts 
among  the  romantick  mountains  of  Pifa  are  fo  beautifully  de» 
fcribed  in  Homer's  Hymn  to  Pan.  The  allufion  is  general,  to  in- 
acceffibie  and  uncultivated  fcenes  of  nature,  fuch  as  mountainous 
fituations  afford,  and  which  were  bed  adapted  to  the  free  aild 
uninterrupted  range  of  the  Nymph  Liberty.  He  compares  £ve 
to  an  Oread,  certainly  without  any  reference  to  Wales  or  the 
Serifs  Cantons,  in  Paradi/e  £^,  B.  i.  387.  See  alfo  ET.  v.  127» 
^^  Atque  aliquam  cupidus  prsedatur  Oi^eada  Fauuus/^ 

T.  Waktok. 
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And,  if  I  give  thee  honour  due. 

Mirth,  admit  me  of  thy  crew, 

To  live  with  her,  and  live  with  thee. 

In  unreproved  pleafures  free ;  40 

To  hear  the  krk  begin  hi»  flight, 

And  iinging  flartle  the  dull  night, 

Ver.  40.  In  unreproved  pieajkreg  free  ;]  That  is,  blameUfi^ 
imtoeent,  not  fubje6l  to  reproof.  See  Par.  Lq^,  B.  vr.  492.  And 
Sandys  has  "  unreproved  kiiTes.''  Sohm.  Song.  Cant.  vHi.  And 
Drayton,  '^  I  may  iafely  play  and  unreprwed,"  Eel.  iii.  vol.  iv. 
p.  1393.    T.  Wahton. 

But  Milton^s  complete  expreffion,  unreproDed  jdeqfitres,  is  from 
Sannazarius,  De  Part.  Virg.  lib.  iii.  *^  Sequitur  mox  mculpata 
volvptas.*'  And  fee  alfo  Spenfer,  F.  Q.  vi.  ii.  43*  '^  Joying 
together  ia  unbiam'd  deHgki/^    Todd. 

Ver.  41.  To  hear  the  lark  begin  hisJUght,  &c.]  See  an  elegant 
little  Song  in  lAWy* h  Akxander  and  Campafptj  presented  before 
queen  Elizabeth^  A.  v.  S.  i. 

<"  The  larke  io  fliriU  and  clpaie, 

"  How  at  heavens  gate  ihe  claps  her  wings, 

<<  The  morne  not  waking  till  ihe  fings.'' 

See  alfo  Drayton,  Polyolb.  S.  iii.  vol.  ii,  p.  707.  of  the  lark. 

'*  on  her  trembling  wing 

'^  In  climbing  up  to  heaven  her  high-pitcht  hym  to  fing 
"  Unto  the  fpringing  day.'' 

And  fee  Par.  Reg.  B.  ii.  289-  There  is  a  peculiar  propriety  in 
Jtartle :  the  Lark's  is  a  fudden  fhrill  burft  of  fong. — Both  in 
L' Allegro  and  II  Penferofo,  there  feem  to  be  two  parts  :  the  one 
a  day-piece,  and  the  other  a  night-piece.  Here,  or  with  three 
or  four  of  the  preceding  lines,  our  author  begins  to  fpend  the 
day  with  Mirth.    T.  Wartok. 

Ver.  42.    Jlartle  the  dull  night,]    So  in  JK.  Hen.  K 

A.  iv.  Chorus. 

**  Piercing  ihe  mght's  dull  esiT.*'    SxjiitVEXS. 

a  2 
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From  his  watch-tower  in  the  Ikies, 

Till  the  dappled  dawn  doth  rife ; 

Then  to  come,  in  fpite  of  forrow,  45 

And  at  my  window  bid  good  morrow, 

Through  the  fweet-briar,  or  the  vine. 

Or  the  twifled  eglantine : 

Ver.  43.  From  his  watch-tower  in  the  JdeSfl  So  in  ovr 
author's  Reformation^  &c.  Of  God.  *^  From  his  high  watch* 
tower  in  the  Heavens.''  ,  Pr.  W.  i.  22.    T.  Wartok. 

Ver.  46.  And  at  my  window  bid  good  morrow,]  Sylveiler's 
Du  Bartas,  in  the  Cave  of  Sleep,  p.  315.  edit.  l621. 

"  Ceafe,  fweet  chanticleere, 

"  To  bid  good  morroifpJ' 
Again,  ibid.  p.  70. 

''  But  cheerful  birds  chirping  him  fwoet  good  morrofwes!'  * 

T.  Waetox. 

The  correfponding  verfe  in  Du  Bartas^  fliould  be  added  : 
*'  With  Nature's  Mufick  do  beguile  his  forrows :'' 
becaufe  dodor  Newton  has  thought  the  rhymes  introduced. 
''  upon  compulfion;"  yet  they  are  frequent  in  Chaucer:  See  the 
Bom.  of  the  Rofe,  v.  2S47,  3027,  4271.  See  alfo  Du  Bartas 
again,  p.  1212.  We  may  here  compare  the  Shepherd's  Song  in 
Heywood's  Pleafant  Dialogues  &c."  l637. 

"  Our  mufick  from  the  birdes  we  borrow, 
"  They  bidding  us,  we  them,  good  morrow.'^ 
Niccols,  with  much  elegance,  introduces,  in  his  Cuckow^  l607f 
p.  24,    ^*  Zephirus,  on  gentle  wings,  breathing  good  morrowes  to 
the  fair  Aurora.''    And  fee  Drayton's  Shepheards  Garland^  edit. 
1593.  p.  69. 

"  The  whirling  larke^  ymounted  on  her  wings, 

"  To  the  gray  morrow  her  good  morrow  Jings."    Todd. 

Ver.  47,  48.  Sweet-briar  and  Eglantine  are  the  fame  plant. 
By  the  twified  Eglantine  he  therefore  means  the  Honeyfuckle. 
All  three  are  plants  often  growing  againft  the  fide  or  walls  of  a 
houfe.    T.  Waatok. 
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While  the  cock,  with  lively  din, 

Scatters  the  rear. of  Darknefs  thin;  50 

And  to  the  ftack,  or  the  barn-door, 

Stoutly  ftruts  his  dames  before  : 

Oft  liftening  how  the  hounds  and  horn 

Cheerly  roufe  the  {lumbering  morn, 

.  Ver.  50.  —  the  rear  of  Darknefs  thin.]  Darknefs  is  a 
perfon  above,  v.  6.  And  in  Par*  Lqfi^  B,  iii.  712.  And  in 
Spenfer,  JP.  Q.  i.  vii.  23. 

"  Where  Darkneje  he  in  deepeit  dongeon  drove," 
And  in  Manilius,  i.  126, 

"  Mundumque  enixa  nitentem, 

**  Fugit  in  infernas  Caligo  pulfa  tenebras." 
But,  if  we  take  in  the  context,  he  feems  to  have  here  perfonified 
Darknefs  from  Romeo  and  Juliet^  A.  ii.  S.  iii. 

"  The  grey-eyed  Mom  fmiles  on  the  frowning  night, 
**  Checkering  the  eaftem  clouds  with  iireaks  of  light ; 
^*  And  flecked  Darkn^,  like  a  drunkard^  reels 
*  ,       *'  From  forth  day's  path-way/' 

For  here  too  we  have  by  implication  Milton's  ^^  dappled  dawn,'' 
v.  44.  But  more  exprefsly,  in  Mitch  Ado  about  Nothings  A.  v, 
S,  iii. 

■    ■  **  And  look,,  the  gentle  day 

"  Dalles  the  droufy  eaft  with  fpots  of  gray." 
So  alfo  Drummond,  Sonnets^  edit.  1616. 

*^  Sith,  winter  gone,  the  funne  in  dapkd  ikie 
"  Now  fmiles  on  meadowes,  &c  "    T.  Wautok. 

Ver.  52.  Stoutly  ftruts  his  dames  before ;]  Milton  here  ap- 
plies to  the  cock  much  the  fame  motion  as  Sylvefter  does  to  the 
peacock,  Du  Bart,  1621,  p.  76,  which  he  defcribes, 

"  To  woo  his  miftrels,  grouting  Jately  by  her." 
Again,  p.  109. 

"  Proud,  portly-grouting,  ftalking,  ^a^€/y-grave, 

"  Wheeling  his  Harry  trayn."    Todd. 

Ver.  54.    — — —  rouji  the  Jlumbcring  mom,]    The  fame  ex- 
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From  the  fide  of  fome  hoar  hill,  55 

Through  the  high  wood  echoing  (hrill : 

Some  time  walking,  not  unfeen. 

By  hedge-row  elms,  on  hillocks  green. 

Right  againft  the  eaftem  gate 

Where  the  great  fun  begins  his  (late,  60 

prefii<Hi,  as  Mr.  Bowie  obfenres,  occurs  with  the  fame  rhymes, 
in  an  elegant  triplet  of  an  obfcure  poet,  John  Habington,  Cq^ara^ 
edit.  1640,  p.  8. 

'V  The  Nymphes  with  quivers  ihall  adorne 

"  Their  a^ive  fides,  and  rouft  the  morve 

<•  With  the  fhrill  muficke  of  the  home."    T.  Warton. 

But  Milton  was  here  indebted  to  Guarini,  Pqfiw  RdOy  where 
like  Jbimbering  mome  is  ro^fedy  A*  i.  S.  i. 
■  '  '  "  Ite  voi  dunque, 

**  E  non  fol  precorrete, 
^*  Ma  provocate  ancora 
<<  Col  rauco  fuon  lafonnaehii^a  Aurora,*'    Todd. 

Ver.  57.    — — not  mfeen^     In  the  Penfero/Of  he 

walks  urifem,  ▼.  65.  Happy  men  love  witnefler  of  their  joy ; 
the  fplenetick  love  folitude.    Hurd. 

Ver.  59*    Right  againfi  the  eqfiem  gate 

Where  the  great  fun  begins  hisfiate^  &c.]  Gray  hak 
adopted  the  firft  of  thefe  lines  in  his  De/cent  of  Odin.  See  alfo 
Par.  Lqftf  B.  iv.  542.  Here  is  an  allufion  to  a  fplendid  or  royal 
proceflion.  We  have  the  eaftern  gate  again,  in  the  Latin  poem 
In  Quintum  NofoembriSf  v.  133.  And  in  Drayton,  Polyolb.  S.  xiii, 
vol.  iii.  p.  915. 

'*  Then  from  her  burniftit  gate  the  goodly  glittering  Eafi 
«  Gilds  every  lofty  top." 

Shakfpeare  has  alfo  the '  eailem  gate,  which  is  moil  poetically 
opened,  Midf.  N.  Dr.  A.  iiL  S,  ix, 

"  Even  till  the  eqfiern  gaie^  all  fiery  red, 

^^  Opening  on  Neptune  with  fair  bleffed  beams, 

«  Turns  into  yellow  gpld  his  ialt  green  fireamst^ 
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Robed  in  flames,  and  amber  light, 
The  clouds  in  thoufand  liveries  dight ; 

Compare  alfo  Browne,  Brit.  Pq^.  B.  i.  S«  v.  p.  S7'  edit*  l6l3« 

<<  But  when  the  Mome  doth  looke 

"  Out  of  the  eajiem-gates/' 

Taffo  is  iiill  more  brilliant,  Qier.  Idb»  C«  xiv.  il.  3. 
"  Non  lunge  a  V  aurceportey  ond'  efce  il  fole, 
**  E  crifiallina  porta  in  oxiente,  &€."    T.  Wartow^ 

y^r.  61.  Robed  in  flames^  &c«]  A  Cun-rife  is  defcribed  in 
£milar  terms  by  Dra^«(^,  Floures  rf  Swik,  1^23,  p.j^.  /7)?^  t^ 

^*  ferre  in  the  eaft  ye  doe  behold 

**  Forth  from  his  chriilall  bed  die  fiinue  to  rife 

"  With  rofie  robes,  and  crowne  of  flaming  gold.''  Todb. 

Ver.  62,  The  clouds  in  ikoufand  liveries  dighi;]  Literally 
from  a  very  puerile  poetical  defcription  of  the  Morning  in  one  of 
his  academick  Prolufions. ''  Ipfaquoque  tellus,  in  adventua  folis, 
<^ultiori  fe  induit  veilitu,  nubSfqtte  juxta  varOs  cklamydatas  colo^ 
ribuSy  pompa  folenni,  longoque  ordine,  videntur  ancillari  furgenti 
Deo/^  Pro/e  Works,  vol.  ii.  586.  And  ju/i  before,  we  have 
«*  The  cock  with  lively  din,  Ac.*'—**  At  primus  omnium  ad- 
ventantem  folem  triuraphat  infomnis  gaUus/'  An  ingenious 
critick  observes,  that  this  morning  landfchape  of  U  AUegro  has 
ferved  as  a  repoiitory  of  imagery  for  all  fucceeding  poets  on  the 
fame  fubjedl.  But  much  the  fame  circumftances,  among  others^ 
are  aflembled  by  a  poet  who  wrote  aboiae  thirty  years  before, 
the  author  of  BrUottma's  Ptfioralsj  B.  iv.  S«  iv.  p.  75*  edit, 
ifupr.    I  give  the  paflage  at  large, 

^'  By  this  had  chantidere,  the  village-docke, 
"  Bidden  the  good  wife  for  her  maides  to  knocke  : 
'^  And  the  fwart  plowman  for  his  br«akfaft  ilaid^ 
'^  That  he  might  till  thofe  lands  wcare  fallow  laid : 
^'  The  hills  and  valiies  bene  and  there  refound 
'<  With  the  re-ecchoes  of  the  deepe-mouthM  hound ; 
'^  Each  flieapherd's  daughter  with  her  cleanly  peale, 
^*  Was  come  afleld  to  milke  the  mornings  metde ; 
^'  And  ere  die  funne  had  clymb'd  the  eaifterne  hils,  ^ 
<<  To  guild  the  muttring  bournes  and  petty  liUs; 
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While  the  plowmant  near  ^t  hand, 

Whiftles  o'er  the  furrowed  land. 

And  the  milkmaid  (ingeth  blithe,  6$ 

And  the  mower  whets  his  fithe, 

And  every  (hepherd  tells  his  tale 

Under  the  hawthorn  in  the  dale* 

^^  Before  the  labVing  bee  had  left  the  hiue, 
**  And  nimble  fifhes,  which  in  riuers  diue, 
^'  Began  to  leape,  and  catch  the  drowned  flic, 
"  I  rofe  from  reft."    T.  Warton. 

Ver.  &^,    And  ever^  (hepherd  tdls  his  tale 

Under  the  hawthorn  in  the  daie.]     An  im^ge  per* 
Itapc  conveyed  by  Shakfpeare^  Third  P.  K.  Hen.  VI.  A.  ii.  S.  v. 

*^  Gives  not  the  hawthorn  bu/h  a  fweetet  ihade 

**  Tojhepherds  looking  on  their  filly  (heep,  &c." 
It  was  fuggefled  to  me  by  the  late  ingenious  Mr.  Headley,  tha^ 
the  word  tale  does  not  here  imply  ftories  told  by  (hepherds,  but 
that  it  is  a  technical  term  for  numbering  (heep,  which  is  ftill  ufed 
in  Yorkfliire  and  the  diftant  counties.  I'his  interpretation  I  am 
inclined  to  adopt,  whrch  I  will  therefore  endeavour  to  illuftrate 
and  inforce.  Tale  and  tell^  in  this  fenfe,  ^ere  not  unfamiliar  in 
our  poetry,  in  and  about  Miltpn's  time.  For  inftance,  DrydenV 
Virgil,  Bucol.  iii.  33. 

'^  And  once  fhe  t^es  the  tale  of  all  my  hmbsJ' 
And  in  W.  Browne's  Shephe^rd^s  Pipe,  Egl.  v.  «dit.  l6l4.  12mo, 
He  is  defcribing  the  dawn  of  da^. 

"  ,When  the  (hepheards  from  the  fold 

"  All  their  bleating  charges  told; 

"  And,  full  careful>  fearch'd  if  ojie 

<*  Of  all  the  flock  was  hurt,  or  gone,  &c." 
But  let  us  analyfe  the  context.  The  poet  is  defcribing  a  very 
early  period  of  the  morning ;  and  this  be  defcribes,  by  feleding 
and  sLiTembling  fuch  pidurefque  objeds  as  accompany  that  period, 
and  fuch  as  were  familiar  to  an  early  rifer.  He  is  waked  by 
the  lark,  and  goes  into  the  fields.  The  fun  is  juft  emerging,  and 
^e  clouds  are  ftill  hovering  over  the  mountains.    Th^  qocks  f^re 
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Straight  mine  eye  hath  caught  new  pleafures^ 
Whilft  the  iandikip  round  it  meafures  j  70 

RuiTet  lawns,  and  fallows  gray. 
Where  the  nibbling  flocks  do  ftray; 

crowing,  and  with  their  lively  notes  fcatter  the  lingering  remmtu 
ofdarknefs.  Human  labours  and  employments  are  renewed,  with 
the  dawn  of  the  day.  The  hunter  (formerly  much  earlier  at  his 
fport  than  at  prcfent)  is  beating  the  covert,  and  iht  Jlumbermg 
mom  is  roufed  with  the  chearful  echo  of  hounds  and  horns.  The 
mower  is  whetting  his  fcythe  to  begin  his  work.  -The  milk-maid, 
whofe  bufmefs  is  of  courfe  at  day-break,  comes  abroad  iingin». 
The  Shepherd  opens  his  fold,  and  takes  the  tale  of  his  fheep,  to 
iee  if  any  were  loft  in  the  night,  as  in  the  paflage  juft  quoted 
from  Browne.  Now,  for  ihepberds  to  teU  tales,  or  to  Jingy  Is  a 
circumftance,  trite,  common,  and  general,  and  belonging  only 
to  ideal  (hepherds:  nor  do  I  know,  that  fuch  Hiepherds  iell  tales 
orjing^  more  in  the  morning  than  at  any  other  part  of  the  day. 
A  (hepherd  taking  the  tale  of  his  iheep  which  are  juft  unfolded 
]»  a  new  image,  correfpondent  and  appropriated,  beautifully  der 
fcriptive  of  a  period  of  time,  is  founded  in  fad,  and  is  mor« 
pleafing  as  more  natural.    T.  Wajiton. 

Ver.  €9-  Straight  mine  eye  hath  caught  new  pUafures^  There 
is,  in  my  opinion,  great  beauty  in  this  abrupt  and  rapturcus 
ftart  of  the  poet's  imagination,  as  it  is  extremely  well  adapted 
to  the  fubjea,  and  carries  a  very  pretty  allufion  to  thofe  fuddeu 
fleams  of  vernal  delight,  which  break  in  upon  the  mind  at  the 
fight  of  a  fine  profped.    Thtee. 

Ver.  72.  Where  the  nibbling  flocks  do  ftray,]  Shakfpeare 
in  the  Tempejl,  A.  iv.  S.  i, 

^*  The  turfy  mountains  where  Jive  nibbUngJheep'* 
Dodor  Newton  remarks,  that  Jrap  is  not  here  in  the  fenfe  of 
iDonder.  But  why  ftiould  we  wifh  to  take  away  from  the  freedom 
and  variety  of  Milton's  landfcliapel  The  learned  commentator 
produces,  in  proof,  Virgil's  **  lUe  meos  errare  botes/'  Eel.  i.  9. 
But  there,  I  apprehend,  the  more  the  ftieep  are  fuppofed  to 
wander  at  large,  the  more  is  the  Aepherd's  happinefs  implied, 
who  h^  recovered  bis  old  exteut  of  country.    T,  Warton, 
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Mountains,  on  whofe  barren  breaft 
llie  labouring  clouds  do  often  reft ; 
Mjeadows  trim  with  daiiies  pide,  75 

Shallow  brooks,  and  rivers  wide : 
Towers  and  battlements  it  fees 
Bofom'd  high  in  tufted  trees, 

Ver.  75.  Meadows  trim  with  dmfiea  pide,]  I  need  not  men- 
tion Shakfpeare's  daifies  pied.  In  Sidney's  4firophel  and  Sietla, 
we  have  "  Enamiling  with  pide  floures,"  ft.  3.  Dodor  Newton 
has  improperly  printed  pied  for  pide.  Both  the  two  firft  editions 
haye  pide^  and  Tonfon's,  1705.  So  hayc  even  Tickell  and  Fen« 
ton.  This  was  fo  hackneyed  an  epithet  among  the  paftoral 
writers  for  flowers,  that  Shakfpeare  has  formed  from  it  the  fub« 
ftantive  piednefs.  Perditta  and  Polixenes,  in  the  Winter**  Tafe^ 
arc  converting  about  flowers.  A.  iv.  S.  iii.  She  fays, 
**  There  is  an  art,  which  in  their  pkdnefs  (hares 
**  With  great  creating  nature," 

That  is,  "  There  is  an  art,  which  can  produce  flowers,  with  om 
great  a  variety  of  coloun  as  nature  herfelf.*'    T.  Warton. 

Meadow  trim  is  a  combination  in  the  old  Englifli  tranflation  of 
Boccace's  Amorous  Fiametta,  bl.  1.  4to.  1587,  fol.  2.  b.  <<  I 
went  finging  vp  and  downe  in  this  pleafant  and  trym  meadawe^ 
I  take  this  opportunity  of  obferving,  that  Mr.  Warton,  in  his 
Hiftor}-  of  Engliih  Poetry,  vol.  3,  p.  467,  fpeaking  of  this 
veriion,  fays  that  it  was  ^  tranflated  by  an  Italian^  who  feems 
to  have  borne  fome  office  about  the  court,  in  1587/^  The 
Iranflator^  in'the  title-page,  ftyles  himfelf  fi.  Giouano  del  M.  Temp. 
And  the  Epiftle  Dedicatorie  informs  us  that  he  was  M.  Barthp^ 
lomem  Young  of  the  Middle  Temple,  His  name  being  italianizcd, 
leems  to  be  the  circumftance  which  has  led  Mr.  Warton  into 
the  preceding  ft  range  mif-ftatement.    Todd. 

Ver.  77*    Towers  and  battlement&i/yee» 

Bqfim'd  high  in  tufted  trees,]  This  was  the  great 
manfiou-houfe  in  Milton's  early  days,  before  the  old-fafliioned 
architedure  had  given  way  to  modern  arts  and  improvements. 
Turrets  and  battlements  were  confpicuous  markK  of  the  numerous 
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Where  perbaps  fome  Beauty  lies. 

The  Cynofure  of  neighbouring  eyes.  ^ 

new  buildings  of  the  reign  of  king  Henry  the  eighth,  and  of 
fome  rather  more  ancient,  many  of  which  yet  remained  in  their 
original  ^te,  unchanged  and  undecayed  :  nor  was  that  ftyle,  in 
part  at  leail,  quite  omitted  in  Inigo  Jones's  firil  manner.  Browne^ 
in  Britannia's  Pqfiorals^  has  a  fimilar  image,  B.  i«  S.  v.  p.  S6. 

'         "  Yond  pallace,  whofe  brave  turret  tops 
"  Ouer  the  flatelie  wood  furuay  the  copfe/* 

Browne  is  a  poet  now  forgotten,  but  muil  have  been  well  known 
to  Milton. — Where  only  a  little  is  feen,  more  is  left  to  the  ima- 
gination. Thefe  fymptoms  of  an  old  palace,  efpecially  when 
thus  difpofed,  have  a  greater  effe6t,  than  a  difcovery  of  larger 
parts,  and  even  a  full  difplay  of  the  wbole  edifice.  The  em« 
bofomed  battlements,  and  the  fpreading  top  of  the  tall  grove,  on 
which  they  reiled  a  reciprocal  charm,  ilill  further  intereft  the 
fiincy  from  the  novelty  of  combination :  while  juft  enough  of 
the  towering  flru^re  it  (hown,  to  make  an  accompaniment  to 
the  tufted  expanfe  of  venerable  verdure,  and  to  compofe  a  pic* 
turefque  alfociation.  With  refped  to  their  rural  refidence, 
there  was  a  coynefs  in  our  Gothick  anceilors.  Modem  feats  are 
feldom  fo  deeply  ambufhed.  They  difclofe  all  their  glories  at 
once :  and  never  excite  expedation  by  concealment,  by  gradual 
approaches,  and  by  interrupted  appearances.    T.  Wabton* 

I  may  add  the  pidurefque  defcription  at  tha  opening  of  the 
x:cviii.  chap,  of  Palmerin  of  England^  old  tranflation,  bl.  I.  f.  d. 
Part  1.  in  which  Palmcrin  is  ^'  brought  to  the  place  where  Leo- 
narda  remained  enchanted;  where  he  beheld,  in  a  pleafant 
valley,  a  company  of  brave  and  ftately  towers  among  the  greene 
trees,  &c/'  Milton  repeats  the  defcrip^tive  epithet  in  Comug^ 
V.  225,  ^'  this  tufted  grove."  Sylvefter  defcribes  his  plane*tre«s 
thus,  '<  the  tufted  planes,''  Du  Bart.  1621,  p.  444;  and  in 
p.  194,  he  has  "  tufting  arbors/'    Todd, 

Ver.  79'     Where  perhaps  fome  Beauty  fief. 

The  Cynofure  of  neighbouring  eyes!\  Moil  probably 
from  Burton's  Melancholy ^  as  Peck  obferves.  But  in  Shakfpeare 
ifi^  have  *♦  your  eyes  arc  hde-Jlarres,'*  Midf.  N.  Dr.  A.  i.  S.  i. 
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Hard  bj,  a  cottage  chimney  fmoaks, 

I^om  betwixt  two  aged  oaks. 

Where  Corydon  and  Thyrfis,  met. 

Are  at  their  favoury  dinner  fet 

Of  herbs,  and  other  country  raefles,  ss 

Which  the  neat-handed  Phillis  drefles ; 

Ahd  then,  in  hafte  her  bower  (he  leaves, 

With  Theftyhs  to  bind  the  (heaves ; 

Or,  if  the  earlier  feafon  lead. 

To  the  tannM  haycock  in  the  mead.  90 

Sometimes  with  fecure  delight 

TH^  upland  hamlets  will  invite. 

When  the  merry  bells  ring  round. 

And  this  was  no  uncommon  compliment  in  Chaucer,  Skelton, 
Sidney,  Spenfer,  and  other  old  Engliih  poets,  as  Mr.  Steevcns  has 
abundantly  proved.  Milton  enlivens  his  profped  by  this  unex* 
peded  circumilance,  which  gives  it  a  moral  charm.  T.  W^rtok. 

Ver.  85.     Of  kerbs  and  other  country  melfes, 
*  Which  the  neat-handed  Phillis  drefles ;]  The  rhymes 

trere  perhaps  fuggefted  by  Sylvefter,  Du  Bart.  ed.  fupr.  p.  171. 
^*  Yielding  more  holefom  food  than  all  the  m^es^ 
"  That  now  tafte^urious  wantpn  Plenty  drejfes."    Todd. 

*     Ver.  92.     The  upland  hprnlets]     In  oppofition  to  the  hay- 
making fcene  in  the  lower  lands.    Thyer. 

.  Ver,  93*  When  the  merry  hells  ring  rounds']  The  firft  inftance 
I  remember  in  our  poetry  of  the  circumflance  of  a  peal  of  bells, 
introduced  as  defcriptive  of  feftivity,  is  in  Morley's  Madrigals. 

**  Harke,  ioliy  (hepheards, 
**  Harke  yon  luftie  ringing ! 
"  How  cfhecrfuUie  the  bells  do  dfiunce, 
*'  The  whilft  the  lads  are  fpringing, 
.    "  Go  then,  why  fit  we  here  delaying, 
y  ♦*  And  all  yond  merrie  wanton  l^fles  playing* ' 
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Andthe  jocund  rebecks  found  :,;/  *, 

To  many  a  youth,  and  many  a  maid,         r-  99 

i:  I. 
Here  too,  as  in  our  author,  they  are  introduced  as  an  a<rcom* 
paniment  of  the  mirth  of  a  village-holiday.    England^s  Hdioim^ 
l€l4.     But  fee  Shakfpeare,  11.  P.  Hen.  IV.  A.  iv.  S.  iv. 

"  And  bid  the  merry  hells  ring  to  thine  ear."    T.  Warton, 

Ver.  94.  And  the  jocund  rebecks  found]  The  Rebeck  was  a 
fpecies  of  fiddle ;  and  is,  I  believe,  the  fame  that  is  called  in 
Chaucer,  Lydgate,  apd  the  old  French  writers,  the  Rebible.  It 
appears  from  Sylvefter's  Du  Bartas,  that  the  Cymbal  was  fur- 
nifhed  with  wires,  and  the  Rebeck  with  firings  of  cat-gut,  ed% 
1621,  p.  231.  **  But  wycrie  cymbals,  Rdtecks  fmewes  twin'd." 
Du  Cange  quotes  a  middle-aged  barbarous  Latin  poet,  whomeii* 
tions  many  mufical  inflruments,  by  names  now  hardly  intelligible. 
Glqif.  Lat.  V.  Baudofa.  One  of  them  is  the  Rebeck.  <<  Quidaqi 
r^beecam  arcuabant.''  Where,  by  urcuabavty  we  are  to  undert- 
iland  that  it  was  plaid  upon  by  a  bom^  arcus.  The  word  occurs 
in  Drayton's  Eclogues^  vol.  iv.  p.  1391.  "  He  turn'd  his  rebeck 
to  a  mournfuU  note."  And  fee  our  author's  Liberty  qfunlicenfei 
Printing.  **  Tlie  villages  alfo  muft  have  their  vifitors  to  inquire, 
what  ledures  the  bagpipe  and  the  Rebeck  reads  even  to  the 
gammuth  of  every  municipal  [town]^dfcr,  &c."  Pr.  W.  voL  i. 
p.  149.  In  Englands  Helicon^  there  is  '*  A  Shepheard'ttSong 
to  his  Rebeck.**  Edit,  l6l4.  In  Shakfpeare,  a  fidlcr  is  called 
Hugh  Rebeck  \  fee  Rom.  Jul.  A.  iv.  S.  iv.  and  Steevens's  Note. 
If,  as  I  have  fuppofed,  it  is  Chaucer's  Ribiblcy  the  diminutive  of 
Ribibe  ufed  alfo  by  Chaucer,  I  muft  agree  with  Sir  John  Hawkins, 
that  it  originally  comes  from  Rebeb,  the  name  of  a  Moorilh 
mufical  inftrument  with  two  firings,  played  on  by  a  bow.  See 
Tyrwhitt's  Chaucer,  N.  on  v.  6959.  Sir  John  adds,  that  the 
Moors  brought  it  into  Spain,  whence  it  pafTcd  into  Italy,  and 
obtained  the  appellation  of  Ribeca.  Hift.  Muf.  ii.  86.  Perhaps 
we  have  it  from  the  French  Rebec  and  Rebecquin.  In  the.  Percy 
Houfhold  book,  1512,  are  recited,  '^  Mynflralls  in  Houfbold  iij, 
viz.  a  Taberett,  a  Luyte,  and  a  Rebecc.**  It  appears  below 
queen  Elizabeth's  reign,  in  the  mufick-cflablifhment  of  the  royal 
houfliold.    T.  Warton. 
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Dancing  in  the  chequer'd  (hade ; 

And  young  and  old  come  forth  to  play 

On  a  fun-ftiine  holy-day. 

Till  the  live-long  day-light  fail : 

Then  to  the  fpicy  nut-brown  ^le,  loo 

With  fiories  told  of  many  a  feat. 

How  faery  Mab  the  junkets  eat ; 

She  was  pinchM,  and  pull'd,  (he  fed ; 

Ver.  96.    ' chequer'd  fhadc ;]    So,  in  Titu$ 

Andromc*  A.  ii.  S.  iii* 

**•  The  green  leaves  quiver  with  the  cooling  wind, 
**  And  make  a  cktquer^d  Jkadom  on  tlie  ground/' 

RlCHA&DflOV. 

Ver.  ^.  Till  the  Ivoe-long  day-light  fail:]  Here  the  poet 
be^ns  to  pafs  the  night  with  Mirth.  And  he  begins  with  the 
night  or  evening  of  the  funjkine  holy-day^  whofe  merriments  he 
has  juft  celebrated.    T.  Waeton. 

Ver.  100.  Then  to  the  fpicy  nut-brown  ofc,]  See  the  play  of 
Henry  the  fifth,  in  fix  Old  Plays,  1779-  p.  336. 

**  Yet  we  will  have  in  ftore  a  crab  i'  th'  fire, 
**  With  nut-broxon  ale,  that  is  full  ftale.'' 

This  was  Shakfpeare's    "  goflip's  bowl,"   Mi4f.  N.  Dr.  A.  L 
S.  i.    The  compofition  was  ale,  nutmeg,  fugar,  toafl,  and  roafied  i 
crabs  or  apples.    It  was  called  Lambs-xoool.    Our  old  dramas  ] 
have  frequent  allufions  to  this  delectable  beverage.    In  Fletcher^s  ( 
Fmthjul  Shepherdefs  it  is  fliled  ''  the  fpiced  waflel  boul.''  A.  v. 
S.  i.  vol.  iii.  p.  177.    T.  Wartow. 

Ver.  103.    She  xoas  pinch*d,  and  puffd,jhejed  ;  Ac]     He  and 
Jhe  are  perfons  of  the  company  aifembled  to  fpend  the  evening, 
after  a  country  wake,  at  a  rural  junket.    All  this  is  a  part  % 
of  the  paftoral  imagery  which  now  prevailed  in  our  poetiy* 
Compare  Drayton's  Nymphidia,  vol.  ii.  p.  453. 

^'  Thefe  make  our  girles  their  fiuttery  rue, 
*^  By  pinching  them  both  black  and  blue,  &c/' 


Digitized  byVjOOQlC 


U  ALLEGRO.  95 

And  be,  by  friars  lantern  led. 

And  Shakfpeare,  Cam.  Err.  A.  ii.  S.  ii.  of  the  fairies. 

'^  They'll  fuck  our  hreath,  and  pinch  us  black  and  blue.** 

And  Browne,  Brk.  Fa^.  B.  i.  S.  ii.  p.  31.  And  Heywood^s 
Hierwrckk  rfJngela^  B.  ix.  p.  574.  edit  l6S5.  foL  IVho  aUo, 
among  the  domefUck  demons,  gives  what  he  calls  *^  &  firange 
ilory  of  the  Spirit  of  the  Buttery .'^  Jbid.  p.  577«  But  aUnoa 
all  that  Milton  here  mentions  of  thefe  houfe-fairies  i^pears  U>. 
be  taken  from  Jonfon's  Entertaytiment  at  AHrope,  l603.  Works, 
fol.  p.  872.  edit.  1616. 

''  When  about  the  creatn-bawks  fweete^ 

**  You  and  all  your  elves  do  meet. 

^  This  is  Mabf  the  miftris  fairy, 

**  That  doth  nightly  rob  the  dairy, — 

**  She  that  pinches  country  wenches, 

^*  If  they  rub  not  cleane  their  benches ; — 

<<  This  is  ihe  that  empties  cradles,  &c« 

**  Traynes  fprth  midwives  in  their  (lumbers, — 

^  And  then  leades  them  from  their  burrowes, 

"  Home  thr^ugji  pandt  &€."    T.  Waetok. 

So,  in  Kaih*s  Terrors  if  the  Night,  1594,  of  thefe  ^  Robbia- 
.  good^fellowes,  elfes,  &c«  Then  ground  they  nmlt,  and  had  hempen 
ihirts  for  their  labours,  dacinil:  in  rounds  in  greene  meadowes, 
pincht  nuttdi  in  tbeir  ieepe  that  fwept  not  their  houies  deane, 
and  kdp09re  trmteUers  out  of  their  way  notoriouily,*  See  alfi» 
^  The  fecond  part  of  Robin  Good-feUow,  commonly  called  Hob^ 
Goblin  ;  with  his  mad  praakes  and  merry  lefts."  4to.  Ifi28.  Sign* 
C.  3.  ^  How  Robin  6ood*fellow  led  a  campany  of  fellowes 
out  of  their  way.''  ^lilton,  we  fee,  calls  him  the  drudging 
Goblin.    Todd. 

Ver.  104.  And  hCy  by  friars  lantern  led,  &€.]  Thus  the 
edition  of  l645.  But  in  the  edition  l673,  the  context  ftandd 
thus,  I. know  not  if  under  the  poet^s  immediate  corredion: 

'^  She  was  pincht  and  ptiU'd,  flie  fed, 
^'  And  by  the  friars  lantern  led 
«  Tells  how  &C.'' 
And  in  Tonfon's,  1705.    This  reading  at  leaft  remoives  a  flight 
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Telb  how  the  drudging  Goblin  fwet,  los 

To  earn  his  cream-bowl  duly  fet, 

confufion  arifing  from  kiSf  v.  lOS.  Nor  is  the  general  fenfe 
much  altered.  Friars  lantern^  is  the  Jack  and  lanitm^  which 
led  people  in  the  night  into  marflies  and  waters.  Milton  gives 
the  philofophy  of  this  fuperftition,  Parai.  Lq/ty  B.  ix.  634^^42. 
In  the  midft  of  a  folemn  and  learned  enarration,  his  ftrong  ima- 
gination could  not  refift  a  roroantick  tradition,  confecrated  hy 
popular  credulity.    T.  Wartoit. 

Ver.  105.     Telis  how  the  drudging  Goblin  fvxty 

To  earn  his  cream-^bawl  dulyfet,  &c.J  This  goblin 
is  Robin  Goodfellow.  See  Note  on  v,  103.  And  the  commen* 
tators  on  Shakfpeare's  Midf.  N.  Dream,  vol.  iii.  p.  27.  edit. 
1778.  His  cream-bowl  was  earned,  and  he  paid  the  punduality 
of  thofe  by  whom  it  was  duly  placed  for  his  refedion^  by  the 
iervice  of  threfliing  with  his  invifible  fairy  flail^  in  one  night, 
and  before  the  dawn  of  day,  a  quantity  of  com  in  the  bam, 
which  could  not  have  been  threflied  in  fo  ihort  a  time  by  ten 
labourers.  He  then  returns  into  the  houfe,  fatigued  with  his 
taik;  and,  overcharged  with  his  reward  of  the  cream-bowl, Ihrows 
himfelf  before  the  fire,  and,  ftretched  along  the  whole  breadth 
of  the  fire-place,  baiks  till  the  morning.*  Robin  Goodfellow, 
who  is  here  made  a  gigantick  fpirit,  fond  of  fying  before  the 
fire,  and  called  the  lubbarrfiend,  feems  to  be  confounded  with 
the  fieepy  giant  mentioned  in  Beaumont  and  Fletcher's  Knighf 
of  the  htrmng  pe/ik^  A.  iii.  S.  i.  vol.  vi.  p.  411.  edit.  1751. 
^^  There  is  a  pretty  tale  of  a  witch  that  had  the  devil's  mark 
about  her,  god  blefs  us,  that  had  a  gyaunt  to  her  fon  that  was 
called  Lob-lye-by-the-fire.'^  Jonfon  introduces  Robin  Good- 
fellow  as  a  perfon  of  the  drama,  in  Love  refiored,  A  Mafque  at 
Court,  where  more  of  his  fervices,  and  a  great  variety  of  his 
gambols,  are  recited,  Works^  edit.  l6l6,  p.  990.  Burton, 
fpeaking  of  thefe  fairies,  fays  that  ''  a  bigger  kind  there  is  of 
them,  called  with  us  Hob-goblins  and  Robin  Goodfellowes,  that 
would  in  thofe  fu perditions  times  grinde  corne  for  a  mejfe  vf 
tnilke,  cut  wood,  or  do  any  manner  of  drudgery  worke.'' 
Melanch.  P.  i.  $.  S.  p.  42.  edit.  l632.  In  Grim  the  Collier  of 
Croydon,  perhaps  printed  before  l600,  Robin  Goodfellow  fays, 
"  I  love  a  mejft  of  cream  as  well  as  they."    T.  Wa&tok. 
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When  In  oiie  night,  ere  glimpfe  of  mdrii^ 
His  (hadowy  flail  hath  threfh'd  the  corn,^ 
That  ten  day^abourers  could  not  end ; 
Then  lies  him  down  the  lubbar  fiend,  ii(l 

And,  flretchM  6ut  all  the  chimney's  length, 
Bafks  at  the  fire  his  hairy  ftrength ; 
And  crop-full  out  of  doors  he  flings, 

Milton  lias  not  confounded  ttie  tubbar  fiend  with  the  JUe^y 
giani  above-mentioned;  but  thus  diltinguifhes  Robin  GoodfelloW 
by  afimilar  fhraie  with  Shakfpeare's,  Midf.  N.  Dr.  A.  ii.  S.  i. 
where  he  is  called  <<  ThoU  lob  of  fpirits/'    Lob  is  lubber^  that 
is,  a  clown,  or  flUpId  heavy  fellow.     See  Minfliew,  col.  429* 
in  y.  Lobbe.    In  Robin  Ooodfellow's  pranks  and  jefts,  cit^  in 
my  note  on  ver.  10d>  the  drudging  GobUn  fays^ 
*^  Had  yoii  l^ft  me  milke  or  creame 
**  You  fliould  haue  had  a  pleafing  dreame : 
"  Becaufe  you  left  no  drop  or  cruro, 
'*  Robin  neuer  more  Ivill  come.*    Todd. 

Ver.  108*  We  have  the  flail,  ati  implement  here  given  to 
tlobin  Goodfellow,  in  the  exhibition  of  that  favourite  charade^ 
in  Grim  the  Collier  rf  Croydon,  See  A^  iv.  S.  i.  Reed's  Old  Ph 
xi.  238.  "  Enter  Robin  Goodfellow,  in  afvU  of  leather  ch/e  to 
his  body^  his  face  and  hands  coloured  ruffet  coloury  with  a  flaxl/' 
In  which  fcene  he  fays,  p.  241. 

**  What,  miller^  are  you  up  ajgin  ? 

"  Nayj  then  mjflaU  (hall  never  lin."    T.  Wartok. 

Ver.  1 13.    And  cropfuU  out  of  doors  hefUngs^ 

Ere  thefirfi  cock  kii  matin  rings.l  Milton  remem- 
bered the  old  Song  of  Puck  or  ^xjhin  GootffeUow,  refcued  from 
oblivion  by  Pecki 

**  When  larks  ^n  fing 
**  Away  we  fling." 
The  choi*us  of  this  fong  is  "  Ho,  Ho,  Ho !''    Hehce  fays  Puck, 
"  Ho,  Ho,  Coward,  why  comeft  not  thou  T    Midf  N.  Dr. 
A.  iii.  S.  ii;    In  tlie  old  Moralities,  it  was  cuftomary  to  intro^ 

TOU  VI.  H 
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Ere  the  firfl:  cock  his  matin  rings* 

Thus  done  the  tales,  to  bed  they  creep,        xii 

By  whifpering  winds  foon  luU'd  afleep. 

Tower'd  cities  pleafe  us  then. 

And  the  bufy  hum  of  men, 

ducc  the  DcTil  with  the  cry,    ho,  ho,  ko  !    See  Gam.  Oufi. 

Needle,  Reed's  Old  PL  vol.  ii.  34.    T.  Wartok. 

Ver.  114.    Mr.  Bowie  fappofes,  that  the  poet  here  though^ 

©f  a  paffage  in  the  Faerie  Queene,  v.  vi.  27- 

.  "  The  native  belman  of  the  night, 

••  The  bird  that  warned  Peter  of  his  fall, 

"  Firft  rmgs  hUJiker  hell  t'cach  fleepy  wight.*^ 

1i*e  Ae  fame  alilufion  and  metaphor,  in  Par.  Lq/t,  B.  r.  7/ 

.  «  The  fhrill  matm^g 

•<  Of  birds  on  every  bough/'    T.  Waetoit. 

See  the  note  on  Par.  Loft,  B.  v.  f.  And  Spenftr,  EpHhal.  ▼.  80| 
«  The  merry  lark  her  mattins  fmgs  aloft."    Todd. 

Ver.  Il6.  By  whifpering  winds  &c.]  See  the  notes  on  Par. 
JUg.  B.  ii.  26.  And  add,  from  Sylvefter's  Du  Bart.  ed.  fupr. 
p.  809. 

«  Nor  fong  of  birds,  nor  Ihade  of  yoods,  nor  gales 
•*  Of  wkifpenng  winds^  &C.''    Todd. 

Ver.  117-  Tower'd  cities  pleafe  us  then,]  Thc»,  thut  is  lit^ 
night.  The  poet  returns  from  his  digreffion,  perhaps  difpro- 
portionately  prolix,  concerning  the  feats  of  fairies  and  goblins, 
which  protradl  the  converfat^on  over  the  fpicy  bowl  of  a  villagc- 
fupper,  to  enumerate  other  pleafures  or  amufements  of  the 
-night,  or  evening.  Then  is  in  this  line  a  repetition  of  the  firft 
Then,  ver.  100.  Afterwards,  we  have  another  Then,  with  the 
fame  fenfe  and  reference,  ver.  131.  Here  too  is  a  tranfition  from 
toirth  in  the  country  to  mirth  in  the  city.    T.  Wartoit. 

Ver.  118.  And  the  bufy  hum  of  m€n,\  Shakfpeare^  Hen.  T^ 
A*  iu.  Chords : 

,..  I. **  Through  the  foul  womb  of  night 

**  Th€  hmoi  either  army  ftiUy  founds.'' 
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Where  throngs  of  knights  and  barons  bold, 
th  weeds  of  peace^  high  triumphs  hold,        120 
With  ftore  of  ladies,  whofe  bright  eyes 
tlain  influence,  and  judge  the  prize 

A  Full  Change,  as  Mr.  Bowie  obferves,  is  the  bed  comment  on 
this  line.  Sylvefter  defcribds  the  crouded  ftreets  of  London  by 
•*  bufie-buz2ing  fwarms/'  Du  Bart.  ed.  fupr.  p.  177.  "  Hideous 
hum"  occurs  in  the  Ode  on  Natvo,  ft.  xix.    T.  Wartok. 

The  allufion  feems  to  be  to  a  fwarm  of  bees,  which  Sylvefter 
defcribes,  Du  BarL  ed.  fupr.  p.  389,  by  the  repetition  of  the 
t)hrafe  employed  to  paint  die  crpuded  ftreets  of  London  : 

"  the  bulie'4nizzing  Jwarmf 

**  With  humming  threats,  throngs  from  the  little  gates 
"  Of  their  round  towers  Ac/'    Todd. 

Ver.  120.  J»  weeds  of  peace,  high  triumphs  hold,"]  By 
^rnipha  we  are  to  underftand,  Shows,  fuch  as  maiks,  revels,  &c. 
And  here,  that  is  in  thefe  exhibitions,  there  was  a  rich  difplay 
of  the  moft  fplendid  dreifes,  of  Hxq  weeds  <f  peace.  See  Note 
on  Sanifon  Agon.  y.  1312.    T.  Warton, 

But  fee  alfo  Shakfpeare,  TroU.  and  CreJ*  A.  iii.  S.  iii«  *<  Great 
Hedor  in  his  weeds  of  peace.'^    Todd. 

Ver.  121.  With  ftore  of  ladies,]  An  expreffion  probably 
catched  from  Sydney's  AJirophel  and  Stella^  ft.  106.  "  But  here 
I  doe Jfore  of  faire  kdiee  meete.''    T.  Warton. 

See  alfo  Matthew  Grque's  Songes  and  Sonnettes^  1587;  bl.  1. 
»  "  in  court  there  is 

«  Such  ^ore  of  damfeh  fayre." 
And,  in  Eluiden's  Hijt.  of  Pejijtratm  and  Catanea,  bl.  1.  f.  d. 
M    .  "  of  lufty  youthful  knightesy 
"  And  glittering  dames  fuch  j^ore." 
And  Spenfer,  Faer.  Qu.  v.  iii.  2. '  "  Of  lords  aud  ladies  infinit« 
great  ^ore."    Todd. 

Ver.  122.    Here  Mr.  Bowie  points  out  a  pertinent  paflage  from 
Ferce-forefiy  v.  i.  c.  xii.  fol.  IO9.    "  Pris  ne  doit  ne  peuU  eftre 
donne  fans  les  dames ;  car  pour  elles  font  toytes  les  prouefles 
»  2 
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Of  wit,  or  arms,  while  both  contend 
To  win  her  grace,  whom  all  commend. 
There  let  Hymen  oft  appear  us 

In  faffron  robe,  with  taper  clear, 

iaidesy  et  par  elles  en  doit  eilre  le  pris  donrie/'  See  alfof 
c.  cxxviii.  Among  the  articles  of  the  Jufles  at  Weibninfler, 
1509y  is  the  following*  *^  Item,  yf  yt  is  the  pleafure  of  the 
Kynge,  the  Queenes  Grace  and  the  Ladies^  with  the  advice  ef 
the  noble  and  dyfcret  juges,  to  give  pryfesy  after  their  defcrvings 
unto  both  the  parties/^  The  AritiqUariari  Society  have  given  a 
print  of  this  ceremony  from' si  Roll  in  the  College  of  Arms.  See 
alfo  Hardy ng's  Chran.  c.  civ.  And  Robert  of  Gloucefter,  of  (K» 
tournaments  at  K.  Arthur's  Coronation,  vol.  r.  190. 

**  Vpe  the  alures  of  the  caftles  the  ladyes  there  llode, 
'^  And  byhulde  thys  noble  game,  and  wyche  knyztz  wert 
**  gode,  Ac." 
The  whole  defcription  is  literally  from  Geoff,  of  Monmouth^ 
B.  ix.  chap.  xiv.    T.  Wauton. 

And,  immediately  to  the  point  of  the  ladies  being  judges  in 
thefe  cafes, .  compare  Groue's  Hi^.  of  Behps  and  Sttppodamia^ 
where  a  tournament  is  defcribed^  1587.  Sign.  C«  v. 
"  Thofc  ladyes  that  attend  her  trayjie,  &c. 
t  "  Where  they  appoyuted  are  to  ftand  ' 

**  A«  jWg-e*  of  the  cafe.''    Todd, 

Ver.  123. both  contend 

To  win  her  grace^  whom  all  commend.}  See  Th» 
Period  of  Moumingy  by  H.  Peacham.a  writer  familiar  to  Milton^ 
edit.  1613.    Nupt»  Hymn^  iv.  of  Venus's  temple. 

— — — "  where  art  and  coil  with  each  contend 

"  For  which  the  eye  the  frame  fliould  mod  conmiend'^ 

T.  Wabltok. 
Ver.  125..    There  let  Hymen  oft  c^eav 

In  faffron  robe,  xdth  taper  clear,  &c.3     For,,  ac-* 
i?ording  to  Shakfpeare,  Love's  Lab,  Loft,  A.  iv.  S.  ih\ 
•*  For  revels,  dances,  maiks,  and  merry  hours,* 
**  Jore^run  fair  Love,  ftrewing  her  way  wilt  flt)wersJ'' 
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And  pomp,  and  feaft,  and  revelry. 
With  mafk,  afid  antique  pageantry ;        ^' 

Among  thefe  triumphs^  were  the  maiks,  pageantries,  fpe^bcles, 
^nd  revelries,  exhibited  with  great  fplendour,  and  a  waile  of 
•allegorick  invention,  at  the  nuptials  of  noble  perfonages.  Here, 
t>f  courfe,  the  clailical  Hitmen  was  introduced  as  an  a6tor,  pro- 
perly habited,  and  diflinguiihed  by  his  charaderiftick  fymbols* 
Thus  in  Jonfon's  **  Hymatody  or  the  Solemnities  of  Mafque  and 
Barriers  At  a  Marriage/'  there  is  this  ftage-dire^ion,  **  On 
the  ^her  hand  entered  Hymen  the  god  of  marri^e,  in  9ifqffr<mt 
coloured  robe,  his  underveAures  white,  his  fockes  yellow,  a 
yellow  veile  of  filke  on  his  left  arme,  his  head  crowned  with 
rofes  and  marjoram,  in  his  right  hand  a  torch,"  Works,  edit. 
1616.  MafqiieSy  p.  91S«  We  have  the  fame  reprefentation  of 
Hymen  in  an  Epithalamium,  the  ufual  indifpenfible  accompani* 
ment  of  a  wedding,  and  often  a  part  of  the  nuptial  maik,  in  the 
Poetical  Mifcellames  of  Phineas  Fletcher,  Cambr.  l633«  4to. 
p.  58* 

**  See  where  he  goes  hov  all  the  troop  he  cheercth, 
**  Clad  with  9kfaffrwt  coat,  in's  hand  a  light !* 

And  fee  Spenfer's  Epithalamionj  where  Hymen's  Mq/k  is  alfo  men- 
tioned, ft.  ii«  Sec  alfo  Beaumont  and  Fletcher^s  Philqfierf  A*  v. 
S.  i.  voL  i.  p.  158,  159.  edit,  ut  fupr«  And  Hymen's  Mq/k^  in 
the  beginning  of  the  Two  Noble  Kinjmen  of  Fletcher,  A.  i.  &  i« 
And  our  author's  EL  v.  107.    T.  Wartok. 

Marilon,  in  his  Malecontenty  l604,  gives  Hymen  the  n^e^ 
A.  iii.  S.  ii.  "  Hymen  begins  to  put  off  his  ^a^ron  robeJ' 
Sylvefter  gives  the  god  ^^faffron  roabes^*'  Epithal.  Du  Bart* 
ed.  fup.  p.  1213.  See  alfo  Randolph's  Poems^  ifi^O,  p.  43. 
'"  Hymen  came  behind  in yo^ronro^e^.'^    Todd. 

yer.  127-     ^wifpomp,  amd  feqfiy  Ani  revelry. 

With  ma(k,  and  antique  pageantry;]  See  Mr. 
Warton's  note  on  Samf,  Agon.  v.  1312,  in  which  the  peculi^ 
iigivLfia^tio^  0/  pimp  in  thefe  pageantries  is  explained.  Revelry 
occurs  again  in  ComuSj  v.  103.  It  means  the  revels^  which, . 
according  to  Minflieu,  were  **  fports  of  dauncing,  maiking, 
6omedieS|  iragedies^  and  fuch  like,  ufed  in  the  king's  houfe^  the 
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Such  fights  as  youthful  poets  dream 

On  fummer  eves  by  haunted  dream,  13a 

Then  to  the  well-trod  ftage  anon. 

If  Jonfon's  learned  fock  be  on. 

Or  fweeteft  Shakfpeare,  Fancy's  child. 

Warble  his  native  wood-^notes  wild. 

lioufcs  of  court,  or  of  other  great  perfonages,"^  Thus^  in  Twelfth 
Nighff  A*  h  S.  iii.  Sir  Andrew  fays,  ^^  I  delight  in  mq/ks  and 
repels:'  And,  in  Shirle/s  Maft,  The  Triumph  ^fPeacey  1633, 
♦*  the  Mqfquers  are  encouraged  by  a  Song,  to  their  revells  with 
the  Ladies,"  p.  24,  The  tnqfier  <fthe  reoeJh  was  an  officer  in  the 
Percy  houfhold,  1512 ;  and,  afterwards,  in  the  Royal  houfhold. 
The  "  antique  pflgcon**'*  were,  at  firft,  merely  proceflions  and 
emblematick  fpe^hicles  at  the  publick  reception  of  diftinguifhe4 
perfonages.  See  Warton's  Hift.  of  Eng.  Poetry,  vol.  ii.  204. 
They  were  afterwards  diftinguiflied  by  fpeaking  charaders, 
Drummond  has  left  us  a  fpecimen  of  the  pageants^  thus  en« 
livened,  iu  his  poetical  ''  Speeches  to  the  High  and  Excellent 
Prince  Charles,  King  of  Great  Britain,  &c.,  at  his  entering  hi^ 
city  of  Edingburg,  delivered  from  the  pageants  the  15th  of 
June,  1633."  Caledonia,  reprefenting  the  kingdom,  firfi;  ad- 
dreifes  the  monarch  ;  then  the  Mufes ;  and  lailly  the  Planet^; 
See  alfo  Two  Gent,  of  Verm,  A.  iv,  S,  iii.  where  Julia  fays, 

"  atPentecoft, 

^'  When  all  our  pageants  of  delight  were  play'd, 

"  Our  youth  got  me  to  play  the  woman's  part." 

I  From  tbefe   the  poet  proceeds  to  the  ^^  weU-trod  Jlagef  on 

which  expreflion  Mr.  Warton  remarks  that  Milton  had  not  yet 

gone  fuch  extravagant  lengths  in  puritanifm,  as  tp  join  with  hi^ 

reforming  brethren  in  condemning  the  ftage^    Todd. 

Ver.  132.  JfJonfon's  learnt  fock  he  on,]  This  expreflion 
occurs  in  Jonfon's  recommendatory  verfes,  prefixed  to  the  firl^ 
folio  edition  of  ^hakfpeare's  plays  in  l623. 

^^  Or  when  thy^c^*  were  o«."    T.  Warton, 

Ycr.  133.    Orfweetejk  Shakfpeare,  Fanc^s  child^ 

Warhk  his  nativp  vmi-witis  iwW.j     Mr.  Bour)^ 
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And  ever,  againft  eating  caresi,  isiF 

Lap  me  in  foft  Lydian  airs. 
Married  to  immortal  verfe ; 
Such  as  the  meeting  foul  may  pierce, 

ftddsto  the  obvious  parallel  froia  Sbakfpeartty  ^^Thh  thiU  ^ 
Fancy ^  that  Armado  hight/'  the  fbliowing  line  from  Jvi.  Caf.    ; 

**  Oh  hateful  Errour,  Melanchol/s  ciUdf 
There  is  good  reafons  to  fuppofe,  diat  Milton  threw  Biany  ad- 
ditions and  corredions  into  tiie  Tkeatrum  Poetatumy  a  book . 
publiflied  by  his  nephew  Edward  Phillips,  in  l675.    It  contains ; 
criticifms  far  above  the  tafte  of  that  period :  Among  thefe  is  th» 
following  judgment  on  Shakfpeare,  which  was  not  then,  I  be* 
lieve,  the  general  opinion,  and  which  perfedly  coincides  both 
with  the  fentiment  and  words  of  the  text.    ^^  In  tragedy,  never 
BXkj  exprefled  a  more  lofty  and  tragie  heigfath,  never  any  repre* 
fented  nature  more  purely  to  the  life :  and  where  the  poliflimenti 
of  art  are  moil  wanting,  as  probably  his  learning  was  i^ot  extra* 
ordinary,  he  pleafes  with  a  certain  toUd  and  naiivt  elegance,  (kc/'  ^ 
Mod.  Poets,  p.  194.    T.  Wartok. 

Milton  (hows  hb  judgement  here,  in  celebrating  Shakfpearo's 
Comet^f  rather  than  his  Tragedies.  But  for  models  of  the 
latter,  he  refers  us  rightly,  in  his  Pen/erqfQp  to  the  Grecian  fcen«| 
verfe  37*    Hukd. 

Ver.  134.    hi$  natkc  vtoodtwies  mld,J    T|iflb,  Gier. 

LS>,  C.  vii.  6.  ^^  bofcarecce  iuculte  avene/'  See  Curibry  Remarks 
on  fome  of  the  ancient  Englifli  poets,  p.  12&i    Todd* 

Ver.  157*  lurried  to  immortai  verfi;}  So  in  BrowneV 
SrHmfua't  Fafton^^  pi  a.  fliepherd,  B.  i.  S.  y.  p.  95. 

**  Marrying  his  fweet  no^tes  with  their  iiluer  found/' 
Ai^d  in  our  author's  Poem  at  afolemn  Mujkk,  v.  I. 
"  Bleft  pair  of  Syrens,  pledges  of  heaven's  joy, 
"  Sphere-bom  harmonious  fitters.  Voice  and  Vejfe^    . 
**  Wed  your  divine  founds,  &c/' 

And  Sylvetter,  of  the  birds  in  Paradife,  Du  Bart.  p.  VJt.  edi^ 
^L  1621. 

**  Marrying  their  Xweet  QQtes  to  the  ai^els  Uye^ 

"Sfosahda  al dolce  suon  soavemente 
JltisiccL  meloiitL  iivoce  argiitQ,"*    VA^otu,  canhriL  10. 
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In  notes,  with  many  a  winding  bout 
Of  linked  fweetnefs  long  drawn  out,  140 

With  wanton  heed  and  giddy  cunning ; 
The  melting  voice  through  ma^es  running. 

Again,  of  the  birds,  p.  105.  ut  fupr. 

*^  To  marric  myne  immortal  layes  to  theirs." 
Phillips,  Milton's  nephew,  fays  in  the  Preface  to  his  Theatrtm 
Poeiarumf  that  *'  the  Indian  mood  is  now  moil  in  requeif 
See  Note  on  v.  134*    T.  Wartov. 

The  fame  Edward  Phillips,  in  his  encomiaftick  verfes  prefixed 
to  the  firft  Book  of  Hemy  Lawet^t  JyreSy  l653,  notices  the 
mufician^s  (kill  both  in  ^  ^ 

^*  The  Dorick  fage,  and  the  tniid  Lydian!^    Todd. 

Ver.  139.      bout]    Bout  is  k/M  or  tudfi^ 

and  often  ufed  in  this  fenfe  by  Spenfef.  See  F.  Q.  i.  xi.  3. 
*'  Whofe  wreathed  bougktes  whenever  ho  nitfoldst^  Spe  i^lfo 
F.  Q,  i.  i.  15,  and  Virgil's  Gnat,  ft.  32.    ToDp, 

Ver.  141.    With  watUan  heed  and  giddy  cunning ; 

The  melting  voice  through  mazes  running,]  Tho 
rhymes  occur  in  P.  Fletcher's  Poetic.  MifceiL  l633,  p,  80. 

**  While  the  fpeedip  woods  ci^e  runningp 

"  And  rivers  ftood  to  hear  his  cunning.'* 
And  in  Sylvefter's  Du  Bart.  1621.  p.  6lO. 

"  Though  it  have  fuch  curious  ciUMtii^, 

**  Gentle  touch,  and  nimble  running" 
Cunning  is  ufed  in  the  fame  fenfe,  in  our  TraqMuM  ^  tie 
Pfalms:  "  If  I  fprget  thee,  O  Jerufalem,  let  my^.  right  hand 
forget  her  cunnings"  Pf.  cxxxvii.  5.  Which  Sandys  rightly 
paraphrafes,  "  Let  my  fingers  their  melqdUmJkn  forget,*'  Pf^ 
^d.  1648,  p.  210.    ToDD. 

Ver.  14!^.    The  me^ng  voice  through  mazes  runnings 

Untwifting  all  the  chains  that  tie 

The  hidden  foul  rf  harmony ;]  Mr.  Malope  think* 
that  Milton  has  here  copied  Marfton's  comedyi  Whei  you  witt^ 
l6pj,    5iipp/.  Sh^kfp,  voj.  i.  588r 
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Untwifting  aU  the  chftins  that  tie 

The  hidden  foul  of  harmony ; 

That  Orpheus^  felf  may  heave  his  head         145 

From  golden  flumber  on  a  bed 

Of  heap'd  Elyfian  flowers,  and  hear 

Such  ftrains  as  would  have  won  the  ear 

Of  Pluto,  to  have  quite  fet  free  ' 

His  half*regain'd  Eurydice.  iSd 

^^  Cannot  your  trembling  wires  throw  a  dudu 
'*  Of  powerful  rapture  bout  our  mazed  fenfe  ?" 
But  the  poet  is  not  difplaying  the  effed  of  mufick  on  the  fenfe% 
but  of  a  ikilful  muiician  on  mufick.  Milton's  meaning,  is  not, 
that  the  fenfes  are  inchained  or  amazed  by  mufick,  but  that,  as 
the  voice  of  the  finger  runs  through  the  manifold  masses  or  intri* 
cacies  of  (bund,  all  the  ckum  are  untwined  which  imprifon  and 
entangle  the  hidden  foul^  the  eflence  or  perfe£Uon,  of  karmomf^ 
In  common  fenfe,  let  mufick  be  made  to  (how  all,  even  her  moft 
Jttdden  powers.    T.  Waetok. 

The  meltmg  voice  is  noticed  in  P*  Fletcher's  Fife.  EcU^puf^ 
edit.  l6S3,  £cl.iii.  fi.  14. 

^'  Who  taught  thy  honied  tongue  the  cwmng  flight, 

'^  To  melt  the  ravifli't  eare  with  mufick's  firains  V^  Todd, 

Ver.  146.  Fnm  golden  flumber  m  a  bed]  Thus  in  a  Sang 
o#  Drummond's,  ed.  llSlfi.    Edinb. 

^*  My  fenfes,  one  by  one,  gaue  place  to  Sleepe ; 
**  Who,  followed  with  a  troupe  oi  golden  JhmberSy 
'^  Thruft  from  my  quiet  braine  all  bafe  encombers.'' 

Again,  in  a  Song  in  the  Comedy  of  Patient  Grijfil^  4to,  lff03« 

^  Goldenjbunbers  kiffe  yonv  eyes/' 

See  alfo  Milton's  <'  Aurea  quies/'  £1.  iii.  66.    Todd. 

Var.  147*  Cfhea^d  Elyfmn  flowers,]  See  Pur.  Lofty  B.  iii. 
A&9*  Mr.  Warton  adds,  that  Milton's  florid  ilyle  has  this 
4ittiiAion  from  that  of  moft  other  poets,  that  it  is  marked  with 
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Thefe  delights  if  thou  canft  give, 
Mirthy  with  thee  I  mean  to  live. 

m  degree  of  dignity.    Pope  has  borrowed  MilWt  £§(^  jtovrt 
in  htf  Ode  pn  St.  Cecilia's  day«    Todo. 
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Hence,  vain  deluding  Joys, 

The  brood  of  Folly  without  father  bred  \ 

How  little  you  befted. 
Or  fill  the  fixed  mind  with  all  your  toys  I 
Dwell  in  fome  idle  brain,  5 

And  fancies  fond  with  gaudy  ftiapes  pofTefs, 

As  thick  and  numberlefii^ 

Ver.  1.  Henccj  vatn  dehtding  Joys,  &c.]  The  opening  of  thk 
poem  is  formed  from  a  diftrch  in  Sylvefter,  tKe  tranflfttor  of  Du 
Bartas,  WorkeSy  e^it,  fol.  l621,  p.  1084. 

"  Hence,  hence,  falfe  pleafures,  momentary  joyes, 

"  Mocke  us  no  mor«  with  your  illuding  toyes !"  Bowls. 

Ver.  4.  — -  the  fixed  mind]  See  Far.  L.  B,  i.  97.  And 
Milton's  favourite,  Spenfer,  JW.  Qw.  iv.  yii.  l6. 

"  Yet  nothing  could  myjiaed  moid  remove."    Toim). 

Ver.  7.  As  thick  &c.]  This  imagery  is  immediately  from 
Sylvefter's  Cave  of  Sleep  in  Du  BdrtuSy  p.  Sl6.  edit.  foU  l521. 
See  Note  on  U  Alkgr,  ▼.  10.  He  there  mentions  Morpheus, 
and  fpeaks  of  his  "yan^q/?icA:c  fwarmes  of  Dreames  that  hovered," 
land  fwarms  of  dreams 

"  Green,  red,  and  yellow,  tawney,  black  and  blew:" 
And  thefe  refemble, 

f^  TV  umumibred  moaia  which  in  the^iffi  do  play.** 
And  thefe  dreams,  from  their  various  colours,  are  afterwatds 
called  the    "  gmody  fwarme  of   drGomes/*     Hence   Milton^ 
fandesfond,  gaudy  Jkapes,  nvndferle/s  gay  motes  in  the  fuit'beams, 
m^  t\^  hocffmg  dreaiaqus  <^f  Blofpfaens*    T*  WAEtoHf 


Digitized  by  VjOOQ IC 


108  IL  PENSEROSO.' 

As  the  gay  motes  that  people  the  fun-beams ; 
Or  likeft. hovering  dreams, 
The  fickle  penfioners  of  Morpheus'  train.       i^ 

Ver.  8.  Js  the  ga^  moie»  thai  pwpk  the  fun^heamt ;]  I  have 
formerly  obferved,  that  this  line  is  from  Chancer*  fVtft  of  Bathes 
Taltf  V.  868. 

**  As  thick  as  motes  in  the  funne-beams/' 

As  probably  from  Drayton,  Muf.  Elyf,  Nymph,  vi.  vol.  iv.  p.  1494. 
edit,  ut  fupr. 

^  As  thick  as  ye  difceme  the  atoms  in  the  beams." 

But  it  was  now  a  common  illuftration.  See  Randolph's  PoemSf 
edit  1640.  p.  SV'  Mr  Bowie  adds  the  following  paraUel,  from 
Caxton's  Golden  Legend^  in  the  I^ifof  S.  Mjfchd^  edit.  148S. 
foL  S06.  b.  ''  This  ayer  alfo  is  full  of  devils  and  of  wyekel 
fpyrytesj  as  i\ief<mneitames  hen fuU  of  fmale  matet.'^ '  To  which 
he  fubjoins  a  pallage  from  Pulci's  Morg*  c.  xxv.  (t  137* 

**  Sappi  che  tytto  quefto  siere  e  depfo 

*^  Pi  fpiriti/' 
Sylvefter  certtMoiy  f^ggefi^  the  idea.    T,  Wartov. 

Ver.  10.  The  fickle  penfioners  &c.]  Fickle  is  timfUoryy  fcr^ 
fctMoUyJhiflingy  &c»    A?  in  Shakfpeare,  ^Spiiii.  cxxvi. 

"  O  thou,  my  lovely  Boy,  who  in  thy  power 
'^  Dofi  hold  Time's^cte  glafit.'' 

Time's  glafe  \%Jickle^  becaufe  its  contents  are  always  fiealing 
away.  Pei{fion€r$  became  a  common  appellation  in  our  poetry, 
for  train,  attendants,  retinue,  &c.  As  in  the  Midf.  N.  Dr, 
A.  ii.  S.  i.  of  the  Faery  Queen. 

"  The  cowfiips  tall  her  pet^fioners  be.** 

This  was  in  confequence  of  queen  Elizabeth^s  fafliionable  efta* 
blifhment  of  a  band  of  military  courtiers  by  that  name.  They 
were  fome  of  the  handfomeft  and  tailed  young  men,  of  the  heft 
iamilies  and  fortune,  that  could  be  found.  Hence,  fays  Quickly, 
in  the  Merry  fFivet,  A.  ii.  S.  ii.  *^  And  yet  there  has  been 
earls,  nay,  which  is  more,  Penfioners**  They  gave  the  mode  in 
jdreis  and  diyerfiops.  They  accompanied  the  Queen  in  her  pio^ 
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Bat  hail,  thou  Goddefs,  fage  and  holy. 

Hail,  divined  Melancholy ! 

Whofe  faintly  viiage  is  too  bright 

To  hit  the  fenfe  of  human  fight. 

And  therefore  to  our  weaker  view  is 


^is  to  Cambridge,  where  they  held  torches  at  a  play  on  a 
Sunday  in  King's  College  chapel.    T.  Wabtok. 

Ver.  11.  yagie  and  hohf,}     Melancholy 

is  called y^^,  as  night  was  termed  by  the  Greeks  £vf  pom,  and 
for  the  like  reafon ;  both  being  favourable  to  wifdom  and  con- 
templation.    **  Tn9  9v*ra  vpoawrot  ET^PONHN,  fMY»  «rpo(  ttftw 

Plutarch,  nEPI  OOA^nPArM.  0pp.  torn.  ii.  p.  521.  edit.  foL 
Francof.  1599*    Hurd. 

See  alfo  The  Scourge  of  Villanie,  ut  fupr.  lib.  i.    Proem. 
**  Thou  nuriing  mother  of  fair  txtfdonCs  lore, 
^*  Ingenuous  Melancholy/*    T.  Warton. 

Ver.  12.  An/,  divineft  Melancholy  r[  Milton,  fays  Mr. 
Bowie,  has  here  fome  traces  of  Albert  Durer's  Melancholia. 
Particularly  in  the  black  vifage,  the  looks  commercing  with  the 
flkSy  and  the  ftole  drawn  aoer  her  decent  Jhoulders.  The  painter^ 
he  adds,  gave  her  wings,  which  the  poet  has  transferred  to  Con^ 
templation,  v.  52.  I  think  it  is  highly  probable,  that  Milton 
had  this  perfonification  in  his  eye ;  and  by  making  two  figures 
out  of  one,  and  by  giving  Melancholy  a  kindred  companion,  to 
whom  wings  may  be  properly  attributed,  and  who  is  diilantly 
implied  in  Durer's  idea,  he  has  removed  the  violence,  and 
cleared^  the  ofofcurity,  of  the  allegory,  preferving  at  the  fame 
time  the  whole  of  the  original  conception.  Mr.  Steevens  fub* 
joins,  "  Mr.  Bowie  might  have  added,  that  in  Durer's  defign^ 
a  winged  Cherub,  perhaps  defigned  for  Contemplation^^  is  the 
fatellite  of  Melancholy.  All  transfer  of  plumage  was  therefore 
needlefs.  The  poet  indeed  has  taken  the  wings  from  his  Goddefs, 
and  I  think,  with  judgement :  for  although  Contemplation  is 
excurilye,  Melancholy  is  attached  to  its  obje^.^'    T»  Wartok. 
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Overlaid  with  Uack^  (laid  Wifdom's  hue  i 

Blacky  but  fuch  as  in  efteem 

Prince  Memnon  s  lifter  might  befeem, 

Of  that  ftarr^d  Ethiop  queen  that  i^rove 

To  fet  her  beauty's  praife  above  so 

Ver.  l€.  (Terlaid  udth  black,  Jtatd  Wifdom's  hut;"]  Hei* 
countenance  appears  dark  to  the  grofTnefs  of  human  vifion,  al<* 
though  in  reality  of  excefTive  luftre.  The  bright  vifage  was 
therefore  interlaid  with  black,  according  to  its  vifible  appear- 
ance, by  Durer  in  his  portrait  of  Melancholy.  It  is  the  fame 
general  idea  in  Par.  Lo/ty  B.  iii.  377,  &c.  But  this  imagery  is 
there  extended  and  enriched  with  new  fublimity :  fof  God^  even 
thus  concealed,  fays  the  poet,  dazzles  h9averi,  and  forces  the 
moll  exalted  Seraphim  to  retire,  and  cover  their  eyes  with  both 
their  wings.  And  God  is  faid  to  dwell  *'  in  unapproached  lighty* 
ibid.  iii.  4.  Which,  as  Mr.  Steevens  obferves,  is  literally  from 
his  favourite  Euripides,  PhoenHf.  edit.  Mufgr.  v.  837.  ^ipn  uiBifo^ 
§U  ABATON  ♦ns  yivvat."  As  likely  from  St.  Paul,  Tim.  i.  vi. 
l6.  "  Dwelling  in  the  light  which  no  man  can  approach."  Sec 
alfo  our  author.  Of  Reformat.  "  Thou  therefore  that  fitteft  ia 
tight  and  glory  unapproachable.'^    T,  Warton. 

Ver.  18.  Prince  Menmon'sji/ler']  TJhat  is^  an  Ethiopian  prin* 
cefs,  or  fable  beauty.  Memnon,  king  of  Ethiopia,  beiqg  an 
auxiliary  of  the  Trojans,  was  (lain  by  Achilles.  See  Virg,  ^n* 
,  i.  493.  '^  Nigri  Memnonis  arma."  It  does  not  however  appear 
Hhat  Memnon  bad  any  fiiler.  Tithonus^  according  to  Hefiod^ 
had  by  Aurora  only  two  fons,  Memnon  and  Emathion,  Theog* 
984.    Tjiis  lady  is  a  creation  of  the  poet.    Dunster. 

Ver.  19.  Or  that^arr*d  Etkiop  queen}  Calliope,  as  we  learn 
from  Apollodorus,  was  the  wife  of  Cepheus  king  «..  thiopla. 
She  boafted  berfelf  to  be  more  beautiful  than  the  Nereids,  and 
challenged  them  to  a  tryal ;  who  in  revenge  perfuaded  Neptune 
to  feud  a  prodigious  whale  into  Ethiopia.  To  appeafe  them,  flie 
was  direded  to  expofe  her  daughter  Andromeda  to  the  monfter : 
but  Perfeus  delivered  Andromeda  of  whom  .he  was  enamoured, 
and  tranfported  Cafliope  into  heaven,  where  Ihe  became* a 
confteUation.    Bibl*  ii.  c.  iv.  §.  iiif    Henct  ihe  i»  called  thai 
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The  Seia-Nymphs,  and  their  powers  ofiended  i 

Yet  thou  art  higher  far  defcended : 

Thee  hright-hair^d  Vefta,  long  of  yore, 

To  folitary  Saturn  bore ; 

His  daughter  fhe ;  in  Saturn's  reigti,  S5 

Such  mixture  was  not  held  a  ftain : 

Of):  in  glimmering  bowers  and  glades 

He  met  her,  and  in  fecret  (hades 

Of  woody  Ida's  inmoft  grove, 

Whilft  yet  there  was  no  fear  of  Jove.  so 

Come,  peniive  Nun,  devout  and  pure. 

Sober,  ftedfaft,  and  demure, 

)  fiwrred  Etbiop  qoeen.    See  Aratus,  Phaenwtu  v.  189.  feq.     But 

'  Milton  feems  to  have  been  flruck  with  an  old  Gothick  print  of 

the  conilellationsy  which  I  have  feen  in  early  editions  of  the 

Aflronomers,  where  this  queen  is  reprefented  with  a  black  body 

narked  with  white  fiars,    T.  Wartov. 

Lovelace  Teems  to  allude  to  the  fame  print,  in  his  Lucafia^  ed« 
165^,  p.  9. 

*^  Methought  (he  looked  all  ore  bepatck'd  witbfiars^ 

*^  like  the  dark  front  of  fome  Ethiopian  queen/'  To9i>« 

Ven  25.  Mr.  Bowie  thinks,  that  this  genealogy,  but  without 
|he  poetry,  is  from  Gower's  Song,  in  Pericles  Prince  of  Tyre^ 
More  efpecially  as  the  verfes  immediately  follow  thofe  quote4 
from  the  fame  Song,  UAUegr,  v.  25.  'See  edit.  Malone,  Supply 
SL  vol.  ii.  7.  **  With  whom  the  father  liking  took,  &c."  The 
"tneaOlil^  Wl^ilton'is  allegory  is,  that  Melancholy  is  the  daughter 
of  Genius,  which  is  typified  by  the  bright-haired  goddefs  of  the 
eternal  fire.  Saturn,  the  father,  is  the  god  oi  Saturnine  difpoii* 
iLoRs,  of  peniive  and  gloomy  minds.    T.  Wartok. 

Ver.  32.  SoheTyftedfqfif  and  demure,]  Two  of  thefe  epithet^ 
occur  together,  ^  to  expcefii  iikniBityf  lA  SkeUou's  Pkil^  Sparrow^ 
^t.l73&p,S49: 


« 
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All  in  a  robe  of  darkeft  grain» 

Flowing  with  majeftick  train^ 

And  fable  dole  of  Cyprus  lawn,  j^ 

Over  thy  decent  (hoiilders  drawn* 

**  Goodly  maiibres  Jane, 

**  SohcTf  demure,  Diane  V    T.  Warton. 

So  alfo,  in  the  True  Chronicle  Hijt.  ofK.  Ldr^  &c.  l505,  A.  u 
of  Cordelia: 

"  She  is  fo  nice,  and  fo  demure  ; 

^  Sojbber,  courteous,  modefl,  and  precife.  Sec,'' 

And  in  The  pkqfimntc  Faihewaye  leadynge  to  an  hon^  l^fe^  4to# 
bL  I.  no  date.* 

**  Modefty  denrnrCj  and  fadde  (he  appeared.^ 

Whcre^flcWe  means  fiber  or  ferimus.  But  Milton's  Nun  corref^ 
ponds  with  a  defcription  in  the  Romiih  work,  addrefled  particu- 
larly to  Nuns,  entitled  Partheneia  Sacra^  ed.  l6d8.  p.  209. 
•*  Moftjbier  and  (f«rtwre  Virgin,  &c/'    ToBD. 

Ver.  35.  Jndjtihle  ftole]  Here  is  a  charadler  and  propriety 
in  the  ufe  of  the^o/e,  which,  in  the  poetical  phrafeology  of  tho- 
prefent  day,  is  not  only  perpetually  mifapplicd,  but  mifrepre* 
lented.  It  was  a  veil  which  covered  the  head  and  Ihoulders  ; 
and,  as  Mr.  Bowie  obfcrves^  was  worn  only  by  fuch  of  the  Ro- 
in££ti  matrons,  as  were  diflinguifhed  fur  the  ftri^hiefs  of  their 
modcfiy.  He  refers  ns  to  the  Le  Imagini  delle  Doune,  di  Enea 
Vicoy  Vineg,  1557.  p-  77-  See  alfo  Albert  Durer's  Melanchohajf^ 
where  this  defcription  is  exaftly  anfwered,    T.  Warton. 

Poffibly  Milton  might  have  in  mind  G.  Fletcher's  defcription 
of  the  Prophets,  Chrijl's  Tr.  l6ll.  ft.  17.  ._.— 

"  After  them  flew  the  Prophets,  brightly ^o^J 
"  In  fliining  lawn/'    Todd. 

Ibid.    of  Cyprus  lawn,]     Cyprus  is  a  thin  tnuif- 

parent  texture.     So  Shakfpeare,  Twelfth  Night,  A.  iii.  Sk  i. 

^ "  a  Cyprus^  not  a  bofom, 

"  Hides  ray  poor  heart." 
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Come,  but  keep  thy  wonted  ftate, 
With  even  ftep,  and  mtrting  gait ; 

And,  what  is  more  immediately  to  our  purpofe,  in  Autolycus'i 
Song  in  the  JFinti  Tale^  we  have  black  Cyprus,  A.  iv,  S.  iii. 

"  Lawn  as  white  as  driven  fnow, 

"  Cyprus  black  as  e'er  was  cr^w/' 
And  Donne,  Foemsy  /edit.  4to.  l633.  p.  130^ 

"  As  men  which  through  a  cipres  fee  ^ 

"  The  riling  fun,  do  think  it  two/^ 
Dryden,  by  a  moll  ridiculous  mifapprehenflon,  in  his  tranflation 
of  the  firll  Georgick,  has  *' Jhroud-like  cyprefs"  v.  25.  Here 
fays  Milbourne,  "  Did  not  Mr.  D.  think  of  that  kind  of  cyprefs 
ufed  often  for  the  fcarfs  and  hatbands  at  funerals  formerly,  or  for 
widow's  vaUs  f  The  lall  fenfe  feems*  to  explain  Milton.  See 
the  Puritan,  Stage-diredtion,  A.  i.  S.  i.    T.  Warton. 

Sandys  fays  that  the  Egyptian  Moorilh  women  "  couer  their    j       /       ^ 
faces  with  blacke  cyprefs  he£potted  with  red;"  TravelSy  ed.  l6l5,  tfm^^^  ^ 
p.  109.  In  Erondelle's  irewc^  Garden^  &c.  l605,  cyprefs  is  crape:    /f-^*^'^ 
"  How  fell  you  that  piece  of  white  ciprejfe  f  Combieh  vendez 
vous  cette  piece  decre/pe?"    Todd. 

Ver.  S6,    decent  fhoulders'\     Not  expofed,  therefore 

ieceiit  ;  more  efpecially,  as  fo  covered.  There  is  an  old  treatife 
on  "  Naked  Brealls  and  Shoulders,*'  to  which  Baxter  wrote  a 
Preface.     T.  Warton* 

Ver.  37.     Come,  hut  keep  thy  wonted  Hate, 

With  evenjiep,  and  mujing  gait;]  So  Drayton, 
evidently  one  of  Milton's  favourites,  in  the  Mufes  Elyfium, 
Nymph,  vii.  vol.  iv,  p.  1466. 

"  fo  goddefs-like  a  gait, 

"  Each  ftep  fo  full  of  majefty  and/fl/e."  \ 

And  Jonfon  in  Cynthia's  Revels,  A.  v.  S.  vi. 

"  Seated  in  thy  filver  chaire, 

"  State  in  wonted  manner  keep." 
It  may  be  obferved,  that  to  keepjiate  feems  to  have  been  anciently 
a  familiar  phrafe  and  combination.     As  in  Albumazar,  l6l4. 
Jlced's  Old.  PL  vii.  239 

TOL.  VI.  *  I 
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And  looks  comm6rcing  with  the  Ikies, 

Thy  rapt  foul  fitting  in  thine  eyes  :  40 

'*  They  come,  KeepJiatCy  keepJlatCy  or  all's  difcovei-'d/' 
Again,  in  B.  and  Fletcher's  Wild-Goof e  Chafe,  A.  v.  S.  vi.  vol.  v. 
p.  259.     "  What  a  JlaU  (lie  keeps  /  How  far  off  they  fit  from 
her !"    Jonfon  in  his  verfes  to  Selden,  "  The  Monarch  of  Let* 
ters,"  Underw.  vol.  vi.  366* 

"  I  firft  falute  thee  fo,  and  gratulate 
"  With  that  thy  flile,  and  keeping  oi  thy  Jate,"^ 
In  Macbeth,  A.  iii.  S.  iv.  "  Our  hoftefs  keeps  her Jtate/'  AVhere, 
in  the  paflage  from  Holinfliead  cited  by  Mr.  Steevens,  in  which 
the  king  is  faid  to  caufe  the  queen  to  kepe  the  e/iate,  we  are  to 
underftand,  not  to  quit  her  throne  or  chair  under  the  cano^)yy  while 
the  king  walked  about.  See  Note  on  Arcad.  v.  81,  Jonfon  has 
"  But  kept  an  toen gait*'  vol.  vii.  32.     T.  Waeton. 

Ver.  39.    ■ commercing]    Commercing  with  the  accent 

on  the  fecond  fy liable,  as  in  Sylvefter's  Du  Bart.  p.  421. 

"  For,  with  her  fheath,  the  foul  commerce  frequents." 
And  fee  Habington's  Cajara,  l635.  p.  156.    The  accent  was 
now  alfo  as  common  on  the  firft  fyllable.    Todd. 

Ver.  *40.  Thy  rapt  foul]  Thy  ravi/hed  foul.  So  in  Comus^ 
V.  79^>  "  Kindle  my  rapt  fpirits."  Browne,  in  his  PaJ:oruls^ 
has  the  verb,  to  rape,  often.  And  Drayton,  EcL  v.  "  To  rape 
the  field  with  touches  of  his  ftring/'  Compare  Spenfer^  Faer^ 
Qu.  iv.  ix.  Q. 

"  That  with  the  fweetnefTe  of  her  rare  delight 
«  The  prince  half  rfl[p^"  &c. 
Rapt  is  fometimes,  but  lefs  frequently,  found  in  its  literal  fenfe  ; 
as  in  Drayton,  Legend  of  P.  Gavejon,  vol.  ii.  p,  569. 

"  Like  fportfuU  Jove  with  his  rapt  Phrygian  page." 
See  Par.  Loft,  B.  iii.  522. 

"  Bapt  in  a  chariot  drawn  by  fiery  fleeds." 
And  Par.  Reg.  B.  ii.  40.     And  compare  Berni,  Orl.  Innam. 
L.  i.  c.  XXV.  ft.  42.   "  Rapito  in  Paradifo."    T.  Warton. 

"  My  rapt  foul'*  is  a  phrafc  in  P.  Fletcher's  Purp.  IJland^ 
1633,  C.  xii.  ft.  73.    Todd. 
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There,  held  in  holy  paflion  ftill, 

Forget  thyfelf  to  marbie,  till 

With  a  fad  leaden  downward  caft 

Thou  fix  them  on  the  earth  as  fail : 

And  join  with  thee  calm  Peace,  and  Quiet,  45 

Spare  Faft,  that  oft  with  Gods  doth  diet. 

And  hears  the  Mufes  in  a  ring 

Aye  round  about  Jove's  altar  ling : 

And  add  to  thefe  retired  Leifure, 

That  in  trim  gardens  takes  his  pleafure :         50 

Ver.  42.     Forget  thyfelf  to  marble ^1     It  is  the  fame  fort  of 
petrifadion  in  our  author's  epitaph  on  Shakfpeare. 
**  There  thou,  our  fancy  of  itfelf  bereaving, 
"  Doft  make  us  marble  by  too  much  conceiving/^ 
In  both  inllances,  excefs  of  thought  is  the  caufe.     T.  Wartok. 

Ver.  43.  With  a  fad  leaden  downward  cajt]  Henjce,  fays  Mr. 
Warton,  Gray's  expreflive  phrafeology,  of  the  fame  perfonage, 
in  his  Hymn  to  Adverjity, 

"  With  leaden  eye  that  loves  the  ground.'' 
Mr.  Thyer  cites  Love's  Lab.  Lojl^  A.  iv.  S.  iii.  "  In  leaden 
contemplation."  I  obferve  that  P.  Fletcher  gives  "  leaden  eyes' 
to  Fornication  perfonified,  Purp,  Ifl.  c.  vii.  ft.  19,  and  alio  to 
Defpair,  c.  xli.  ft.  32.  Sidney  alfo  fays,  "  VVho  have  fo  leaden  eyes 
as  not  to  feefweet  beauties  fliow,"  JJlr,  8f  Stella^  Song  7.  But 
Milton's  beloved  Spenfer  fecms  to  have  fuggefted  the  formation 
of  this  expreflive  line.    Epithalam.  v.  234.     ' 

**  But  her  fad  eyes,  iiiW  fajlen'd  on  the  ground^ 

**  Are  governed  with  goodly  modefty, 

"  That  fuffers  not  one  look  to  glance  awry."    Todd. 

Ver.  50.    trim  gardens]     Mr.  Warton  here  obferres, 

that  afFedation  and  falfe  elegance  were  now  carried  to  the  moft 
elaborate  and  abfurd  excefs  in  gardening;  and  he  notices,  among 
fimilar  monuments  of  extravagance  in  other  countries,  **  the 
Garden  at  Hampton-Court;  v/here  in  privet  are  figured  various 

I  2 
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But  firft,  and  chiefeft,  with  thee  bring. 
Him  that  yon  foars  on  golden  wing, 
Guiding  the  fiery-wheeled  throne, 
The  Cherub  Contemplation ; 

animals,  the  royal  arms  of  England,  and  many  other  things :"' 
from  Lauremburgius,  Horticultvra,  lib.  i.  cap.  29.  p.  125.  Francof. 
ad  Moen.  l631.  4to.  The  archite^ure  du  jardinage,  he  thinks, 
may  be  alfo  difcovered  in  the  '^fpruce  Spring,  the  cedam  alleys^ 
the  crifpcdjhades  and  homxrsi*  in  Comus  ;  and  the  **  trim  garden" 
in  Arcades,  v.  4^.  I  will  add  fome  account  of  thefe  fafhionable 
^rdens  from  Sylvefter's  DuBartaSy  l621,  p.  181. 

"  Mufing,  anon  through  crooked  walks  he  wanders, 
"  Round-winding  rings,  and  intricate  meanders, 
*^  Fals-guiding  paths,  doubtful!  beguilingj?rfly*, 
"  And  right-wrong  errors  of  an  endlefs  maze : 
**  Not  fimply  hedged  with  a  fmgle  border 
**  Of  rofemary,  cut  out  with  curious  order 
«'  In  Satyrs,  Centaurs,  Whales,  and  half-men-Horfes,  &c." 
This  trim  garden,  gentle  reader,  is  Du  Bartas's  Garden  of  Eden  S 
It  is  Adam,  who  is  defcribed  walking  in  it,  "  mufmg ;"  whom 
we  afterwards   find  near  "  gurgling  ftreams  frizadoed  on  the 
gravel  r  p.  231.    Todd. 

Ver.  52.     Him  that  yon  foars  on  golden  wing, 

Guiding  the  Jiery -wheeled  throne. 

The  Cherub  Contemplation  ;]  By  contemplation,  ig 
here  meant  that  flretch  of  thought,  by  which  the  mind  afcends 
*^  To  the  firfl  good,  firft  perfect,  aud  firft  fair;''  and  is  there- 
fore very  properly  faid  tofoar  on  golden  wing,  guiding  the  fiery- 
V)heeled  throne ;  that  is,  to  take  a  high  and  glorious  flight,  car- 
rying bright  ideas  of  deity  along  with  it.  But  the  whole  ima- 
gery alludes  to  the  cherubick  forms  that  conveyed  ihe^'ery- 
wheeledcaTm  Ezekiel,  x.  2.  feq.  See  alfo  Milton  himfelf,  Par. 
Lqfi,  B.  vi.  750,  So  that  nothing  can  be  greater  or  jufter  than 
this  idea  of  Divine  Contemplation,  Contemplation,  of  a  more 
fedate  turn,  and  intent  only  on  human  things,  is  more  fitly  de- 
fcribed, as  by  Spenfer,  under  the  figure  of  an  old  man;  time  and 
experience  qualifying  men  beil  for  this  office.  Spenfer  might  thea 
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And  the  mute  Silence  hift  along,  55 

Xefs  Philomel  will  deign  a  fong, 

be  right  in  his  imagery ;  and  yet  Milton  might  be  right  in  bis, 
without  being  fuppofcd  to  ramble  after  £ome  fanciful  Italian^ 

HURD. 

I  cannot  agree  with  Do6lor  Newton,  that  this  reprefentation 
of  Contemplation  has  the  gaiety  of  a  Cupid.  1  know  not  that 
Cupid  is  ever  feigned  to  foar  on  golden  wing  amid  the  brightnefe 
of  the  empyreum  ;  nor  that  a  cherub  is  an  infantine  angel,  except 
in  the  ideas  of  a  dauber  for  a  country-church.  To  fay  nothing, 
that  gaiety  cannot  very  properly  belong  to  the  notion  of  a  being, 
who  is  "  guiding  the  fiery-wheeled  throne,"  Shakfpeafe  has 
indeed  given  us  the  vulgar  Cherub,  in  K,  Hen,  VIII,  A.  i.  S»  !•    ' 

"  Their  dwarfifh  pages  were 

"  As  Cherubims,  all  gilt," 
But,  that  Milton's  uniform  conception  of  this  fpccies  of  angel 
was  very  different,  appears  from  various  paffages  of  the  Paradijh 
Loft,  Satan  calls  Beelzebub  "  fallen  Cherub,"  B.  i.  ST,  Cherub 
and  Seraph,  part  of  the  rebel  warriour-angels,  are  "rolling in 
the  flood  with  fcatter'd  arms  and  enfigns,"  ibid.  324.  Again, 
"  millions  oijlaming  fwords  are  drawn  from  the  t/iig^s  of  ffiighty 
Cherubim,''  B.  i.  665,  The  cherub  Zephon  is  a  leader  of  the 
radiant  Jiles  of  heaven  ;  and,  in  the  figure  of  a  graceful  young 
man,  "  fevere  in  youthful  beauty,"  rebukes  Satan,  B.  v.  797, 
845.  "  A  cherubick  watch,  a  cohort  bright  of  watchful  che- 
rubim," is  flationed  on  the  eaftern  verge  of  Paradife,  B.  xi.  120, 
128.  Other  examples  are  obvious.  '  As  Milton's  Satan  is  not  a 
monfter  with  cloven  feet,  horns,  and  a  tail,  fo  neither  are  his 
Cherubs  Cupids.  Mr.  Reed  thinks  that  Milton  is  here  indebted 
to  Nabbes's  Ma(k  Microcofmus,  now  recently  publilhed.  Reed  s 
Old  PI,  Yol.ix,  p.  126. 

*'  Mount  thy  thoughts  upon  the  wings 
"  Of  Contemplation,  and  afpire,  &c." 

And  it  may  be  obfervcd,  that  Melancholy,  clothed  in  black,  is  a 
perfonage  in  the  fame  Mafk.  Contemplation  is  perfonified  in 
Fletcher's  Purp,  IJl,  C.  ix.  ft.  12.  "  St4il  mufing  Contemplation,*^ 
In  Englifli  poetry,  it  is  firft  perfonified  by  Spcnfer.  T.  Waetow* 
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In  her  fweeteft  faddeft  plight, 
Smoothing  the  rugged  brow  of  night. 
While  Cynthia  checks  her  dragon  yoke, 
Gently  o'er  the  accuftom'd  oak :  60 

Sweet  bird,  that  flmnn'ft  the  noife  qF  folly, 
Moft  mufical,  moft  melancholy  ! 
Thee,  chauntrefs,  oft,  the  woods  among, 
I  woo,  to  hear  thy  even-fong ; 

Contemplation  had  been  perfonitied  before  by  Sir  Philip  Sidney; 
^  See  the  Arcadia^  13th  edit.  p.  229*  G.  Wither  feems  to  have  fup- 
plied  Nabbes  with  the  phrafe  juft  cited  :  See  Wither's  Juveniliaf 
1623,  p.  21.  "  Mounted  aloft  on  ContemplatMs  tuingsJ*  But 
Milton  poffibly  adverted  to  a  paffage  in  Machin's  J^umh  Knight^ 
I6O8,  A.  iii*.  S.  iv  ■ 

„ «  jjjy  Cq^i 

*'  With  golden  wings  of  thought  (hall  mount  the  iky." 
I  muft  however  obferve  an  expreffion  of  Petrarch,  5on.  Ixxxiji, 
"  Volo  con  r  all  d£  penfieri  al  cielo."    Todd. 

Ver.  5^.  Smoothing  the  rugged  brow  of  night ,"1  So,  in  Spen- 
fef's  Sonnet  to  Sir  C.  Hatton,  prefixed  to  the  Faerie  Queene^: 

^*  With  like  delights  foniictimes  may  eke  delay 
"  The  rugged  brow  of  carefull  policy :" 

Where  delay  fignifies  to  fmooth.     See  the  note  on  the  paifage, 
Spenfer's  Works,  ed.  1805.    Todd. 

Ver.  62.  Mq/t  mufical,  mqfi  melancholy  !]  L'  Allegro  began 
with  the  morning  of  the  day,  and  the  lively  falutations  of  the 
lark.  II  Penferofo,  with  equal  propriety,  after  a  general  exor- 
dium, opens  with  the  night :  with  moonfhine,  and  the  melan- 
choly mufick  of  the  nightingale^    T.  Warton. 

Euripides  thus  beautifully  defcribcs  the  melancholy  mufick  of 
this  fweet  bird,  tielen,  1115.  ed,  Barnes. 

£fi  ray  aot^a'my  opt^ot  fji.i\u^O¥ 
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And,  mifling  thee,  I  walk  unfeen  65 

On  the  dry  fmooth-lhaven  green, 

To  behold  the  wandering  moon, 

Riding  near  her  higheft  noon. 

Like  one  that  had  been  led  aftray 

Through  the  heaven's  wide  pathlefs  way ;       70 

And  oft,  as  if  her  head  (lie  bow'd. 

Stooping  through  a  fleecy  cloud. 

Oft,  on  a  plat  of  rifing  ground, 

I  hear  the  far-off  Curfeu  found. 

Over  fome  wide-water*d  (bore,  75 

Swinging  flow^  with  fuUen  roar : 

Ver.  66.     /moot h-{hsi\ en  green,]     There  is  a  fimilar 

compound  in  Sylveftcrs  Du  Bart,  l621,  p.  432.  *'  Ncw^y^flre/i 
fields."     So,  of  the  mower,  ibid.  p.  13. 

"  SkaveSy  with  keen  fythe,  the  glory  and  delight 
"  Of  raotly  niedowes,"    Todd. 

Ver.  67 »     the  wandering  moon, 

Riding  near  her  highejl  noon,]  So,  in  an  elegant 
couplet  in  the  Tranjlation  of  the  Ffalms  affigned  to  Abp.  Parker, 
p.  199. 

"  Sweet  peace  fhalbe  on  euery  fide, 

"  As  long  as  moone  her  fphere  doth  ryde.**    Todd. 

Ver.  68.     her  higheft  noon.]     See  Par.  Lofty  B.  iv. 

564,  B.  V.  174.  And  Samf,  Agon.  v.  683,  v.  l6l2.  So,  in 
Harrifon's  DefcripHon  of  Britaine,  prefixed  to  HoUingfhed,  B.  iii. 
C.  vi.  f.  171.  "  The  hufbandmen  dine  at  high  noone,  as  they 
call  it."    T.  Warton. 

Ver.  71.  And  ofty  &c.]  Here  follows  a  defcription  at  once 
poetically  pidurefque,  and  ftridly  natural;  the. moon  having 
that  appearance  of  pofitive  defc<?nt,  as  the  kind  of  clouds  here 
defcribed  break  and  difperfc  around  her.     Dunsteu. 
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Or,  if  the  air  will  not  permit, 

Some  ftill  removed  place  will  fit. 

Where  glowing  embers  through  the  room 

Teach  light  to  counterfeit  a  gloom ;  so 

Far  from  all  refort  of  mirth, 

Save  the  cricket  on  the  hearth, 

Ver.  78.     Some  Jim  removed  place  will  Jit,]     That  is,  "  fomc 
quiet,  remotCy  or  unfrequented,  place,  will  fuit  my  purpofe." 
Removed  is  the  ancient  Englifh  participle  paflive  for  the  Latitt 
remote.     So  Shakfpeare,  HamL  A.  iv.  S.  iv.  of  the  Ghoil. 
"  Look  with  what  a  courteous  a^liou 

"It  waves  you  to  a  more  removed  ground." 
So,  in  the  manufcript  of  the  Spirit's  Prologue  to  Comus. 
"  I  was  not  fent  to  court  your  wonder 

"  With  diftant  worlds,  and  ftrange  removed  climes.'' 
Thefe  inftances  will  illuftrate  another  paflage  in  Shakfpeare^ 
which  is  alfo  appofite  to  our  text,  Meaf.for  Meaf,  A.  i,  S.  iv. 

"  How  I  have  ever  lov*d  the  life  removed; 

"  And  held  in  idle  price  to  haunt  aflemblies,  * 

"  Where  youth,  and  coll,  and  witlefs  bravery  keeps,*^ 
Compare  Shakfpeare's  Sonn.  xcviii.     Shakfpeare  has  fomewhere 
removednefs  for  folitude/'     T.  Warton. 

Ver.  79'     Where  glowing  embers  through  the  room 

Teach  light  to  counterfeit  a  gloom ;]     I  wonder  that 
Statius's  "  pallet  mala  lucis  imago,"  was  never  here  applied, 
Theb.  iv.  424.     Shakfpeare  has  much  the  fame  image  of  a  halfr 
extinguiihed  fire.    Midf.  N,  Dr*  A.  v.  S.  ii.    Obt»ron  fpeaks. 
"  Through  this  houfe  give  glimmering  light 
"  By  the  dead  and  drowfy  fire." 
It  is  the  fame  fort  of  fubdued  light  in  Spenfer,  JF.  Q.  i,  i.  14. 
"  A  little  glooming  light,  much  like  a  fhade." 

T.  Waiitox. 

Milton  might  have  had  Shakfpeare's  Lucrece  alfo  in  view : 
J^  And  dying  eyes  gkam'd  forth  their  q/hy  lights^ 
^^  Like  di/ing  goafs  burnt  out  in  tedious  nights."    Malon^^ 
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Or  the  belman^s  drowfy  charm, 

To  blefs  the  doors  from  nightly  harm. 

Or  let  my  lamp  at  midnight  hour,  us 

Be  feen  in  fome  high  lonely  tower, 

Ver.  83.     Or  the  helmatCs  drmofy  charm. 

To  hkfs  the  doors  from  nijhtlj/  harm.]  A  fup^rftition, 
as  Mr.  Bowie  obfcrves,  contained  in  thefe  lines  of  Chaucer* 
Cant  T.  V.  3479.  edit.  Tyrwh. 

"  I  crouche  thee  from  elves  and  from  wightes ; 

"  Therwith  the  night  fpel  faid  he  anonrightes, 

"  On  foure  halves  of  the  hous  aboute, 

"  And  on  the  threfwold  of  the  dore  withoute: 

"  Jefu  Crift,  and  faint  Benedight, 

"  Blifle  this  hous  from  every  wicked  wight." 

See  alfo  Cartwright's  Ordinarj/,  A.  iii.  S.  i.  Works,  p.  S6,  l651. 
Such  are  the  nodurnal  evils  deprecated  by-Imogen,  going  to 
reft.     Cymbeline,  A.  ii.  S.  ii. 

**  From  fairies,  and  the  tempters  of  the  nighty 
"  Guard  me,  befeech  ye  V* 

In  Robert  Herri ck's  Hefperides,  there  is  a  little  poem  called  the 
Bellman,  which  contains  this  charm,  p.  139.  edit.  l6*47.  It 
J)egins  thus, 

"  From  noife  of  fcare-fires  reft  ye  free, 

^'  From  murder,  Benedicite  ! 

■  *  From  all  mifchances,  that  may  fright 

"  Your  pleafing  (lumbers  in  the  night, 

**  Mercie  fecure  ye  all,  and  keep 

"  The  goblin  from  ye  while  ye  fleep,  &c." 

Anciently  the  watchman,  which  cried  the  hours,  ufed  thefe  or 
Jhe  like  benedidiojis.    T.  Warton. 

Ver.  86.  Be  feen  in  fome  high  lonely  to^er,"]  The  extraneous 
circumftance  he  feen,  gives  poetry  to  a  paflage,  the  (imple  fenfe 
pf  which  is  only,  "  Let  me  ftudy  at  midnight  by  a  lamp  in  a 
lofty  tower,"  Hence  a  pidlure  is  created  which  ftrikes  the 
imagination.    T.  Wartoit, 
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Where  I  may  oft  out-watch  the  Bear, 

With  thrice-great  Hermes,  or  unfphere 

The  fpirit  of  Plato,  to  unfold 

What  worlds  or  what  vaft  regions  hold  90 

ITie  immortal  mind,  that  hath  forfook 

Her  manfion  in  this  flefhly  nook  : 

And  of  thofe  Demons  that  are  found  ^ 

In  fire,  air,  flood,  or  under  ground, 

Ver.  89.  The  Jpirit  of  Plato,]  This  (hows,  what  fort  of 
Contemplation  he  wus  moll  fond  of.  ^lil ton's  imiigination  made 
him  as  much  a  myftick,  as  his  good  fenfe  would  give  leave. 

HURD. 

Ver.  93.  And  of  tkofe  Demons  &c.]  Undoubtedly  thefe  notions^ 
are  from  Plato's  Timosus  and  PhcBdon,  and  the  reveries  of  his  old 
commentators ;  yet  with  fome  reference  to  the  Gothick  fyftem  of 
Demons,  which  is  a  mixture  of  Platonifm,  fchool-divinity,  and 
chriftian  fupcrftition.  The  dodrine  of  thefe  Spirits  has  been  thus 
delivered.  **  There  are  fixe  kinds  of  Spirits  between  heaven 
and  hell.  The  firft,  who  are  thofe  that  remained  in  the  higheji 
region  of  the  ay  re,  he  calleth  Angels  of  fre,  becaufe  they  are 
neere  rnto  that  region,  and  *^perchauce  within  it.  The  focond 
kind  is  from  the  middle  region  of  the  ai/re  downeward  to\\'ards  t\\6 
earth.  The  thirdon  the  earth  itfelfe.  The  fourth  in  the  waters. 
The  fifth  in  the  caues  or  hollow  vautes  of  the  earth,  &c." 
The  Spanijh  Mandeuile  of  Myracksy  &c.  A  tranflation  from  the 
Spaniili^  Lond.  16I8.  Difc.  iii'  p.  126\  4to.  It  is  one  of  the 
vifions  of  Thomas  Aquinas,  that  God  permitted  forac  of  the  fallen 
Angels^  lefs  guilty  than  the  refl,  in  their  defceut  or  precipitation 
from  heaven^  to  remain  in  the  air,  fire,  water,  and  earth,  till 
the  day  of  judgement.  Drayton  ha^  the  fame  doctrine,  Polyolb. 
Song  5,  vol.  ii.  p.  757-  In  conformity  to  this  theory,  Milton's 
Satan,  foated  in  '*  the  middle  region  of  thick  air,  convokes  his 
potentates  or  counfellors,"  Par.  Reg.  B.  ii.  121,  &c.  And  hence 
another  paffage  in  the  fame  poem  is  to  be  interpreted,  B.  iv.  201, 
where  Satan  means  to  prove  the  extent  of  his  dominion,  and  his 
pretenfions  to  the  name  and  power  of  a  god.  Sec  alfo  B.  i.  39^  44, 
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Whofe  power  hath  a  true  confent  95 

With  planet,  or  with  element. 
Sometime  let  gorgeous  Tragedy 
In  fcepter'd  pall  come  fweeping  by, 

A  Chorus  in  Andreini's  Adamo^  iSlZ?  conlifls  of  Spirits  of  iira, 
air,  water,  and  hell,  or  fubterraneous,  being  the  exiled  Angeb, 
*'  Choro  di  Spiriti  ignei,  aerei,  acquatici,  ed  infernali,  &c* 
Thefe  Spirits  were  fuppofed  to  control!  the  elements  in  which 
they  refpeftively  refided  ;  and,  when  formally  invoked  or  com« 
manded  by  a  magician,  to  produce  tenipells,  conflagrations,  floods, 
and  earthquakes.  See  the  Spanj/h  Mandcuile,  juft  quoted,  p.  126, 
1^7 y  [and  Burton's  Anat.  Melancholy ,  l624,  p.  41.]  Of  this 
fchool  was  therefore  Shakfpeare's  Profpero  in  the  Tempefi,  who, 
by  the  help  or  agency  of  demons,  afligned  to  various  parts  of 
nature,  boafts  to  have  "  hedimnid  the  noontide  fun,  calTd  forth 
the  mutinous  ninds,  &c."  A.  iv.  S.  i.  The  Spirits  which  the 
necromancer  Ifmeno  invokes,  to  take  poircfTion  of  the  enchanted 
foreft,  are  fallen  Angels,  who  now  controll  the  different  elements 
which  they  inhabit,  Gier.  Lib.  c.  xiii.  fl.  7. 

"  Uditc,  udite,  o  voi,  che  da  le  ftelle 

**  Precipitate  gi^  folgor  tonanti ; 

"  E  voi,  che  le  tempefte  e  la  procelle 

"  Mouete  habitator  de  V  aria  erranti,  Arc." 
It  is  to  a  magick  performed  by  the  fame  agency  that  Fletcher 
Refers  in  the  Faithful  Shepherdefs,  A.  iv.  S.  i. 

"  O  you  great- working  Powers  of  earth  and  air^ 

"  Water,  and  forming  fire,  why  have  yc  lent 

"  Your  hidden  virtue  to  fo  ill  intent  V 
I  muft  add,  that  the  notion  of  the  fallen  Angels  having  a  controll 
of  the  elements,  feems  to  have  fuggefted  to  IMilton  the  idea  in 
Tar.  Itofi,  that  Angels,  in  an  unfallen  flate,  had  the  fame  fort  of 
power,  B.  vi.  221,  &c.  B.  x.  660,  B.  iv.  940.     T.  Warton. 

Ver,  97,     Sometime  let  gorgeous  Tragedy 

In  fcepter'd  pall  come  fweeping  by,']  By  fcepta'd 
pall,  Do^or  Newton  underflands  the  palla  honefta  of  Horace, 
Art.Poet.v.  278.  But  Horace,  I  humbly  apprehend,  only  means, 
that  iEfchylus  introduced  maiks  and  better  dreflfes.  Palla  hojiefa 
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Prefenting  Thebes,  or  Pelops'  line. 

Or  the  tale  of  Troy  divine ;  loo 

s  fimply  a  decent  robe,  Milton  means  fomething  more.  By 
cloathing  Tragedy  in  her  fceptered  pall,  he  intended  fpecifically 
,'to  point  out  regal  ftorics  as  the  proper  arguments  of  rh(>  higher 
I  drama.  And  this  niore  exprefsly  appears,  from  the  fubje6b  inv-  ^ 
mediately  mentioned  in  the  fubfequent  couplet.  Our  author  has 
alfo  perfouified  Tragedy,  in  the  fame  meaning,  where  he  gives 
her  a  bloody  fcepter,  implying  the  dillreffes  of  kings,  El,  i.  37. 

^'  Sive  cruentatum  furiofa  Tragedia^cepfrw?^ 
"  Quaffat,  et  effufis  crinibus  ora  rotat." 
He  then  illuftrates  or  exemplifies  his  perfonification. 

"  Seu  moeret  Pclopeia  domus,  feu  nobilis  Hi, 
"  Seu  luit  inceftos  aula  Creontis  avos." 
Thefe  four  Latin  verfes  form  the  context  now  before  us.     In 
Paradife  Regained^  he  particularifes  the  lofty  grave  tragedians  of 
Athens,  B.  iv.  266'.     And.  thefe  are  they  who  difplay  the  vicif- 
fitudes  of  human  life  by  examples  of  Great  Misfortune^ 

"  High  adions  and  high  paffions  beft  defcribing." 
To  fum  up  all  of  what  our  author  has  faid  on  this  fubjeft  in  the 
Tra^ate  of  Education,  where  he  is  fpeaking  of  heroick  and  tragick 
poetry,  he  recommends  "  Attick  Tragedies  of  JiateUefi  and  moft 
regal  argument."  Edit.  1673.  p.  lOp.  It  may  be  further  ob- 
feryed,  that  Ovid,  whom  Milton  in  fome  of  his  profe  pieces 
prefers  to  all  the  Roman  poets  befides,  has  alfo  marked  the  true, 
at  leaft  original,  province  of  tragedy,  by  giving  her  a  Scepter, 
Amor,  L.  lii.  ii.  13. 

'*  Laeva  m^xiws  fceptrum  late  regale  tcnebat." 
Shakfpeare  has  well  expreffed  the  regal  drama,  in  the  Prologue 
to  Henry  the  Eighth,  which  he  ftyles, 

"  Sad,  high,  and  working,  full  oi  Jlate  and  woe, 

".>Such  noble  fcenes  as  draw  the  eye  to  flow." 
I  fear  in  this  Note,  I  have  been  feebly,  and  perhaps  unnecef- 
farily,  attempting  to  explain  Horace's  Art  of  Poetry,  after  Mr. 
Colman's  mallerly  Commentary  :  in  which,  that  valuable  remain 
of  ancient  dramatick  criticifm  is  placed  in  a  new  light,  and  re- 
called to  its  proper  and  primary  point  of  view.    T,  Warton. 
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Or  what  (though  rare)  of  later  age 
Ennobled  hath  the  bufkin  d  ftage. 

But,  O  fad  Virgin,  that  thy  power 
Midit  raife  Mufa^us  from  his  bower  ! 
Or  bid  the  foul  of  Orpheus  fing  io5 

Such  notes,  as,  warbled  to  the  firing, 

Ver.  101. {though  rare)     Juft  glancing  at  Shak- 

fpeare.     Hurd. 

Ver.  102.     buikin'd]     Drayton  calls  a  fong  on  Sir 

Bevis,  "  a  bujkin'd  ftraine,"  but  not  in  Milton's  literal  fehfe  of 
cothurnatusy  Polyolb.  S.  ii.  vol.  ii.  p.  693.     T.  Warton. 

Bufkin* dh  ufed,  in  Milton's  fenfe,  in  the  Return,  from  Far- 
nqfus,  l6o6.  "  Marlowe  was  happy  in  his  buflchid  Mufe."  And 
(which  is  Hill  more  to  the  purpofe)  in  P.  Fletcher's  Furp,  IJl. 
C.  i.  ft.  12.   edit.  l633. 

"  Who  has  not  feen  upon  the  mourning^a^c 
"  Dire  Atreu^*  feaft,  and  wrong'd  Medea's  rage, 
"  Marching  in  tragick  Hate,  and  buJkirCd  equipage." 

From  Milton  Gray  has  applied  "  %/Z:m'c?  meafures'^  to  Shak- ' 
fpeare,  in^his  Bard,  ver.  128.     Todd. 

Ver.  104.     Might  raife  Mufceus  fro7n  his  bower  ! 

Or  bid  the  foul  of  Orpheus  fing  &c.]  Mufaeus  and  • 
Orpheus  are  mentioned  together  in  Plato's  republick,  as  two  of  • 
the  genuine  Greek  poets.  Edit.  Serran.  vol.  ii.  364.  To  Or- 
pheus or  his  harp  our  author  has  frequent  allufions.  The  harp  is 
mentioned  twice  in  the  two  poems  with  which  we  are  at  prefent 
concerned.  In  the  Tradate  on  Education,  p.  102.  utfupr.  "  Me- 
lodious founds  on  every  fide,  that  the  harp  of  Oipheus  was  not 
more  charming."  And  fee  Faradift  Lofty  B.  iii.  17.  But  I  mull 
not  here  pafs  over  the  Preface  to  Phillips's  Thcatrum  Foetaruniy 
already  cited,  in  which  are  more  raanifeft  marks  of  Milton's 
hand  than  in  the  book  itfelf.  "  Education  is  that  harp  of  Or- 
fheusy  &c."  p.  3.    T.  Warton. 
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Drew  iron  tears  down  Pluto's  cheek, 

And  made  Hell  grant  what  love  did  feek ! 

Or  call  up  him  that  left  half-told 

The  ftory  of  Cambufcan  bold,  iic^ 

Of  Camball,  and  of  Algarfife, 

And  who  had  Canace  to  wife. 

That  own'd  the  virtuous  ring  and  glafs ; 

And  of  the  wonderous  horfe  of  brafs, 

Ver.  107.    iron  tears]    In  Spenfer  we  finfd  "  iron  eyes/' 

Jaer.  Qu.  v.  x.  28. 

"  That  any  iron  eyes  to  fee  it  would  agrize/'   T.  Wartok. 

Ver.  109.     Or  call  up  him  that  left  half-told 

The  Jlory  of  Cambitfcan  boUly  &c,]     Hence  it  ap- 

j  pears,  that  Milton,  among  Chaucer's  pieces,  was  mod  flruck 

I  with  his  Squier^s  Talc.     It  beft  fuited  our  author's  predilection  , 

for  romantick  poetry.     Chaucer  is  here  ranked  with  the  fublime 

poets :  his  comick  vein  is  forgotten  and  overlooked.     See  Hi^. 

Engl.  Poetr.  vol.  i.  398.    T.  Warton. 

Mr.  Tyrwhitt,  the  very  learned  editor  of  Chaucer's  Canter- 
bury  Tales,  wiflies,  in  his  Introduftory  Difcourfe,  that  the  mss. 
which  furnilhed  the  Squiers  Prologue,  had  fupplied  the  deficient 
■part  of  his  Tale  ;  but  he  fears  the  judgement  of  Milton  was  too 
irue,  that  this  ftory  was  left  half-told  by  the  author.  For  the 
outline  of  the  unfinilhed  part  of  this  tale  (Ca?nbvfcany)  fee  Mr, 
Tyrwhitt's  Notes,  vol.  ii.  p.  466,  edit.  1798.     Todd. 

Ver.  113.     That  own'd  the  virtuous  ring  and  glafs;]     So  Boi- 

ardo,  OrL  Inam,  L.  i.  c.  xiv.  ft.  49.    Of  Angelica's  magick  ring. 

"  In  bocca  avea  quell  anel  vertmfo!* 

i  And,  in  the  Taerie  Queene,  a  fword  tempered  by  Merlin  is  called 

*'  the  vertuous  fteele,"   B.  ii.  viii.  22.     And  the  Palmer  has  a 

:  "  'certuous  ftafie,"  ii.  xii,  86.    T.  Warton. 

Ver.  114.  j4nd  of  the  wondermts  horfe  of  brafsy]  Among  th* 
manufcripts  at  Oriel  college  in  Oxford,  is  an  old  Latin  treatife 
entitled  Fabula  de  ameo  caballo.     Here  I  imagined  I  had  dif« 
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On  which  the  Tartar  king  did  ride :  115 

And  if  aught  elfe  great  bards  beiide 

covered  the  origin  of  Chaucer's  Squiers  Tale,  fo  replete  with 
marvellous  imagery,  and  evidently  an  Arabian  fiction  of  the 
middle  ages.  But  I  was  difappointed ;  for  on  examination,  it 
appeared  to  have  not  even  a  diftant  connexion  with  Chaucer* 
ftory.  I  mention  this,  that  others,  on  feeing  fuch  a  title  in  the 
Catalogue,  might  not  be  flattered  with  the  fame  fpccious  ex- 
pectations of  fo  curious  a  difcovcry,  and  mifled  like  myfelf  bj 
a  fruitlefs  inquiry.     T.  Wartox. 

I  have  never  been  able  to  difcover  the  probable  original  of  thi* 
tale;  and  yet  I  (hould  be  very  hardly  brought  to  believe  that 
the  whole,  or  even  any  confiderable  part  of  it,  was  of  Chaucer's 
invention.     Tyrwhitt. 

Ver.  116.  Jnd  if  aught  elfe  great  iards  befide  &c.]  Fronir 
Chaucer,  the  father  of  Englifli  poetry,  and  who  is  here  dif-. 
tinguifhed  by  a  ftory  remarkable  for  the  wililnefs  of  its  invention, 
our  author  feems  to  make  a  very  pertinent  and  natural  tranfitioa 
to  Spenfer ;  whofe  Facrie,Qurene,  although  it  externtdly  profei3(s 
to  treat  of  tournaments  and  the  trophies  of  knightly  valour,  of 
fiditious  forefts,  and  tcrrifick  enchajtitmets,  is  yet  allegorical, 
and  contains  a  remote  meaning  concealed  under  the  veil  of  a 
fabulous  aftion,  and  of  a  typical  narrative,  which  is  iiot  imme- 
diately perceived,  Spenfer  fmgs  in  /age  and  folemn  times,  with 
refped  to  his  morality,  and  the  dignity  of  his  ftanza.  In  the 
mean  time  it  is  to  be  remembered,  that  there  were  other  gr^aii 
bards^  and  of  the  romantick  clafs,  who  fung  in  fuch  tunes,  and 
"who  rihcan  more  than  meets  tlhe  ear.  Roth  Tallb  and  Ariofto  pre-. 
tend  to  an  allegorical  and  myfterious  meaning.  And  Taflb'a 
enchanted  foreft,  the  moft  confpicuous  fidiun  of  the  kind,  might 
liave  been  here'  intended.  Berhi  allows,  that  his  incantations, 
giants,  magick  gardens,  monfters,  and  other  romantick  ima- 
geries, may  amufc  the  ignorant ;  but  that  the  intelligent  have 
more  penetration,  OrL  Innam.  L.  i.  c.  xxv. 

"  Ma  voi,  ch'  avete  gl'  intelletti  fani, 

"  Mi  rate  la  dot  trine,  che  s'afconde 

**  Sotte  quelle  coperte  alte  e  profonde/' 
One  is  furprifed,  that  Milton  ihould  have  delighted  in  romances. 
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In  fage  and  folemn  tunes  have  fung. 

Of  turneys,  and  of  trophies  hung. 

Of  forefts,  and  enchantments  drear. 

Where  more  is  meant  than  meets  the  ear.    120 

Thus,  Night,  oft  fee  me  in  thy  pale  career. 
Till  civil-fuited  Morn  appear, 

*  The  images  of  feudal  and  royal  life  which  thofe  books  afford, 

;  agreed  not  at  all  with  his  fyftem.     A  paflage  ihould  here  be 

.  cited  from  our  author's  Apology  for  Sme^ymnuus.     "  I  may  tell 

you  whither  my  younger  feet  wandered  :  I  betook  me  among 

thofe  lofty  fables  and  romances,  which^  recount  in  folemn  cantos 

the  deeds  of  knighthood,  &c."     T.  Warton. 

Ver.  119.  Of  forejls,  &c.]  Mr.  Bowie  here  cites  the  title 
of  a  chapter  in  Perceforell,  "  Comment  le  rois  d'Angleterre 
cntra  en  la  foreft,  et  des  enchantements  quil  y  trouua."  vol.  i. 
C.  xxiv.  f.  27.  He  adds  other  notices  of  enchanted  forefts,  from 
Comedias  de  Cervantes,  T.  i.  121.  And  Bat  alia  de  Roncefvallesy 
C.  31.  ft.  ult.  There  are  fine  ftrokes  of  imagination  in  Lucan's 
enchanted  grove.  In  Boyardo's  Orlando,  the  foreft  of  Arden  is 
the  fcene  of  many  of  Merlin's  enchantments.     T.  Warton.   , 

Ver.  120.  JFhere  more  is  meant  than  meets  the  ear.]  Seneca, 
Epijl.  114.  "  In  quibus  plus  intelligendum  eft  quam  audi- 
endum."     Bowle. 

Ver.  121.  Thus,  Night,  oft  fee  me  in  thy  pale  career,]  Hitherto 
we  have  feen  the  night  of  the  melancholy  man.  Here  his  day 
commences.  Accordingly,  this  fecond  part  or  divifion  of  the 
poem  is  ufliered  in  with  a  long  verfe.     T.  Warton. 

Ver.  122.  TO/civil-fuitcd  Mum  appear,]  Plainly  from  Shak- 
fpeare,  as  Do6tor  Newton  and  Mr.  Bowie  have  feparately  ob- 
ferved,  Rom,  and  Jul.  A.  iii.  S.  iv, 

"  Come,  civil  Night, 

"  Thou  fober-fuited  matron,  all  in  black." 

Where  civil  is  grave,  decent,  folemn.  As  in  Twelfth  Nighty 
A,  iii.  S.  iv.  '*  Where  is  Malvolio  ? — he  is  fad  and  civil."  An 
ife  of  civil  in  Beaumont  and  Fletcher,  where  it  is  applied  to 
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Kot  trick'd  and  ffounc'd  a3  (he  was  wont 
With  the  Attick  boy  to  hunt> 
But  kercheft  in  ^  comely  cloud,  125 

While  rocking  winds  are  piping  loudj 

the  colour  of  drefs,  is  ftill  more  illufttative  of  the  text,  fV<n»an"t 

Frizef  A.  iii.  S.  iii. 

**  That  fourteen  yafd  of  fattirt  give  my  Womtini 

<«  I  do  not  like  the  colour,  'tis  too  tivil."    T.  WaRTO** 

To  civil'fmted  and  foher-fuited  may  be  added  a  fimilar  com- 
pound from  the  Hift.  of  Orlando  Furiofo,  1599.  **  Phoebus,  put 
out  thy  fable-futed  wreathe."  And  fee  The  mqft  excellent  Hiftoric 
of  Ltifimachus  and  Farrona,  bl.  1.  4to.  l604.  '^  Night ^futed  in  a 
duikie  robe  of  pitchie  darkncfs,  &cc.'*    Todd« 

Ver.  123.  Not  trick'd  a$td  frounc'd]  The  meahing  of  frounced, 
^vhich  fcems  mod  commonly  to  fignify  an  exceffive  or  affected 
dreiBng  of  the  hair,  may  be  perhaps  more  fully  illuilrated 
from  Drayton,  Mvf  Elyf,  Nymph,  ii.  vol.  iv.  p.  l46. 

*^  With  dreffing,  braiding,yrott}n«ii^,  flowering, 

"  All  your  jewels  on  me  pouring/' 

And  from  Spenfer,  Faer.  Q«.  i.  iv*  14, 

"  ^ome  frounce  their  curled  haire  in  eourtly  guife^ 
*^  Some  prancke  their  ruffes/^ 

It  is  from  the  French^oncfr,  to  curL    T»  Warton* 

Tricl^d  alfo  (hould  be  explained,  which  means  dreffed  out^  a^ 
in  A  Woman  kilFd  with  kmdnejsy  4to.  l6l7* 

"  Brother,  why  have  you  ttick^d  me  like  a  bride, 
"  Brought  me  this  gay  attire,  thefe  ornaments  ?'^ 
And,  in  Sandys's  Trafoels,  of  a  Turkifh  bride :  "  They  tncke  her 
in  her  richeft  ornaments,^  p.  66.  edit.  I6l5.    ToDb* 

Ven  125*  --■  kercheft]  Wrapped  up  as  with  a  handkerchef* 
Sicknefs  is  charaderifed  by  G.  Fletcher,  "  with  his  kerchef'd 
head  upwound/'  Chrift's  VidL  in  Heaven,  ft.  xii.    Dunster, 

Yen  126.     While  rocking  xdnds  are  piping  loudf]     So  Shak* 
fpeare,  yet  not  in  fo  abfolute  a  fenfe,  Mi^f*  N,  Dr^  A«  i.  S.  u 
"  Therefore  the  winds  piping  to  \i%  iu  vain**'    T.  Wartok. 
roh»  ru  K 
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Or  uflierM  mth  a  (bower  ftill, 

When  the  guft  hath  blown  his  fill. 

Ending  on  the  rufsling  leaves, 

With  minute  drops  from  off'  the  eaves.         J39 

•  Ver.  127.  DoAor  Johnfon,  from  this  to  the  hundrcd'and  frfty- 
fourth  verfe  inclufively,  thus  abridges  our  author's  idea*. 
"  When  the  morning  comes,  a  morning  gloomy  with  rain  anti 
wind,  he  walks  into  the  dark  tracklcls  woods,  falls  afleep  by 
fomc  murmuring  water,  and,  with  melancholy  enthufiafm,  ex- 
poAs  fome  dream  of  prognoftication,  or  fome  mufick  played  by 
aerial  performers."  Never  were  fine  imagery  and  fine  imagi- 
nation fo  marred,  mutilated,  and  impoverished,  by  a  cold,  un- 
feeling, and  imperfec^t  reprefentation  !  To  fay  nothing,  that  he 
confounds  two  defcriptions.     T.  Warton. 

Ibid,  ■"' flill,]     Gentk,     Its  application^ 

fays  Mr.  Warton,  is  not  often  fo  found.  See  note  On  the  Pajjiun^ 
Ver.  28.  But,  I  may  obferve,  the  word  mud  thus  have  once 
been  commonly  underflood.  See  the  folemn  proccflion  in  Gaf- 
coigne's  Joca/?a,  4to.  1575.  Sign.  L.  i.  b.  "  Fir  ft  the^i/ pypes 
founded  a  very  mournfttU  melody/'    Todd. 

Ver.  130.  With  minute  drops]  A  natural  little  circumftance 
calculated  to  rmprefs  a  pleafing  melancholy ;  and  which  reminds 
one  of  a  fimilar  image  in  a  poet  that  abounds  in  natural  little 
circumftances.  Speaking  of  a  gentle  Spring-Shower,  **  'Tis 
fcarce  to  patter  heard/'  fays  Thomfon,.  Sea/,  Springs  ver.  176. 

Jos,  Warton. 

He  means,  by  minute  drops  from  of  the  eaves,  notfmaJl  drops, 
but  Mmw^e-drops,  fuch  as  drop  at  intervals,  by  miautes,  for  the 
fliower  was  now  over :  as  we  fay,  minute-guns^  and  minute-bells. 
In  L*j4ll€gr0y  the  lark  bade  good- morrow  at  the  poet's  windows- 
through  fweet-briers,  honoyfucklcs,  and  vines,  fpreading,  as  we 
have  feen,  over  the  walls  of  the  houfe.  Now,  their  leaves  are 
dropping  wet  with  a  morning-(hower.    T.  Warton^. 

Perhaps  Milton  remembered  thefe  lines  in  the  Tempefi,  fays 
Mr.  Malone: 

"  His  tears  run  down  his  bcanl,  like  winter's  drops 
'*  From  eaves  of  reeds ;" 
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And,  when  the  fun  begins  to  fling 

His  flaring  beams,  me,  Goddefs,  bring 

To  arched  walks  of  twilight  groves, 

And  fhadows  brown,  that  Sylvan  loves, 

Of  pine,  or  monumental  oak,  135 

Where  the  rude  axe,  with  heaved  fl:roke. 

Was  never  heard  the  Nymphs  to  daunt^ 

Or  fright  them  from  their  hallo wM  haunt* 

There  in  clofe  covert  by  fome  brook, 

Where  no  profaner  eye  may  look,  uo 

But  fee  alfo  Cicero^  to  whom  Mr«  Jokn  Warton  refers,  Epjftolit 
ad  Atticum,  Lib.  ii.  Ep.  vii*  edit.  Verburg.  "Cupio,  ut  ait  tuut 
Sophocles,  kaI  M  rhv 

TlvKPtiq  uKtiilf  4^fica^o(  tMani  ffm."     ToDD. 

Ver.  131.    Jndy  when  the  fun  begins  to  fling 

His  flaring  beams,]    So  Drayton,  Nymphid.  v^l. !« 
p.  1449. 

"  When  Phebus  with  a  face  of  mirth 

«  VLdAJlong  abroad  his  heames*'    T.  Wartoit*  ^ 

See  alfo  P*  Fletcher,  Purp.  Ifl.  c.  vi.  ft.  2p,  of  the  fun ; 
"  Soon  back  heJHngs  the  too  bold- venturing  gleam." 
And  Walkingham's  Optick  Glajfe  of  Humors^  l607. 
"  A^Jkmng  Phebus  with  his  radiant  face." 
And  Chapman  and  Marlowe's  Hero  and  Leander,  ed.  l637* 
*^  And  with  hhjiaring  beames  mockt  ugly  night.'^     ToD]>i 

Ver.  133.    To  arched  walks']     Thus  in  Browne's  Britannia's 
Fajtoraisj  now  in  high  reputation,  B.  ii.  S.  iv.  p.  104. 

"  Now  wanders  Pan  the  arched  groves  ^nd  hills/' 
Again,  ibid.  S.  ii.  p.  44. 

"  Downe  through  the  arched  wood  the  fhepherds  wend.** 
^  Sec  alfo  ComuSf  in  the  matiufcript^  v.  181,  Par.  Regained^  B.  ii. 
294,  and  Pdr.  Lqjt^  B.  i.  304,  B.  ix,  1107.    T.  Warxon. 

K  2 
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Hide  me  from  day's  gafifti  eye. 
While  the  bee  with  honied  thigh, 

Ver.  141. day's  garifh  eye,]    See  Far,  Lq/I, 

B.  V.  171.     And  Spcnfer,  Faer.  Qu.  i.  iii.  4. 

"  As  the  great  eye  of  heaven  fliyncd  bright/* 
But,  to  come  more  clofoly  to  the  text,  fee  Milton's  Sonn.  i.  5, 
and  Comus^  v.  978.  Mr.  Bowie  adds  from  Sylvefler,  p.  84. 
edit,  ut  fupr.  '*  Daye*8  glorious  eye"  The  old  play  of  Lingua^ 
A.  V.  S.  vi.  "  Heaven's  bright  fun,  the  day*s  moft  glorious  eye." 
Browne,  Brit.  Pqfi.  B.  i.  i.  p.  3. 

"  Whilft  that  the  daye's  folc  eye  doth  guild  the  feas." 

And  Shakfpeare,  Rich.  II.  A.  iii.  S.  ii.    **  When  the  fearching 
eye  of  hetecen  is  hid."    T.  Warton. 

The  garijh  eye  is  the  ghrmg  eye  of  Day.  So,  in  TU>m.  and 
Jul.  A.  iii.  S.  iv,  as  doftor  Newton  has  obferved,  "  the  gari/h 
fun."  It  is  a  favourite  word  with  Drayton,  who  applies  it,  in 
the  fenfe  of>«c,  gaudy,  to  "  fields,"  in  his  Owle,  l604,  and  to 
*•  flowers/'  in  hisNimph.  5.  l630;  whence  perhaps  "  the  garijh 
columbine^  of  Milton.  See  note  on  Lycidas^  v.  143.  But  I  find 
Milton's  complete  expreffion  here,  in  B.  Riche's  Adventures  of 
SimmideSy  4to.  1584*  tome  1.  Sign.  Q.  ij.  b.  ^'  a  woman's  ^<?rj^ 
eye."    Todd. 

Ver.  142.     While  the  bee  &c.]     So  Virgil,  Ed.  i.  66. 
"  Hyblaeis  apibus  florem  dcpafta  falidi, 
*'  Ssepe  leviybm/t2/m  fuadebit  inire /w/ttrro." 
On  the  hill  Hymettus,  the  haunt  of  learning,  the  bee  is  made 
to  invite  to  meditation,  with  great  elegance  and  propriety.  Par. 
Beg.  iv.  247,  &c.    Compare  alfo  Draytoa'^  Owle,  l604. 

"  See  the  fmall  brookes  as  through  thefe  groves  they  travel, 

**  With  the  fmooth  cadence  of  their  murmuring  ; 

**  Each  bee  with  honie  laden  to  the  thye.'*     T.  Wai^ton.' 

Compare  alfo  Nafli's  Summers  Lajl  Will  and  Teji.  160©. 
"  Murmuring  fprings,  muficians  of  fweete^epf."  A  ad.  Ran- 
dolph's Poems,  edit.  164O,  p.  30. 

"  And  gentle  fprings  a  gentle  nmrmure  keep^ 

**  To  lull  him  to  a  quiet  fleep."    Todd. 
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That  at  her  flowery  work  doth  fing, 

And  the  waters  murmuring. 

With  fuch  eonfort  as  they  keep,  i45 

Entice  the  dewy-feather'd  Sleep ; 

And  let  fome  ftrange  mytterious  Dream 

Wav^  at  his  wings  in  aery  dream 

Of  lively  portraiture  difplay'd. 

Softly  on  my  eye-lids  laid,  i.so 

V«r.  147.    And  let  fome  ftrange  m0erious  Dream 

Wave  at  his  wings  in  aeryftream 

Qf^'livelj/  portraiture  difplay*d^ 

Softly  on  my  eye-lids  laid,]  I  do  not  exactly  un* 
derfland  the  whole  of  the  context.  Js  the  Dream  to  wave  at 
Sleep's  wings?  Doctor  Newton  will  have  wave  to  be  a  verb 
neuter:  and  very  judly,  as  the  pafiage  now  |lunds.  But  let  us 
ftrike  out  at^  and  make  wave  adlive^ 

"  Let  fome  ftrange  myfterious  Dream 


^*  Wave  bis  wings,  in  aery  flrcam,  &c." 

^  Let  fome  fantaftick  Dream  put  the  wings  of  Sleep  in  motion, 
which  fliall  be  dijplayed,  or  expanded,  in  an  airy  or  ioftftream 
of  viiionary  imagery,  gently  falling  or  fettling  on  my  eye-lids." 
Or,  his  may  refer  to  Drtaniy  and  not  to  Sleep^  with  much  the 
fame  fenfe.  In  the  m«an  time,  fuppofmg  Uvely  adverbiftl,  as 
was  now  common,  difplayed  will  conned  with  pourtaiturCf  that 
Is,  "  pourtraiture  lively  difplayed,"  with  this  fenfe,  "  Wave 
his  wings,  in  an  airy  ftream  of  rich  pidures  ioftrongly  di/played 
in  vifion  as  to  refemble  real  Lffe."  Or,  if  lively  remain  as  an 
adjcdive,  much  in  the  fame  fenfe,  di/played  will  fignify  difplay" 
vtgitfelf.  On  the  whole,  we  muft  not  here  feek  for  precife 
meanings  of  parts,  but  acquiefec  in  a  general  idea  refulting  from 
the  whole,  which  I  think  is  i\ifficiently  fecn.  The  expreflion  on 
my  eye-lids  laid^  is  from  Shakfpeare,  Mid/.  JV.  Dr»  A.  ii*  S.  ii. 
"  The  juice  of  it  on  fleeping  eye-lids  laid."  In  the  fame  ibrain-, 
Fletcher  in  ths  Faithful  Shepherde/s^  A.  ii«  S*  i.  vol.  iii.  p.  12& 
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And,  as  I  wake,  fweet  mufick  breathe 
Above,  about,  or  underneath, 

"  Sweeteft  flurabersy 


''  And  foft  filence,  fall  in  numben 
"  On  your  eye-lids** 

Nor  mud  I  forget  an  exquifite  paflage  in  Par.  Lojly  B.  iv.  &14. 
^  . — '*  The  timely  dew  of  ileep, 
<^  Now  falling  with  foft  flumbrous  weight,  inclines 
«  Our  eye-lids :" 

Where  the  language  would  infcnfibly  lull  us  aileep,  did  x^t  the 
imagery  keep  us  awake.    T.  Warton. 

The  reviewer  of  Mr.  Warton's  edition  of  Milton's  fmaller 
Poems,  in  the  Critical  Review,  ingcnioufly  propofes  '*  Wave  at 
his  wings  an  aery  flream,  &c/'    P.  Fletcher,  in  his  Locujls,  ufe« 

the  expreffion  of  winged  dreames*'    Todd. 

• 

Ver.  \Sl,    Andy  as  I  toake^  fweet  mufick  breathe 

AbovCf  ahoutf  or  undenieatky]  This  wonderful 
muHck,  particularly  the  fubterraneous,  proceeding  from  an  in^ 
viiible  caufe,  and  whifpered  to  the  pious  ear  alone,  by  fome 
giiardian  fpirit,  or  the  genius  of  the  wood,  was  probably  fug- 
geft<;d  to  Milton^s.  imagination  by  fome  of  the  machiperies  of 
the  Maiks  nnder  the  contrivance  of  Inigo  Jones.  Uoliafltead^ 
defcribing  a  very  curious  device  or  fpcdlacle  prefented  beforo 
queen  Elizabeth,  iniifts  particularly  on  the  fecret  or  myflerious 
mufick  of  fome  fiditious  Nymphs,  '*  which,  he  adds,  furely  had^ 
been  a  noble  hearing,  and  the  more  melodious  for  the  varietie 
[novelty]  thereof^  becaufe  itfiiould  come  fecretlieand  flrangelie 
out  of  the  earth."  ffi/t,  in.  f.  1297.  Perhaps  the  poet's  whole 
idea  was  from  one  of  thefe  reprefentations,  in  which  the  chief 
aim  of  the  inventer  was  to  furprife.  Jonfon,  in  a  Mafque  called 
a  Partiadar  Entertaynment  of  the  Queene  and  Prince  at  Altrope^ 
;|603,  has  this  ilage-di region,  **  To  the  found  of  excellent 
foft  mufique,  that  was  there  concealed  in  the  thicket,  there  came 
tripping  up  the  lawne  a  heavy  of  faeries,"  ficc.  p.  87X,  edit, 
X^lQn    And  the  Satyr  hearing  it  fnys, 
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Salt  by  fome  Spirit  to  mortals  good, 
Or  the  unfeen  Genius  of  the  wood. 


**  Here,  and  there,  and  every  where  ? 

**  Some  folcmnities  are  nere, 

**  That  tbefe  changes  ftrike  mine  care." 

And  Shakfpeare  drcu'  from  the  fame  fource,  although  the  general 
idea  is  from  Plutarch,  Anton,  Cleopatr.  A.  iv.  S.  iii.  The  fol- 
diers  are  watching  before  the  palace.  **  Muficke  of  hautboys 
under  thejtage. — 2.  Sold.  Peace,  what  noifc  f  1  Sold.  Lift,  Lift  ! 
Mufick  i'th'  air,  3  Sold.  Under  the  earth  &c."  Sandys,  in. 
the  Notes  to  his  English  Ovid,  fays,  that  "In  the  garden  of 
the  Tnilleries  at  Paris,  by  an  artificial  device  uhdergroimd 
invented  for  muficke,  I  have  known  an  echo  repeat  a  Verfe," 
Edit.  Oxon.  l632.  p.  103.  Pfyche  in  Apulei^s,  deeping  on  a 
green  and  dowery  bank  near  a  romantick  grove,  is  awak^ed 
by  invifiblo  fingers  and  unfeen  harps,  Jiur,  Afin.  1.  v.  p.  87.  b. 
edit.  Beroald.  By  the  way,  the  whole  of  this  iidlion  in  Apu« 
Icius,  where  Pfyche,  wafted  by  the  zephyrs  into  a  delicious 
valley,  fees  a  foreft  of  huge  trees,  containing  a  fuperb  palace 
richly  conftruded  of  ivory,  gold,  and  precious  ftones,  in  which 
afumptuous  banquet  accompanied  with  mufick  is  moft  luxurioufly 
difplayed,  no  perfon  in  the  mean  time  appearing,  has  been 
adopted  by-  the  Gothic  romance- writers.  Rinald</,  iti  Taflb's 
Enchanted  Foreft,  hears  unfeen  harps  and  fingers,  C.  xvi.  ft:.  &f. 

T.  Wabtgn. 

Ver.  152*  Above^  abouty  or  undenteath,]  This  romantick 
paflage  has  been  imitated  by  an  author  of  a  ftrong  imagination, 
an  admirer  and  follower  of  our  poet,  Thomfpn,  in  Summer ^  Jirft 
Edit.  p.  39.  The  context  is  altered  rather  for  the  worfe  in  the 
later  editions : 

**  And,  frequent,  in  the  middle  watch  of  night, 
**  Or,  all  day  long,  in  defarts  ftill,  are  heard, 
"  Now  here,  now  there,  now  wheeling  in  mid  iky, 
'^  Around,  or  underneath,  aerial  founds, 
"  Sent  from  angelick  harps,  and  voiee»  join'd ; 
*^  A  happinef»  befiow'd  by  u»  alone, 
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But  let  my  due  feet  never  fail  i55 

To  walk  the  iludious  cloyfters  pale, 
And  love  the  high-embowed  roof. 
With  antick  pillars  mafly  proof, 

"  On  Contemplation,  or  the  hallow'd  car 
*•  Of  poet,  fwelling  to  feraphicic  ftrain." 

Jos.  Waetok. 

Adam  fpcakty  with  tranfport,  of  the  ^*  gereal  mufick  of 
(rherubick  fongs,  heard  by  night  from  the  neighbouring  \ki\W 
far.  Lq^y  B.  v.  M7.     See  Tempejt,  A.  i.  S.  ii. 

"  Where  fliould  this  njufick  be,  i'  the  tdr^  or  the  earth  f 
"  It  founds  no  more  i-     ■> 

■  *'  I  hear  it  now  above  me.'*    T.  Wahtow. 

Ver.  156.    -^^ cloy^en  pale,}     Perhaps,  *' The  iludious 

cloyftcr's  pale."  Pale,  cnclofure.  Milton  is  fond  of  the  Jingular 
number.  In  the  next  line  follows  e^  in  appofUion,  ^^  the  higher 
embowed  roof/*    T.  Wartok. 

I  believe  this  paflage  is  feldom  printed  fo  as  to  convey  the 
meaning  of  the  poet,  viz.  the  pal^  or  enclofure  of  the  cloy(ler« 

Punster, 

Dr,  Symmons,  in  his  recent  account  of  Miltpn*s  Life,  violently 
pbjeds  to  this  interpretation,  which  he  confiders  to  be  \ety  tame 
^nd  unpoetica}.  In  an  elegant  little  poem,  by  Dr.  T.  Percy,  ( 
iind  the  propofed  alteration  thi)s  adopted  : 

**  Once  more  as  wont  yon  cloister's  pqle 

^*  Invites  my  folitary  tread." 
See  Po^t.  Rqgifter,  vpl.  5.  p.  20.    To  dp. 

Ver.  157. high-embowed]    Highly -vaulted,  arcuatus, 

arched.  It  is  the  fame  word  in  Comus^  v.  1015.  "  The  botfd 
welkin."  See  Gafcoigne's  Jocajta,  A.  i.  S.  iU  fol.  78,  a.  edit, 
4to.  1597. 

"  The  gilted  roofes  embowd  with  curious  worke." 
That  is,  *^  vaulted  with  c\|rious  work."    See  more  inllances  in 
Obferv.F.  Qu.  ii.  134.    And  Sylvefter,  edit.  1605.  p.  70,  246. 
Old  faint  Paul's  cathedral,  from  Hollar's  valuable  plates  iit 
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And  ftoried  windows  richly  dight, 

Cafting  a  dim  religious  light :  1 60 

Bogdale,  appears  tQ  have  been  a  mod  (lately  and  venerabk  pat- 
tern of  the  Gothick  llyle,  Milton  was  educated  at  faint  Paul's 
ichool,  contiguous  to  the  church ;  and  thus  became  impreffed 
with  an  early  reverence  for  the  folemnitics  of  the  ancient  cede* 
$ailical  architecture,  its  vaults,  (hrincs,  ilcs,  pillars,  and  painted 
glafs  ;  rendered  yet  more  aweful  by  the  accompaniment  of  the  . 
choral  fervice.    T.  Warton. 

Milton  here  perhaps  remembered  alfo  the  Jtoried  windows  of 
King's  College  Chapel ;  with  the  beauty,  richness,  and  facred 
fubje^  of  which,  he  mud  have  been  ilruck,  while  a  iludent  at 
Cambridge.  See  the  notes  on  emhawd  in  Spenfer,  Faer,  Qu,  i.  isu 
19.  edit.  1805.    Todd. 

Ver,  159.  -^—ftoried]  Storied,  or  painted  with  Jtories^  that  . 
is,  hiftories.  That  this  is  precifely  the  meaning  of  the  won! 
^oriedy  we  may  learn  from  Harrifon's  Defcnption  of  England^ 
written  about  the  year  1580,  and  prefixed  to  the  firft  volume  of 
HollinQiead.  **  As  for  our  churches,  all  images,  fhrines,  taber- 
nacles, roodlofts,  and  monuments  of  idolatry,  are  removed,  taken 
flowne,  and  defaced  :  onelie  the  Jlories  in  the  glaffwindowes  ex-^l 
(Cepted,  which  for  want  of  fuflicient  ftore  of  new  (luffe,  and  bjr 
^afon  of  exti-eam  charge  that  fhould  grow  by  the  alteration  of 
the  fame  into  white  panes  throughout  the  realme,  are  not  alto* 
gethcr  abolifhcd  in  mod  places  at  once,  but  by  little  and  littl« 
fuffered  to  dccaie,  that  white  glaj/e  may  be  provided  and  fet  up 
in  their  roomes."  B.  ii.  c.  i.  p.  138.  col.  2.  30.  Thefe  Jlories^ 
irom  whence  came  Milton's  epithet  J^onW,  Harrifon,  who  ap- 
pears to  hi^ve  been  a  puritan,  ranks  among  the  monuments  of 
fdolatry,  as  being  reprefentations  or  images.  In  Comus,  we  find 
irhe  \Qrh  Jtoryy  v.  525.  In  Chaucer,  Jlorial  occurs  for  hiftorical, 
heg.  Ckopair.  v.  123.  p.  343.  edit.  Urr.  "  And  this  \^ Jlorial 
fothe,  it  is  no  fable."  In  barbarous  latinity,^o?*ifl  is  fometime* 
tifed  for  hj/loria.  "  Item  vdlo  et  ordino,  quod  liber  meusChro- 
fiicajrup^  ejt  Jtoriarum  Francias,  fcriptarum  in  Gallico,  &c.'* 
Prolog,  ftd  Chron.  Franc,  tom.  iii.  Collet,  Hi/ioric.  Franc,  p.  152. 
jAgain,  of  a  benefa<5lor  to  a  monailery,  **  Fecit  aliam  veflem 
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There  let  the  pealing  organ  blovr. 
To  the  full-voic'd  quire  below^ 

cum  Jtoriis  cnicifixi  Domini."  5.  Anafiaf.  inS.  Lean,  Hi.  Apod 
Mutator,  p.  200.  torn.  iii.  To  this  extrad  many  others  from 
monaflick  records  might  be  eafily  added,  which  are  particularly 
applicable  to  the  text,  as  they  prove  the  frequent  ufe  of  the  word 
Jtoria  for  fcriptural  hiftory.  One  of  the  arguments  ufed  by  the 
puritans  for  breaking  the  pain  ted -glafs  in  church  windows,  was 
becaufe,  by  darkening  the  church,  it  obfcured  the  new  light  of 
the  gofpel.    T.  Wauton. 

It  may  be  added,  that  they  alfo  propofed  to  the  Parliament 
;  *  that  the  walls  of  the  churches  fhould  be  coloured  black ^  to  putt 
mtrn  in  mindc  of  that  blacknelTe  and  dafknefle  that  is  within 
.  them."     See  NickoUs's  State  Papers,  p.  99.    Todd. 

^c^  4  Ver.  159. richly  dight,]     A  frequent  phrafe  in 

'l^f^^^  our  elder  poetry.    Thus,  in  Drayton's  Ou;/e,  l604. 

"  Into  a  chamber  very  richly  dight. ^* 

And  after  him,  Sylvcfter,  in  bis  Du  Bartas^  ed.  I62I,  p.  1198. 
The  Woodmans  Bear,  ft.  3. 

"  And  Aurora,  richly  dight,** 
So  alfo  Browne,  Brit.  Pq/i.  B.  ii.  S.  iii. 

**  The  Morning  now  in  colours  richly  dight,^ 
Aad,  in  bifhop  Hall's  Satires : 

**  in  rhimes  all  richly  dight.**    Todd. 

Ver.  161.  There  let  the  pealing  organ  &c.]  Of  this  fpecies  of 
pcnfive  pleafure,he  fpeaks  in  a  very  different  tone  in  the  Anjwer 
to  the  Eikon  Baf,  §.  xxiv.*  In  his  Prayer  he  "  [the  king}  re*- 
membered  what  voices  of  joy  and  gladnefs  there  were  in  his 
Chapel,  God's  houfe  in  his  opinion,  between  the  fmging  men  and 
the  organs :  the  vanity,  fuperftition,  and  mifdevotion  of  which 
place  was  a  fcandal  far  and  near ;  wherein  fo,  many  things  were  . 
fung  and  prayed  in  thofe  fongs  which  were  not  underftood,  &c  * 
Ag?iin^  with  fimilar  contempt,  §.  xxv.  "  His  glory  in  the  gaudy 
copes  and  painted  windows,  and  chauntcd  fervice-book,  &c.** 
Pr.  W.  i.  429,  531.     T.  Wartok, 
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In  fervice  high,  and  anthems  clear, 
As  may  with  fweetnefs,  through  mine  ear, 
Diflblve  me  into  ecftafies,  165 

And  bring  all  heaven  before  mine  eyes* 

And  may  at  laft  my  weary  age 
Find  out  the  peaceful  hermitage. 
The  hairy  gown  and  mofly  cell. 
Where  I  may  lit  and  rightly  fpell  1701 

Of  every  ftar  that  heaven  doth  Ihew, 
And  every  herb  that  fips  the  dew ; 

Ver.  163.    anthems  clear,]     As  in  T.  Jar* 

^an's  Mufes  Melody,  12rao,  f.  d. 

**  The  Cherubims  in  anthems  deer  and  even 
**  Create  a  confort,&c."    Todd. 

Ver.  l67»     And  may  at  Uift  my  \yQ2ivy  9ig^ 

Find  oat  thu  peaceful  hermitagei]  So,  in  the  Legemi 
^Hvmph  DHkeo/Glocefier,  by  Middleton,  16OO,  ft.  526. 

**  So  fares  it  with  this  Duke,  whofe  young  dayes  fpent 

*'  In  vertuous  ftudies,  and  true  holines, 

**  Sets  downe  himfolte,  now  with  a  full  intent, 

"  To  fpend  his  "xeari/  age  in  quietnelTe." 
And  fee  Lodge's  tranflation  ,of  Seneca,  16^0. 

♦'  Where  ficknefle  pale  and  wearie  age  doc  kcepe :" 
Keepe  is  inhabit;  and  is  a  Cambridge  phrafe,  as  in  Spe^ifcr'a 
Shep.  Cal.  Dec.  ver.  72.     Todd.  ' 

Ver.  168,  It  (hoiild  be  reraarked,  that  Milton  wiflies  to  cR^ 
in  the  character  of  the  melancholy  man.     T.  VVahton. 

Ver.  169.  The  hairy  gown]  In  the  manufcript  of  Milton's 
JVIaik,  the  hermit's  hairy  gown  is  mentioned,  v.  3<)0. 

"  His  bookcs,  ov  h.U  haire-goicne,  he,'*    T.  War  ton.       ^ 

Ver.  172.  And  every- herb  that  fips  the  dew;]  It  fcems  pro* 
bable  that  Milton  was  a  liudent  in  botany.  For  he  fpeaks  with 
gre^t  pleafure  of  the  hopes  he  had  formed  of  being  aiiiiled  ia 
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Till  aid  experience  do  attaiu 

To  feme  thing  like  propbetick  drain. 

Thefe  pleafures,  Melancholy,  give,  irs 

And  I  with  thee  will  choofe  to  live.  * 

thh  ftiidy  by  his  friend  Charles  Deodatc,  who  miis  a  phyfician. 
See  Epitaph,  Damon,  v.  150.     T.  Wahton. 

»»« 

*  Of  U  Allegro  and  //  Pettferofo,  I  believe,  opinion  is  uniform  ; 
every  man  that  reads  them,  reads  them  with  plcafure.  Th© 
su^thcMT^s  defign  is  not,  what  Theobald  hfts  remarked,  merely  ta 
flaow  how  objeds  derive  theis  colours  from  the  mind,  by  repre- 
featii>g  the  operation  of  the  fame  things  upon  the  gay  and  the 
■lelBncholy  temper,  or  upon  the  fame  man  as  he  is  differently 
•Kfpofcd  ;  but  rather  how,  among  the  fucceffive  variety  of  ap*- 
pearances>  every  difpoOtion  of  mind  takes  hoM  on  thofe  by  whicK 
it  may  be  gratffied. 

The  cheetfulrmn  hears  the  lark  in  the  morning  j  the  pen/ke 
man  hears  the  nightingale  in  the  evening.  The  'cheerful  raaa 
liees  the  cock  ftrut,  and  hears  the  horn  and  hounds  echo  in  the 
wood;  them  waiiks^  not  unjkeuy  to»  obferve  the  glory  of  the 
liftng  fun,  or  liftea  to  the  finging  milk^maid,  aud  view  the 
labours  of  the  pk)wman  and  the  mower;  then  cafts  his  eyes 
about  him  over  fcenes  of  fmiling  plenty,  and  looks  up  to  the 
diftanl  tower,  the  rcfidcnce  of  fome  fair  inhabitant;  thus  he 
purfues  rural  gaiety  through  a  day  of  labour  or  of  play,  and  de- 
lights hirafelf  at  night  with  the  fanciful  narratives  of  fupei:- 
fiitious  ignorance. 

The  peii/ke  man,  at  one  time,  walks  unfeen  to  mufe  at  mid- 
night ;  and,  at  another,  hears  the  folemn  curfew.  If  the  weather 
dxives  him  home,  he  (its  in  a  room  lighted  only  by  glwaing 
embers ;  or  by  a  lonely  lamp  outwatchcs  the  North  Star ;  to  dif* 
cover  the  habitation  of  feparate  Ibuls ;  and  varies  the  (hades  of 
meditation^  by  contemplating  the  magnificent  or  pathetick  fcenes 
of  tragi ck  and  epick  poetry,  When  the  morning  comes,  a 
rooming  gloomy  with  rain  and  wind,  he  falls  afiecp  by  fome 
lyivirmuring  water,  and  with  melancholy  enthufiafm  experts  fome 
dream  of  prognofticatiaUj^  or  fome  mufick  played  by  aerial  per* 
fon^^rs. 
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Both  Mirth  and  Melancholy  are  folitary,  iilent,  inhabitants  of 
fte  bread,  that  neither  receive  nor  tranfmit  communication;  no 
mention  is  therefore  made  of  a  philofophical  friend,  or  of  a  pka,** 
fant  coropanioB.  The  ferioufnels  docs  not  arife  from  any  parti- 
cipation of  calamity,  rot  the  gaiety  from  the  picafures  of  tlie 
bottle.  The  man  of  thetrfulnejs^  having  exhaufted  the  country, 
tries  what  iowered  cities  will  afford,  and  mingles  with  fcencs  of 
iplendour,  gay  afiemblies,  and  nuptial  fe(livities  ;  but  he  minfles 
a  mere  %cdator,  as,  when  the  learned  comedies  of  Jonfon,  or  liic 
wild  dramas  of  Shakfpeare,  are  exhibited,  he  attends  the  theatre 
The  penfive  man  never  lofes  hirafelf  in  crowds,  but  walks  tha 
cloifter,  or  frequents  the  cathcdraL  Milton  probably  had  not 
yet  forfakeo  the  Church* 

Both  his  charaders  delight  in  muOck ;  but  he  fecms  to  thinl 
that  cheerful  notes  would  have  obtained  from  Pluto  a  compieta 
difmidion  of  Eurydice,  of  whom  folemn  founds  procured  only  a 
conditional  releafe.  For  the  old  age  of  Ch^erfulncfs  he  makes 
no  proviiion;  but  Melancholy  he  condu&s  with  great  dignity  t» 
the  clofe  of  life.  His  Cheerfulnels  is  without  levity,  and  his 
Penfivenefs  without  afperity.  Through  thefe  two  poems  the 
images  are  properly  fcleded,  and  nicely  didinguiihed ;  but  the 
colours  of  the  di^iou  feem  not  fufficiently  diiicriminatcd.  I 
know  not  whether  the  charaders  are  kept  fufficiently  aparL  Ko 
mirth  can,  indeed,  be  found  in  his  melancholy ;  but  I  am  afraid 
that  I  always  meet  fome  melancholy  in  his  mirth.  They  are 
two  noble  efforts  of  i magination.    John sok. 

Of  thefe  two  exquiiite  little  poems,  I  think  it  clear  that  the 
iaft  is  the  moil  taking;  which  is  owing  to  the  fubje^l.  The 
mind  delights  mod  in  thefe  folemn  images,  and  a  genius  delights 
moft  to  paint  them.    HukD. 

Hughes,  after  **  prophetick  drain,"  added  the  following  Sup- 
plement and  Conclttiiou  to  Mr.  Milton's  incomparable  Poem 
entitled  **  liPenJtrofo,  or  the  Pen/tTe  Man.''  See  Ilughess  Ptfou, 
edit.  l2mo.    Lond.  1735.  vol.  i.  Prcf.  p.  Iviii.* 

"  There  let  Time's  creeping  Winter  (bed 

*^  His  hoary  fnow  arotind  my  head  : 

*  Thij  little  introdu^UoD  wis  written  b^  tlie  Bev.  W.  Dtwcon^  of  Gm». 
teibary,  Haghet'a  editor  :  who,  in  his  PreliKc,  ku^  qu«^d  Milton*!  Lafci4^ 
with  foclipg  And  jedgsmeat,  p*  iii. 
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**  And  while  I  feel,  by  faft  degrees, 
*'  My  fluggard  blood  wax  chill  and  freeze, 
**  Let  thought  unveil  to  my  fix'd  eye 
>  **  The  fcenes  of  deep  eternity  : 
"  Till,  life  diffolving  at  the  view, 
"  I  wake,  and  find  thofe  vifions  true." 

Bat  this  addition  was  not  made  by  Hughes,  as  I  apprehend,  from 
any  peculiar  predilection  for  Milton's  Poem.  Hughes  was  a  fre- 
quent and  profefled  writer  of  cantatas,  mafks,  operas,  odes  and 
longs  for  mufick.  In  particular,  before  the  introduction  of  Italian 
«yperas  on  the  Englilh  ftage,  he  wrote  fix  cantatas^  compofed  by 
(/*  IJej^ufch,  which  were  defigned  as  an  eflay  or  fpecimen,  the  firft  in 
its  kind,  for  compofitions  in  Englifli  after  the  Italian  manner. 
He  was  alfo  employed  in  fitting  old  pieces  for  mufick.  In  the 
..^  year  1711,  fir  Richard  Steele,  and  Mr.  Clayton  a  compofef, 
l^  ^ftabliOied  concerts  in  York-Buildings ;  and  there  is  a  letter 
dated  that  year^,,^ritten  by  Steele  to  Hughes,  in  which  they 
defire  him,  to  "  alter  this  poem  \I)ryd€n*s  4^cxand€r's  Feqft] 
for  mufick,  preferving  as  many  of  Dryden's  verfes  as  you  can. 
It  is  to  be  performed  by  a  voice  well  ikilled  in  Recitative :  but 
you  underfiand  all  thefe  matters  much  better  than  Yours,  &c." 
See  ibid.  p.  xv.  xvii.  And  p.  127.  And  vol.  ii.  p.  71.  The 
two  projcdors,  we  may  probably  fuppofe,  were  bufy  in  examin- 
ing colledions  of  publifiied  poetry  for  words  to  be  fet  to  mufick, 
fov  their  concerts ;  and  Humbled  in  their  fearch  on  one  or  both 
of  Milton's  two  poems.  Thefe  they  requefted  Hughes,  an  old 
and  ikilful  pradtitioher  in  that  fort  of  bufinefs,  to  alter  and  adapt 
for  mufical  compofition.  What  he  had  done  for  Dryden,  he 
might  be  defired  to  do  for  Milton.  This  feems  to  be  the  hifiory 
of  Hughes's  fupplemental  lines.  Hughes,  however,  has  an  ex- 
preflion  from  CowMA-,  in  his  Thought  on  a  Garden,  written  1704. 
Potms,  vol.  i.  p.  171.  V.  3. 

"  Here  Contemplation  prunes  her  wings," 
See  C<m.  v.  377,  378.     And  the  Note. 

II  Allegro  and  IlPenferofo  may  be  called  the  two  firft  defcrip- 
tive  poems  in  the  Englifii  language.  It  is  perhaps  true,  that  the 
cbaraders  are  not  fufficiently  kept  apart.  But  this  circumftance 
has  been  produdive  of  greater  excellencies.  It  has  been  re- 
iUBMrke^d,  "  No  mirth  indeed  can  be  found  in  his  melancholy,  but 
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I  am  afraid  I  always  meet  fome  melancholy  in  his  mirth.'' 

Milton's  is  the  dignity  of  mirth.     His  cheerfulacfs  is  the  cheer. 

fulnefs  of  gravity.    The  obje£b  he  feleds  in  his  L'  Allegro  are  fo 

fftr  gay,  as  they  do  not  naturally  excite  fadnefs.     Laughter  and 

jollity  are  named  only  as  perfonificatious,  and  never  exempli fied« 

Quiyi   and  cranh^  and  wanton  tdles^  are  enumerated  only  in 

general  terms.    There  is  fpecifically  no  mirth  in  contemplating  a 

fine  landfchape.  And  even  his  landfchape,  although  it  has  flowery 

meads  and  flocks,  wears  a  fliade  of  penfivenefs;  and  contains   /^'|/i  /^/  9^^ 

ru^  iawnsy  fallows  gray,  and  barren  mountains,  overhung  with     /iu*i(^  '^'•*" 

labouring  clouds.    Its  old  turretted  manfion,  peeping  from  the*'^-f«'"V  '***'"  ^1  ^ 

trees,  awakens  only  a  train  of  folemn  and  romantick,  perhaps       ^y^^  ^'*  * 

melancholy,  refledHon.     Many  a  penfive  man  liUcns  with  delight 

to  the  milk-maid^ngmg  to'/iie,  to  the  mower  toketting  hisfcytktj 

and  to  a  di$ant  peal  of  village- bells.   He  chofc  fuch  illudrations 

as  minifter  matter  for  ,  true  poetry,  and  genuine  defcription. 

Even  his  mod  brilliant. imagery  is  mellowed  with  thefobcr  hues 

«f  philofophick  meditation.     It  was  impolTible  for  the  author  of 

//  Penferofo  to  be  more  cheerful,  or  to  paint  mirth  with  levity ; 

that  is,   otherwife  than   in  the  colours  of  the  higher  poetry. 

Both  poems  are  the  refult  of  the  fame  feelings,  and  the  iame 

habits  of  thought. 

Dodor  Johnfon  has  remarked,  that,  in  L'Alltgro^  "  no  part 
«f  the  gaiety  is  made  to  arife  from  the  plea fu  res  of  the  bottle/' 
The  truth  is,  that  Milton  means  to  defcribe  the  cheerfulnefs  of 
the  philofopher  or  the  fludent,  the  amuTements  of  a  contempla- 
tive mind.  And  on  this  principle,  he  fecms  unwilling  to  allow, 
that  Mirth  is  the  ofispring  of  Bacchus  and  Venus^  deities,  who 
prefide  over  fenfual  gratifications ;  but  rather  adopts  the  fiction 
of  thofc  more  ferious  and  fapient  fablers,  who  fuppofe,  that  her 
proper  parents  are  Zephyr  and  Aurora:  intimating,  that  his 
cheerful  enjoyments  are  thofe  of  the  temperate  and  innocent 
kind,  of  early  hours  and  rural  pleafures.  That  critick  does  not 
appear  to  have  entered  into  the  fpirit,  or  to  have  comprehended 
the  meaning,  of  our  author's  Allegro, 

No  man  was  ever  fo  difqualified  to  turn  puritan  as  Milton. 
In  both  thefe  poem9,  he  profefles  himfelf  to  be  highly  pleafed 
with  the  choral  church-mufick,  with  Gothick  cloyfters,  the 
painted  windows  and  vaulted  iles  of  a  venerable  cathedral,  with 
tilts  and  tournaments,  and  with  mafques  and  pageantries.  What 
rary  repugnant  and  unpoetical  principles  did  he  afterwards 
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adopt  f  He  tielpcd  to  fubvert  monarchy,  to  dedroy  fiibordins^ 
tton,  and  to  level  all  diiltn^ions  of  rank.  But  this  fcheme  was 
totally  inconfiftent  with  the  fplcndours  of  fociety,  with  thrdngi 
cf  knights  emd  barons  bold^  with^ore  of  ladies ^  and  high  triumphs ^ 
iwhich  belonged  to  a  court.  Pomp,  and  feaji,  and  revelry,  the 
fliow  of  Hymen,  teith  mq/k  and  antique  pageantty.  Were  among 
the  (bate  and  trappings  of  'nobility,  which  as  an  advocate  for 
xepublicanifm  he  detefted.  His  fyflem  of  worfliip,  which  re- 
nounced all  outward  folemnity,  all  that  had  ever  any  comiedion 
iwith  popery,  tended  to  overthrow  the  ^udious  cloifiers  pale,  and 
the  Mgh-embowed  roof;  to  remove  the  Jioried  windows  richly  dight, 
and  to  filence  the  peaHng  organ  and  the  full-voiced  quire.  The 
deliights  arifmg  from  thefe  objeds  were  to  be  facrificed  to  the 
cold  and  philofophical  fpirit  of  Calvinifm,  which  furnifhed  no 
pleafurei  to  the  imagination.    T.  Waiiton. 
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ARCADES. 

PART   OF   A   MASK, 

PRESENTED  AT  HAREFIELD, 

BBFOBS 

ALICE,  COUNTESS  DOWAGER  OF  DERBY. 


TOl.   ▼!• 
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PRELIMINARY  NOTES 


<nr 


ARCADES, 


Harefield. 

We  sre  told  by  Norden,  an  accurate  topographer  who  wrote. 
a.boat  the  year  1590»  in  his  Speculum  BrUanim^  under  Harefield 
in  MiddlefeZy  **  There  fir  Edmond  Anderfon  knight^  lord  chief 
luttce  of  the  common  pleat,  hath  a  iaire  houfe  ilaAdii^oo  the 
-edge  of  the  hill.  The  riuer  Colne  pafling  neare  the  fame,  through 
the  pleaiknt  meddowes  and  fweet  paAures,  yealding  both  delight 
and  profit."  Spec.  Brit.  P.  i,  page  21.  1  viewed  this  houfe  a 
few  yean  ago,  when  it  was  for  the  moA  part  remaining  in  its 
original  ftate.  It  has  fince  been  pulled  down :  the  Porter's 
lodges  on  each  fide  the  gateway,  are  converted  into  a  commo- 
dioHS  dwelling-houfe.  It  is  near  Uxbridge :  and  Mikon,  whea 
he  wrote  Arcadt^^  was  ftill  living  with  his  father  at  Horton  near 
Colnebrook  in  the  fame  neighbourhood.  He  mentions  the  fingular 
felicity  he  had  in  vain  anticipated,  in  the  fociety  of  his  friend 
Deodate,  on  the  ihady  banks  of  the  river  Colne*  EpHapk^ 
Damon,  v.  149. 

*^  Imus,  et  argttta  paulum  recubamus  in  umbra, 

**  Aut  ad  aquas  Colni^  Sec/* 
Amidft  the  fruitful  and  delightful  fcenes  of  this   river,   the 
Nymphs  and  Shepherds  had  no  reafon  to  regret,  as  in  the  Third 
Swgf  the  Arcadian  *'  Ladon's  lillied  banks." 

Unqueflionably  this  Maik  was  a  much  longer  performancot 
Milton  feems  only  to  have  written  the  poetical  part,  confiiUng 
of  theft  three  Song9  and  the  recitative  Soliloquy  of  the  Geniust 
The  reft  was  probably  profe  and  machinery.  In  many  of  Joi^- 
f6n*s  Mafqvegf  the  poet  but  rarely  appears,  amidil  acumberfome 
exhibition  of  headien  gods  and  mythology.  Arcades  was  aded 
by  perfons  of  Lady  Derby's  own  family.  The  Genius  & 
V.  ?6\ 

h  2 
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"  Stay,  gentle  fwains ;  for,  though  in  this  difguife, 
"  I  fee  bright  honour  fparkle  through  youi-  eyes* 
-That  is,  "  Although  ye  are  difguifed  like  rufticks,  and  wear 
the  habit  of  ihepherds,  I  perceive  that  ye  arc  of  honourable 
birth,  your  nobility  cannot  be  concealed.''    T.  Wahton. 

It  is  probable,  that  thefe  "  perfons  of  Lady  Derby's  owt^ 
family"  were  the  children  of  the  Earl  of  Bridgewater,  who  had 
married  a  daughter  of  the  Countefs.  And  Arcades  perhaps  was 
adled  the  year  before  Camus.  In  l6S2  Milton  went  to  refide 
with  his  father  at  Horton,  in  the  neighbourhood  of  HarefieU; 
and  might  have  been  foon  afterwards  defired  to  eompofe  this, 
dramatick  entertainment.  Lord  Brackley,  Mr.  Thomas  Eger- 
ton,  and  Lady  Alice  Egerton,  the  performers  in  ComuSy  appeared 
upon  the  fiage  at  Court  in  l633,  in  Carew's  Mafk  of  Caelum 
Britannicum  ;  and  Arcades  might  be  a  domeflick  exhibition  fome- 
what  prior  to  that  of  Carew's  Mafk ;  as  being  intended  perhaps 
to  try,  and  encourage,  their  confidence  and  fkili,  before  they 
performed  more  publickly.  Among  the  manufcripts  that  once 
belonged  to  lord  chancellor  Egerton,  and  which  are  now  in  the 
pofleflion  of  the  Marquis  of  Stafford,  there  is  a  curious  illuflration 
of  domeflick  manners,  on  three  folio-ftieets,  in  an  "  Account  of 
difburfements  for  Har^eld,  where  the  lord  keeper  Egerton  aiii 
the  countefs  of  Derby  refided  in  l6()2."    Todd. 

The  Countefs  Dotvager  of  D^erbtf^ 

Alice,  countefs  dowager  of  Derby,  iparried  Ferdinan(fo  Lord 
Strange;  who  on  the  death  of  his  father  Henry,  in  1594,  became 
earl  of  Derby,  but  died  the  next  year.  She  was  the  fixth 
daughter  of  fir  John  Spenfer  of  Althorpe  in  Northamptonfhire. 
She  was  afterwards  married  [in  l6pO]  to  lord  chancellor  Eger- 
ton, who  died  in  l6l7.  See  Dugd.  Baron,  iii.  414.  251.  *  She 
died  Jan.  26,  1535-6,  and  was  buried  at  Harefield.  Arcades 
could  not  therefore  have  been  a6led  after  1636.  See  MSS. 
Willis,  Bibl.  Bodl.  fol.  Num.  viii.  f.  54.  Pedigr.  Bucks.  Har- 
rington has  an  Epigram  to  this  lady,  B.  iii.  47.  In  praijh  of 
the  Count ejje  of  Derby,  married  to  the  Lord  ChanceUour* 
"  This  noble  cbuntefTe  lived  many  yeeres 
**  With  Derby,  one  of  England's  greateft  pceres  ; 
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^^  Fruitfttll  and  faire,  and  of  fo  cleare,a  name 
**  That  all  this  region  marvell'd  at  her  fame : 
**  But  this  brave  peere  extind  by  haflued  fat«, 
"  She  flaid,  ah  !  too  too  long,  in  widowes  Hate ; 
-  **  And  in  that  ftate  took  fo  fweet  ftate  upon  her, 

"  All  eares,  eyes,  tongues,  heard,  faw,   and  told,  her 

"  honour,  &c." 

A  Dedication  to  this  Lady  Dowager  Derby,  full  of  the  moil 

exalted  panegyrick,  is  prefixed  to  Thomas  Gainst'orde's  Hiftorie 

of  Trebizondcj   a  fet  of  tales.     Lond.  l6l6.  4to.     A  countefs 

of  Derby  aded  in  Jonfon's  Firfi  Queene's  Ma/que  at  Whitthally 

1605.     See  Works  ut  fupr.  p.  899.    And  in  the  Second  Queene's 

Ma/que  at  JFhitehall,  16O8.     Ibid.  p.  9O8.     And  again,  in  the 

Mafque  of  Queenes  at  Whitehall,  1609.     Ibid.  p.  964.     Perhaps, 

this  is  not  our  countefs  Dowager  Alice;  but  Elizabeth,  eldell 

daughter  of  Edward  earl  of  Oxford,  the  Countefs  of  earl  William, 

who  fuccecded  his  brother  Ferdinando.     See  alfu  Birch's  Prince 

Henry ^  p.  19^-     An  JSpicecfiw77i  of  Latin  verfcs,  on  the  death  of 

earl  Henry,  abovementioncd,  containing  much  panegyrick  on 

^ earl  Ferdinando,  was  printed  at  Oxford,  1593,  4to. 

But  Milton  is  not  the  only  Great  Englifli  poet  who  has  cele-. 
brated  this  countefs  dowager  of  Derby.  She  was  the  fixth 
daughter,  as  we  have  feen,  ,of  fir  John  Spenfer,  with  whofe 
family  Spenfer  the  poet  claimed  an  alliance.  In  his  Colin  Clouts 
come  Iwmt  again^  written  about  1595^  he  mentions  her  under  the 
appellation  of  Amaryllis^  with  her  fillers  Phyllis^  or  Elizabeth, 
and  CharilUsy  or  Anne ;  thefe  three  of  fir  John  Spenfcr's  daugh^ 
ters  being  beft  known  at  court.     See  v.  536. 

**  Ne  lefle  praife-worthie  are  the  Sifters  three, 
"  The  honor  of  the  noble  familie, 
**  Of  which  I  meaneft  boaft  myfelfe  to  be; 
^'  And  moft  that  unto  them  I  am  fo  nie : 
**  Phyllis^  Charillisj  and  fweet  Amaryllis^* 
After  a  panegyrick  on  the  two  iirft,  he.  next  comes  to  Amaril- 
iis,  or  AlicCy  our  lady,  the  dowager  of  the  abovementioned 
Ferdinando  lord  Derby,  lately  dead. 

^  But  AmariUiSj  whether  fortunate 

**  Or  elfe  vnfortuuate  may  I  a  read, 

"  That  freed  is  from  Cupids  yoke  by  fate, 

**  Since  which  (lie  doth  T^ew  bands  aduenture  dread ; — 
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'*  Sbepbeard,  whatever  thou  haft  heard  to  br 
^  In  this  or  that  prayfd  diaerily  apart, 
^  in  her  (hou  maift  them  all  aflembled  fee 
**  And  feald  vp  in  the  threafure  of  her  heart* 
And  m  the  fame  poem,  he  ^w  apoftrophifes  to  het  late  hu(b8|p# 
earl  Ferdinand,  under  the  unmerAmyntas  *.    See  v.  434. 
**  Amyntas  quite  is  gone,  and  lies  full  low, 
**  Having  his  AmariUk  left  to  mone ! 
'^  Helpe,  o  ye  Shepheards,  help  ye  all  ia  ihis,-^ 
<' .  Her  lolfe  is  yours,  your  lofie  Amyntas  is  f 
**  AmyntM^  iloure  of  Shepheards  pride  forlome : 
**  He,  whileft  he  liued,  was  the  nobleil  fwaine 
**  That  euer  piped  on  an  oaten  quill ; 
**  Both  did  he  other  which  could  pipe  maintaine, 
"  And  eke  could  pipe  himfel£e  with  pafling  fldlL^ 
And  to  the  fame  lady  AUce^  when  Lady  Strange,  before  her 
kufband  Ferdinand's  fucceflion  to  the  earldom,  Spenfer  addreflefr 
\i]%Ttare8  (^theMupu^  publiHied  m  1591»  w  a  Dedication  o( 
the  lugheil  regard :  where  he  fpeaks  af  "  your  excellent  beautie^ 
your  virtuous  bekauiour,  and  your  noble  match  with  that  mo(l^ 
honourable  lorde  the  verie  patterne  of  right  nohilitie.^     He 
then  acknowledges  the  |Mir/ic»Zar6o»ii/i««.  which  ihe  had  conferred 
upon  the  poets*    Thus  the  Lady  who  prefided  at  the  reprefenta-^ 
tion   of  Milton's  AreadeSy  was  not  only  the  theme  but  the 
patronefs  of  Spenfer»    The  peerage-book  of  tfab  moil  refpedable 
€ountei«  is  the  poetiy  of  her  times/^  T.  Waatomu 

*  Bat  if  this  poem,  aecording  to  its  dedicatioa  to  Sir  Walter  Ralei^  wa^ 
printed  in  1S91».  then  Am^ntas  would  be  Henry  lord  Compton  who  died  ia 
I589r  and  Amaryllitp  Anne  his  widow.  Confequently,  Alice  is  not  iimoryUiV. 
but  another  of  the  three  fifters  berc  eelebrated*  But  I  date  the  poem,  for 
unanfwerable  reafbni^  in  1595-6.  See  Life  oi  Spenfer,  prefixed  to  Mr.  Ralph 
Church's  edition  of  the  Fafrie  Queene,  Lond.  8vo.  1758.  vol.  L  pp.  zriii.  xzx* 
And  compare  Upton's  edition,  vol.  i.  Prrf,.p^xu  And  his  note^  Faer,  Qu^ 
iii.  ▼!.  45.^  Where  Amintai  may  mean  fome  other  perfon.  See  Dugd.  Baronage,. 
▼ol.  ii.  400.  col.  t.  403*  col.  i.  But  this  doubt  doea  not  affect  the  man  pnrpeit 
of  my  argument    T..WAmTON. 

AmaryUis  is  certainly  the  Lady  Alice  before  us.  See  fome  account  of  the 
Xife  of  Spenfer,.  prefixed  to  the  edition  of  his  works  in  1805,  p.  2xxxix»  &  feq. 
And  for  the  ilmmtas's,  fee  notes  on  F.Q.  iii.  vi.  45,  and  Ctffc'n  CUuU 
iuane  again,,  t.  49^    And  Life*  p.'Xcvii.  edit.  1805*    Xoo».- 
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It  Was  ^ :  and  I  am  happy  to  have  an  opporti^nity  of  proting 
it  by  an  additional  circumliancet  hitherto  unkBown*  J  will  only 
premife,  that  DavieS;  in  his  Scourge  of  FoUy^  i6ll.  p.  353,  ad- 
drefies  a  Copy  of  Veries  to  this  Countefs,  as  his  "  good  Lady 
and  Miftrefle."  Martton  wrote  a  Mq/k,  entitled  "  The  Lordip 
and  Lady  of  Huntingdon's  Entertainement  of  their  right  Noble 
Mother  AUce  Countejh  Dowager  of  Darhyy  the  firfte  nighte  of  her 
bonor's  arrivall  att  the  houfe  of  Aftiby/'  This  Maik  is  in  Ma- 
nufcript,  and  belongs  to  the  verj^  curious  colledion  bequeathed 
by  his  Grace  the  Duke  of  Bridgewater  to  the  Marquis  of  Staf- 
ford. It  has  never  been  publi(hed.  It  is  dedicated,  in  the  fol* 
lowitig  terms,  "  To  the  right  Noble  I.adye  AUce  Count^a  Dow^ 
mger  of  Darby.     Madam, 

'*  If  my  flight  Mufe  may  fute  yo'.  noble  merit, 
*•  My  hopes  are  crownd,  and  I  ihall  cheere  my  fpirit ; 
''  But  if  my  weake  quill  droopes,  or  feems  vnfitt, 
"  Tis  not  yo'.  want  of  worth,  but  mine  of  witt." 

"  The  fervant  of  yo^  honor'd  Virtues,  John  Marfton.** 

I  fruft  that  a  further  account  of  this  Maik  may  be  acceptable  to 
the  curious  and  liberal  reader.  It  opens  thus*  ■*  When  hir 
Ladiihipp  approached  the  parke  corner  a  full  noife  of  cometts 
winded,  and  when  (he  entered  into  the  parke  the  treeble  cornetts 
reported  one  to  another  as  giueinge  waminge  of  her  honor's 
neerer  approach :  when  prefentiy  hir  eye  was  faluted  with  an 
antique  gate,  &c.  When  the  Countefle  came  ueare  the  gate,  an 
old  inchauntres,  attir'd  in  crimefon  velvet,  w*.  pale  face 
black  haire,  and  difiykinge  countenance,  affronted  her  Ladifliipp 
and  dius  rudely  faluted  her : 

**  Woman^  Lady^  Trinces,  Nimph,  or  Goddes^ 

•*  {MorCf  fure,  you  are  not,  and  youfeeme  no  lefe,) 

**  Stay,  and  atteriipt  not  paffadg  through  this  porte:^ 

"  Heere  the  pale  Lorde  of  fadnes  keeps  his  courte, 

**  Rough- vifadg'd  Saturne,  on  whofe  bloudles  qheeks 

**  Dull  Melancholy  fitts,  who  ftraightly  feekes 

^^  To  feafe  on  all  that  enter  through  this  gate,  &c. 

"  Myfelf  Menmna,  who  ftill  waifi;ht  vppon 

''  Pale  Melancholy  and  Defolation,  &c.*' 

The  whole  of  this  fpeech,  I  (hould  obferve,  is  among  th^e  manu* 
fcripts  in  tha  BritUh  Mufeum ;  but  no  more  of  the  Maflc. 
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45ft  ARCAPE^. 

1  proceed  tkerefore  with  the  defcriptipn  in  the  Marquis  of 
Stafibrd's  manufcript.  **  This  fpeach  thus  ended,  prefenfty 
Saturne  yfliied  from  forth  the  porte^  and  curyoufly  behoulding 
the  Countefies  fpake  thus ; 

"  Peace  j  ftay,  U  is^  it  iSf  U  t>,  eoenjkee : 
"  Hayle  happy  honors  of  Nobilitye ! 
**  Did  never  Saturn  fee  ?  or  nere  fee  fuch  ? 
**  What  ftioqlde  I  ftyle  yow  ?  &c. 

**  Sweete  glories  of  your  fex,  know  y*  yo'.  eyes 
'^  Make  milde  the  roughed  planet  of  the  ikies ; 
"  Even  wee,  the  Lorde  y*  fitts  on  dnm  throanes 
'^  Circled  with  fighes  and  difcontented  groanes, 
*'  Are  forc'd  at  yo»".  faire  prefence  to  relent ; 
"At  yo'.  approach  all  Saturn's  force  is  fpent — 

"  Hence  foUtary  Beldam^  Jinke  to  nighte; 
**  /  giue  x>p  all  to  joy e^  and  to  delight  : 
''  And  now  paife  on,  all'^happye-making  Dame,  &c* 

"  Then  pafled  the  whole  troupe  to  the  houfc ;  vntill  y*  Coun- 
telTe  hadd  mounted  the  ilaires  to  the  greate  Chamber,  on  the 
topp  of  w^**  Merimna,  having  chaunged  hir  habitt  all  to  y^hfte, 
mett  her,  and,  ^hilft  a  conforte  foftely  played,  fpake  thus  : 
Madam, 

**  See  what  a  chaunge  the  fpiritt  of  your  eyes 
"  Hath  wrought  in  vs,  &c.". 

After  which  "  the  Counteffe  pafled  on  to  hir  Chamber/'  Then 
follows  "  The  Mafqucy  prefented  by  4  knights,  and  4  gentler 
men,  &c.  The  forme  was  thus.  At  the  approach  of  the  Coun* 
tefles  into  the  greate  Chamber,  the  hoboyes  played  vntill  tha 
roome  was  marfhaled;  which  once  oi'dered,  a  travers  Dyded 
away,  prefently  a  cloude  was  feene  moue  vp  and  downe  almoft 
to  the  topp  of  the  greate  Chamber,  vpon  w^**  Cynthia  was  dif^ 
covred  ryding ;  hir  habitt  was  blewe  fatten  fairely  imbrodered 
with  flarres  and  cloudes :  who  looking  downe,^  and  camelUy 
furvaying  the  Ladies,  fpake  thus : 

"  Are  not  we  Cynthia  ?  and  ihall  earthc  difplaye 
"  Brighter  then  us,  and  force  vntimely  daye? 
•*  What  daring  flames  beame  fuch  illuftrous  light, 
!*  Inforcing  darknes  from  the  claime  of  sight  F 
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"  Vpp,  Aryadne,  thie  cleare  beauty  roufe, 
**  Thou  northerne  crowne,  &c. 

**  In  the  mideft  of  this  fpeech  Ariadne  rofe  from  y^  bottome  of 
the  roome,  mounted  vpon  a  cloude  vf*^^  waved  vp  vntill  it  came 
neere  Cynthia;  where  reiUng,  Ariadne  fpake  thus : 

**  Can  our  chafte  Queene,  fearching  Apollo's  fifter, 
<*  Not  know  thofe  ftars  that  in  yon  valley  glifter  ? 
*^  Is  vertue  ftrange  to  Heauen  ?  kc/' 

Afttt  many  more  compliments  to  the  Ladies,  Cynthia  replies : 

^'  Letfs  vifitt  them,  and  flyde  from  our  aboade  : 
**  Who  loues  not  virtue,  leaves  to  be  a  god. 
"  Sound,  Spheares ;  fpreade  yo'.  harmonious  breath ; 
"  When  roortalls  Ihine  in  worth,  gods  grace  the  earth. 
"  The  cioudes  defcend,  whilfte  foft  mufique  foundeth :  Cynthia 
and  Ariadne  difmount  from  theire  clouds^  and,  pacing  vp  to  thc^ 
Ladies,  Cynthia,  perceaving  Aryadne  wanting  hir  crowne  of 
ftarrs,  fpeaks  thus : 

"  But  where  is  Ariadne's  wreath  of  flarrs, 
J*  Her  eight  pure  fiers  that  lludd  with  goulden  bafrs 
**  Her  (hyning  browes  ?  Hath  fweete-toung'd  Mercury 
**  Aduanc'd  his  fonnes  to  ilation  of  y^  ikye, 
"  And  throan'd  them  in  thy  wreath,  &c.  ? 
Jriadnt.  "  Queene  of  chafte  dew,  they  will  not  be  confyn'd, 
"  Or  fyx  themfelues  where  Mercury  aflynde : 
"  But  every  night  vpon  a  forrcft  fide 
*^  On  which  an  eagle  pearcheth  they  abyde, 
"  And  honor  her  &c. 
Cynthia.  "  Tell  them  thei  err ;  and  fay  y*  wee,  the  Queene 
"  Of  Night's  pale  lampes,  haue  now  the  fubftance  ^Gone 
**  Whofe  (hadowe  they  adore  :  goe,  bring  thofe  eight. 
"  At  mighty  Cynthia's  fummons,  &c. 

*^  Prefently  Ariadne  fings  this  (horte  call ; 
"  Mufique,  and  gentle  night, 
"  Beauty,  youthes  cheefe  ddighte, 
"  Pleafures,  all  full  invite 
*'  Your  due  attendance  to  this  glorious  roome : 
I      *'  Then,  yf  you  haue  or  witt  Or  vcrlue,  come, 
"  Ah  oome,  ah  come  ! 
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<'  Suddenly  vpon  this  fonge  the  coroetts  were  winded,  and  the 
traven  that  was  drawn  before  the  Mafquent  fanke  dewne :  The 
whole  (hewe  prefcntly  appeereth,  w^  prefented  it  felfe  in  this 
iigare :  The  whole  body  of  it  feemed  to  be  the  fyde  ef  a  fteepely 
amending  woodd ;  on  the  topp  of  w^  in  a  &yre  oake  fatt  a 
goulden  eagle;  vnder  whofa wings  fatt  in  eight  feuerall  thrones 
the  eight  Mafquers  w^  vifards  hke  Jhrrea^  theire  helmes  like 
Mercurye's  w^  the  addition  of  fayre  plumes  of  carnation  and 
white;  their  antique  doubletts  and  other  furniture  futable  to 
thofe  cullours ;  the  place  full  of  (hields,  lights,  and  pages  all  ia 
blew  fatten  robes  imbrodered  vst^fiarres.  The  Mafquers,  thus 
difcouered,  fatt  (till  vntill  Ariadne  pronounced  this  invocation, 
at  w«*»  thei  defcended  : 

"  Mercurian  iflue,  fonnes  of  fonne  of  Joue ; 
**  By  the  Cyllenian  rodd,  and  by  the  loue 
**  Deuotely  chafte  you  vow  Pafithea, 
**  Defcende,  &c. 

**  And  O,  if  euer  you  were  worthe  the  grace 
'*  Of  viewing  majefty  in  mortalls  face^ 
**  Yf  ere  to  perfed  worth  you  vow'd  hart's  duty ; 
"  Shew  fpiritt,  worth  yo'  vertues  and  theire  beuty. 
"  The  violins  vpon  this  played  a  newe  Mea/wtf  in  w*  the 
Mafquers  danced ;  and  ceafing,  Cynthia  fpake ; 
**  Stay  a  little,  and  now  breath,  yee, 
**  Whilfl  theis  Ladies  grace  bequeath  yee ; 
**  Then  mixe  faire  handes,  &c. 
"  Cynthia  charmes  hence  what  may  difpleafe  yee. 
"  From  Ladies  y*  are  rudely  coy, 
«<  Barring  their  loues  from  modeft  joy ; 
**  From  ignorant  (ilence,  and  proud  lookes  ; 
**  From  thofe  that  aunfwer  out  of  bookes ; 
^  From  thofe  who  hate  our  chaft  delight ;     ^ 
**  I  blefle  the  fortune  of  each  flarry  knight. 

'^  From  Gallants  who  ftill  court  with  oathes  ; 
**  From  thofe  whofe  only  grace  is  cloathes ; 
**  From  bumbaftftockings*,  vile  legg-makers  ; 
**  From  beardesy  and  greate  Tobecca-takers ; 

•  -.—^  humhBftftockxngf^    Marito  hitf  fieemf  to  fbeer  at  iSte  fpind^ 
lliaoked  gentry  of  tfaoK*  dayt^  wbp  ptftbablj  Huffed  Mt  their  fiockinci  wi^ 
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**  t  blefltt  4iie  fofetuoe  of  each  iknry  Dame. 

^*  Singe,  that  my  charme  may  be  m6re  ftronge ; 
*  **  The  Goddes  are  boonde  by  verfe  and  fonge. 

«*  Songe. 
**  Audatious  Nighte  makes  bolde  the  lippe ; 

"  Now  all  court  chafter  pleafure, 
**  Whilft  to  Apollo's  harp  you  trippe, 
"  And  tread  the  gracing  meafure. 
*^^Now  pieete,  now  breake»  then  fayne  a  warlike  falley ; 
"  So  Cynthea  fports,  and  fo  the  Godes  may  dalley,  &c. 
^  During  this  Songe  the  Mafquers  prefented  theire  iheeldsy 
and  tooke  forth  their  Ladyes  to  daunce. 

**  After  they  hadd  daunced  many  meafures,  galliards,  coran- 
tos,  and  lavaltos,  the  night  being  much  fpent ;  whilft  the  Maf- 
quers prepared  themfelues  for  theire  departing  meafure,  Cynthea 
fpake  thus : 

**  Now,  pleafmg,  reft ;  for  fee  the  nighte 
**  (Wherein  pale  Cynthea  claimed  her  right) 
^  Is  allmoft  fpent ;  the  morning  growes, 
**  The  tofe  and  violett  flie  ftrowcs 
**  Vppon  the  high  coeleftial  floore, 
"  'Gainft  Phoebus  rife  from's  parramore : 
"  The  Faieries,  y*  my  ftiades  purfue 
**  And  bath  theire  feete  in  my  colde  dew, 
"  Now  leaue  their  ringletts  and  be  quiett, 
"  Leaft  my  brother's  eye  ftioulde  fpy  it. 
••  Then  now  let  every  gracious  ftarr 
«  Auoide  at  found  of  Phoebus'  carr. 
"  Into  your  proper  place  retyre 
4€  yfth  bofomes  full  of  beauties  fier. 
"  Hence  muft  Aide  the  Queene  of  floodcs, 
^  For  day  beginnes  to  gilde  tha  woodes. 

COtton»«i  order  to  exhibit  a  good  leg*  To  b&mhtfi  or  bumbaj^  was,  in  tbis 
ienfe,  a  common  expreffion  :  See  lUed's  Old  PI.  vol.  iit.  441.  "  Is  this  fattizi 
doublet  to  be  bmnbalUd  with  broken  meat  ?"  that  is,  fluffed  ouU  See  alio 
^teevens's  Skakfp.  ed.  1798,  vol.  viii.  468,  where  the  follow jing  paffage.  is 
exhibited  from  Stubbs'i  Anat.  ofAbvfes,  1595.  "The  doublcttes  were  fo  hard- 
quilted,  ftuffed,  bombafted,  and  ftwed*  as  thev  could  neithet  workr,  nor  yet 
very  well  play,  in  them."   , 
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<*  Then  wUUI  we  finge,  though  yon  departe, 
*^  lie  fwesre  y<  heere  you  ieaue  y</  harte. 

After  thi»  a  fliepherd  fing9  '^  a  paliionate  ditty  ati  my 
ILady's  departure :"  He  theo  piefeats  die  Countefs  with  a  fcarf^ 
and  adds, 

"  Farewell,  farewell: 

"  Joy,  Love,  Peace,  Healthy 
"  In  you  longe  dwell ; 

<(  W*  our  farewell,  farewell. 
*<  So  the  Counteis  paffed  on  vntill  ihe  came  through  the  little 
park*  where  Niobe  prefented  hir  w^h  a  cabinet;  and   fo  de- 
parted." 

There  is  a  loofe  fheet  in  the  copy  of  the  Maik,  on  which  are 
written  fourteefi  ftanzas  of  iiK  and  four  verfes,  each  ftanza  being 
appropriated  to  a  different  Lady,  and  exhibiting  a  complimentary 
addrefs  to  Lady  Derby.  ^The  firfl  ftanza  is  a  ilanza  of  thanks 
from  the  Countci^  herfelf.  There  is  no  diredion  in  what  part 
of  the  Maik  thefe  verfes  were  to  be  fpokeii.  The  fpeakcrs  are 
in  the  following  order:  "Lady  Derby,  Lady  Huntingdon, 
Lady  Hunfdon,  Lady  Berckly,  Lady  Stanhope,  Lady  Compton, 
Lady  Fielding,  Mrs.  Grefly,  Mrs.  Packington,  Mrs.  K.Fifcher, 
Mrs.  Saychoverell,  Mrs.  M.  Fifcher,  Mrs.  Davers,  Mrs.  Eger- 
ton." 

I  have  been  induced  to  make  the  pre<^eding  large  extrads  from 
the  Mafk,  in  order  that  the  reader  may  comprehend  the  nature 
of  thefe  dramatick  entertainments ;  which,  in  the  fixtee nth  and 
feventeenth  centuries,  were  performed  frequently  at  Court,  and 
in  the  private  houfes  of  the  NobiHty,  not  without  prodigious 
expence  in  machinery  and  decoration ;  to  which  humour  we 
certainly  owe  the  entertainment  of  Arcades^  and  the  inimitable 
maik  of  Comus.    Tom). 
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Tart  of  an  Entertainment prefented  to  the  Countcfs 
Dowager  of  Derby  at  Harefield,  by  fome  noble 
perfbns  of  her  family  ;  who  appear  on  thefcene  in 
pajioral  habit^  moving  toward  the  feat  offiate^ 
with  this  Song. 

I.    SONG, 

I^OOK,  Nymphs  and  Shepherds,  look^ 
What  fudden  blaze  of  majefty 
Is  that  which  we  from  hence  defcry. 
Too  divine  to  be  miilook : 

Ver.  1.  Look^  Nymphs  and  Shepherds^  look^  &c.]  See  the 
ninth  divifion  of  Spenfer's  Epithalamion,  And  Spenfer's  Aprils 
}n  praife  of  queen  £lizal)eth« 

**  See,  where  (he  fits  upon  the  graflie  greene,  &c/' 
See  alfo  Fletcher's  Faithful  Shepherdefs,  A.  i.  S.  i.     Where  the 
Satyr  ftops  at  feeing  the  fliepherdefs  Clorin.     ' 

"  The  Syrinx  bright: 

"  But  behold  a  fairer  fight. 

— ■—  "  For  in  thy  fight, 
"  Shines  more  aweful  majefty,  &c.''    T.  Warton. 

Sylvefter  thus  alludes  to  queen  Elizabeth,  Du  Bart.  ed.  l621« 
p.  265. 

"  But  what  new  fun  dazles  my  tender  eyes  ?" 
And  thus  defcribes  the  approach  of  Solomon  and  his  fpoufe,  ib. 
p.  462. 

**  Lo,  where  they  com  :  O  what  a  fplendor  bright ! 

"  Mine  eyes  doo  dazle."  * 
But  fee  Spenfer,  Faer.  Qu.  vi.  ix.  8.    Todd. 
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This,  this  is  flie 
To  whom  our  vows  and  wiflies  bend ; 
Here  our  folemn  fearch  hath  end. 

Ver.  5.  TkU,  this  itjhe.]  Qur  curiofity  is  gratified  in  dif- 
eoveringy  even  from  flight  and  almofi  imperceptible  traits,  tlial 
Milton  had  here  been  looking  back  to  Jonfon,  the  moft  eminent 
mafk-writer  that  had  yet  appeared,  and  that  he  had  fallen  upon 
fome  of  his  formularies  and  modes  of  addrefs.  For  thus  Jonfon, 
in  an  Entertainment  at  Altrop  l603«    fVorkSf  l6l6.  p.  874. 

"  This  is  fliec, 
"  This  is  fheei 
**  In  whofe  world  of  grace,  &c/' 

We  fhall  find  other  petty  imitations  from  Jonfon.    Milton  ikys, 
▼.  106. 

**  Though  Syrinx  your  Pan's  miilieis  were, 

**  Yet  Syrinx  well  might  wait  on  her." 

So  Jonfon,  ibid.  p.  871.    Of  the  queen  and  young  prince. 

«  That  is  Cypariffus'  face, 

"  And  the  dame  has  Syrinx'  grace ; 

"  O,  that  Pan  were  now  in  place,  &c.* 

^gaiu,  Milton  fays,  v.  46. 

—  "  And  curl  the  grove 
"  In  ringlets  quaint."— 

So  Jonfon,  in  a  Mafque  at  Wefbcck^  lS33.  t.  15. 

"  When  was  old  Sherwood's  head  more  qwdntly  curVdf 

But  fee  below,  at  v.  46.    And  Ohfervat.  on  Spenfer's  Fatr.  Qtf« 
yol.  ii.  256.    T.  Warton. 

The  Countefs  of  Derby  is  alfo  addrefled  in  the  formulary,  TM^ 
isjke,  in  Marfton's  Majk.  See  the  Prelim.  Notes^  p.  153.  And 
fee  Crafliaw's  Verfes  on  the  Duke  of  York's  birth : 

^'  Who's  this  that  comes  circled  in  rayes  that  fcorn 
**  Acquaintance  with  the  fun  ?  what  fecoud  mom 
**  At  mid-day  opes  a  prefence,  which  Heauens  eye 
*'  Stands  pflf  and  points  at ;  Is't  fome  deity. 
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Fame,  that,  her  high  worth  to  raifei 
Seem'd  erft  fo  lavilh  and  profafe, 
We  may  juftly  now  accufe  lo 

Of  detra6tion  from  her  praife; 

Lefs  than  half  we  find  expreft. 

Envy  bid  conceal  the  reft. 

Mark,  what  radiant  ftate  (he  fpreads, 
In  circle  round  her  (hining  throne,  .  15 

Shooting  her  beams  like  filver  threads ; 
This,  this  is  (he  alone. 

Sitting  like  a  Goddefs  bright, 

In  the  center  of  her  light. 

Might  (he  the  wife  Latona  be^  20 

Or  the  tower'd  Cybele 
Mother  of  a  hundred  Gods? 
Juno  dares  not  give  her  odds : 

**  Stept  from  her  throne  of  ftars,  deignes  to  be  feen  ? 
**  Is  it  fome  deity  i  or  is't  our  Queen  f 

Compare  alfo  Par,  L.  v.  308,  &c.  to  which  paflage  Mr.  Dun&er 
likewife  agrees  with  me  in  referring  Crafliaw.    Todd. 

Yer.  l6.  Skooimg  her  beams  like  ^Iver  threads ;]  See  the 
notes  on  Par.  Lqft^  B.  iv.  555.  But  here  Milton  feenis  to  bear 
in  mind  the  cloth  offiaU  under  which  queen  Elizabeth  is  ieated, 
«Hd  which  is  reprefen^ed,  Faer*  Q.u.  v.  ix.  28. 

^'  Gliftring  like  gold  amongft  the  plights  enrold^ 
^  And  here  and  there ^oo^ing'  forth  ^ver  fireames, 
**  'Mongft  which  crept  little  angels  &c."    Todd. 

Ver.  23.     git«  her  odds:}    Too  lightly  expreifed 

for  the  occafion.     Hurd. 

It  certainly  feems  no  very  elegant  phrafe ;  but  it  was  a  mode 
of  compliment  ufual  in  Milton's  time.    In  afimihtr  form  Wither 
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Who  had  thought  this  cltme  had  held 

A  deity  fo  unparelleird  ?  25 

As  they  come  forward,  the  Genius  of  the  wood  ap* 
pears,  and  turning  tcrward  them,  fpeaks. 

Genius. 

STAY,  gentle  Swains ;  for,  though  in  this 
difguife, 

commends  kisraiftrefs,  in  his  beautiful  little  poem,  ThtMi/trefe 
qfPhilarete^  l622. 

"  Place  her,  where  her  form  divine 

"  Shall  to  after-ages  fhiue, 

'^  And,  witkowt  r^peS  of  odds, 

"  Vi/e  refioxvne  imth  Demy-Gods!*    Todd. 

Ver.  24,     Who  had  thought  this  clime  had  held 

A  deity  fo  unparelleU'd  ?]    So^  in  the  Prologue  t# 
Taflb's  2^miWj!  / 

*'  Chi  crederia,  che  fotto  umane  forme, 
"  E  fotto  quelle  paflorali  fpoglie, 
"  Fofle  nafcofto  un  Dio ;  non  mica  un  Dio 
"  Selvaggio,  odella  plebe  degli  Dei ;    , 
"  Ma  tra  grandi,  e  celefti  ^c."    Todd* 

Ver.  26.    for,  though  in  this  difguife, 

I  fee  bright  honour  fparkle  through  your  eyes ;]     So, 

in  Sylvefter*s  Du  Bartas,    l62l,  p,  459,   of  king  Solomon 

"  ma&'d :" 

"  But  yet  whate'er  he  do,  or  can  derife, 

"  Difguifed  glory  (hineth  in  his  cies/'  ^ 

S«e  alfo  the  Hiji^  of  King  Leir  &c.  l605,  where  Cordelia  fays  to 

the  French  king,  who  is  "  difguifed  in  palmer's  weeds  ;** 
"  Yet  well  I  know,  you  come  of  royal  race, 
"  I  fee  fuch  fparks  of  honour  in  your  face." 

Compare  likewife  Petrarch,  Canz.  15.     Parte  1"*.    And  Spen- 

fcr,  Faer^  Qu.  vi.  ii.  5.     TopD. 
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I  fee  bright  honour  fparkle  through  your  eyes ; 
Of  famous  Arcady  ye  are,  and  fprung 
Of  that  renowned  flood,  fo  often  fung, 
Divine  Alph6us,  who  by  fecret  fluce  so 

Stole  under  feas  to  meet  his  Arethufe ; 
And  ye,  the  breathing  rofes  of  the  wood, 
Fair  filver-bufltiu'd  Nymphs,  as  great  and  good ; 
I  know,  this  queft  of  yours,  and  free  intent, 
Was  all  in  honour  and  devotion  meant  35 

To  the  great  miftrefs  of  yon  princely  flirine. 
Whom  with  low  reverence  I  adore  as  mine ; 
And,  with  all  helpful  fervice,  will  comply 
To  further  this  night's  glad  folemnity ; 
And  lead  ye,  where  ye  may  more  near  behold  4o 
What  (hallow-fearching  Fame  hath  left  untold ; 

Ver.  27«  ■  through  your  eye*;]    Some 

editions  incorrectly  read  "  in  your  eyes."    ToDp. 

Ver.  30,     Divine  Jlpheus,  &c,]     Virgil,  4J«.  iii.  694. 

— "  Alpheum,  £^m^eil,  hue  EUdis  amnem 
**  OccuUqs  egifle  vtasjubtqr  fnare^  qui  nunc 
*«  Ore,.Arcthufa,  tuo,  &c."    Newtok, 

jbj4,    ^ by  fecret  fluce]     Thus,  in  Lifle's  Du 

Barioi,  ed.  l625,  p.  11. 

<*  And  thou,  O  Heauen,  thyfelfe  draw'ft  all  thefecreijuces 
^^  Of  thy  fo  mighty  pooles,  &c/'    Todd. 

Ver.  37.  — TT  with  Iqw  reofrence  I  adore]    Petrarch,  Son.  192. 

"  L'adoro,  e  'nchino>  come  cofa  fanta.*' 

Hence  alfoSpenfer,  Fa.  Qu.  ii.  ii.  41,  of  queen  Elizabeth  3  ^*  Men 
doe  h^s  adore  with  facre^  reverence.''    Todd. 

TOL.  yh  M 
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Which  I  full  oft,  amidft  thefe  (hades  albne^ 
Have  fat  to  wonder  at,  and  gaze  upon : 
For  know,  by  lot  from  Jove  I  am  the  Power 
Of  this  fair  wood,  and  live  in  oaken  bower,   45 
To  nurfe  the  faplings  tall,  and  curl  the  grove 
With  ringlets  quaint,  and  wanton  windings  wove. 

Ver.  46*    ■  and  curl  t^  grtne]    So  Drayton, 

Folyolb.  S,  vii.  vol.  ii.  p.  786.    Of  a  grove  on  a  hill. 

"  Where  (he  her  curled  head  unto  the  eye  may  (hew.*^ 

Again,  ibid.  p.  789.  V  Banks  crown  d  with  curled  groves."  See 
alfo  S«  xii.  vol.  iii.  p.  903,  S.  xv.  vol.  iii.  p.  948,  and  a  line, 
which  perhaps  Jonfon  remembered,  S.  xxxili.  vol.  iii.  p.  1111. 

<<  Where  Sherwood  her  curVd  front  into  the  cold  doth  fiiove." 

And  Jonfon  again,  to  Sir  R.  Wroth,  edit*  \6\6,  p.  822. 

'*  Along'fl  the  curkd  woods,  and  painted  meades.'* 

In  Browne's  I«ner  Temple  Mafque,  p.  130.  edit.  Davies. 

**  She  without  ftormcs  the  ftufdy  oakes  can  teare« 

"  And  tume  their  rootes  where  late  their  carrrf tops  inrere/* 

And  in  his  Brit.  Perjloralsy  B.  i.  S.  iv.  p.  78. 

"And  trees  that  on  the  hil-fide  comely  grew 
"  Did  nod  their  curkd  heads.'*    T.  Waktoit. 

Drummond,  in  his  Sonnet  To  the  Sprmg^  has  "  the  Zephyrs 
curl  the  green  locks  of  the  plain.''  But  Milton,  I  think,  had  his 
eye  more  particularly  on  Sylvefter's  Du  BartaSj  1621,  p.  30, 
w here  the  allitemtion,  a»  well  as  the  phrafe,  is  fimilar ;  of  forefts : 

"  When  throus;h  their  green  boughs  whifling  winds  do  whirl, 
"  With  vanton  puffs,  their  wavtjvg  loch  to  curir    Todd. 

Ver.  47.    — quaint,]     Quaintly  here  in  the  fenfe  of 

Shakfpeaje^  Midf.  N.  Dr.  A.  ii,  S.  i. 

'^  And  the  quaint  mazes  in  the  wanton  green 

*^  For  lack  of  tread  are  undiftinguiihable."  T.  Wa&tost* 
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And  all  my  plants  I  fave  from  nightly  ill 
Of  noiforae  winds,  and  blafting  vapours  chill : 
And  from  the  boughs  brufti  off  the  evil  dew,    50 
And  heal  the  harms  of  thwarting  thunder  blue, 
Or  what  the  crofs  dire-looking  planet  fmites. 
Or  hurtful  worm  with  canker'd  venom  bites. 
AVhen  evening  gray  doth  rife,  I  fetch  my  round 
Over  the  mount,  and  all  this  hallow'd  ground ; 

Ver.  48.    And,  all  m^  plants  I  fare  from  nightly  Hi 

OfTioifome  windsy  and  blqfiing  vapours  chill  :'\  This 
is  the  office  of  a  kindred  fpirit  in  Conmsy  fuppofed  to  dwell  in 
rural Jhrint^  as  our  Genius  of  the  grove  at  Harefield,  in  oaken 
bower.    See  Com.  v.  269.    T.  Wartok. 

Ver.  50.    And  from  the  boughs  bruih  of  the  evil  dew,]     The 
exprefliou  and  idea  arc  Shakfperian,  but  in  a  different  fenfc  andf 
application.    Caliban  fays.  Temp.  i.  S.  iv. 

^  As  zoiched  dew  as  e'er  my  mother  hruflid^ 

"  With  raven's  feather,  from  unwholeforae  fen,  &c/^ 

Compare  pi^rad.  Lofty  B.  v.  429. 

"  From  off  the  ground  each  morn 

"  We  bn^h  mellifluous  ifea?s/' 

The  phrafe  hung  on  the  mind  of  Gray, 

"  Brufiimg  with  hafty  fteps  the  dew  away."    T.  Warton^. 

Ver.  51.  .  And  Iteal  the  k^rms  ofthjvarting  thunder  blue, 

And  what  the  crofs  dire-looking  planet  fmites,]  Com- 
pare Sh^kfpeare,  Jul.Cef  A.  i.  S.  iii. 

"  Have  bar'd  pay  bofom  to  the  thuuder-flone, 

"  And  when  the  crofs  blue  lightning  feem*d  to  open 

"  The  breaft  of  heaven,  &c." 

And  King  Lear^  A.  iv.  S.  vii.    In  the  quarto  copies. 

'^  To  iland  againil  the  deep  dread-bolted  thunder? 
*•  In  the  moft  terrible  and  nimble  ftroke 
«  Of  quick  crofs  lightning  ?"    T.  Waoton. 

M  2 
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And  early,  ere  the  odorous  breath  of  mom    56 
Awakes  the  flurabering  leaves,  or  taflerd  horn 
Shakes  the  high  thicket,  hafte  I  all  about, 
Number  my  ranks,  and  vifit  every  fprout 
With  puiffant  words, and  murmurs  made  toblefs. 
But  elfe  in  deep  of  night,  when  drowfinefs     61 

Ver.  56.     the  odorous  breath  of  mom]    So,  in 

Far.  Lofty  B.  iv,  641.  •'  Sweet  is  the  breath  of  morn."  Dante 
gives  a  beautiful  defcription  of  this  odorous  breath,  PurgtU^ 
C.  xxiii* 

'^  £  quale  annunziatrice  degli  albori 

'^  L'  aura  di  Maggio  muovefi,  e  okzza 

**  Tutta  impregnata  dall'  erba,  e  da  fiori/'    . 

Compare  alfo  an  expreflion  in  the  poetry  of  Card.  Bembo : 
♦*  "  Neir  odoratOy  e  lucido,  oriente!*    Todd. 

Ver.  57.    taflel'd  horn]     Spenfer,  latr.  Qu^ 

i .  yiii*  3« 

"  an  horn  of  bugle  fmall, 

'^  Which  hung  adowne  his  fide  in  twifled  gold 
"  And  tajfels  gay.**     Newtok. 

The  participle  taJfeVd  is  adopted  probably  by  Milton  from 
Chaucer,  MiU.  Taky  ver.  3251.  ed.  Tyrwhitt. 

"  And  by  hire  girdel  henga  purfe  of  lether, 
««  Tflfe/erf  with  filk."    Todd. 

Ver.  58.    -: — — —  hafte  I  all  dbouty 

Number  my  ranks,  and  vi/U  every  fproiU]  So  the 
magician  Ifmeno,  when  he  configns  the  enchlEinted  foreft  to  hit 
demons,  Gier.  JUb.  C.  xiii.  ft.  8. 

"  Prendete  in  guardia  quefta  filva,  c  qa^o 
"  Piantey  che  nvmerate  a  voi  confegno." 

Foots  are  magicians.  What  they  create  they  command.  TJhe 
bufinefs  of  one  imaginary  being  is  eafily  transferred  to  another : 
from  a  bad  to  a  gopd  dcnvon.    T.  Wartox. 
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Hath  lock'd  up  mortal  fenfe,  then  liften  I 
fo  the  celeftial  Syrens'  harmony, 
That  fit  upon  the  nine  infolded  fpheres. 
And  fing  to  thofe  that  hold  the  vital  (hears,  65 

Ver.  62*    — — ■-  ■    ■  ■  then  UJten  I 

To  the  cehjiial  Syrens*  harmony , 

That  Jit  upon  the  nine  infolded  fpheres,]  This  is 
Plato's  fyftem.  Fate,  or  Necejfity^  holds  a  fpindle  of  A<Jaroant : 
and,  with  her  three  daughtcrs>  Lachefis,  Clotho,  and  Atropos, 
who  handle  the  vital  web  wound  about  the  fpindle,  ihe  conduds 
or  tuA's  the  heavenly  bodies.'  Nine  Mufes,  or  Syrens,  fit  on  the 
fumrnit  of  the  inheres;  which,  in  their  revolutions,  produce  the 
molt  ravifhiug  mufical  harmoay.  To  this  harmony^  the  three 
daughters  of  Neceffity  perpetually  fing  in  corrcfpondeht  tones. 
la  the  mean  time,  the  admantine  fpindle,  which  is  placed  in  the  ^ 
lap  or  on  the  knees  of  Neceffity,  and  on  which  the  fate  of  men 
and  gods  iswoundf  is  alfo  revolved.  This  mufick  of  the  fphercs, 
proceeding  from  the  rapid  motion  of  the  heavens,  is  fo  loud, 
various,  and  fweet,  as  to  exceed  all  aptitude  or  proportion  of  the 
human  ear,  and  therefore  is  not  heard  by  men.  Moreover,  this 
fpherical  mufick  confifts  of  eight  unifonous  melodies :  the  ninth 
is  a  concentration  of  all  the  reft,  or  a  diapafon  of  all  thofe  eight 
melodies ;  which  diapafon,  or  concentas,  the  nine  Sirens  fmg  or 
addre&  to  the  Supreme  Being.  This  lad  circumflance,  while  it 
juftifies  a  doubtful  reading,  illudrates  or  rather  explains  a  pafTage 
in  thefe  lines,  M  afolemn  Mvfick^  v,  6, 

"  That  undidurbed  fong  of  pure  concent, 

**  Aye  fung  before  the  fapphire-»colour'd  throne, 

"  To  HIM  that  fits  thereon." 

Milton,  full  of  thefe  Platonick  ideas,  has  here  a  reference  to  this 
Confummat9  or  concentual  Song  of  the  ninth  fphere,  which  is  un^ 
dijtitrbed  and  pare^  that  is,  unallayed  and  perfed.  The  Platonifm 
is  here,  however,  in  fome  degree  chriftianifed,  Thefe  notions 
are  to  be  found  in  the  tenth  Book  of  Plato's  Republick,  in  his 
Timcem,  and  other  parts  of  his  works ;  but  they  cannot  be  well 
underflood  or  digefted  without  the  affiilance  of  Proclus,  who  yet 
has  partly  clouded  the  fyftera  with  new  refinements.    Hence 
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And  turn  the  adamantine  fpindle  round. 
On  which  the  fate  of  Gods  and  Men  is  wound* 
Such  fweet  compulfion  doth  in  mufick  Ue 
To  lull  the  daughters  of  Neceflity, 
And  keep  unfteady  Nature  to  her  law,  7l» 

And  the  low  world  in  meafur'd  motion  draw 
After  the  heavenly  tune,  which  none  can  hear 
Of  human  mould,  with  grol's  unpurged  ear ; 

ve  are  to  interpret  Spenfer  in  the  Platonick  Hymne  in  Honour 

ofBeautie, 

**  For  Love  is  a  cel^iaU  harmcnie 

«*  Of  likely  hearts,  compofed  oijietrres  concent,'^ 

T.  WAUTOir. 

Compare  Chaucer's  AJfemhk  ofFouIes^  v.  60, 
*•  And  aftir  that  the  melodic  herd  he 
*"  That  Cometh  of  thilke^;m«  thryU  three f  dec.** 

And  Sylveller,  Du  Bart.  l621,  p-  301. 

"  The  fupream  Voice  placed  io  every  JpheOlr 
"  A  Siren  fwect."     Todd. 

Ver.  66,    — the  adamantine  fpindlt]     In  a  fragment  of 

Sophorlcs'B  PhctdrUf  prcTcrved  in  Stobseus,  the  Parcas  have  ada^ 
mantine  (huttles,  with  which  they  weave  the  appointed  fates  ctf 
mortals,  Stob.  p.  17^.  cd.  ilecren, 

Iltpiuert  a(pvnra.  rt  (jliicex 
UdtPTo^o'jrM  gtfXaF  AAAMANTI^Alt 
T^aki/sr»t  xifXiS-iv  AicUi      Dt'NSTER. 

Vcr,  72.     /Ijtcr  the  heavenly  tuncj  which  none  can  hear 

Of  human  nwiiidf  with  gro/s  n/tptirged  ear;]  I  do 
not  rccollei^  this  renfon  in  Plato,  the  Somnium  Scipioni^,  or  Ma- 
crobius.  But  our  author,  in  an  academick  Prolufion  on  the  Mitfick 
of  the  Spheres y  having  explained  Plato's  theory,  afiigus  a  fimilar 
rcyfon.  '*  Quod  autcm  nos  hanc  minime  audiamus  harmonium, 
fane  in  canfa  vidctur  efll*,  furacis  Promcthei  audacia,  qua  tpt 
mala  hominibus  invexit,  et  fimul  hahc  fclicitatem  nobis  abfti^llt. 
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And  yet  fuch  mufick  worthieft  were  to  blaze 
The  peerlefs  highth  of  her  immortal  praife,    75 

qua  ncc  uiiquam  frui  liccbit,  dum  fccleribus  cooperti  belluinis* 
cupiditatibus  obrutefcimns, — At  fi  pura,  fi  nivea  geftaremus 
pe^ra, — turn  cjoidem^  fuaviffima  ilia  ftellarura  circuraeuntiiim 
m ufica  perfonarent  aures  noftrae  et  opplerentu  r."  Froje-works^  vol . 
ii.  588.  See  Ohfervat.  on  Spenfer's  Faer.  Qu,  vol.  ii,  32.  On 
the  fame  principle,  the  airy  mufick  which  the  waking  poet  hears 
in  //  Penftrofoy  was  fent  only  **  by  fome  Spirit  to  mortals  good*' 
V.  153.  And,  in  his  profc-works,  he  mentions  thofe  "  celeftial 
fongs  to  others  inapprehenfible,  but  not  to  thofe  who* were  not  de- 
filed with  women,^  &c."  JpoL  Sme^j/nm,  p.  178.  edit.  Tol,  It 
k  the  fame  philofophy  in  ComuSf  v.  457* 

**  And  in  clear  thought,  and  folcmn  vifion, 
"  Tell  her  of  things  which  no  gro/s  ear  can  hear/' 
I  think  this  part  of  the  fyftem  was  more  immediately  faggelled 
by  Shakfpearo,  Merch.  ofVen.  A.  v.  S.  i. 

"  There's  not  the  fmalleft  orb  which  thou  bchold'ft, 
**  But  in  his  motion  like  an  angel  fings, 
**  Still  quiring.to  the  young-eyed  cherubims  : 
**  Such  harmony  is  in  immortal  founds  I 
**  But,  whilft  this  mudd^  yellure  of  decay 
**  Doth  grofsly  clofe  us  in,  we  cannot  hear  it** 
Milton's  Genius  of  the  Grove,  being  a  fpirit ye«^/roi»  /ore,  and 
commiffioned  from  heaven  to  excrcife  a  preternatural  guaidianChip 
over  the/aplittgs  tall,  to  avert  every  noxious  influence,  and  **  to 
vifit  every  fprout  with  puiflant  wordsand  murmurs  made  to  blefs,'' 
bad  the  privilege,  not  indulged  to  grofs  mortals,  of  hearing 
**  the  celcftial  Syren's  harmony."    This  enjoyment,  which  i^ 
highly  imagined,  was  a  relaxation  from  the  duties  of  his  peculiar 
charge,  in  the  depth  of  midnight  when  the  world  i^  ockcd  up 
in  fleep  aod  filence.    T.  Warton. 

Ver.  73.  »  with  grofs  unpurged  ear ;]    Compare 

Shakipcare,,  Mi4f..N,  Dr.  A.  in.  S.  i. 

*'  And  I  v/iW  purge  thy  mortal  grqjgnpfs  fo, 

'*  That  thou  will  like  an  airy  fpirit^//' 
And  fee  Crnnus,  v.  $97.    1.  Wartojt.     '^    ., 
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Whofe  luftre  leads  us,  and  for  her  molt  fit. 
If  my  inferiour  hand  or  voice  could  hit 
Inimitable  founds :  yet,  as  we  go, 
AVhate'er  the  (kill  of  leffer  Gods  can  fliow, 
I  will  affay,  her  worth  to  celebrate,  ^      so 

And  fo  attend  ye  toward  her  glittering  flate ; 

Sec  alfb  his  Profe-tFork$,  edi!.  I1&98,  vol.  i.  153  "  God 
purged  alfo  our  deaf  earSy  and  prepared  tbcm  to  attend  his 
iecond  warning  trumpet  ^c*'*    Todd. 

Ver.  81-  And  fo  attend  pe  twmrd  her  glittering  ilate  >]  See 
Note  on  II  Fetif.  v.  37-  AJli^e  fignified,  not  fo  much  a  throne 
or  cliair  of  (late,  as  a  canopy.  Thus  Drayton,  Polj/olb,  S.  xxyu 
vol.  iii.  p.  1168*  of  a  royal  palace : 

"  Who,  led  from  room  to  room,  amazed  is  to  fee 
'^  The  furnitures  &nd  Jiatesy  which  all  embroideries  be^ 
"  The  rich  and  fumptuous  b«ds,  &c/' 
Again,  fol.  edit.  p.  73.  col.  1. 

"  While  (he  fate  under  an  q/iate  of  lawne/' 
And  fee  Parade  Lojty  B«  x,  445«    Jonfon  affords  a  AUl  more  im« 
mediately  appofite  pefiage^  Hymefimiy  vol.  v.  272. 
•*  And  fee  where  Juno  — — 
"  Difplays  her  glittering  Jtate  and  chair.'* 
The  Nymphs  and  Shepherds  are  here  directed  by  the  Genius  to 
look  and  advance  toward  a  glittering ^ate  or  canopy ^  in  the  mrdft 
of  the  ftage,  in  which  the  countefs  of  Derby  was  placed  as  a 
Rural  Queen«     it  does  not  appear^  that  the  Second  Song  which 
here  immediately  fellows,  was  now  fung.     Some  machinery,  or 
otlier  matter  intervened.     In  this  peculiar  fenfe  of  canopy ^  and  * 
not  under  the  general  aiul  popular  idea  of  pomp  or  dignity,  Jtafb 
is  to  be  underftood,  in  Par.  Lo^,  B.  vii<  440. 

**  The  fwan  with  arched  neck, 

"  Between  her  white  wings  mantling,  proudly  tows 
"  ll<:v Jlate  with  oary  feet."  — - 
Here  is  an  affefted  and  unnatural  conceit,  like  too  many  others, 
even  in  Milton.     He  means,  that  the  fwan,  in  fwinuning,  fonv 
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Where  ye  may  all,  that  are  of  noble  ftem. 
Approach,  and  kifs  her  facred  vefture's  hem. 

u  fuperb  canopy  with  her  neck  and  head,  under  which  (he  floats^ 
or  which  flic  rows  forward  with  h^vfcet.    T.  Warton. 

I  do  not  agree  in  the  cenfure  paflfed  on  Milton  by  Mr.  War- 
ton;  for  the^a^e  of  the  fwan  had  been  a  common  expreffion,  in 
preceding  poetry,  to  defcribe  her  motion.  See  the  note  on  Far^ 
Lq^^  in  this  edition,  B.  y\u  43^.    Todd. 

Ver.  83.  Approach  and  kifs  her  facred  vefture's  hem.]  Fairfax, 
in  the  metrical  Dedication  of  his  TaiTo  to  queen  Elifabeth,  com- 
mands his  Mufe  not  to  approach  too  boldly,  nor  to  foil  *^  her 
^ures  hem."  I  muil  not  quit  Milton's  Genius  without  obferving, 
that  a  Genius  is  more  than  once  introduced  in  Jonfon's  Under-^ 
woods  and  Mafques.  The  poem  on  Lord  Bacon's  Birth-day, 
written  l620,  thus  opens, 

'^  Hail  happy  Genius  of  this  ancient  pile ! 
'^  How  comes  it  all  things  round  about  thee  fmile,  &c.'' 
The  poet  at  entering  York-houfe,  flarts  at  feeing  the  Gefdus  of 
that  venerable  edifice,  ilanding  in  the  midfl  as  in  the  a6l  of  per- 
forming fome  magick  myflery,  which  diffufes  a  peculiar  appear- 
ance of  fefUvity  and  hofpitality  over  every  furrounding  objedl, 
vol.  vi,  425-    In  "  Part  of  the  King's  Entertainment  paffing  to 
his  coronation,*'  the  Genius  of  London  appears.     Edit.  fol.  ut 
fupr.  l6l6.  p.  849.     He  fays,  fomewhat  in  Milton's  ii>anner, 
**  When  Brutus'  plough  firft  gave  the  infant  bounds, 
^^  And  I,  thy  Gemus^  walk'd  aufpicious  rounds 
•*  In  every  furrow." 
And  in  the  Entertainment  at  Theohaldsy  l607,  the  dialogue  is 
chiefly  fupportcd  by  a  Genius,  p.  887.     But  what  is  Aill  more  to 
our  purpoft,  the  Fates,  "  the  daughters  of  Night,  who  drawe 
out  the  chayne  of  Deftinie,  vpon  whofe  threads  both  Hues  and 
times  depend,"  are  reprefented  teaching  future  things  "  from 
their  adamantine  booke,"  to  the  Genius  of  this  piece,  who  is  the 
Genius  of  the  palace  of  Theobalds.    The  ftage-dircdiion  is, 
"  The  three  Parcae,  the  one  holding  the  rock,  the  other  the 
fpindk,  and  the  third  the  fhecrs,  with  a  book  of  adamant  lying 
op«u  before  them,  &c."  p.  888.    T.  Wakton. 


Digitized  byVjOOQlC 


17Q  ARCADES. 

II.    S  O  N  G. 

O'ER  the  fmooth  enameU'd  green 
Where  no  print  of  ftep  hath  been,  S5 

Follow  me,  as  I  fing 
And  touch  the  warbled  firing. 
Under  the  (hady  roof 
Of  branching  elm  ftar-proof. 

It  appears  by  a  Mafk  performed,  as  it  is  dated  on  the  back 
of  the  manufcript  in  the  band-writing  of  the  firfl  Earl  of 
Bridgewater^  at  Chirke  Caflle  in  l634,  that  a  Genius  is  a  prin- 
cipal charader  in  the  Maik.  "  Genius,  or  the  Countryes  better 
Angell,  wrapt  in  amazement  at  fome  happy  changes  bee  ob- 
fcrves  in  his  foyle  and  climate,  begins  the  entertainment  with  his 
firft  entry/*  He  often  appears  afterwards.  The  manufcript  is 
now  in  the  Marquis  of  Stafford's  library.     Todd. 

Ver.  84.    enamelVd  green\     Mr.  Warton  fuppofed 

that  modern  poetry  had  been  originally  obliged  to  Milton  for 
the  epithet  enamelled  in  rural  defcription.  But,  under  that  ap- 
plication, he  finds,  it  occurs  repeatedly  in  Sylvefter^s  Du  Bartas,. 
in  Drayton,^  and  Sydney ;  and,  I  may  add,  in  Marlow>  Browne^ 
Beaumont  and  Fletcher,  and  Carew.  But  compare,  with  this 
paffage,  Dante,  Tfif.  C.  iv. 

**  Cola  diritto  fopra  *1  xerdefmalto 

"  Mi  fur  moftrati  gli  fpiriti  magni."     Todd. 

Ver.  89.  Cy  branching. elm  ftar-prg'ofj  One  of  Peacham's 
Emblems  is  the  picture  of  a  large  and  lofty  grove,  which  delies 
the  influence  of  the  moon  and  (lars  appearing  over  it.  This 
grove,  in  the  verfcs  ittfixod,  is  faid  to  be  "  not  pierccablc  tp 
power  of  any  ftarrc."  See  Peacham's  Mitierva  3rUanna,  p.  182. 
edit.  1612,  4to.  But  literally  the  fame  line  is  applied  to  a  grove 
in  the  Faerie  Queene,  i.  i.  7*  Where  Spenfer  fecms  to  have  imi- 
tated SUitius,  Theb.  8.  }&.  85.  Compare  our  author.  Par,  Ltfi^^ 
B.  ix.  1088.  Sylvefter  has  "/w;7-^7-ao/' arbours."  Du  Barta$^ 
p.  171,  edit.  ^621.    T.  Wauton. 
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Follow  me ;  90 

I  will  bring  you  where  ftie  fits, 
Clad  in  fplendour  as  befiu 

Her  deity. 
Such  a  rural  Queen 
All  Arcadia  hath  not  feen.  gs 

III.    SONG. 

NYMPHS  and  Shepherds,  dance  no  more 
By  fandy  Ladon's  lillied  banks ; 

1  may  here  refer  the  reader  to  Orpheus,  De  Lap.  Argument. 
ver.  69.  ed.  Efchenbac.  p.  ipS. 

Kflu  Xtta^ia  v\tXiviVi*  vfro  cmy},     ToDD. 

Ver.  97.  By  fandy  Ladon^  lillied  banks;']  Dr.  Newtou  ab- 
fervcs,  that  this  river  "  might  properly  be  faid  to  have  lillied 
banks^  fince  Dionyfius,  as  I  find  him  quoted  by  Farnaby,  has 
called  it, 

I  know  not  that  Dionyfius  mentions  the  river  Ladon  any  where, 
but  in  the  following  verfe  of  the  Periegefisy  v.  417- 

Ovid  mentions  Ladon  more  than  once,  but  without  its  lilltcs: 
SeeMetam.  i.  702,  FaJL  ii.  274,  and  v.  89.  Compare  Stating, 
Theb.  ix.  573,  and  Callimachus,  Hymn.  Jov.  v.  18.  Fellus 
Avienus,  I  believe,  is  the  only  ancient  Latin  poet,  if  he  deferves 
the  name,  who  fpeaRs  of  the  fertility  of  the  fields  waftied  by 
Ladon,  Defcript,  Orb,  v.  574. 

-"  Hie  diftentus  aqua,  fata  lam  bit  pivguia  Ladon." 
But  by  lillied  banks  we  are  perhaps  only  to  underfland  watcr- 
lillies.  And,  by  the  way,  here  is  an  authority  for  rending  lillied 
inftead  of  tzvilkd,  in  a  very  controverted  verfe  of  the  Tenipejl^ 
A.  iv.  S.J.  "  Thy  banks  with  pioniod  and  tilled  brims."  This 
inftancc  almoft  afcertains  one  of  Mr.  Stcevens's  very  rational  con-» 
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On  old  Lycaeiis,  or  Cyllene  hoar. 
Trip  no  more  in  twilight  ranks  i 
Though  Erymanth  yoar  lofs  deplore,  loo 

A  better  foil  (hall  give  ye  thanks* 
From  the  ftony  Maenalus 
Bring  your  flocks,  and  live  with  us  ; 
Here  ye  (hall  have  greater  grace. 
To  ferve  the  Lady  of  this  place.  les 

Though  Syrinx  your  Pan's  miftrefs  were. 
Yet  Syrinx  well  might  wait  on  her. 

jectirres,  on  a  text  which  had  been  long  incorrigible.  JJlUed  feems 
to  have  been  no  uncommon  epithet  for  the  banks  of  a  river,  Sa 
m  Sylvefter,  cited  in  England's  Pamajfusy  l60Q»  p.  479. 

v*5^f  By  fome  cleare  river's  liUie-^feoed  fide.*' 
Milton  has  got  Ovid's  epithet  arenqfiis  to  Ladon.    But  this  paf^ 
toral  river  had  before  been  celebrated  in  Englifh  with  the  famet 
epithet^  by  Browne,  Brit.  Pqfi.  B.  ii.  S.  iv.  p.  107. 

"  The  filuer  Ladon,  on  his/andy  (hore, 
**  Heard  my  complaints/" 

But»  as  Mr.  Bowie  obferves,  the  river  Ladon  has  the  fame  epithet 
in  Sydney's  Arcadia,  perhaps  for  the  firft  time  in  Engliih.  B*  ii. 
p.  293.  edit.  1725.  Ovid  has  arenofus  for  the  Tiber,  FaJ,  L  242* 
And  for  Hebrus,  ibid.  iii.  737.    T.  Wartox. 

Lycophron  mentions  the  Ladon,  Caffi  v.  1041.  But  I  pafe  cm 
to  the  allufion  to  Jonfon's  Sifrijix,  in  the  concluding  couplet, 
\%hich  has  been  noticed  by  Mr.  Warton,  in  the  note  on  vef.  5% 
Yet  I  am  inclined  to  agree  with  the  author  of  Curfory  Remarks^ 
&c.  already  cited,  that,  **  upon  thorough  invefiigation,  what  is 
called  [or  fuppofed]  fervility,  may  be  found  good  judgement, 
in  Milton.  This  Countefs  of  Derby  was  daughter  of  Lord  Speu- 
fer  of  AUhorpe^  who  had  there  received  the  Queen  and  Prince, 
in  l603,  and  entertained  them  with  JonfoVs  mafk.  It  feems 
therefore  a  very  delicate  compliment  in  Milton,  to  apply  to  her 
the  words,  that  had,  upon  a  former  occalion,  been  applied  to  the 
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Such  a  rural  Queen 
All  Arcadia  hath  not  feen. 

Queen ;  and  to  remind  her,  by  fuch  repetition,  of  fcenes,  veiy 
nattering  to  her  family,  in  receiving  the  Queen  and  Prince  on 
iueir  iirfl  arrival  in  the  kingdom ;  and  at  ^Uch  fcenes  (he  had 
beffelf  probably  been  prefent*''   Topd. 


Digitized  byVjOOQlC 


Original  Various  Readings  of  Arcades, 

From  Milton's  MS,  in  his  own  hand. 
Examned  by  the  editor  oft/iefe  volunKs^ 

Ver.  1 0.    Now  feems  guiltie  of  ubttfe 

And  detraction  from  her  praife, 

Leffe  than  halfe^e  luith  expreft: 
Envie  bid  her  hide  the  red. 
Here  her  hide  is  erafed,  and  conceak  written  over  it. 

Ver.  18.     Seated  like  a  goddcfs  bright. 
^Mifeated  is  alfo  expunged,  wciAJitting  fupplied. 

Ver.  23.     Ceres  dares  not  give  her  odds : 

Wiio  would  have  thought  &c. 
Both  thefe  readings  are  erafed,  and  Juno  and  had^  as  the  printed 
copies  now  read,  are  written  over  them. 

Ver.  41.    Thofe  virtues  which  dull  fame  &c. 
This  likewife  is  expunged,  and  WhatJhaUofW  is  fubftitutcd. 

Ver.  44.    For  know  by  lot  from  Jove  I  have  the  power. 
Here  again  the  pen  is  drawn  through  have^  and  am  is  written 
over  it. 

Ver.  47.    In  ringlets  quaint. 
But  With  is  placed  over  In  expunged. 

Ver.  42.    Of  noiforae  winds,  or  blafting  vapours  chill. 

Ver.  50.     And  from  the  leaves  bruAi  off  &c. 
So  it  was  at  firft.     But  the  pen  is  drawn  through  leaves,  and 
h&tDes  fupplied. 

Ver.  53.     Or  what  the  crofle  &c. 
It  was  at  firfl  And,  as  in  the  printed  copies ;  but  that  is  erafed, 
and  Or  fubflituted. 

Ver.  5Q.    And  number  aU  my  rancks,  and  every  fprout. 
Here  And  and  all  are  expunged  with  the  pen,  aQd  vijit,  as  in  the 
printed  copies,  completes  the  line. 

Ver.  62.     Hath  chain* d  mortalities 
This  alfo  is  erafed,  and  lockt  vp  mortal fenfe  written  over  it. 

Ver.  81.    And  fo  attend  you  toward  &c. 

Ver.  91.     I  will  bring  j^e  where  flie  fits. 
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MASK, 

PRESENTED  AT  LUDLOW  CASTLE,  1634, 


JOHN,  EARL  OF  BRIDGEWATER, 

TBEK   PRESIDENT   OF   ITALES. 
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COMUS,  177 


^  To  the  Right  Hotuntrabie 


^  John  Lord  Vifcount  Bkaci.y,  fon  and  heir  appa- 
rent to  the  Earl  of  Bridgewater,  &<;• 


MY    LORD, 

THIS  poem,  which  received  its  firft  occafion 
of  birth  from  yourfelfand  others  of  your  noble' 
family,  and  much  honour  from  your  own  perfon 
in  the  performance,  now  returns  again  to  make 
a  finall  dedication  of  itfelf  to  you.  Although 
not  openly  acknowledged  by  the  author  %  yet  i% 

*  This  is  the  dedication  to  Lawes's  edition  of  the  Maik,  l637, 
to  which  the  following  motto  was  prefixed,  from  Virgil's  fecond 
Eclogue, 

"  Eheu  !  quid  volui  mifero  mihi !  flonbus  aujlrum 

«  Pcrditus—*' 
This  motto  is  omitted  by  Milton  himfelf  in  the  editions  of  1645, 
»nd  1673-    T.  Warton. 

This  motto  is  delicately  chofen,  whether  we  confider  it. as 
being  fpoken  by  the  author  himfelf,  or  by  the  editor.  If  by  the 
former,  the  meaning,  I  fuppofe,  is  this.  I  have,  by  giving  -way 
to  this  publication^  let  in  the  breath  of  publicic  cen/ure  on  th^e  early 
bloffoms  ofwy  poetry  ^  which  were  before /ecure  in  the  hands  of  my 
friends,  as  in  a  private  inclofure.  If  we  fuppofe  it  to  come  from 
the  editor,  the  application  is  not  very  different ;  only  to  Jhribus 
we  muil  then  give  an  encomiafiick  fenfe*  The  choice  of  fuch  a 
motto,  fo  far  from  yvXf^x  in  itfelf;  ftnd  in  its  application,  was 
worthy  Milton.     Hurd. 

*  The  firft  Brother  in  the  Mafk-    T.  Wartok. 

*  It  never  appeared  under  Milton's  name,  till  theyear  l64'5. 

T.Wartok. 

VOL.  vx.  N 
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is  a  legitimate  ofF-fpring,  fo  lovely,  and  fb  mtrch 
defined,  that  the  ofte»  spying  of  it  hath  tired 
my  pen  to  give  my  feverall  friends  fatisfa6lion,. 
and  brought  ttte  to  a  neceffity  of  producing  it  to 
the  publike  view ;  and  now  to  offer  it  up  in  all 
rightful!  devotion  to  thofe  fair  hopes,  and  rare 
endowments  of  your  much  promising  youth^ 
which  give  a  faU  afTuranGe,  to  all  that  know 
you,  of  a  future  excellence*  Live,  fvveet  Lord,, 
to  be  the  honour  of  your  name,,  and  receive  this 
as  your  own,,  from  the  hands  of  him,  who  hatb 
by  many  &vours  been  long  obliged  to  your  moft 
honoured  parents^  and  as  in  this  reprefentatioiy 
your  attendant  Thyijisy  fo  now  in  all  rcaU  ex- 
preflioj;^ 

Your  ^thfull  and  moil  humble  Servant, 

ILLAWES*. 

*  This  dedication* (Toes  not  appear  m.  tkc  edition  oS.Milt(»i'9. 
Poems,  printed  in  \67^  when  Lord  Bracklcy,  under  the  titltf 
of  Eadrl  of  Bridgcwater,  was  flidl  livings  Milton  was  perhaps* un» 
willing  to  own  his  early  conne^ftions  with  a  family,  confpicuous- 
for  its  unfhaken  loyalty,  and  now  highly  patronifed  by  Kin§, 

Charles  the  fccond.    T.  Wauton. 

« 

Milton,  in  his  edition  of  l673,  omitted  alfo  the  letter  writte» 
By  Sir  Henry  Wot  ton*  Yet  it  has^  not  been  fuppofed  that,  by. 
withdmwing  the  tetter,,  be  intended  ii^ydifrefpe^  to  the  ndemorjt 
of  his  leanied  friend :  nor  might  the  dedication  perhaps  have  beea 
withdrawn  through  any  unwillingnefs  to  own  hi^  early  conneC"* 
tions  with  the  Egerton  £amily»  It  might  have  been  inexpedient 
for  him  at  that  time  openly  to  avow  them ;  but  he  would  not,  I 
thinkj  forget  them.  He  had  lived  in  the  neighbourhood  o£ 
Afhridge^  the  fcat  ai  th«  £ari  of  Bridgewater  y  for  his  iathes's. 
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coMus:  rj» 

The  Cop^  of  a  Letter  written  by  Sir  Hi^kbv 
WooTTON,  to  the  Author^  upon  the  following 
Poem. 

Trom  the  College,  this  IS.  of  JprU.  1688% 
SIR, 

IT  was  a  fpecial  favour,  when  you  lately  be- 
llowed upon  me  here  the  firft  tafte  of  your  ac- 
quaintance, though  no  longer  then  to  make  me 
know  that  I  wanted  more  time  to  value  it,  and 
tq^  enjoy  it  rightly;  and  in  truth,  if  I  could  then 
have  imagined  your  farther  flay  in  thefe  parts, 

houfe  and  lands  at  Horton  near  Colnbrook,  in  Buckingliam/birej^ 
were  held  under  the  Earl,  before  whom  Comvs  was  aded.  Set; 
Mr.  Warton's  Note,  Epitaph,  Damon.  ▼.  149.  and  inlr.  in  the 
Account  of  the  Earl  of  Bridgewater  and  his  family.  Milton  after- 
wards lived  in  Barbican,  where  the  earl  had  great  property,  as  weU 
as  bis  town-refidence,  Bridgewater  Houfe :  and,  though  Dr.  John* 
fon  obfervcs  that  Milton  *'  had  taken  a  larger  houfe  in  Barbican 
for  the  reception  of  fcholars,"  it  is  iiot  improbable  that  he  might 
have  been  accommodated  with  it  nen^free,*  by  that  nobleman, 
who,  it  may  be  fuppofed,  would  gladly  embrace  an  oppoTtuQjity^«^^ 
of  having  in  his  neighbourhood  the  admirable  author  of  Cortftis^ 
and  of  promoting  his  acquaintance  with  that  finifhed  fdbolar, 
who,  being  '^  willing''  fays  his  nephew  Phillips  '*  to  impart  his 
learning  and  knowledge  to  his  relations,  and  the  fons  of  ^tk* 
men  who  were  his  intimate  friends,''  might  afford  to  his  family  at 
ieaft  the  pleafure  of  his  converfation,  if  not  to  fome  of  them  the 
advantage  of  his  inilru6tiou«  This  dedication  does  not  appear 
in  Tickell's  and  Fenton's  editions  of  Milton's  poetical  works.  It 
W9s  refiored  by  Dr.  Newton*    Todd* 

*  Jprily  lfi38.]  Milton  had  communicated  to  Sir  Henry  hit 
defign  of  feeing  foreign  countries,  and  had  fent  him  his  itfi^. 
He  fet  out  on  his  Travels  foon  after  the  receipt  of  this  letter: 
See  the  Account  of  his  Life.    Todd» 

N  2  -^..- 
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mi  eoMUs; 

which  I  underftood  afterwards  bj  Mr.  ^  JHT.,  I 
'^cnild  have  been  bold,  in  our  vulgar  phrafe,  ta 
mend  my  draught  (for  you  left  me  with  an  ex- 
treme thirft)  and  to  have  begged  your  conver- 
fation  again,  joyntly  with  yoiir  faid  learned 
friend,  at  a  poor  meal  or  two,  that  we  might 
have  banded  together  fom  good  authors  of  tlie 
ancient  tin>e:  among  which,  I  obferved  yoa 
to  have  been  famihar. 

Since  your  going,  yon  have  charged  me  with 
new  obligations,  both  for  a  veVy  kinde  letter  from 
you  dated  the  fixth  of  this  month,  and  for  a 
dainty  peece  of  entertainment  which  came  ther- 
with.  Wherin  I  fhould  much  commend  the 
Tragical  part  ^^  if  the  Lyrical  did  not  ravifli  me 

^  Mr.  jpf.,]  Mr.  Warton  in  his  firft  edition  of  Comus  fays^ 
that  Mr.  H.  was'  "  perhaps  Milton's  friend,  Samuel  Hartlib^ 
whom  I  have  feen  mentioned  in  fome  of  the  pamph]»t»  of  this 
peri6d>  as  well  acquainted  with  Sir  Henry  Wotton  :"  b«t  this  is 
omitted  in  his  fccond  edition.  Mr.  Warton  perhaps  doubted  bis. 
conjedttre  of  the  perfon.  I  venture  to  ftate  from  a  copy  of  the 
ReUquicB  Wottohianot  in  my  poflciljon,  in  which  a  few  notes  are 
written  (probably  foon  after  the  publication  of  the  book,  3d  edit, 
in  1672)  'that  the  perfon  intended  was  the  "  ever-memorable" 
John  Hales,  This  information  will  be  fupported  by  the  readers 
f  recoUeding  Sir  Henry's  intimacy  with  Mr.  Hales  ;^oi  wYiom  Sir 
Henry  fays,  in  one  of  his  letters,  that  he  gave  to  his  learned 
friend  the  title  of  Bibliotheca  ambulans,  the  walkivg  Library. 
Sjee  Rtliq.Wotion.  3d  edit.  p.  4:75.  '  Todd. 

8  the  Tragical  part,]    Sir  Henry,  fiow  prov6(l  of  Eton  college, 
waft  himfelf  a  writer  of  Engl iih  odes,  and  with  fome  degree  of 
elegance*     He  had  alio  writtca  a  trt^edy,.  while  a  young  ibudent 
at  Queen's  college,  Oxford,,  called  Tancredo,  adted  by  his  fellow--. 
Undents.    See  his  Life  by  Wjilton,  p..  11-    He  was  certainly  a* 


COMUSi.  f«i 

.with  a  certain  Dorique  delicacy  ih  your  fongs 
jand  odes;  wherunto  I  muft  plainly  confefs  to 
have  {eeti  yet  nothing  parallel  in  our  language  : 
Ipfa  mollities  ^  But  I  muft  not  omit  to  tell 
you,  that  I  now  onely  owe  you  thanks  for  in^ 
timating  unto  me  (how  modeftly  Ibever)  the 
true  artificer.  For  the  work  itfelf  I  had  viewed 
fom  good  while  before  with  Angular  delight, 
having  received  it  from  our  common  friend 

polite  fcholar,  but  on  the  whole  a  mixed  and  dcfultory  chamber. 
He  was  now  indulging  his  ftudious  and  philofophick  propenfities 
at  leifure.  Milton,  when  tliis  letter  was  written,  lived  but  a 
few  miles  from  Eaton.     T.  VVarton. 

In  Mr.  Zouch's  excellent  edition  of  fFalton's  Lives^  4to.  179^, 
it  18  alfo  obferved,  p.  172,  that  an  ingenious  modern  critick  has 
juftly  remarked,  that  the  poetical  compofitions  of  Sir  Henry 
Wotton,  when  confidered  in  their  proper  light,  namely  as  the 
<ifiifions  of  one  who  merely  fcribbled  for  his  amufemcnt,  will  be 
found  deferving  of  praife.     Todd. 

*»  Ip/a  mollities.]  Thus  Fletcher's  Faithful  Shepkcrdefs  is  cha- 
raclcrifed  by  Cartwright,  '*  where  foftnefs  reigns.*'  Poejn*,  p. 
209.  ed.  1651,  But  Sir  Henry's  conceptions  did  not  reach  to  the 
higher  poetry  oiComvs,  He  was  rather  ftruck  with  the  pailoral 
mellifluence  of  its  lyrick  meafures,  which  he  ftyles  a  certain 
Dorique  delicacy  in  the  fongs  and  odes,  than  with  its  graver  and 
more  majeftick  tones,  with  the  folemuity  and  variety  of  itspecu* 
liar  vein  of  original  invention.  This  drama  was  not  to  be  gene- 
rally charaderifcd  by  its  fongs  and  odes :  nor  do  I  know  th^ 
foftnefs  and  fwectnefs,  although  they  want  neither,  are  particu- 
larly charaderiftical  of  thofe  pafliiges,  which  are  molt  commonly 
rough  with  ftrong  and  crowded  images,  and  rich  in  perfonifica- 
tioji.  However,  the  fong  to  Echo,  and  the  initial  ftrains  of 
Coipus's  invitation,  are  much  in  the  flyle  whicli  Wottoa  da- 
firribes.    T,  Warton^ 
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Mr.  R. '  in  the  very  clofe  of  the  late  RJs  Poemif 
printed  at  Oxford,  whereunto  it  is  added  (a»  I 

«  Mr.  R.]  I  believe  "  Mr.  B."  to  be  John  Rcmfe,  BodUft 
librarian.  *^  The  late  R."  is  unquedionably  Thomas  Randolph^ 
the  poet.  It  appears  from  bis  monument,  which  I  have  feen,  in 
the  church  of  Blatherwyke  in  Nortbamptonfhire^  that  he  died  (m 
<He  feventeenth  day  of  March,  in  1634 :  in  which  year  Comw 
was  performed  at  Loidlow  Cattle  on  Michaelmas-night.  In  thft- 
year  l638,  Randolph's  Poems  were  printed  at  Oxford,  viz. 
/^  Poemsy  with  the  Mufes  Looktng-glafs  and  Amyntas.  By  Thomas 
Randolph,  M.A.  late  Fellow  of  Trinity  college,  Cambridge. 
Oxford,  Printed  by  L.  Litchfield,  printer  to  the  Vniverfitie,  for 
Fr.  Bowman,  l638."  In  quarto.  Containing  one  hundred  and 
fourteen  pages.  But  who  has  ever  feen  a  popy  of  this  edition  of 
Handolph's  Poems  with  Comtts  at  the  end  ?  Sir  Henry  fuppofes, 
that  Comus  was  added  at  the  clofe  of  thefe  poems^  **  that  the 
acceffory  might  help  out  the  principal,  according  to  the  art  of 
ilationers,  and  to  leave  the  reader  Con  la  bocca  dolceJ'  Ran- 
dolph's poems  were  publiihed  by  his  brother,  who  would  not 
think  fuch  a  recommendation  was  wanted ;  and  who  furely  did 
not  mean  to  include  the  works  of  others*  It  was  foreign  to  his 
purpofc.  It  marred  the  integrity  of  his  dcfign.  He  was  noC 
publifhing  a  mifcellany.  Such  afi  extraneous  addition  would 
have  been  mentioned  in  a  preface.  Nor  were  Randolph's  Poems 
fo  few  or  fo  fmall,  as  to  require  any  fuch  acceflion  to  make 
out  the  volume.  A  fecond  edition  of  Randolph's  Poems, 
much  enlarged,  appeared  at  Oxford  in  duodecimo,  in  l6iO,  and 
with  recommendatory  verfes  prefixed,  by  the  fame  printers  and 
publifhers.  Here  we  are  equally  difappointed  in  fceking  for 
Comus:  which,  one  might  expedl,  would  have  been  continued 
from  the  former  edition.  I  think* this  perplexity  may  be  thus 
adjufted.  Henry  Lawes  the  mufician,  who  corapofed  Comus, 
being  wearied  with  giving  written  copies,  printed  and  publifhed 
this  drama,  about  three  years  after  the  prefentation,  omitting 
Milton's  name,  with  the  following  title.  "  A  ]\lalke  prefented 
at  Ludlow  caflle,  l634,  on  Michaelmafie  night,  before  the  right 
honorable  the  Earle  of  Bridgewater,  Vicount  Brackly,  Lord 
Prefident  of  Wales,  and  otie  of  his  majeftics  moft  honorable 
p^ivie  counfcll: 
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COMU&  ^^ 

now  fappofe)  that  die  acceflbry  might  help  ou|; 
the  piincipal,  according  to  the  art  of  ftationew, 
and  to  leave  the  reader  Con  ia  hocca  doke. 

Now,  Sir,  concerning  your  travels  wherip  I 
may  chalenge  a  little  more  priviledge  of  difcour* 
^ith  you ;  I  fuppofe  you  will  not  blanch  Pans 
in  your  way;  therfore  I  have  been  bold  to  trouble 
you  with  a  few  lines  to  Mr,  ^M.  B.,  whom  yon 
ihall  eafily  find  attending  the  young  *  Lord  S^ 

*'  Ekeu  !  quid  volui  mifero  mihi  ?  Floribus  aujlrunk 

*<  Perditus. 

London.  Printed  for  Hvmphrey  Robinfon  at  the  figne  of  the 
three  Pidgeoiis  in  Pauls  church-yard,  l637."  In  quarto.  Now 
it  is  very  probable,  that  when  Roufe  tranfmitted  from  Oxford,  in 
1638,  the  firft  or  quarto  edition  of-Randolph's  Poems  to  Sir 
Henry  Wootton,  he  very  officioufly  ftitched  up  at  the  end 
Lawes's  edition  of  Comns,  a  ^ight  quarto  of  thirty  pages  only, 
«tnd  ranging,  as  he  thought,  not  improperly  with  Randolph's  two 
dramas,  the  Mufes  Looking- glafs  and  Amyntas^  the  two  concluding 
pieces  of  the  volume.  Wotton  did  not  know  the  name  of  the 
author  of  Comiw,  the  Ma(k  which  he  had  feen  at  the  end  of  Ran- 
dolph, till  Milton,  as  appears  by  the  Letter  before  us,  fcnt  him 
a  copy  "  intimating  the  name  of  the  true  artificer,"  on  the  fixth 
day  of  April,  l638.  I  have  before  obferved,  that  Lawes's  edi- 
tion had  not  -the  name  of  the  author.  This,  we  may  prefume, 
was  therefore  the  Comusy  which  Wotton  had  fcen  at  the  end  of 
Randolph,     T.  Wa]^ton. 

*  Mr.  M,  J5.]  Mr,  Michael  BrMJiwaity  as  I  fuppofe ;  of 
whom  Sir  Henry  thus  fpeaks  in  one  of  his  Letters,  Reliq,  Wotton, 
3d  edit.  p.  546.  "  Mr.  Michael  BraiUhwait,  heretofore  his 
Majeftie's  Agent  in  Venice,  a  gentleman  of  approved  confidence 
and  fincerity.''    TopD. 

*  Lord  5.,]  The  fim  of  Lord  Vifcount  Scudamorey  then  t^jc 
Englifh  Ambaflador  at  Paris,  by  wbofe  notice  Milton  was  ho- 
noured, and  by  whom  he  was  introduced  to  Grotius,  then  ro- 
ftding  at  Paris  alfo,  as  the  minifter  of  Sweden.     Todd. 
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-Bs  his  govemour ;  and  you  may  flirely  receive 
'from  him  good  dire£lions  for  the  (haping  of 
your  farther  journey  into  Italy,  where  he  did 
refide  by  my  choice  fom  time  for  the  king,  after 
mine  own  recefs  from  Venice. 

I  fhould  think  that  your  beft  line  will  be 
thorow  the  whole  length  of  France  to  Marfeilles, 
and  thence  by  fea  to  Genoa,  whence  the  paf- 
fage  into  Tufcany  is  as  diurnal  as  a  Gravefend 
barge:  I  haften,  as  you  do,  to  Florence,  or 
Siena,  the  rather  to  tell  you  a  ftiort  ftory  from 
the  intereft  you  have  given  me  in  your  fafety. 

At  Siena  I  was  tabled  in  the  houfe  of  one 
Alberto  Scipioni,  an  old  Roman  courtier  in 
dangerous  times,  having  bin  fteward  to  the 
Duca  di  Pagliano,  who  with  all  his  family 
were  ftrangled,  fave  this  onely  man  that  efcaped 
by  forefight  of  the  tempeft:  with  him  I  had 
often  much  chat  of  thofe  affairs ;  into  which  he 
took  pleafure  to  look  back  from  his  native  har- 
bour ;  and  at  my  departure  toward  Rome 
(which  had  been  the  center  of  his  experience) 
I  had  wonn  confidence  enough  to  beg  his  ad- 
vice, how  I  might  carry  myfelf  fecurely  there, 
without  offence  of  others,  or  of  mine  own  con- 
fcience.    ™  Signor  Arrigo  mio^  (fayes  he)  I  pen-' 

"  Signor  &c.]  Sir  Henry  feems  to  have  been  very  fond  of  re- 
commending; this  advice  to  his  friends,  who.  were  about  to  travel. 
See  Reliq.  Wotttm.  3d  edit.  p.  356,  where  he  relates  to  another 
correfpondent  his  intimacy  with  Scipioni^  and  his  maxim,  '*  GU 
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Jttri  Jiretti^  et  il  vifo  fcioltOj  will  go  fafely  over 
the  whole  world ;  Of  which  Delphian  oracle 
(for  fo  I  have  found  it)  your  judgement  doth 
nee^  no  commentary ;  and  therefore  (Sir)  I  will 
commit  you  with  it  to  the  beft  of  all  fecurities, 
Gods  dear  love,  remaining 

Your  Friend  as  much  at  command 

as  any  of  longer  date 

HENRY  WOOTTON\ 


penfien  Jtrettif  et  il  vijbfciolto:  That  is,  as  I  ufe  to  tranllate  it. 
Your  thoughts  clofe^  and  your  countenance  loo/b*  This  tv  as  that 
moral  antidote  which  I  imparted  to  Mr.  B.  and  his  fellow  travd- 
Icrs,  having  a  particular  interell  in  their  well  doings/'  Milton, 
however,  negleding  to  obfervc  the  maxim,  incurred  great 
danger,  by  difputing  againfl  the  fuperdition  of  the  church  of 
Rome,  within  the  verge  of  the  Vatican.    Todd. 

"  Milton  mentions  this  letter  of  Sir  Henry  Wotton  for  its 
elegance,  in  his  Defenfio  fecunda  populi  Anglicatu*  **  Abeuntem, 
vir  clarifllmus  Ilenricus  Woottonus :  qui  ad  Vcnetos  orator  Jacobi 
regis  diufuerat,  et  votis  et  praeceptis  eunti  peregrefane  utiliflimi^t 
eleganti  epijiola  perfcriptis,  amicilTime  profcquutus  eft/'  Projc 
Worksy  ii.  332.  This  letter  appeared  firft  in  the  edition  of  l645» 
where  it  is  prefixed  to  Comus,  p.  71«  I  know  not  wliy  it  wa« 
fuppreffed,  and  by  Milton  hirafelf,  in  that  of  l673.  It  was  re- 
ftored  to  its  proper  place  by  Tonfon,  in  his  edition  of  1705. 
It  appears  in  the  third  edition  of  the  Reliquict  Wotiomame^  p.  342. 
Lond.  1672.  8vo.     But  not  in  edit.  l657.    T.  Warton. 

This  letter  appears  in  the  firft  edition  of  the  ReUquia  Wor^ 
tonianwy  in   dnodecimo,  l651,  without  the  addrefs  "To  Mr. 
Miltofij^  which  is  prefixed,  in  the  edition  of  l672.     It  is  re- 
markable that  Ifaac  Walton,  the  editor  of  the  Rellquice  in  igSl,  +" 
fliould  not  have  known  to  whom  this  letter  had  been  written,  as 
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SIR, 

I  hcrce  e^vpy^ejly  fent  this  my  foot-boy  to  prevent 
your  departure  without  font  acknowledgement  from  me 
of  the  receipt  of  your  obliging  Letter^  having  viy 
felf  through  fom  buJineSy  I  know  not  haw^  neglcBed 
the  ordinary  conveyance.  In  any  part  where  I  Jhall 
underftand  you  fixed^  I  Jhall  be  glad^  and  diligent^  to 
pntertain  you  with  hotne-novelties ;  even  for  fome 
fomentation  of  our friendjhip^  too  foon  interrupted  in 
thecradW. 

it  had  been  publifhed  fix  years  before  by  Milton  himfelf  in  the 
firft  edition  of  his  Poems,  and  had  been  particularly  noticed  in 
the  Stationer's  addrefs  to  the  Reader.  The  letter  is  thus  unap- 
propriated in  the  edition  of  l651,  "  To  Majler ."  p;  432. 

•  It  appears  alfo  in  the  edition  of  l654,  p.  394,  and  is  addrefied 
**  To  Mr.  Milton,"  I  do  not  find  this  letter  reftorcd  in  Tonfon's 
edition  of  Milton's  poems  in  1705,  but  it  will  be  found  in  his 
edition  of  1713.    Todd. 

•  in  the  cradle,']     He  fliould  have  faid  **  iu  its  cradle**    See 
the  beginning  of  the  letter.     T.  Wartow. 
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Ludlow  Cajile. 

.Some  idea  of  this  venerable  anjj  magniliccnt  pile,  in  whtck 
Omu9  «va8  plained  with  great  fplendour^  at  a  period  when  Malks 
were  the  mod  fafliionable  entertatnraent  of  our  Nobility,  will 
^probably  gratify  thofe,  who  read  Milton  with  that  curiofity 
which  refults  from  tafte  and  imagination.  Mr.  Warton,  tho 
ieamed  author  of  this  elegant  remark,  declines  entering  into  tho 
-more  obfcure  and  early  annals  of  the  Caftle ;  to  which  thereforo 
I  will  briefly* refer,  trailing  that  the  methodical  account  of  an 
ediiice,  more  particularly  ennobled  by  the  reprefentation  of 
Omus  within  its  walls,  may  not  be  improper,  or  uninterefling. 

It  was  built  by  Roger  de  Montgomery,  who  was  related  to 
William  theConquerour.  The  date  of  its  eredtion  is  fixed  by 
Mr.  Warton  in  the  year  1112.  By  others  it  is  faid  to  have 
•been  erefted  before  the  Conquefl,  and  its  founder  to  have  been 
Edric  Sylvaticus,  Earl  of  Shrewfbury,  whom  Roger  de  Mont- 
gomery was  fent  by  the  Conquerour  into  the  Marches  of  Wales 
io  fttbdue,  and  with  whofe  eftates  in  Salop  he  was  afterwards  re* 
warded.  But  the  tefli monies  of  various  writers  aflign  the  foun- 
dation of  this  flrudure  to  Roger  de  Montgomery,  foon  after  the 
•ConquelV. 

•  See  Stukeley'i  Itinerary,  Buck's  Antiquities,  and  Grofe's  Antiq.  Art. 
LvDLOW  Castli.  An  hifiorical  Account  of  Ludlow  Castle,  by  W.  Hodges* 
Attorney  at  Law,  1794,  Another  ilcctfunt  publi(hed  ia  the  fame  year,  by 
]U[r.  Thomas.    And  tbeX«d/Mo  Guidi,  by  Mr.  Fcice.  2d  edit.  1797. 
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The  fun  of  this  Nobleman  did  not  long  enjoy  it,  as  he  died  in 
the  prime  of  life.  The  grandfon,  Robert  de  Belcfpie,  Earl  of 
Shrewfbury,  forfeited  it  to  Henry  I,  by  having  joined  the  party 
of  Robert  Duke  of  Normandy  againft  that  V^ng.  It  became 
T»ow  a  princely  refidence,  and  was  guarded  by  a  numerous  garri- 
fon.  Soon  after  the  accelfion  of  Stephen,  however,  the  gover- 
nour  betrayed  his  trull,  in  joining  the  Eniprefs  Maud.  Stephen 
befieged  it ;  in  which  endeavour  to  regain  poneffion  of  his  for* 
trcfs  fome  writers  affert  that  he  fucceeded,  others  that  he  failed. 
The  moll  generally  received  opinion  is,  that  t^e  governour,  re- 
penting of  his  bafenefs^  and  wiOiing  to  obtain  the  king's  for- 
givenefs,  propofed  a  capitulation  advantageous  to  the  garrifon, 
to  which  Stephen,  defpairing  of  winning  the  caflle  by  arms, 
readily  acceded.  Henry  H.  prefented  it  to  his  favourite,  Fulk 
Fitz-Warine,  or  de  Dinan,  to  whom  fucceeded  Joccas  de  Dinan  ; 
between  whom  and  Hugh,  de  Mortimer  Lord  of  Wigmore  fuch 
diflVnfions  arofe,  as  at  length  occafioned  the  feizure  of  Mortimer, 
and  his  confinement  in  one  of  the  Towers  uf  th^^  Caftle,  which 
to  this  day  is  called  Mortimers  Tower;  from  which  he  was  -not 
liberated,  till  he  had  paid  an  immenfe  ranfom.  This  tower  is 
now  inhabited,  and  ufed  as  a  fives-court. 

It  was  again  belonging  to  the  Crown  in  the  8th  yea^-  of  King 
John,  who  beftowed  it  on  Philip  de  Albani,  from  whom  it  de- 
fcendcd  to  the  Lacies  of  Ireland,  the  laft  of  which  family, 
Walter  de  Lacy,  dying  without  iflue  male,  left  the  caftle  to  his 
grand-daughter  Maud,  the  wife  of  Peter  do  Geneva,  or  Jeneville, 
a  Poiclevin  of  the  Houfe  of  Lorrain,  from  whofe  pofterity  it 
pafiTed  by  a  daughter  to  the  Mortimers,  and  from  them  heredi- 
tarily to  the  Crown^  In  the  reign  of  Henry  III.  it  wa*  taken 
by  Simon  de  Montfort  Earl  of  Leiceller,  the  ambitious  leader  of 
the  confederate  Barons,  who,  about  the  year  1263  are  faid  to 
have  taken  poffeiTion  of  all  the  royal  caftles  and  fortreffes.  Of 
Ludlow  Caftle  in  almoft  two  fuccecding  centuries  nothing  is  re- 
corded. 

In  the  thirteenth  year  of  Henry  VI.  it  was  in  the  poifeflibn  of 
Richard  Duke  of  York,  who  there  drew  up  his  declaration  of 
atTected  allegiance  to  the  king,  pretending  that  the  army  of  ten 
thoufand  men,  which  he  had  raifed  in  the  Marches  of  Wales, 
was  "  for  the  piiblick  weale  of /the  realme."  The  event  of 
this  commotion  betwcon  the  Royalifts  and  Yorkifts,  the  defeat 
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tai  Richard's  perfidious  attempt,  is  well  known.  The  Cdftle  of 
Ludlow,  fays  Hall,  **  was  fpoyled."  The  king's  troops  fcig^d 
on  whatever  was  valuable  in  it ;  and,  according  to  th«  fame 
chronicler,  hither  "  the  King  fent  the  Dutchefs  of  Yorke  with 
her  two  younger  Sons  to  be  kept  in  ward,  with  the  Dutchefs  of 
Buckingham  her  fifler,  where  (he  continued  a  certain  fpace." 

The  Caftle  was  foon  afterwards  put  into  the  poffelTion  of 
Edward,  Duke  of  York,  afterwards  King  Edward  IV.,  who  at 
that  time  refided  in  the  neighbouring  Caftle  of  Wigmore,  and. 
who,  in  order  to  revenge  the  death  of  his  father,  had  collected, 
fome  troops  in  the  Marches,  and  had  attached  the  garrifon  to  his 
caufe.  On  his  acceffion  to  the  throne,  the  CalUe  was  repaiitxl 
by  him,  and  a  few  years  after  was  made  *  The  Court  of  his  ton, 
the  Prince  of  Wales ;  who  was  fent  hither  by  him,  as  Hall  re- 
lates, '*  for  Juftice  to  be  doen  in  the  Marches  of  Wales,  to  the 
end  that  by  the  authoritic  of  his  prcfence,  the  wild  WeKhmenne 
knd  evill  difpofed  perfonnes  fliould  refraine  from  their  accuftomcd 
murtbers  and  outrages."  Sir  Henry  Sidney,  fome  years  after- 
wards, obferved,  that,  fince  the  eftabli(hmcnt  of  the  Lord  Pre- 
fident  and  j[]!ouncil,  the  whole  country  of  Wales  had  been  brought 
from  their  difobedient  and  barbarous  incivility,  to  a  civil  and 
obedient  condition ;  and  the  bordering  Englidi  counties  had  been. 
freed  from  thofe  fpoils  and  felonies,  with  which  the  Welch,  be- 
fore this  inftitution,  had  annoyed  them.  See  Sidney  State- 
Papers,  vol.  i.  p.  L  On  the  death  of  Edward,  his  eldeft  foil 
was  here  firft  proclaimed  king  by  the  name  of  Edward  V. 

In  the  reign  of  Henry  VIL,  his  cldeft  fon,  Arthur,  Prince  of 
Wales,  inhabited  the  Caftle ;  in  which  great  feftivity  was  ob- 
ferved upon  his  marriage  with  Catherine  of  Arragon ;  an  event 
that  was  foon  followed,  within  the  fame  walls,  by  the  untimely 
and  lamented  death  of  that  accompliftied  Prince. 

The  Caftle  had  now  long  been  the  Palace  of  the  Prince  of. 
AVales  annexed  to  the  Principality,  and  was  the  habitation  ap-- 

•  «  As  touching  the  firft  Councel  eftabUflied  in  the  Marches  of  Wales^  it 
is  conceived  by  the  bell  and  moft  probable  opinions  amon^  Antiquaries*  that 
the  Tame  began  in  or  about  17^.  Edward  IV.  when  as  prince  £dward  his  Soa 
was  fent  into  the  Marches  of  Wales,  under  the  tuition  of  tlie  Lord  Rivers  his 
itnckle  by  the  mother's  fide,  at  what  time  alfo  Jolm  [AlcockJ  J^iftop  or 
Woreeftcr  was  appointed  Lord  Prefident  of  Wales."  Percy  £n4erbie's  C«m> 
bfiaTriumphans.    Fol.  1661.  p.  343^  % 
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pointed  for  his  Deputies  the  Lords  Prefidents  of  Wales,  ithi»> 
held  in  it  the  Court  of  the  Marches.  It  would  therefore  hardly 
liave  been  fappofed,  that  its  external  fplendour  fliould  have  fuf- 
fercd  negk^,  if  Powely  the  Welch  hidorian,  hod  not  related 
that  "  Sir  Henry  Sidney,  who  was  made  Lord  Prefident  in 
1564,  repaired  the  Caftlc  of  Ludlowe  which  is  the  cheefcft  hoafe 
within  the  Marches,  bei/fg  in  great  decaie,  as  the  Chapell,  the 
Court-houfe,  and  a  faire  Fountidne/'  See  Mr.  Warton's  fecond 
edit.  p.  124,  where  he  quotes  D.  Powell's  Hift.  of  Cambria, 
edit,  1580.  4to.  p.  401.  Sir  H.  Sidney,  however,  was  made 
lord  prefident  in  the  fecond  year  of  Elizabeth,  which  was  in 
1559.  See  Sidney  State  Papers,  vol.  i.  Memoirs  prefixed,  p.  86. 
Sir  Henry's  munificence  to  this  ftately  fabrick  is  more  particu- 
larly recorded  by  T.  Churchyard,  in  his  poem  called  "  The 
Worthines  of  Wales,*  4to.  Lbnd.  1578.  The  chapter  is  in- 
titled  **  tht  Cajile  ofLudloe**  in  which  it  is  related,  that  "  Sir 
Harry  built  many  things  here  worthie  praife  and  meraorie.'* 
From  the  fame  information  we  learn  the  following  particulars* 
"  Over  a  chimney  excellently  wrought  in  the  befl  chamber,  is 
St.  Andrewes  Croflfe  joyned  to  Prince  Arthurs  Armes  in  the  hall 
windoe."  The  poet  alfo  notices  the  "  Chappell  moil  trim 
and  coftly  fure :"  about  which  **  are  Armes  in  colours  dt 
fondric  Kings,  but  chiefly  Noblemen.**  He  then  fpecifies  in 
profe,  "  that  Sir  Harry  Sidney  being  lord  Prefident,  buylt 
twelve  roumes  in  the  fayd  CaiWe,  which  goodly  buildings  doth 
ihewe  a  great  bcautie  to  the  fame.  He  made  alfo  a  goodly 
Wardrobe  underneath  the  new  Parlor,  and  rcpayred  an  old 
Tower,  called  Mortynier's  Tower,  to  keepc  theauncicnt  Records 
in  the  fame ;  and  he  repayred  a  fayre  rourae  under  the  Court 
houfe,  to  the  fame  entent  and  purpofe,  and  made  a  great  wall 
about  the  woodyard,  and  built  a  mofl  brave  Condit  within  the 
inner  Court :  and  all  the  newe  buildings  over  the  gate  Sir  Harry 
Sidney  (in  his  daies  and  governement  there)  made  and  fot  out  to 
the  honour  of  the  Queene,.  and  glorie  of  the  Caille.  There  are 
in  a  goodly  or  ftately  place  fet  out  my  Lord  Earle  of  Warwicks 
Armes,  the  Earle  of  Darbie,  the  Earle  of  Worcefter,  the  Earle 
of  Pembroke,  and  Sir  Harry  Sidneys  Armes  in  like  manor :  al 
thefe  fiand  on  the  left  hand  of  the  Chamber,  On  the  other  fide 
are  the  arms  of  Northwales  and  Southwales,  two  red  Lyons  and 
iwo  golden  Lyous^  Prince  Arthurs«    At  the  end  of  the  dynjug 


Digitized  byCjOOQlC 


COMUS;  igy 

Chamber,  there  is  a  pretie  device  bow  the  Hedgehog  btakt  th» 
chayne,  and  came  from  Ireland  to  Ludloe/'  The  device  b  pro- 
bably an  allufion  to  Sir  Henry's  armorial  bearings,  of  which  two 
porcupines  were  the  creft.  Sir  Henry  Sidney  caufed  alfo  many 
falutary  regulations  to  be  made  in  the  Court.  See  Sidney  State 
Bape^rs,  vol.  i.  p*  143  and  p.  170,  in  which  are  flated  the  great 
fums  of  money  he  had  expended,  and  the  indefatigable  diligenca, 
he  had  exerted  in  the  difcharge  of  his  office. 

In  1616,  the  Creation  of  Prince  Charles  (afterwards  King 
Charles  L)  to  the  Principality  of  Wales,  and  Earldom  of  Chefter, 
was  celebrated  here  with  uncommon  magnificence.  It  becaiae 
next  diilinguiihed  by  ''  one  of  the  mod  memorable  and  honour- 
able  circumftances  in  the  courfe  of  its  hiftory,"  the  rep&e- 
SENTATioN  OF  CoMus  in  1634*,  wheu  the  Earl  of  Bridgewater 
was  Lord  Prefident,  and  inhabited  it.  A  fcene  in  the  Mafkpre- 
fented  both  the  Caftle  and  the  Town  of  Ludlow*  Afterwards, 
as  I.  have  been  informed,  Charles  the  firft,  going  to  pay  a  vifit 
at  Powis  Caftle,  was  here  fplendidly  received  and  entertained, oa 
his  journey.  But  "  pomp,  and  feaft,  and  revelry,  with  tnqfk, 
and  antique  pageantry,"  were  foon  fucceeded  in  Ludlow  Caibl« 
by  the  din  of  arms.  During  the  unhappy  Civil  War  it  was 
garrifoned  for  the  King;  who,  in  his  flight  from  Wales,  ftaid  a 
night  in  it.  Sec  Iter  Carolinum  in  Gutch's  Colled;,  Cur,  vol.  ii. 
443.  "  Wednefday  Aug.'''  6.***  l645,  at  Old  Radnor,  fupper, 
a  yeoman's  houfe;  the  Court  difperfed.  Thurfday  the  7.***  to 
Ludlow  Castle,  no  dinner.  Col.  Wodehoufe.  Friday  the  S** 
to  Bridgnorth,  &c*'  The  Caftle  v/as  at  length  delivered  up  to 
the  Parliament  in  June  l6*4^. 

A  few  years  after  this  event,  the  goods  of  the  Caftle  were  in- 
ventoried and  fold.  The  Rev.  Mr.  Ayfcough,  of  the  Britiih 
Mufeum,  has  obligingly  diredled  me  to  a  priced  catalogue  of  the 
furniture,  with  the  names  of  the  purchafers,  in  Harl.  MSS.' 
N©.  4898,  and  N*.  7352 :  from  which  I  k;\e&  a  few  carious 
articles. 

*'  In  the  Princes  Chamber,  One  ftanding  beddftead,  covered 
with  watchet  damaike,  with  all  the  furniture  fuitable  thereunto 
belonging,  &c»  Sold  M'  Bafs  y«  ll.***  of  March  1650  for 
d6£  10*.  » 

"  One  fuit  of  old  tapiftry  hangings  cont.t  in  all  120  ells  at  2 
per  ell;  Sold  M'  Cleam.*  y«  18.**^  January  l650  for  15£, 
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••  Jit  rte  Gaaruou/s  Quarter.    Two  pidliiros,  y  one  of  the* 
late  king,  the  other  of  his  quecii,  10.     Sold  to  M'  Bafs. 
'    •'  One  large  old  Bible,  6.    Sold  to  M'  Bals. 

s 

^  One  old  furplice  of  hollatid^  5.     Sold  to  M'  Bais. 

•*  One  dammafke  table-cloth  in  length  tcnn  yards,  2.  Sold 
to  BI*  Rog/  Humphrey. 

s 

**  A  cupp  &  cover  of  plate,  weighing  35  03.  at  5  per  03. 
a.  1.5.     Sold  to  M*^  Brown. 

*'  A  pulpitt  cloth  &  a  carpett  of  old  crimfon  velvctt  &  7  old 

ruffiions,  val.*  at  8.     Sold  to  ^r  Brown. 

**  In  the  ShorceU-Board  Room,  Nine  peeccs  of  green  kerfey 
hangings  paued  w^*  gilt  leather,  8  window  curtaines,  5  window 
peeces,  a  chimney  peece,  and  curtaine  rodds,  &  three  other  fmall 
pceces  in  a  preflb  in  y*  wardrobe  val.  togeather  25£.  AVith 
Y^  Protector. 

"  In  ye  Half.  Two  long  tables,  two  fquare  tables  with 
formes,  one  fire-grate,  one  fide-tabU,  a  court  cuppboard,  two 
wooden  figures  of  beafls,  3  candlefticks^  6c  racks  for  armour,, 
l£.    Sold  to  ]\P  Bafs." 

No  other  remarkable  circumftances  diftinguifli  the  hiflory  of 
this  Caftle,  till  the  Court  of  the  Marches  was  aboliflied,  an<l  th^ 
Lords  Prefidents  were  difcontinued,  in  l688t  From  that  period 
its  decay  commenced.  It  has  fince  been  gradually  ftripped  of  its 
curious  and  valuable  ornaments.  No  longer  inhabited  by  its 
noble  guardians,  it  has  fallen  into  negledl ;  and  negled  has  en- 
couraged plunder.  "It  will  be  no  wonder  that  this  noble 
Caftle  is  in  the  very  perfection  of  decay,  when  we  acquaint  our 
readeri,  that  the  prefent  Inhabitants  live  upon  the  fale  of  the 
materials.  All  the  fine  Courts,  the  Royaj  Apartments,  Halls^ 
and  Rooms  of  State,  lie  open  and  abandoned,  and  fome  of  thenii 
falling  down."  Tour  through  Great  Britain,  quoted  by  Grofe, 
Axt.  Ludlow  Cajlle. ,  See  alfo  two  remarkable  I nftances  related 
by  Mr.  liodges  in  his  Account  of  the  Cqjlte^  p.  39.  The  appoint- 
ment of  a  governour,  or  ftewavd  of  the  caftle,  is  alfo  at  prefent 
difcontinued.  Butler  enjoyed  the  ftewardfhip,  which  was  a 
lucrative,  as  well  as  an  honourable  poft,  while  the  principality* 
court  exifted.  And^  in  an  apartment  over  the  gateway  of  the 
Caftle,  he  is  faid  to  have  written  his  inimitable  Hudibras«    Th^ 
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'  poet  had  been  fecretary  to  the  Earl  of  Carbery,  who  was  Lord 
Prefident  of  Wales;  and  who,  in  the  great  Rebellion^  had 
afforded  an  afylum  to  the  excellent  Jeremy  Taylor. 

In  the  account  of  Ludlow  Cadle,  prefixed  to  Buck's  Antiqui- 
ties,  publiflied  in  1774,  which  muit  have  been  written  many 
years  before,  it  is  faid  **  Many  of  the  Royal  apartments  are  yet 
entire;  and  the  fword,  with  the  velvet  hangings,  and  fome  of 
the  furniture  are  dill  preferved/'  And  Grofe  in  his  Antiquities, 
publilhed  about  the  fame  time,  extrading  from  the  Tour  through 
Great  Britain  what  he  pronounces  a  very  jufl  and  accurate  ac- 
count of  this  Caftle,  reprefents  the  Chapel  having  abundance  of 
Coats  of  Arms  upon  the  pannels,  and  the  Hall  decorated  with 
the  fame  ornaments,  together  with  lances,  fpears,  firelocks,  and 
old  armour.  Of  thefe  curious  appendages  to  the  grandeur  of 
both,  little  perhaps  is  now  known.  Of  the  Chapel,  a  circular 
building  within  the  inner  coi^rt  is  now  all  ^hat  remains.  Over 
feveral  of  the  flable  doors,  however,  arc  flill  the  arms  of  Queen 
Elizabeth,  and  the  Earl  of  Pembroke.  Over  the  inner  gate  of 
the  CafUe,  are  alfo  fome  remains  of  the  arms  of  the  Sidney 
family,  with  an  infcription  denoting  the  date  of  the  Queen's 
reign,  and  of  Sir  Henry  Sidney's  reiidence,  in  1581,  together 
with  the  following  words,  Hominibus  ingratis  loquimini  lapides. 
No  reafonhas  been  afligned  for  this  remarkable  addrefs.  Perhaps 
Sir  Henry  Sidney  might  intend  it  as  an  allufiou  to  his  predecef- 
fors,  who  had  fuffered  the  flately  fabrick  to  decay  ;  as  a  memo- 
rial alfo,  which  no  fuccefibur  mfght  behold  without  determining 
to  avoid  its  application :  ''  *  Nonne  ipsam  domum  metnet,  na 
quam  vocem  eliciat,  nonne  parietes  conscios?'^ 

Mr.  Dovailon,  of  the  Nurfery,  near  Ofweftry,  who  vifited 
the  Caille  in  1768,  has  acquainted  me,  that  the  floors  of  the 
Great  Council  Chamber  were  then  pretty  entire,  as  was  the 
flair-cafe.  The  covered  fteps  leading  to  the  Chapel  were  re«- 
maining,  but  the  covering  of  the  Chapel  was  fallen ;  yet  the 
arms  of  fome  of  the  Lords  Prefidents,  painted  on  the  walls,  were 
vifible.  In  the  Great  Council  Chamber  was  infcribed  on  the 
wall  a  fentence  from  1  Sam.  xii.  3.  All  of  which  are  now 
wholly  gone.  The  perfon,  who  fhowed  this  gentleman  the 
Cadle,  informed  him  that,  by  tradition,  the  Majk  of  Comvs  was 

*  Cic«ro  pro  Cslie.  fe^.  25. 
VOL.  VI.  O 
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performed  m  the  Council  Chamber.  Among  the  valaable  collec- 
tions of  the  fame  gentleman  is  an  cxtenfive  Accoant  of  Ludlow 
Town  and  Caftie  from  the  moft  early  times,  to  the  firfl  year  of 
William  and  Mary,  copied  by  him  from  a  MS.  of  the  Rev. 
Rich.  Podmore,  A.  B.  Re£lor  of  Coppenhall  in  Co.  Pal.  of 
Chefter,  and  Curate  of  Cundover,  Salop,  collcded  with  great 
care  from  ancient  and  authentick  books.  From  this  interefting  ^ 
compilation  I  have  been  informed  that  the  Court  of  the  Marches 
vtas  ere^d  by  Edward  IV.  in  honour  of  the  Earls  of  March^ 
from  whom  he  was  defcended,  as  the  Court  of  the  Duchy  of 
Lancqfier  had  been  before  by  Henry  IV.  in  honour  of  the  hou& 
of  Lancafler :  that  the  houHiold  of  Ludlow  Cafile  was  numerous 
and  fplendid,  and  that  the  Lord  Prefident  lived  in  great  (late. 
The  Chaplain  had  the  yearly  fee  of  £.50  with  diet  for  himfelf 
and  one  fervant.  The  other  Officers  of  the  Court  had  fees  and 
falaries  fuitable  to  jheir  feveral  ranks.  See  alfo  Sidney  State 
Papers,  vol.  i.  p.  5,  6.  where  the  ^'  Fees  annually  allowed  to  the 
Ctramfell  and  Commigioners^  and  the  Officers  WaigeSy*'  An.  3. 
Edw.  VI.  are  fet.  forth.  The  Court  confifted  of  the  Lord  Pre- 
fident, VLce-Prefident,  and  Council,  who  were  compofed  of  the 
Lord  Chancellor,  Lord  Treafurer,  Lord  Keeper  of  the  Privy 
.Seal,  Lord  Treafurer  of  the  King's  houfhold.  Chancellor  of  the 
Exchequer,  principal  Secretary  of  State,  the  chief  Juilices  of 
England,  and  of  the  Common  Pleas,  the  chief  Baron  of  the 
Exchequer,  the  Juftices  of  Affize  for  the  counties  of  Salop, 
Gloucefter,  Hereford,  and  Monmouth,  the  Juftices  of  the  grand 
Seffion  in  Wales,  the  chief  Jufdce  of  Chefter,  Attorney  and 
Solicitor  General,  with  many  of  the  neighbouring  Nobility ;  and 
with  various  fubordinate  officers.  See  Mr.  Hodges's  Hift.  Acc^ 
i^tke  Caftie^  p.  67 y  68.  From  the  inedited  [tour  of  a  traveller 
in  1635,  communicated  to  me  by  Jofeph  Cooper  Walker,  Efq. 
it  appears  that  there  was  alfo  a  Secretary  to  the  Court :  the  office 
of  which  was  then  filled  by  Lord  Goreing,  and  faid  to  be  worth 
3000<£.  At  the  fame  time.  Sir  John  Bridgeman  was  the  Chief 
Juftice  of  the  Court.  The  tiraveller  adds,  that,  hi  the  abfence 
of  the  Prefideiit,  the  Chief  Juftice  reprefented  the  Prefident's 
perfon,  and  kept  "  the  king's  houfe  in  the  Caftie,  which  is  a 
prettie  little  neate  caftie,  ftanding  high,  kept  in  good  rcpaire :" 
and  that  he  was  "  invited  by  the  Judge  to  dinner,  and  verye 
kindly  and  refpedfully  entertained/' 
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This  Court  was  difiblved  by  A€t  of  Parliament  in  the  firft  year 
of  William  and  Mary,  at  the  humble  fuit  of  all  the  gentlemen 
and  inhabitants  of  the  Principality  of  Wales ;  by  whom  it  was 
repref«nted  as  an  intolerable  grievance. 

The  fitnation'  of  the  Caitle  is  delightful,  and  romantick.  It 
is  built  in  the  north-wefl  ahgle  of  the  town  upon  a  rock,  com- 
manding an  exteniive  and  beautiful  profped  Northward.  On  the 
Weft  it  is  ftiaded  by  a  lofty  hill,-  and  waftied  by  the  river.  It 
is  ftrongly  environed  by  walls  of  immenfe  height  and  thickuefs, 
and  fortified  with  round  and  fquare  towers  at  irregular  diftances. 
The  walls  are  faid  by  Grofe  to  have  formerly  been  a  mile  in 
compafs ;  but  Leland  in  that  meafure  includes  thofe  of  the  town. 
The  interiour  apartments  were  defended  on  one  fide  by  a  deep 
ditch,  cut  out  of  the  rock ;  on  the  other,  by  an  almoft  iuac- 
ceilible  precipice  overlooking  the  vale  of  Corve.  The  Caftle 
was  divided  Into  two  feparate  parts :  the  caflle,  properly  fpeak- 
ing,  in  which  were  the  palace  and  lodgings ;  and  the  green,  or 
outwork,  which  Dr.  Stukeley  fuppofes  to  have  been  called  the 
Barbican,  See  his  Itinerary,  Iter  iv.  p.  70.  The  green  takes 
in  a  lai^  compafs  of  ground,  in  which  were  the  court  of  judi- 
cature and  records,  the  ftables,  garden,  bowling-green,  and  other 
offices.  In  the  front  of  the  caftle,  a  fpacious  plain  or  lawn  for- 
merly extended  two  miles.  In  1772  a  publick  walk  round  the 
caftle  was  planted  with  trees,  and  laid  out  with  much  tafte,  by 
the  muni^cence  of  the  Countefs  of  Powis.     See  Mr.  Hodges's 

The  exteriour  appearance  of  this  ancient  edifice  befpeaks,  in 
feme  degree,  what  it  once  has  been.  Its  mutilated  towers  and 
walls  ftill  afford  an  idea  of  the  ftrength  and  beauty,  which  fo 
noble  a  fpecimen  of  Norman  architedure  formerly  difplayed. 
But  at  the  fame  time  it  is  a  melancholy  monument,  exhibiting 
the  irreparable  effeds  of  pillage  and  dilapidation.    Todd. 


Jokn^  Earl  of  Bridgewater^  and  his  Family. 

JOHN  EGERTON,  Earl  of  Bridg^water,  before  whom  Comus 
"^as  prefented;  and  whofe  fons  and  daughter,  Lord  Vifcount 

o  2 
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Brackley,  Mr.  Thomas  Egerton,  and  Lady  Alice,  perfomied 
the  charaders  of  the  Brothers  and  the  Lady  .in  the  Mq/k^  was 
the  fecond  fon  of  that  great  lawyer  and  ilatefman,  Sir  Thomas 
Egerton,  Lord  Keeper  of  the  great  feal  to  Queen  Elizabeth,  and 
Lord  High  Chancellor  of  England  under  King  James  L  who 
created  him  Baron  of  EUefn^ere,  and  Vifcount  Brackiey. 

Some  of  his  earlier  days  were  fpent,  as  were  thofe  of  his  elder 
brother  Thomas,  in  the  employment  of  a  military  life.  In  1599 
he  ferved,  with  his  brother,  under  the  Elarl  of  Eflex,  againfl 
the  rebels  in  Ireland,  when  he  was  knighted,  as  his  brother  had 
been  before,  at  the  taking  of  Cales,  under  the  fame  commander. 
Sir  Thomas  Egerton  died  at  Dublin  Calile  in  September  1599^ 
leaving  three  daughters  by  Elizabeth  his  wife,  d^-ughter  of 
Thomas  Venables,  of  Kinderton,  in  the  County  of  Chefier, 
Efquire.* 

Sir  John  Egerton  foon  afterwards  married  Lady  Frances  Stan- 
ley, fecond  daughter  and  coheir  of  the  Earl  of  Derby,  whofe 
widow  the  Lord  Keeper  Egerton,  his  father,  married  in  Odober 
l600,f 

At  the  coronation  of  King  James  I.  he  was  made  one  of  the 
Knights  of  the  Bath.  J  Davies,  in  his  Scourge  ofJt'oUt/j  addreffes 
an  epigram  to  him,  edit.  l6ll,  p.  189* 

After  the  death  of  his  father  in  March  l6l7,  he  was  almoft 
immediately  advanced  to  the  §  Earldom  of  Bridgewater ;  which 
the  king  had  intended  to  bedow  upon  the  chancellor  himfelf, 
and  which  now,  in  reverence  to  his  memory,  he  bellowed  upon 
his  fon.  In  the  fame  year  he  was  nominated  one  ||  "  of  his 
Maj^ftie's  Councellors"  to  William,  Lord  Compton,  who  was 
then  promoted  to  the  Prefidentfhip  of  Wales  and  the  Marches. 

From  l625  to  l631  we  find  him  nominated  in  various  com- 
miffions  of  publick  importance.  See  Rymer's  Fadera^  vol.  xviii. 
p.  67,  &  paflim.  And  in  iGSl  be  was  promoted  to  the  Prefi- 
dentihip  of  Wales  and  the  Marches,  and  became,  in  confe- 
quence.  Lord  Lieutenant  of  the  Counties  of  Salop,  Hereford^ 

*  CoUios's  Peeragei  vol.  il.  p.  233.  5th  edit. 

t  Sidney  State  Papers^  vol.  ii.  p.  219. 

I  Collins  ut  fupr. 

$  On  the  27th  of  Maj  1617.    See  Dugdale's  Baronage*  p.  415* 

H  Rymer's  {"oedera,  vol.  xvii.  p.  29. 


Digitized  byVjOOQlC 


COMUS.  197 

•Glouccfter,  Motimoutli,  Glamorgan,  Caerroarthen,  Pembrofke, 
Cardigan,  Flint,  Caernarvon,  Anglefea,  Merioneth,  Radnor, 
Brecknock,  Montgomery,  and  Denbigh  ;  all  which  conflituted, 
by  the  ftatute  of  Henry  VIII.,  the  Lord  Prefident's  extenfive 
domain.  Mr.  Collins  and  Mr.  Warton  have  both  dated  the  12th 
of  May  1633,  as  the  day  of  his  appointment  to  this  office,  and 
have  referred  to  Rymer's  Fctdera,  vol.  xix.  p.  449,  where  in- 
deed his  If^rftHions  appear  to  have  been  then  figne d.  Yet  in  a 
commiffioQ  dated  the/2dd  of  February  l632,  he  is  defcribed 
'*  Lord  Prefident  of  our  Council,  eftabliflied  within  the  Princi- 
pality and  Marches  of  Wales.''  See  Rymer's  Fasdera^  voL  xix. 
p.  406.  But  the  followiug  •original  letter  beft  elucidates  this  . 
part  of  his  hillory,  and  fixes  the  date  of  his  promotion  in  l631. 
**  The  Kin^s  Majefiy's  Letter  to  the  Rt.  Hon.  John  Earl  of 
Bridgewater  to  appoint  him  Lord  Prejident, 

"  Charles  Rex.  Right  trufty  and  right  well  beloved  Coufm 
and  Councellor,  We  greet  you  well.  Whereas  by  certain  In- 
ilru^ons  given  by  us  to  our  right  trully  and  right  well  beloved 
Coufin  William  late  Earle  of  Northampton,  dated  the  8th  day 
of  April  in  the  1ft  year  of  our  reign,  Wee  did  appoint  the  faid 
Earle  to  be  Lord  Prefident  of  our  Councel  in  the  Dominion,  and 
Principalitie  of  Wales,  and  the  Marches  of  the  fame,  during  our 
Will  and  Pleafure,  and  did  by  the  fame  Inftr nations  name  and 
«led  diverfe  Lords,  and  others  themn  named,  to  be  of  our  faid 
Councel,  and  did  thereby  give  and  grant,  unto  die  faid  late  Lord 
Prefident,  and  the  reft  of  our  faid  Councel,  diverfe  powers  and 
authorities,  as  in  and  by  the  Inftru6tions  appeareth.  Wee  defireous 
of  continuance  of  quietnefs  and  good  government  of  our  Subje6b 
within  the  faid  Dominion,  Principalitie,  and  Marches,  by  the 
placeing  and  continueing  of  a  Pi^fident  and  Councell  there,  as 
beretofore  hath  been  ufed,  for  the  good  and  indifferent  adminif- 
tration  of  Juftice  to  our  fubjeds  of  thofe  Parts,  and  for  the 
good  Opinion  conceived  by  Us  of  you,  and  your  wifdom,  dif- 

•  Collins  fays  Worcefter.  The  A€t  34.  aud  35.  Hen.  VIII.  c.  26.  fajs 
Glaucefter, 

a  £\tra£led  from  a  MS.  folio  book  of  Rules  and  Orders  of  the  Lords  Prcfi- 
dents  of  Lndlow  Caftle,  and  ether  State  Papers  belonging  to  the  government 
i»f  the  Marches  of  Wales,  begmning  15th  September  I586i  and  ending  24tb 
July.  9th  CaroL  I.  in  the  poiTeflion  of  Mr.  Dovafton  of  the  Nurfery  near 
Ofweftry. 
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cretion,  dexteritie,  fidelitie,  courage,  and  integritie  in  the  Exe- 
cution of  Juitice  without  refpedt  of  perfons,  have  made  choice 
of  you,  and  hereby  doe  appoint  you  to  bee  Prefident  of  our  faid 
Councel,  during  our  Will  and  Pleafure,  and  doe  give  and  grant 
unto  you  all  fuch  the  fame  and  the  like  powers,  authorities,  allow- 
ances, and  prehemincnces,  an  in  or  by  the'faid  inilru6tions  were 
given  or  granted,  or  mentioned  to  be  given  6r  granted,  unto  the 
faid  late  Earle.  Given  at  our  Court  at  Greenwich  the  26th  day 
of  June  in  the  7th  year  of  our  Reigu  l63 1," 

But  he  did  not  immediately  enter  upon  his  official  refidenceat 
Ludlow  Caftle.  From  Mr.  Dovafton's  MS.  it  appears,  that  the 
Earl  wrote  to  the  Privy  Council  at  Ludlow,  to  read  and  regifter 
his  Inftrudions,  Odob.  28.  l633.  To  his  acquifition  of  this 
honourable  pofl  the  Mq/k  qfComus  owes  its  foundation.  He  had 
probably  been  long  acquainted  with  Milton,  who  had  before 
written  Arcades  for  the  Countefs  of  Derby,  and  who,  it  has 
been  fuppofed,  wrote  alfo,  while  a  fludent  at  Cambridge,  his 
Elegiack  Ode  on  the  Marchionefs  of  Winchefler,  in  confequence 
of  his  acquaintance  with  the  Egerton  family.  See  the  Note  be* 
fore,  p.  148,  and  alfo  Mr.  Warton's  Note  on  the  Elegiack  Ode^ 
V.  59.  "  I  have  been  informed  from  a  manufcript  of  Oldys," 
fays  Mr.  Warton,  "  that  Lord  Bridgewater  being  appointed 
Lord  Prefident  of  Wales,  entered  upon  his  official  refidence  at 
Ludlow  Cadle  with  great  folemnity.  On  this  occafion  he  was 
attended  by  a  large  concourfe  of  the  neighbouring  nobility  and 
gentry.  Among  the  reft  came  his  children ;  in  particular,  Lor4 
Brackley,  Mr.  Thomas  Egerton,  and  Lady  Alice, 

"  to  attend  their  father's  ftate. 


"  And  new-entrufted  fcepter.' 


They  had  been  on  a  vifit  at  a  houfe  of  their  relations,  the 
Egerton  family  in  Herefordfhire ;  and  in  paffing  through  Hay- 
wood foreft  were  benighted,  and  the  Lady  Alice  was  even  loft 
for  a  ftiort  time.  This  accident,,  which  in  the  end  was  attended 
with  no  bad  confequences,  furnifhed  the  fubje6l  of  wMq/k  for  a 
Michaelmas  feftivity,  and  produced  Comus,  Lord  Bridgewater 
was  appointed  [rather,  as  I  apprehend,  inftalled]  Lord  Prefidept* 
May  12,  1633,  When  the  perilous  adventure  in  Haywood  foreft 
happened,  if  true,  cannot  now  be  told.  It  muft  have  been  foon 
after.  The  Maik  was  a6led  at  Michaelmas  1^34."  Sir  John 
Hawkins  has  alfo  obferved,  that  this  elegant  poem  is  founded  oft 
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a  real  ftory ;  his  account  of  which,  though  lefs  particular,  agrees' 
with  that  of  Oldys.  Hi  ft.  of  Mufick,  vol.  iv..  p.  52.  Lawes, 
ill  his  Dedication  to  Lord  Brackley^  perhaps  alludes  to  the  acci- 
dent, in  dating  that  the  "  poem  received  itsjirft  occq/hruof  ifirth 
from  himje^t  and  others  of  his  nobk  family  J' 

The  Earl  continued  to  be  employed  in  performing  the  com- 
mands of  ^  his  royal  mailer,  to  whom  he  was  a  faithful  and  an 
adive  fervant,  till  the  Civil  War  had  unhappily  begun  ;  and  he 
lived  to  fee  foon  afterwards,  thofe  dreadful  evidences  of  .a  king- 
dom divided  againft  itfelf,  the  murder  of  its  king,  and  the  over- 
throw of  its  confiitution. 

He  died  on  the  fourth  of  December  1649.  His  offspring  were 
four  fons  and  eleven  daughters ;  but  three  of  his  fons,  and  alfo 
three  of  his  daughters,  as  well  as  his  countefs,  died  before  him« 
His  charadler  affords  a  mod  exemplary  objedl  of  imitation  to  men 
of  rank,  wealth,  and  talents.  "  He  «  was  endowed  with  incom- 
parable parts,  both  natural  and  acquired,  fo  that  both  art  and 
nature  did  feem  to  drive  which  (hould  contribute  mofl  towards 
the  making  him  a  mod  accomplidied  gentleman;  he  Had  an 
a^ve  body,  and  a  vigorous  foul ;  his  deportment  was  graceful, 
his  difcourfe  excellent,  whether  extemporary  or  premeditated, 
ferious  or  jocular,  fo  that  he  feldom  fpake,  but  he  did  either  in- 
drud  or  delight  thofe  that  heard  him ;  he  was  a  profound  Scholar, 
an  able  Statefman,  and  a  good  Chridian ;  he  was  a  dutiful  Son  to 
his  Mother  the  Church  of  England  in  her  perfecution,  as  well  as 
in  her  great  fplendour ;  a  loyal  Subjed  to  his  Sovereign  in  thofe 
word  of  times,  when  it  was  accounted  treafon  not  to  be  a  traitor. 
As  he  lived  70  years  a  pattern  of  virtue,  fo  he  died  an  example 
of  patience  and  piety.''  His  learning  has  been  confidered  by  Mr. 
Warton  as  a  fortunate  circumdance,  becaufe  it  enabled  at  leafl 
one  perfon  of  the  audience,  and  him  the  chief,  to  underdand  the 
many  learned  allufions  in  Comys, 

John^  Lord  Vifcount  Braclcley,  his  third,  but  elded  furviviitg 
Son,  who  performed  the  part  of  the  Elder  Brother  in  Camus,  fuc- 
ceedcd  tu  the  Earldom  of  Bridgewater.  He  had  been  appointed 
Cudos  Rotulorum  of  the  County  of  Salop,  from  which  office  he 

^  See  Rymer's  Focd.  ▼ol.  xix.  p.  514,  andToLxx.  p.  439,  p.  4S1. 
<  From  the  infcription  on  his  monument,  in  the  church  of  Little  GwddMpA 
in  Hertfordibire»  near  Aibridge,  his  family-fest. 
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was  difplaced  by  Oliver  Cromwell,  and  to  w&ich  he  was  reftored- 
in  May  166O.    See  Rennet's  Regifier,  p.  657' 

In  1642  he  married  £lizabeth,  daughter  of  William  then  Earl 
afterwards  Marquis  and  Duke  of  Newcaftle.  In  the  troublefom* 
times  which  followed,  he  appears  to  have  been  in  danger  of  ira- 
prifonment.  For,  in  his  Countefs's  Book  of  Meditations^  p.  219, 
is  "  a  Prater  for  her  Hujband^  written  under  fuch  an  appre- 
henfion.  This  information  was  firil  derived  from  the  Gentleman's 
Magazine,  vol.  62,  p.  Il63,  where  a  Correfpondont,  figning 
himfelf  A  Lov£r  of  Biography  .(and  who,  if  I  miftake  not, 
is  an  elegant  poet  and  profound  antiquary,)  informs  the  world, 
that  "  he  is  in  polTeilion  of  a  MS.  8vo.  volume,  intituled  True 
Qopjdcs  ofcertaine  loofe  Papers  left  by  the  Right  Hon,  Elizabeth 
Countefe  of  Bridgewater,  colleded  and  tranfcribed  together  here 
Jince  her  deaths  Anno  Dni  l663»  All  which  is  evidently  the  fair 
hand  of  an  Amanuenfis;  and  under  it  is  the  Earl's  atteflation  and 
{nhfcnption— Examined  by  /.  Brielgewaler.  This  MS.  which  has 
never  been  out  of  the  hands  of  the  Countefs  and  her  defcendants, 
is  certainly  a  proof  of  a  very  uncommon  piety  at  lead,  which  in 
the  accounts  of  her  has.  not  been  at  all  exaggerated,  and  which, 
combined  with  her  beauty,  her  accompli fhments,  her  youth,  her 
defcent,  and  the  pathetic k  epitaph  on  her  death,  of  that  hufhand 
who  was  himfelf  diftinguifhed  for  all  learned  and  amiable  quali- 
ties, appears  to  me,  who,  however,  confefs  myfelf  a  parti9,l  judge^ 
eminently  curious  and  interefting.  Yet  I  am  aware  that  the  un- 
ufual  flrain  of  religion,  which  breaks  forth  on  every  occafion,  is 
open  to  the  jcfls  and  fnears  of  light-hearted  and  unfeeling  people; 
for  which  reafon  it  is  a  treafure  that  ihall  never,  with  my  con- 
fent,  be  unlocked  to  the  profane  eye  of  the  publick  at  large.  It 
confifts  of  Prayers,  Confeffions,  and  Meditations,  upon  various 
occafions,"  Among  the  late  Duke  of  Bridgewatcr's  manufcripts 
are  two  attelled  copies  of  thefe  pious  and  tender  Meditations; 
which  I  have  read.  They  anfwer  the  charader  of  them,  already 
given. 

After  the  Reftoration  of  King  Charles  II.  the  abilities  of  this 
Earl  were  particularly  noticed.  In  l6'62  he  was  appointed  with 
the  Lord  Chancellor,  and  the  Bifliop  of  London,  to  manage  the 
Conference  of  the  Two  Houfes  of  Parliament  upon  the  Bill  for 
Uniformity.     See  Rennet's  Regifter,  p.  657' 

On  the  14th  of  May  l663  he  was  chofen  High  Steward  of 
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ftc  Univerfity  of  Oxford,  having  on  the  fame  day  been  previoufly 
created  M.A.  Reg.  Canvoc,  Ufdv.  Oxen.  The  gratification, 
which  this  honourable  appointment  muft  have  afforded  him,  was, 
however,  fuddenly  interrupted.  On  the  12th  of  June  l663  he 
had  received  a  challenge  from  the  Earl  of  Middlefex,  which  he 
accepted ;  the  knowledge  of  which  coming  to  the  King,  who 
endeavoured  in  vain  (owing  to  the  obilinacy  of  the  Earl  of 
Middlefex)  to  accommodate  the  difpute,  they  were  feverally  or- 
dered into  cuftody;  the  Earl  of  Middlefex  to  the  Tower,  and 
the  Earl  of  Bridgewater  to  the  care  of  the  Black  Rod.  His 
affe6iionate  Lady  went  -with  him,  and  died  in  child-bed,  in  the 
fame  houfc  where  he  was  confined,  on  the  14th.  On  the  15th, 
he  was  ordered  to  his  own  houfe  in  Barbican,  flill  a  prifoner. 
The  two  Lords  were  afterwards  reprimanded,  and  the  Earl  of 
Middlefex  was  directed  to  make  an  apology  to  the  Earl  of 
Bridgewater. 

His  beloved  and  mofl  amiable  Lady  had  enriched  his  family 
with  fix  fons,  and  three  danghters,  of  all  which  children  three 
died  in  their  infancy ;  the  refl  were  defcribed,  with  exquilite 
tendemefs,  on  the  monument  ereded  to  her  memory,  as  "  ftill 
the  living  pidures  of  their  deceafed  Mother,  and  the  only  re- 
maining comforts  of  their  difconfolate  Father."  **  She  was  a 
Lady"  as  the  elegant  infcription  relates  "  in  whom  all  the  ac- 
complifhments  both  of  body  and  mind  did  concur  to  make  her  the 
glory  of  the  prefent,  and  example  of  future,  ages;  her  beauty  was 
fo  unparalleled,  that  it  is  as  much  beyond  the  art  of  the  moft 
alegant  pen,  as  it  furpalTed  the  (kill  of  feveral  the  moft  exquifite 
pencils  that  attempted  it,  to  defcribe,  and  not  to  difparage,  it. 
She  had  a  winning  and  an  attractive  behaviour,  a  charming  dif* 
courfe,  a  moft  obliging  converfation ;  fhe  was  fo  courteous  and 
affable  to  all  perfons,  that  fhe  gain'd  their  love,  yet  not  fo  fami- 
liar as  to  expofe  herfelf  to  contempt :  She  was  of  a  noble  and 
generous  foul,  yet  of  fo  meek  and  humble  a  difpofition,  that  never 
any  woman  of  her  quality  was  greater  in  the  world's  opinion, 
and  lefs  in  her  own :  The  rich  at  her  table  daily  tafted  her  hof* 
pitality,  the  poor  at  her  gate  her  charity ;  her  devotion  moft  ex- 
emplary, if  not  inin)itable ;  witnefs  (befides  feveral  other  occa* 
fionnl  Meditations  and  Prayers,  full  of  the  holy  tranfports  and 
raptures  of  a  faudlified  foul)  her  divine  Meditations  upon  every 
{particular  Chapter  in  the  Bible,  written  with  her  own  hand,  apd 
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never  (till  fince  her  death)  feen  by  any  eye  *  but  her  own/ and  hef 
then  dear,  but  now  forrowful  hufband,  to  the  admiration  both  of 
her  eminent  piety  in  compofing,  and  of  her  modelly  in  concealing. 
Then  (he  was  a  mod  affe^Honate  and  obferving  wife  to  her  huf- 
band,  a  moil  tender  and  indulgent  mother  to  her  children,  a  moil 
kind  and  bountiful  miilrefs  to  her  family.  In  a  word,  ihe  was 
fo  fuperlatirely  good,  that  language  is  too  narrow  to  exprefs  her 
deferved  chara6ler ;  her  death  was  as  religious,  as  her  life  was 
virtuous.  On  the  14th  day  of  June,  in  the  year  of  our  Lord 
1663,  of  her  own  age  thirty  feven,  fhe  exchanged  her  earthly 
coronel;  for  an  heavenly  crown.  Frov.  xxxi.  28,  29.  Her  Ckil- 
dren  rife  up^  and  call  her  hlejfed;  her  Hu/bandalfo,  and  he  prai/eth 
her.  Many  daughters  have  done  mrtuai(/li/,  but  thou  excelled  them  all." 

His  grief  appears  to  have  been  indelible,  however  it  might 
have  admitted  temporary  confolation ;  and  he  defired  it  to  be  re-* 
corded  in  thofe  fimple  terms  which,  while  they  ihow  that  "  the 
lofs  of  her  could  nex)erfrom  his  hearty"  prove  alfo  the  imprclTivc 
eloquence  of  unaiFeded  forrow.  See  the  infcription  on  his  own 
monument,  p.  204. 

On^  the  13th  of  February  1666,  he  was  fworn  of  the  Privy 
Council :  and  though  he  did  not  comply  with  all  the  meafures  of 
thofe  times,  yet  he  continued  a  Privy  Counfeller  during  the  re- 
mainder of  King  Charles  the  fecond's  reign,  as  appears  by  his 
being  again  fworn  in  l679>  when  the  old  Council  was  diflbived, 
and  a  new  one  conilkuted.  His  many  dilTents  may  be  feen  in  th« 
CoUedion  ofFrotefts  from  l641  to  1737.  In  this  as  well  as  in 
the  fucceeding  reign,  he  was  alfo  Lord  Lieutenant  and  Cuilos 
Rotulorum  of  the  Counties  of  Bucks,  Lancafhire,  Northamp- 
tonihire,  and  Herts.  In  «  1667,  he  was  appointed  to  examine 
into  the  a|)plication  of  the  feveral  Sums  of  Money  granted  to  his 
Majeily  for  maintaining  the  War  againil  the  Dutch.  In  ^1668 
he  was  appointed  one  of  the  CommiiHoncrs  of  Trade  and  Planta- 

c  Thefe  Meditations  are  now  in  the  poffeffion  of  the  Marquis  of  Stafford. 
They  form  a  large  folio  volume,  and  are  beautifully  as  well  as  curioally 
bound*  with  the  unufual  appendage  of  a  lock  and  key.  There  is  alfo  a 
fmaller  volume  of  this  Lady's  Meditations  in  Lord  Statford's  Library,  ex* 
)ubiting  the  fame  proof  of  modeft  concealiucat. 

A  CoUms  ut  fupr. 

J  Ibid,  and  Rennet's  Hift.  of  Eng.  Fol.  vol.  iii.  p.  286, 

f  Beatfon's  Regilter,  Fart  iii,  p.  55.  ed.  1786. 
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^ons.    Tn  t  1672  he  was  eleded  High  Steward  of  Wycombe, 
in  the  County  of  Bucks. 

In  ^  1675  he  took  an  a^ive  part  againil  a  Bill,  entitled  **  An 
A€t  to  prevent  the  dangers  which  may  arife  from  perTons  dif- 
affeded  to  Government ;"  an  A6i,  which  occafioned  fo  much  op- 
pofition,  that  it  was  carried  only  by  a  majority  of  two  voices 
in  the  Houfe  of  Peers.  Rapin  fays  that  the  Protelling  Lords 
were  looked  upon  as  of  the  country  party.  In  the  *  fame  year, 
•n  the  rejedion  of  a  motion  made  in  the  Houfe  of  Peers  for  an 
Addrefs  to  the  King  to  diffolve  the  Parliament,  he,  with  twenty- 
one  other  Lords,  who  were  all  that  were  in  the  Houfe  early 
enough  to  proteft,  before  the  Parliament  was  prorogued,  entered 
his  diflent  to  the  vote  that  paflTed.  There  is  a  printed  copy  of 
the  Duke  of  Buckingham's  fpeech  on  this  occaiion,  Nov.  22^ 
1675,  among  the  late  Duke  of  Bridgewater's  books ;  at  the  end 
of  which  is  written  by  Lord  Bridgewater,  and  dated  7*"**.  SO*^. 
'  168^2,  as  follows :  '*  I  never  did  any  publick  a6Hon,  which  I 
have  fo  much  repented,  as  y«  entering  this  protedation,  into  w** 
my  diftaft  to  y*  very  (Irange  demeafnour  of  y«  Houfe  of  Commons 
towards  y*  Houfe  of  Lords  did  draw  me,  &,  for  y«  being  fo 
wrought  on  by  my  paffion  againft  fuch  ftrange  deportment,  I  am 
moft  heartily  forry,  being  very  fenfible  that  thofe  which  have 
fince  beene  of  y*  Houfe  of  Commons,  have  carryed  on  more 
violent  wayes  againft  y«  Lords ;  which,  I  feare,  have  beene^ 
fince,  profecuted  by  fome,  who,  it  is  not  unlikely,  may  have  had 
further  defignes  againft  the  monarchicall  government  of  this  king- 
dome,  and  y*  reft  of  his  Ma^^".  dominions/' 

Sir  Henry  Chauncy,  who  was  well  acquainted  with  this  Earl; 
relates  the  following  particulars  of  him  in  his  Hiftory  of  Hertford- 
fliire:  "  He  was  a  perfon  of  middling  ftature,  fomewhat  corpulent, 
with  black  hair,  a  round  vifage,  a  modeft  and  grave  afpe6fc,  a 
fweet  and  pleafant  countenance,  and  a  comely  prefence.  He 
was  a  learned  man,  delighted  much  in  his  library,  and  allowed 
free  accefs  to  all,  who  had  any  concerns  with  him.  His  piety, 
devotion  in  all  ads  of  religion,  and  firmnefs  to  the  eftabliflied 

t  Lanf;Iey'8  Hift.  and  Antiq.  of  the  Hundred  of  Delborough,  Co.  of  Bucks, 
4to.  1797.  p.  77. 
k  Pari.  Deba^tes,  vol.  i.  p.  84i^~See  alfo  Hume  Hift.  of  Eng. 
^  Pari  Pebates,  vol.  i.  p.  t6B» 
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Church  of  England,  were  very  exemplary ;  and  he  had  all  other 
accomplifhments  of  virtue  and  goodneis.  He  was  very  temperate 
in  eating  and  drinking ;  but  remarkable  for  hofpitality  to  his 
neighbours,  charity  to  the  poor,  and  liberality  to  Grangers,  He 
was  complaifant  in  company,  fpoke  fparingly,  but  always  very 
pertinently ;  was  true  to  his  word,  faithful  to  his  friend,  loyal  to 
his  Prince,  wary  in  Council,  flrid  in  his  juilice,  and  pundual  in 
all  his  anions/'  This  amiable  and  tender-hearted  Nobleman 
particularly  encouraged  learning.  From  feveral  works,  to  which 
he  was  a  liberal  patron,  I  mufl  not  omit  to  felect  that  valuable 
treafury  of  facred  criticifm,  Pole's  SynopJU  Criticorum  &c. 

He  died  in  l6s6,  and  was  buried  at  Little-Gaddefden,  where 
there  is  a  Monument  to  his  Memory  with  an  infcription,  record- 
ing that  he  '*  dejired  no  other  memorial  of  him,  but  only  this, 

"  That  having  (in  the  Ipth  year  of  his  age)  married  the  Lady 
Elisabeth  CavendiHi,  daughter  to  the  then  Earl,  fmce  Marquis, 
and  after  that  Duke  of  Newcadle,  he  did  enjoy  (almoft  22  years) 
all  the  happiuefs  that  a  man  could  receive  in  the  fweet  fociety  of 
the  beil  of  wives,  till  it  pleafed  God,  in  the  41(1  year  of  his  age, 
to  change  his  ^reat  felicity  into  as  great  mifery,  by  depriving 
bim  of  his  truly  loving  and  intirely  beloved  wife,*  who  was  all 
his  worldly  blifs :  After  which  time  humbly  fubmitting  to,  and 
waiting  on,  the  will  and  pleafure  of  the  Almighty,  he  did  for- 
rowfully  wear  out  23  years  4  Months  and  12  Days,  and  then  on 
the  26th  day  of  06lober,  in  the  year  of  our  Lord  l686,  and  in  the 
64th  year  of  his  own  age,  yielded  up  his  Soul  into  the  merciful 
hand  of  God  who  gave  it.  J©6  xiii.  15.  Though  he  Jlay  me^  yet 
will  I  trujt  in  Mm*' 

The  Hon.  Thomas  Egerton,  who  peformed  the  part  of  »the 
Second  Brother  in  Comus,  was  the  fourth  Son,  and  died  unmarried 
at  the  age  of  twenty-three.  His  portrait,  which,  together  with 
that  of  the  Lady  Alice,  was  by  the  great  kindnefs  of  the  Duke  of 
Bridgewater,  lately  in  my  poflTeffion,  feems  to  have  been  painted 
before  he  was  twenty.  He  has  a  very  engaging  countenance, 
full  of  remarkable  expredion.  His  elder  brother.  Lord  Brackley, 
of  whom  the  pifture  is  now  at  Cleveland  Houfe,  (together  with 
the  portraits  of  Lady  Alice  and  Mr.  Thomas  Egerton,  which 
were  brought  by  me  from  Afliridge,)  appears  alto  to  have  pof» 
feffed  the  conjelinefs  which  Chauncy  fo  minutely  has  defcribed  ; 
with  the  gift  of  which  I  was  alfo  honoured  by  the  Duk/e ;  after 
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whoie  death  in  1803,  I  requefled  the  Marquis  of  Stafford, 
to  whom  his  Grace's  Pidures  and  Libiiary  were  bequeathed, 
that  he  would  condefcend  to  accept  thefe  curious  portraits  as  a 
mark  of  my  grateful  refpedt.  At  the  fame  time  another  original 
portrait  of  the  Lady  Alice  was  prefented  to  me  by  the  Marquis. 
There  is  no  flattery  ill  the  poet's  allufion  to  their  figure  and  de- 
portment,  Comus,  v.  236,  and  v.  298.  Neither  is  the  beauty  of 
the  Lady  in  Comus  over-rated ;  for  perhaps  a  more  pleafing  face 
has  rarely  exercifed  the  painter's  ikill. 

The  Lady  Alice  Egertojty  who  adted  the  Lady  in  ComuSf  was  the 
eleventh  daughter,  and  at  that  time  not  more  than  thirteen 
years  old.     Lord  Brackley  was  only  twelve. 

About  1653  (he  became  third  Countefs  of  Richard,  Earl  of 
Carbery  in  Ireland,  and  Baron  Vaughan  in  England,  who  lived 
at  Golden  Grove  in  Caermarthenftiire ;  a  nobleman,  who  has  en- 
deared his  name  to  all  the  wife  and  good,  by  his  patronage  of 
Jeremy  Taylor,  and  of  the  poet  Butler.  The  celebrated  Mrs. 
Phillips  (or,  as  ihe  was  called,  the  matchlefs  Orsnda)  addreffed  a 
Poem  to  Lady  Alice,  on  her  coming  into  Wales.  In  H.  Lawes's 
"  Se\e€t  Ayres  and  Dialogues  for  the  Theorbo"  &c.  publifhed 
1669,  there  is  a  Song  addreffed  to  her  from  her  hufband,  the  two 
laft  (lanzas  of  which  Mr.  Warton  cites  as  excellent  in  the  affeded 
and  witty  ftyle  of  the  times. 

"  When  firft  I  vicw'd  thee,  I  did  fpy 
"  Thy  foul  (land  beckoning  in  thine  eye ; 

"  My  heart  knew  what  it  meant, 

"  And  at  its  £rft  kifs  went ; 

**  Two  balls  of  wax  fo  run, 

**  When  melted  into  one ; 
"  Mix'd  now  with  thine  ray  heart  now  lies, 
**  As  much  love's  riddle  as  thy  prize, 
"  For  fince  I  can't  pretend  to  have 
"  That  heart  which  I  fo  freely  gave, 

"  Yet  now  'tis  mine  the  more, 

"  Becaufe  'tis  thine,  than  'twas  before, 

**  Death  will  unriddle  this ; 

H  For,  when  thou'rt  call'd  to  blifs, 
**  He  needs  not  throw  at  ftie  his  dart, 
**  Taufe  piercing  Thine  he  kills  My  heatt.'^ 
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She  died  without  HTue*  Among  the  Bridgewater  manulcripl^ 
is  a  ihort  poeniy  entitled  ^  A  Hymeneal]  Song,  or  a  Ceiehrstioft 
of  the  Nuptials  of  the  Right  Hon^*^.  John  Lord  Brackley  and  his 
vcrtuous  Lady,  after  the  byrth  of  their  firft  fone.  Performde 
by  the  Lady  Alice  £gerton,  his  Lordftiip's  fifter,  and  Hemy 
Lawes,  an  bumble  fervant  to  that  lion^.  family.'^    Todd, 


Henry  Lcnvtt. 

BENRT  LAWESy  who  compofed  the  mufick  for  Comiu^  and 
performed  the  combined  charaders  of  the  Spirit  and  the  (hepherd 
Tkyrfis  in  this  drama,  was  the  fon  of  Thomas  Lawes,  a  vicar- 
thoral  of  Salifbury  cathedi*aL  He  was  perhaps  at  firft  a  choir- 
boy of  that  church.  With  his  brother  William,  he  was  educated 
in  mufick  under  Giovanni  Coperario  ^,  (fuppofed  by  Fenton  ia 
bis  Notes  on  Walter  to  be  an  Italian,  but  really  an  Engliihman 
tinder  the  plain  name  of  John  Cooper)  at  the  expence  of  Edward 
*arl  of  Hertford.  In  January,  l625,  he  was  appointed  Piftoler, 
or  Epiftoler^,  of  the  royal  chapel;  in  November  following  he 
became  one  of  the  Gentlemen  of  the  choir  of  that  chapel ;  and 
foon  afterwards,  clerk  of  the  cheque,  and  one  of  the  court-mu- 
£cians  to  king  Charles  the  ftxk. 

In  Robert  Herrick's  Hefperides,  or  Poems,  are  three  or  four 
Chriftmas  Odes,  fung  before  the  king  at  Whitehall,  compofed  by 
Lawes,  edit.  Lond.  l648.  4to.  p.  [ad.  calc]  31.  feq.  And  ia 
the  fame  coUedion,  there  is  an  Epigram  To  Mr.  Henry  Law£8« 
iheexcelknt  Comjw/er  of  Ms  Lynchy  by  which  it  appears  that  he 
was  celebrated  no  lefs  as  a  vocal  than  an  inftrumental  performer, 
ibid.  p.  326. 

"  Touch  but  the  lire,  my  Harrie,  and  I  heare 
**  From  thee  fome  raptures  of  the  rare  Gotiere; 

k  Copttaria^  Dt.  Boyce,  in  kis  account  of  Lawa  and  bis  brothei^  Colft^ 
Mu/ic.  vol.  ii,  and  Mr.  Giakiger  in  his  Biog,  HyU  vol.  ii,  eal)  Coperario  ai^ 
Italian.    Copper  baviii|;  travelled  into  Italy,  italianned  bis  aame.    Todd^ 

1  Epiftoler,'}  Thb  Officer,  before  the  ReformalioDi  was  a  Deacon  i  and  i^ 
wat  his  bufiaefs  to  rea^  the  EpiiUe  at  the  altar."    X.  Waktow. 
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**  There,  if  thy  voice  commingle  with  the  firing, 
*^  I  heare  in  thee  the  rare  Laniere  to  ilng, 
«  Or  curious  Wilfon,  kc." 

Lawes,  in  the  Attendant  Spirit,  fung  the  laft  Air  in  ComuSy  or 
all  the  lyrical  part  to  the  end,  from  v.  958.  He  appears  to  have 
been  well  acquainted  with  the  beft  poets,  and  the  moft  refped- 
able  and  popular  of  the  nobility,  of  bis  times.  To  fay  nothing 
here  of  Milton,  he  fet  to  mufick  all  the  Lyricks  in  Waller's  Poems^ 
firfl  publiflied  in  l645,  among  which  is  an  0<ie  addrefled  to 
Lawes,  by  Waller,  full  of  high  compliments.  One  of  the  pieces 
of  Waller  was  fet  by  Lawes  in  l635.  He  compofed  the  Songs, 
and  a  Mafque,  in  the  Poems  of  Thomas  Carew.  See  third  edit. 
l65ly  p.  ult.  The  Mafque  was  exhibited  l633.  In  the  title 
page  to  Comedies,  Tragi^comedieSy  and  other  Poems,  by  William 
Cartwright,  publiflied  in  l651,  but  written  much  earlier,  it  is 
faid,  that  the  "  Ayres  and  Songs  were  fet  by  Mr.  Henry  Lawes," 
and  Lawes  himfelf  has  a  commendatory  poem  prefixed,  infcribed, 
"  To  the  memory  of  my  moft  deferving  and  peculiar  friend,  Mr. 
William  Cartwright."  See  Note  on  Com.  v.  8ff.  The  mufick 
tO'Lovelace's  Amarantha,  a  Paftoral,  is  by  Lawes.  Wood,  ^th. 
Oxon.  ii.  229.  He  publifhed  "  Ayres  and  Dialogties  for  one^ 
two,  and  three  voyces,  &c.  Lond.  l653.''  foL  They  are  de- 
dicated to  Lady  Vaughan  and  Carbery,  who  had  aded  the  Lady 
in  Comusy  and  to  her  filler  Mary,  Lady  Herbert  of  Cherbury. 
Both  had  been  his  fcholars  in  mufick.  "  To  the  Right  Honor- 
able  the  two  moft  excellent  Sifiers,  Alice,  Countefle  of  Carbery, 
and  ilf(iry,LadyHerbertof  Cherbury  and  Caftle-ifland,  daughters 
to  the  Right  Honorable  John,  Earl  of  Bridgewater,  Lord  Prefi- 
dcnt  of  Wales,  &c. — No  fooner  I  thought  of  making  thefe  pub- 
lick,  than  of  infcribing  them  to  your  Ladiftiips,  moft  of  them 
being  compofed,  when  I  was  employed  by  your  ever  honoured 
parents  to  attend  your  Ladifhipps'  education  in  mufick  :  who  (as 
in  other  accomplifliments  fit  for  perfons  of  your  Quality)  excelled 
moft  ladies,  efpecially  in  Vocall  Mufick,  wherein  you  were  fo 
abfolute,  that  you  gave  life  and  honour  to  all  I  fet  and  taught 
you ;  and  that  with  more  Vnderftanding,  than  a  new  Generation 
[o(»  compofers]  pretending  toSkil,  (I  dare  fay)  are  capable  of/' 

n  I  differ  from  Mr.  Warton ;  u  I  fuppofe  the  allufioni*  not  to  the  cmpofen 
*«(»»»  noticed  in  the  Topographer  tol.  a.  p.  15X.)  to  th«/(m«eic)ki  of  thof* 
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See  Com,  v.  86,  and  the  Note.    The  words  of  the  nameroQf 
fongs  in  this  work,  are  by  feme  of  the  mod  eminent  poets  of 
the  time.    A  few  young  noblemen  are  alfo  contributors.     The 
compofers  are  not  "only  Henry  and  William  Lawes,  but  Wilfon, 
Colman,  Webb,  Lanier,  &c.     One  of  the  pieces  by  H.  Lawes, 
is  a  poen^  by  John  Birkenhead,  called  an  ^'  Anniverfary  on 
the  Nuptials  of  John,  Earl  of  Bridgewater,  July  22,  l642." 
See  Wood,   Ath.  Oxon.  ii.  640.    This   was   the  young  Lord 
Bracklcy,  who  played  the  Firft  Brother  in  Comus,  and  who  mar- 
ried Elizabeth,  daughter  of  William,  Duke  of  Newcaiile.  Another 
is  the  Complaint  of  Ariadne,  written  by  Cartwright,  and  printed 
in  his  PoemSy  p.  238.     See  Milton's  Sonn.  xiii.  11.     For  a  com- 
pofition  to  one  of  the  airs  of  this  piece,  which  gained  exceflive 
and  unufual  applaufe,  Lawes  is  faid  to  be  the  firfl  who  introduced 
the  Italian  flyle  of  mufick  into  England.    In  the  Preface  he  fays, 
he  had  formerly  compofed  airs  to  Italian  and  Spanilh  words :  and, 
allowing  the  Italians  to  be  the  chief  maflers  of  the  mufical  art, 
concludes  that  England  has  produced  as  able  nruficians  as  any 
country  of  Europe,  and  cenfures  the  the  prevailing  fondnefs  for 
Italian  words®.     To  this  Preface,  among  others,  are  prefixed 

times,  who  conAdered  Mufick  as  aa  uncliriftian  recreation.  See  alfo  the  Dedi* 
cation  of  his  Third  Book  of  Ay  res  1658  to  Lord  Colrane,  in  which  he  fays — 
<*  I  wi(h  thofe  who  fo  warmly  pretend  the  Common  Benefit,  wonld  not  take  upon 
tbem  to  mend  the  world,  till  they  have  fome  call  to  it.  Tiib  my  Frofejjjxon 
(as  well  as  others)  may  fairly  complain  of ;  for  none  Judge  Jo  Jbwerly  on  us  and 
our  labours*  as  they  who  were  never  bom  to  be  Muficians."     Todd. 

B  1  prefume  Mr.  Wavtou  means  "  Sele^  Ayres,  and  Dialogues  by  Dr.  Wilfon, 
Dr.  Colman,  Mr.  Henry  Laioes,  and  others :  Printed  165^  :*'  a  year  befura 
Lawes*s  firjl  Book  of  Ayres  (which  neither  in  the  title,  nor  in  the  preface  men- 
tions thefe  co-adjutors)  was  publifhed.  This^t^  book  was  priAted  in  1653,  the 
ficwiii  in  1655,  the  third  in  1658.  Tp  the  fecond  are  prefixed  two  Copies  of 
Verfes  by  "  John  Wilfon  DoSoi:  in  Mufick,**  and  *•  Charlct  Colman  Dodf  in 
Mujick,'*  addreflied to  Lawes  on  his  Ayres"    Todd. 

•  I  will  add,  to  Mr.  Warton's  remark,  Lawes's  own  wordf :  "  To  make 
them  fenfible  of  this  ridiculous  humour,  I  took  a  Table  or  Index  of  old  Italian 
Songs,  and  this  Iru/ex  (which  read  together  made  a  flrange  medley  of  Nonfence) 
I  fet  to  a  varyed  Ayre,  and  gave  out  that  it  came  from  Italy,  whereby  it  hath 
pafled  for  a  rare  Italian  Stmg.  This  very  Song  I  have  now  here  printed.'' 
Preface  U>  his  Firjl  Book  of  Ayres,  Again,  **  But  (to  meet  with  this  humour 
9[  kijling  after  Novelties)  a  friend  of  mme  told  fome  of  that  company"  [wlo 
had  concluded*  that  the  fongs  to  which  Lawes  had  fet  ItaUan  words,  were  of 
Itatian  birikj,  -  That  a  rare  new  Book  was  come  from  Italy,  vthich  taught  tAff 
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WalleF'sverfes  abovementioned ;  and  two  copies  by  Edwatd  and 
John  Phillips,  Milton's  nephews.  There  are  alfo  '^  Sel«d  Jyres 
a.nd  Dialogues  to  fing  to  the  Theorbo-'lutei  or  Bafs-viol,  coropofed 
by  Mr.  Henry  LawcS)  late  fervant  to  his  Majelly  in  his  publick 
and.  private  Mu(icke>  and  other  excellent  mafters.  The  fecond 
Book*  Lond*  Printed  by  W<  Good  bid  for  John  Playfordi  and 
to  be  fold  at  his  (hop  in  the  Temple  near  the  Church-dore,  1669*.^ 
Here  is  the  Song,  called  The  Earl  to  the  Countefs  of  Carhery^ 
Befides  his  Pialms^  printed  for  Mofely,  l648,  in  conjundioH 
v/ith  his  brother  William^  and  to  which  Milton's  thirteenth 
Sonnet  is  prefixed,  To  Mr.  H.  Lawes  on  the  publi/kittg  his  Airs, 
dated  iD  the  Trinity  manufcript,  Febr.Pf  l645)  Lawes  coinpofed 
tunes  to  Sandys's  admirable  Paraphrafe  of  the  Pfalms,  firit  pub- 
liAied  iu  l638.  I  know  not,  if  any  of  thefe  Pfalm-tunes  were 
ever  popular :  but  Lawes's  feventy-fecond  Pfalm  was  once  the 
tune  of  the  chimes  of  St.  Lawrence  Jewry.  Wood  fays,  that  he 
had  feen  a  Poem  written  by  Sir  Walter  Raleigh,  **  which  had  a 
mufical  compofition  of  two  parts  fet  to  it  by  the  incomparable, 
artift  Henry  Lawes,"  Athen.  Oxon.  ii.  p.  441.  num.  510.  See 
alfo  vol.  i.  F.  p.  194.  More  of  Lawes's  works,  are  in  the  Trea- 
fury  of  Mufick,  1669.  ^^  the  Mufical  Companion,  I662.  In 
Tudway'sColleaion  of  Britifh  Mufick,  And  in  other  old  and 
obfolete  mufick  mifcellanies. 

Cromwell's  ufurpation  put  an  end  to  Maiks  and  Mufick :  and 
Lawes,  being  difpoflefied  of  all  his  appointments,  by  men  wlio 
defpifed  and  difcouraged  the  elegancies  and  ornaments  of  life, 
chiefly  employed  that  gloomy  period  in  teaching  a  few  young 
ladies  to  fmg  and  play  on  the  lute.  Yet  he  was  ftill  greatly  re* 
fpedled  :  for  before  the  troubles  began,  his  irreproachable  life,  in* 
genuous  deportment,  engaging  manners,  and  liberal  connedioas^ 
had  not  only  efiablifiied  his  chara^er,  but  raifed  even  the  credit 
of  his  profeffion.  Wood  fays,  that  his  moft  beneficent  friends, 
during  his  fufferings  for  the  royal  caufc,  in  the  rebellion  and 
afterwards,  were  the  ladies  AUce  and  Mary,  the  Earl  of  Bridge- 

rtafan  wky  an  Eighth  wut  tiitfmtUft  of  oil  Chprdt  in  Mufick ;  hec^ufe,  (Oud  he) 
Jubftl  who  WM  t^e  Founder  of  Mu/Uk  vm  the  Ei^th  tnanfrqm  Adam  ;  and  this 
went  down  ai  currant  as  my  Songs  came  from  Italy"  Pref.  te  his  Second 
Book  rf  Ayra,  He  has  alfo  fet  to  Mufick  the  firil  Ode  of  Anacreon,  both  in 
Qredc  and  Roman  charaaers*  and  another  Ode  in  Roman  charaHerc  oal;',  by 
m^y  of  keeping  np  the  humour  fir  nooeltkt*  Todo. 
T©1.  VI.  P 
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water's  daughters,  before  mentioned.  MSS*  Muf.  JjhtnoL  D,  I7f 
p.  115.  4to.  But  in  the  year  \660,  he  was  reilorcd  to  his  place;* 
and  pra^tce  ;  and  had  the  happinefs  to  compofe  the  coronation 
anthem  for  the  exiled  monarch.  He  died  in  l%6^f  and  was  buried 
in  \Veftminfter*abbey.  Of  aW  the  teliimonics  paid  to  hii  ifaerit 
by  his  contemporaries,  JMrlton'scommem^itiun,  in  the  tKhteelitb 
Sonnet  ViWfi  in  fome  oft  he  fpeeches  iin  C(imtf#,  mult  be  ei^eedied  the 
moll  honourable*  ^mt  Milton's  praife  b  Hk(')y  to  be  founded 
on  truth.  Milton  was  no  fpecious  or  occafional  Aktltfer^  and^ 
at  the  fume  time^  was  a  ikilful  performer  oa  the  organ,  and  a 
judge  of  mufick.  And  it  appears  probable,  that,  e\-cn  through- 
out the  rebellion,  he  had  continued  his  friendftiyp  for  LaweS ;  for, 
long  after  the  King  was ieilored,  he  added  the  Sonnet  to  Latoes  in 
the  new  edition  of  hisPpems,  printed  ufider  his  own  diie^on,.iift 
1673.  Nor  has  our  author  only  complhnentvd  Lawes's  exdeW 
lencies  in  mufick*  Far  in  Cumw,  having  faid  that  Thytfis  with 
his  Joft  pipe,  undJmooth'dHtied/ong^  eoxMJtill  the  roaring  winds, 
and  hufh  the  waving  woods^  he  adds,  v.  88.  **^nor  of  kfsy2«M.*^ 
And  he  joins  his  wonh  with  h'njkilfr  Sofhn.  xiii.  v.  5. 

In  1784,  in  the  houfe  of  Mr.  Elderton,  an  attorney  at  Salif- 
bury,  I  faw  an  original  portrait  of  Henry  Lawe&en  board,. marked 
v^ith  hrs name,  and,  "aetat.  ftK»  26,  16^,"'  This  is  now  ih  the 
bi(hop's  palace  at  Salifbury.  It  is  not  idl  painted  ',  the  fade  and 
ruff  in  tolerable  preferr  at  ion;  the  drii?|7ery,  a  cloak,  hiuclt  injured. 
Another  in  the  Mufick-School  at  Oxford ;  tuidoubtedly  placed- 
there  before  the  rebellion^  and  not  bng  after  the  inilitutioti  of 
that  fchool,  in  l626\t)y  his  friend  Dr.  Williarii  Heather,,  a  gen- 
tleman of  the  royal  chapel.  And  among  the  mu^Hated  records 
of  the  fame  School,,  is  the  foWowiftg  entry  ;.  **  Mr.  H<Jnry  Lawes 
gentleman  of  his  Maj<?fty's  Chapell  royall,  and  of  his  private 
mufick,  gave  to  this  School  a  rare  Theorbo  for  finging  to,  valued 

at with  the  Earl  of  BridgewaterV  crcft  in  brafle  juft 

under  the  finger-board,  with  its  cafe  :  as  alfo  a  fett  of  ......"' 

'i'he  Earl  of  Bridgewater  is  the  fccond  Earl  John^  who  afed  the 
part  of  the  Fhji  BFothcr  in  Cwnusj  being  then  Lord  Brackley. 

Henr/s  brother  William^  a  compofer  of  confiderable  eminence,. 
was  killed  in  1645,.  at  the  ficgc  of  Chefter :.  and,  it  is  faid,  that 
the  King  wore  a  private  mourning  for  his  death,  Herrick  ha» 
commemorated  his  untimely  fete,  which  fuddenly  filencqd  €Terj/f 
tiolt,  lu/t;  and  voi/ce,  in.  a  little  poem  Upon  Mr,  WilHam  Laicm 
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the  rare  Mnjkian,  Hefperid.  ut  fupr.  p*  ^41.  Of  WUHain'i 
feparate  worki^,  there  are  two  bulky  manufctipt  vdunies  m  fcore^ 
for  various  ixiftrumeiUs,  in  the  Muiick-School  at  Oxford.  la 
one  of  theiDy  I  know  not  if  with  any  of  Henry's  intermixed,  are 
his  original  compofitions  for  Maiks  exhibited  before  the  king  at 
Whitehall,  and  at  the  Inns  of  court.  Mod  of  the  early  mufical 
treafures  of  that  School,  were  deflroyed  or  difperfed  in  the  reign 
of  fanaticifm ;  nor  was  the  eftabli(hment,  which  flouri(hcs  with 
great  improvements  under  the  care  and  abilities  of  the  p  prefent 
worthy  Profeflbr,  effcftually  reftored  till  the  year  l665  'i. 

I  have  purpofely  referved  what  I  ha.d  to  fay  particularly  about 
Lawes  s  C(M»i»,  with  a  few  remarks  on  the  charadteriftick  ftyle  of 
his  muAck,  to  the  end  of  this  Note.  Peck  aflTcrts,  that  Milton 
wrote  Comus  at  the  requeft  of  Lawes,  who  promifed  to  fet  it  to 
mufick.  Mod  probably,  this  Maflc,  wiiile  in  proje£lion,  was  the 
occafioa  of  their  acquaintance,  and  firil  brought  them  together. 

'  9  This  wat  both  Mr.  Warton's  and  my  friend.  Dr.  Philip  Hayes,  who  died 
Xudd«nly  in  1797.  Th«  tafte  and  abilities  of  the  worthy  Profeflbr  will  be  re- 
membered, at  leng  as  fenfibility  ihall  be  affected  by  ftrains  of  tendeniefs  and 
XWeetneis.  Of  his  generous  temper,  as  well  as  of  his  attention  to  his  ofBce, 
the  prefent  Mufick-School,  modernized  by  his  meansa  and  ornamented  by  his 
donations,  is  an  eminent  teftimony.    Todi>. 

4  I  find  the  following  injun^on  from  Cromwell's  Vice-chancellor  and 
delegates,  dated  April  3,  1656.  "  Whereas  the  Muiick  Le6turc  ufually  read 
in  the  Vfjperiit  Comitionaih  [in  this  School]  is  found  by  expeitence  to  be  alto- 
gether ufeUffif  noe  way  tending  to  the  htwour  of  the  univerfity,  or  the/uft&er- 
0ilce  of  any  literature,  bnt  hath  been  an  occafion  of  great  tUJkonour  to  God, 
fiwndtdl  to  the  place,  and  of  many  evUU :  It  is  ordered  by  the  delegates  that  it 
be  utterly  taken  away."  MS.  A£la  Delegator.  Univ.  Oxou.  ab  ann.  1655. 
fifb*  ann.  1656.  Yet  foon  afterwards  the  following  order  occurs  under  the  fame 
year.  ''  Concerning  the  Mufick  Lefbire,  it  was  approved  by  the  Delegates, 
tiiat  Inftrumerits  be^  provided  according  to  the  iviU  of  the  fonnder :  and  Mr. 
Pro^lor  bee  defired  to  goe  to  the  Prefident  and  Fellows  of  St.  Johns  for  the  gift 
or  lo«n  of  their  Chaire^organ."  And  afterwards^t  is  ordered  under  1657,  that 
the  muiick  books  of  the  School,  which  had  been  removed  by  one  Jackibn,  a 
mufician  and  royalift,  ihould  be  reftored,  and  the  ftipend  duly  paid  to  the  pro- 
feflbr Dr.  Willbn.  This  infUtution,  however,  languUhed  in  neglect  and  con- 
^mpl  till  the  Refioration ;  ahd  for  this  flight  fupport,  I  fufpe^t,  wasiblcly  in* 
debted  to  the  interpofition  of  Dr.  Wilkins,  one  of  the  Delegates,  Cromwell's 
garden  of  Wadham  College,  a  profound  adept  in  the  occult  fciences,  and  » 
kitcr  of  mufick  on  philofophical  principles.    T.  Wa  rtok. 
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Lawes  wat  now  a  doraeftick,  for  a  time  at  leaft,  in  Lord  Bridge* 
water's  family ;  for  it  is  faid  of  ThyrJU  in  Cnmuiy  v.  85. 
"  That  to  the yemce  of  this  honfe  belongs,  &c.* 
And,  as  we  have  feen,  he  taught  the  Earl's  daughters  iff  firfg,  to 
6ne  of  whom,  the  Lady  Allcc^  the  Sang  to  Echo  was  allotted. 
And  Milton  was  a  neighbour  of  the  family*  it  is  well  known, 
that  Lawes  s  Mafick  to  Comus  was  never  printed.  But  by  a 
manufcript  in  his  own  hand'writing  it  appears^  that  the  three 
Songs,  Sweet  Echo,  Sabrina  Fair,  and  Back  Shepherds  Back,  with 
the  lyrical  Epilogue,  **  To  the  Ocean  now  I fiy^*  were  the  whole 
of  the  original  mufical  compofitions  for  this  drama.  I  am  obliged 
to  my  very  ingenious  friend,  the  late  Doctor  William  Hayes, 
Profeflbr  of  Mufick  at  Oxford,  for  fome  of  this  intelligence.  Sir 
John  Hawkins  has  printed  Lawes's  fong  of  Svsett  Echo  with  the 
words,  Hi0.  Muf.  vol.  iv.  p.  53.  So  has  Dr.Burney.  One  is 
furprifed  that  more  mufick  was  not  introduced  in  this  performance, 
efpecially  as  Lawes  might  have  given  further  proofs  of  the  vocal 
ikill  and  proficiency  of  his  f&ir  fcholar.  As  there  is  lels  mufick, 
fo  there  is  lefs  machinery,  in  Comus^  than  in  any  other  maik. 
The  intrinfick  graces  of  its  exquifite  poetry  difdained  affiftcnce. 
For  a  compofition  to  one  of  the  airs  of  Cartwrrght's  Ariadne, 
mentioned  above,  Lawes,  as  1  have  before  incidentally  remarked, 
is  faid  to  have  introduced  the  Italian  ftyie  of  mulick  into  £ng-> 
land  :  and  Fenton,  in  his  Notes  on, Waller,  affirms,  that  he  im- 
parted vi/<^hr  mixture  rf  Italian  airs  than  was  yet  known.  This 
perhaps  is  not  ilridly  or  technically  true.  Without  a  rigorous 
adherence  to  ceHinterpohit,  but  with  more  tafte  and  feeling  than 
the  pedantry  of  theorctick  harmony  could  confer,  he  communi- 
cated to  verfe  an  original  and  expreffive  melody.  He  exceeded 
his  predeceflburs  aiKi  contemporaries,  in  a  pathos  and  fentiment, 
a  fimplicity  and  propriety,  an  articulation  and  intelligibility^ 
which  fo  natu tally  adapt  themfctves  to  the  words  of  the  poel. 
Hence,  fays  our  author,  Sonn,  xiii.  7« 

''  To  afler  age  thou  (hall  be  writ  the  man 
"  That  wilh^oo/i&  air  could  humour  befl  our  tongue.*^ 
Which  lines  fhiiKl  thus  in  the  Ruinufcript : 

'/  To  after  age  thou  (lialt  be  writ  the  man 
"  That  didft  nform  thy  art." 

And,  in  Ccmus,  Milton  praifes  his  **/^  pipe,  and  y^noofA-cliVfM 
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feng,"  V.  86.  One  of  his  excellencies  was  an  exact  accoiAmo* 
rfatiottof  the  accents  of  the  mufick  to  the  quantities  of  the  verfe. 
As  in  the  S^mKtju^  quoted,  v.  1.  feq. 

**  Harry,  whofe  tuneful  and  well  meafurd  fong 

''  Firft  taught  our  English  mufick  how  to /pan 

**  Words  with  juft  note  and  accent ^  not  to  fcan 
**  With  Midas-ears,  committing  fliort  and  long/' 
Waller  joins  with  Milton  in  faying,  that  other  compofers  admit 
the  poet's  fenfe  but  faintly  and  dimly ^  like  the  rays  through  a 
churcb  window  of  painted  glafs :  while  his  favourite  Lawes 

"  could  truly  boaft, 

«  That  not  a  fyUabk  is  lojir 
And  this  is  what  Milton  means,  where  he  fays  in  the  Sonmt  fo 
often  €ited.  "  Thou  honour'ft  verfe"  v.  p.  In  vocal  execution, 
he  made  his  own  fubfervient  to  the  poet's  art.  In  his  tunes  to 
Sandys's  Pfalms,  his  obfervaiice  of  the  rythmus  and  fyllabick  ac-  ^  ^^^m^^*^ 
cent,  an  eifential  requifite  of  vocal  compofition,  is  very  ft ri  king  fi^(*^^^-y 
and  perceptible;  and  his  ftrains  are  joyous,  plaintive,  or  fuppli- 
catory,  according  to  the  fentiment  of  the  ftansa.  Theie  Pfalms 
are  for  one  finger.  The  folo  was  now  coming  intp  vogue ;  and 
Lawes's  talent  principally  conlifted  in  fongs  for  a  fingle  voice ; 
and  here  his  excellencies  which  I  have  mentioned  might  be  ap- 
plied with  thie  beil  effeA.  The  Stn^  to  Echo  in  Comus  was  for  a 
fmgle  voice,  where  the  compofer  ivas  not  only  intereftcd  in  ex- 
erting all  his  (kill,  but  had  at  the  fame  time  the  means  of  Ihowing 
it  to  advantage ;  for  he  was  the  preceptor  of  the  lady  who  fung 
it,  and  confequently  muil  be  veil  acquainted  with  her  peculiar 
powers  and  charadleriftical  genius.  The  poet  lays,  that  this  fong 
*'  rofe  like  a  ileam  of  rich-^ilUUed  perfumes,  and  ftole  upon  the  ' 

air,  ^c*."  v.  555.  Here  (eems  to  be  an  allufion  to  Lawes's  new 
manner ;  although  the  lady's  voice  is  perhaps  the  more  immediate 
objed  of  the  compliment.  Perhaps  this  fong  wants  embcllifh- 
ments,  and  has  too  much  (implicity,  for  modern  criticks,  and  a 
modern  audience.  But  it  is  the  opinion  of  one  whom  1  fhould 
be  proud  to  name,  and  to  which  I  agree,  that  were  Mrs.  Siddons 
to  ad  the  Lady  in  Comus^  and  fing  this  very  fimple  air,  when 
.every  word  would  be  heard  with  a  proper  accent  and  pathetick 
intonation,  the  effed  would  be  truly  theatrical. .  Another  excel- 
lent judge,  of  confummate  tafte  and  knowledge  in  his  fcience,  is 
ttfiwilling  to  allow  that  Law.es  had  much  addrefs  in  adapting  the 
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accents  of  the  mufick  and  the  quantities  ^f  the  verfe.  Re  ob^ 
fervos,  that  in  this  Song  to  Echo  a  favourable  opportunity  wa»* 
fuggefled  to  the  tnufician  for  inftrumental  iterations,  of  which  he 
made  no  ufe :  and  that,  as  the  words  have  uo  accompaniment  but  a 
dry  bafs,  the  notes  were  but  ill  calculated  to  awaken  Echo  how- 
ever courteouSy  and  to  invite  her  to  give  oh  anfwert  Burney's 
Ilifi,  Muf.  vol.  iii.  ch.  vii.  pp.  382,  383,  384»  3i)3.  It  isr  cer- 
tain, that  the  words  and  fubjed  of  this  exquiftte  fong,  afford 
many  tempting  capabilities  for  the  tricks  of  a  modern  compofer, 
Mr.  AXaibn  has  paid  no  inconQderable  teiiimony  to  Lawes's 
mufick,  in  encouraging  and  patronifmg  a  republication  of  his 
Pfalm*tunes  to  Sandy's  Paraphrafe,  with  Variations^  by  the  in- 
genious  Mr,  Matthew  Camidge  of  York  cathedral.  From  the 
judicious  preface  to  >  that  woi^k  written  by  Mr.  Mafon,  I  have 
adopted,  and  added  to  what  I  had  hazarded  on  the  fubjedt  in  my 
laft  edition,  many  of  thefe  criticifms  on  Lawes's  mufical  ftyle, 
X^awes  has  alfo  received  another  tribute  of  regard  from  Mr. 
^lafon  :  in'  Lawes's  Song  to  EchOf  he  has  very  ikilfully  altered 
or  improved  the  bafs,  and  modernifed  the  melody.  T.  Warton. 

op  the  Mvfick  for  Cotnus^  the  Song,  Sxoeet  Ecko,  h  the  only 
part  with  which  the  Publick  have  been  presented.  I  have  beea 
informed,  that  this  Song  was  taken  from  Henry  Lawes's  manu* 
fcript  Book  of  Songs,  which  was  one  of  the  mufical  rarities  be- 
longing to  the  late  Reverend  and  learned  William  GoMing,  Minor 
Canon  of  Canterbury ;  in  the  Catalogue  of  whofe  Collection, 
which  (after  the  death  of  its  worthy  polfelTor)  was  fold  by 
Auction  in  London  on  the  26th  «nd  57 th  of  May  1777,  No.  59, 
of  the  Firft  Day's  Sale,  exhibits  the  following  information : — 
•*  Lawes's  Henry,  Ayres  and  Dialogues,  mth  kis  Headf  l653 — 
Lawes's  Henry,  274  Songs,  MS,  and  William  Lawes's  CoUe£Uon 
of  Songs,  MS.  N.  B.  Tktfc  Songs  of  Henry  and  William  Lawes 
are  Jecerally  in  their  own  hand-writing:  In  the  former  are  the 
Songs  in  the  Majque  o/'Conius,  asfet  h^  the  Author ^  at  the  reguej 
of  Mihotif  for  the  original  Performanix  thereof  at  Ludlow  Ca^k," 
The  note  Aibjoiued,  with  many  others  alfo  in  the  Catalogue,  is 
faid  to  be  t^ken  froiti .  Sir  John  Hawkins's  Hiftory  of  Mufick, 
The  lot  waifoM  ^r  forty-five  (hillings,  and,  as  I  have  been  in* 
formed,  to  Sir  John'  Hawkins. 

From  this  manafcript  Mr.  Warton's  account  of  the  mufick  for 
CoipUimajr  probably  have  been  derived.  See  before,  p»  212.  SeQ 
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alfo  Sir  Jokn  Hawkins's  Hi/i,  rf  Mu/l  vol.  iv.  p,  5^9  where  it  is 
fsLidy  that  the  txpo  Sotigs,  ♦*  Svseet  EchOy'  and  "  Sabring  fair;' 
with  three  uther  palTag^  Ccleded  for  the  puqiofe,  *'  Back  Skcp' 
herds  backt"  *'  To  the  Ocean  now  I  Jijf"  and  ''  ^ow  my  tq/k  is 
fmoathlif  done/'  were  the  whole  of  the  original  mufick  for  Comu& : 
to  which  account  Dr.  Buriiey  adds,  that,  befides  the  mufipk^or 
the  Meafure^  betwceo  verfes  144  and  145,  and  the  S<^i  Mufick 
prefcribed  hekae  verfe  659,  we  are  told  after  verfc  889,  that 
**  Siibrina  ri^^s,  attended  by  Water-Nymphs,  and  sings  By  the 
r^y-frmged  hanky  S^jc."  And  before  verfe  966  it  is  faid  "  This 
feamd  Sqng  prefents  them  to  their  father  and  mothen^  So  that 
though  no  more  of  the  Original  Mufick  is  to  be  found,  than  that 
Jaid  to  fubfift  in  tlie  compofer's  own  band«writing,  yet  more 
feems  to  have  been  produced,  even  by  Milton's  own  diredion* 
Hj/t.  ofMvJickj  vol.  iii.  p.  382. 

Mr*  Warton  has  not  noticed  that  divifion  of  the  lyrical  £pi« 
logue  into  two  compofitioQs,  which  both  the  hitlorians  of  Mufick 
have  reprefented.  Tbefe  eompotitions  were  originally  uncon- 
ncded  ;  for  the  drama  appears  to  have  opened  with  the  former, 
beginning  "  From  theHeaiens"  inAead  of  "  To  the  Ocean^"  as  it 
clofed  with  the  latter,  ''  Now  my  tajk  is  fmoothly  done.*'  Having 
been  informed  by  the  IIon"«.  and  Rev*.  Mr.  Egerton,  that  Di;. 
Philip  Hayes  was  in  pufleflionof  the  Mufick  of  Co^ntf^in  Lawcs's 
own  hand-writing,  1  wrote  to  the  Dodor,«nd  was  favoured  with 
an  anfwer,  dated  Feb.  8,  1797",  from  which  1  have  extradpd  th^ 
following  account,  relating  to  this  original '  manufcript : 

*'  Henry  Lawes  has  writteu  before  the  Songs  in  Comus,  The  S 
Soagesfollowmgewerefettfora  Mq/ke  prefented  at  Ludlow  Cadl^ 
before  the  Earle  of  Bridgewater,  Lord  Prefident  of  the  Marches* 
Odobcr  1634. 

"  l^  Songe,    From  the  Heavens  now  Ifiy  [which  ends] 
Where  many  a  Cherub fof'te  repo/es. 

«  2d,  Sweet  Echo. 

"  3d,  Sabrynafayre, 

"  4th,  \  Back  Shepperds  Back. 

*•  2d  part.  J  Noble  Lord  and  Lady  bright 

"  5th,  Now  my  tajke  is  fmoothly  done^ 

I  canflye^  or  I  can  run.  ^ 

r  It  ife  now  m  the  pofleiSon  of  Mr.  Smith,  wiBe-nerchtiit  tn  St.  ^«c!> 
Cliorcli>yard. 
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**  No  fuch  Song  appears,  as  To  the  Ocean  now  IJly.  I  fear 
none  of  the  intermedial*  in/trumental  Jtrains  are  recoverable.  I 
have  none  of  them  in  the  manufcript  before  me." — ^This  is  a  re- 
markable (lifTorencc  from  the  preceding  accounts  of  the  MuOck  ; 
but,  Vemarkuble  as  it  is,  it  perfedly  agrees  with  the  Afhridge 
manufcript  of  the  Ma(k,  which  I  printed  in  1798,  and  of  which 
the  variations  will  be  found  in  this  volume. 

The  Songs  for  Comus  might  not  have  been  copied  into  Lawes*i 
mifcellaneous  colleftion,  till  they  had  been  adapted  to  the  altera- 
tions made  by  the  poet.  The  firft  Song,  "  From  the  Heavens/* 
was  then  transferred  to  the  Epilogue ;  but  the  la  ft,  ''  Now  my 
tajk,  kc"  appears  to  have  remained  unaltered,  although  the 
poet's  emendation  is,  "  But  now  my  talk  is  fmoothly  done." 

To  Dr.  Philip  Hayes's  curious  intelligence  his  obfervations  as 
well  on  the  mv/ick  for  Comus^  as  on  the  general  merit  of  Lawes^ 
would  have  been  added,  if  his  death  had  not  prevented  the 
fulfilment  of  the  promifo,  which  he  had  made  to  the  editor. — 
His  obfervations  might  probably  have  difcufled  the  contradiftory 
alTt^rtions  of  Mr.  Warton  and  Dr.  Burijey.  For  the  attainments 
which  are  fo  elegantly  afcribcd  to  Lawcs  by  the  former,  arc 
ftrongly  denied  by  the  latter.  "  Moft  of  the  produ6Hons  of 
this  celebrated  mufician  arc  languid  and  infipid,  and  equally  de« 
Void  of  learning  and  genius,"  Hijl.  of  Mujick^  vol.  iii.  p.  379. 
Yet,  in  a  preceding  page,  the  learned  hiftorian  acknowledges, 
that  "  bad  as  the  Mufick  of  Lawes  appears  to  us,  it  feems  to 
have  been  Jincercly  admired  by  his  contemporaries  in  general." 
Lawes  was  commended,  indeed,  both  by  poets  and  muficians. 
Oranger  (ignificantly  calls  him  the  Purcell  of  his  time,  J3iog^', 
Hifi.  3d  edit.  vol.  iii.  p.  365. 

To  thofe  eminent  poets,  fome  of  whofe  productions,  it  has 
been  mentioned,  he  fet  to  mufick,  may  be  added  Ben  Jonfon, 
Randolph,  and  Sir  William  Davonant.  Among  the  noblemen 
and  gentlemen,  whofe  poetical  talents  had  been  exerted  alfo  for 
his  ufo,  were  the  Earl  of  Winchelfea,  the  Earl  of  Pembroke, 
the  Earl  of  Bri(lol«  Lord  Broghill,  Sir  Edw.  Dering,  Sir  Chris. 
Nevill,  Sir  John  AJepnes,  Sir  Patrick  Abercromby,  Sir  Charles 
Lucas,  Francis  Finch,  Efq.  Mr.  H.  Noel,  fon  of  Lord  Vifc. 
Cambden,  Mr.  T.  Cary,  foh  of  the  Earl  of  Monmouth,  Mr.  C. 
Baleigh,  fon  of  Sir  Walter  Jiiilcigh,  Mr.  H.  Harrington,  foa  of 
Sir  Henry  Harrington,  Mp.  Hen.  Batburft^  Mr*  Tho.  StanWy^ 
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Mr,  Adrelian  Townfhrnd,  Mr.  M.  Clifford,  and  Mr.  H.  Rey- 
nolds. Many  of  the  Songs,  written  for  Lawes,  never  appeared 
indeed  but  with  the  Mufick ;  yet  they  deferve  to  be  better 
known. 

Sir  John  Hawkins  has  obferved,  that  the  ufe  of  bars  in  Mufick 
^  is  not  to  be  traced  higher  than  1574,  and  it  was  not  till  fome 
time  after,  that  the  ufe  of  them  became  general.  Barnard's 
Cathedral  Mufick,  printed  in  l641,  is  without  bars,  but  they  are 
found  throughout  in  the  Ayres  and  Dialogues  of  Henry  Lawes, 
publifhed  in  l653.  From  whence  it  may  be  conjectured,  that 
we  (me  to  Laaes  this  improfvement,"  Hifl.  of  Mufick,  vol.  iii. 
p.  518.  Mr.  Mafon,  in  his  admirable  Ejffay  on  Cathedral  Mufick^ 
iirft  prefixed  to  a  "  CoUedion  of  the  Words  of  Anthems''  pub- 
lifhed in  1782,  and  reprinted  with  fome  additions  in  his  **  Effays 
hiflorical  and  critical  on  Englifh  Church  Mufick'^  publifhed  in 
179^,  gives  this  valuable  comment  on  the  preceding  paffage ; 
'.'  This  Henry  Lawes  was  the  friend  of  Milton,  &c«  He.  found, 
I  imagine,  the  ufe  of  bars  more  necefllary  to  mark  the  time  of 
his  Ayres,  than  to  fpan  the  jufl  accent  and-  quantity  of  hit 
words.  By  the  well-known  Sonnet^  which  this  Poet  addrefled 
to  him,  we  are  to  conclude,  that  he  thought  him  the  firfl  Eiigliih 
Coropofer,  who  attended  to  this  point ;  for  he  there  fays  that  his 
■'  *'  tuneful  and  well-meafur'd  fong 

"  Fi^  taught  our  Englifh  mufick  how  to  fpan  ^c.** 
And  if  Milton,  who  was  certainly  a  competent  judge,  is  allowed 
to  have  fpoken  truth  on  this  occafion,  it  is  left  with  the  lovers 
of  very  ancient  Mufick  to  fot  their  own. value  on  that  of  the 
l6'th  and  part  of  the  17th  Century." — Lawes's  Choice  Pfalms, 
printed  in  l648,  are  alfo  without  bars. 

The  republication  of  Lawes's  Pfalm-tunes  to  Sandys^s  Para» 
phrafe  was  promoted  by  Mr.  Mafon,  as  a  proper  tribute  to  that 
mufical  merit,  which  he  was  too  well  qualified  to  over- rate.  Of 
Lawes's  Pfalms  it  has  been  faid,  however,  that  '^  they  never 
were  adopted  by  any  vociferous  fraternity,  or  admitted  into  the 
pale  of  a  fingle  country  church,  that  I  have  been  able  to  dif* 
cover,  fince  they  were  firfl  printed.  The  72d  Pfalm  fet  by  H. 
Lawes  has,  indeed,  long  had  the  honour  of  being  jingled  by  the 
chimes  of  St.  Lawrence  Jewry,  fix  times  in  the  four  and  twenty 
hours,  in  a  kind  of  Laus  perpetua^"  Dr.  Bumey,  Hifi.  of 
Mufick f  vol.  iii.  p.  388. ^Perhaps  the  honour  of  being  jingled 
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c«  the  ckimes  may  fecm  to  vindicate  his  72d  Pfalm,  at  Icaft, 
from  the  fuppofition  of  unpopularity  in  its  own  days;  unlefs  in* 
deed  the  undifcerniDg  Pariihioners  of  St.  Lawrence  Jewry  gave 
it  more  than  ''  ionpur  due/'  and  '^  adminetT  an  unworthy 
li^einberto  the  jingling  **  crao"  of  chimes.  It  appears,  how- 
ever, that  they  were  ''  admitted  into  the  pale"  of  fbme 
churcbei;  for,  in  Bedford's  Great  Abi^fe  of  Afviek^  17  U, 
p«  223r  it  is  (aid,  ^*  We  have  our  plain  Pfalm  Tunes  in  on^s 
teethody  Lam9  Us  Pfalms  in  another^  and  our  Chanting  Tunes 
in  a  third.^ 

lienry  lAwes  compof^  the  Mufick  alfo  to  <^  Seld&,  PJalme* 
ff  m  J^ew  Trwffi^iqih  ^  he  fung  in  Veesk  and  Chukus  ef^i2f 
Pwrft,  with  Spnpkimies  of  Violms^  Orgmiy  and  other  Jnftrumcnts^ 
Novemb.  ^.  l6S$*'  The  Tranilation  is  printed  en  a  £ugfe 
quarto  (heet.  The  iiame  of  the  translator  is  not  mentioned.  It 
is  probable^  that  thefe  Seled  Pialms  were  privately  printed  for 
the  Ear)  qf  Bridgewater's  Chapel.  The  fteet  is  inferted  in  one 
of  l^awes's  publications,  belonging  to  the  late  Duke  of  Bridge- 
.watei^s  library.  The  Pfalms  tranftated  are  the  xx^^'  civ'^* 
CXJuWi***  part  of  the  lw'*»»  and  part  of  the  cxi^*  I  will  give 
an  extrad  from  the  cxxxvii<>^  Pfalm,  which  exhibits  an  eafy 
IMid  pleafing  verfification. 


^  Sitting  by  the  ftreams  that  glyde 
**  Down  by  Babel's  towring  wall, 

"  With  our  teares  we  fill'd  the  tydc, 
^  Whilft  our  mindful  thoughts  recall 
^  Thee,  O  Sion,  and  thy  fall ! 

**  Our  aegie^ed  harps  unftrang, 
''  Not  acquainted  with  the  hand 

"  Of  the  flcilftil  tuner,  hung 
''  On  the  willow  trees  that  fland 
^'Planted  in  the  neighbour  land. 


^  Yet  the  fpightfnl  foe  command 

^  Songs  of  mirth,  and  bids  us  lay 
^  To  dumb  harps  our  captive  hauds^ 
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^  And  (to  (coffe  our  ibrrows)  Uy 
^  Siog  us  fome  iweet  Hebrew  lay* 

^  But  (fay  we)  our  holy  firain 

**  Is  tpo  pme  lor  Heathen  land, 
^'  Nor  may  wn  our  hymns  propbane, 

**  Or  tunc  either  voice  or  hand 

^*  To  4«light  a  ravage  baud. 

"'  Holy  So^,  if  thy  love 

*^  F^U'from  my  forgetfull  heart, 
^*  May  the  ikill,  by  which  I  move 

**  Strings  of  mufick  tuiiM  by  art, 

^  From  my  wtther'd  hand  depart. 

^^  May  my  fpecchlefie  tongue  give  found 

"  To  no  accent,  but  remain 
**  To  my  prifon  roof  fail  bound, 

**  If  my  fad  foul  enterjtain 

''  Mirtb,  till  thou  rejoice  again/' 

The  expreflion,  in  the  fifth  ilanza,  ^  Prom  my  withered  ktud 
depart,'^  appears  to  m^  remarkably  fine.  Herrick,  in  his  Hef^ 
peridcs^  l648,  p«  9^,  has  employed  it  in  the  fame  expr^ve 
manner : 

*'  Griefe,  my  deare  friend,  has  firft  my  harp  unfirung, 
'^  Witha^d  my  hand^  and  palfie-flruck  my  tongue/' 

Perhaps  Lawes  himfelf  was  the  author  of  the  preceding  tranf* 
lation ;  for,  as  Mr.  Warton  has  obferved,  he  was  no  bad  poet. 
I  fubjoin  an  elegiint  proof  of  his  poetical  talents,  taken  from 
Jbis  Firfi  Book  of  Ayres : 

**  No  Conjtancy  in  Mm!* 

*f  Be  gone,  be  gone  thou  perjur'd  man, 

**'  And  never  more  retum, 
^  For  know  that  thy  inconiiancy 

*^  Hath  changed  my  love  to  fcorn : 
^'  Thou  haft  i^wak'd  me,  and  I  can  i 

^*  See  cleerly  ther's  no  Truth  in  Man* 


Digitized  byVjOOQlC 


tSO  C0MU5, 


"  !^fy  love  to  thcc  was  chaft  and  pure, 

"  As  is  the  morning  dew, 
^  And 'twas  aloue  like  to  endmre, 

^  Hadft  tbou  not  prov'd  untrue ; 
**  But  I'm  Bwak'dy  and  now  I  can 
*•  See  clecrly  ihcr'*  no  Truth  in  Man.     ' 

3. 
^*  Tbou  mayft  perhaps  prevaile  upon 
•*  Some  other  to  beleive  thce> 
**"  And  fince  thou  canft  k>ve  more  than  one, 

♦*  Ne'er  think  that  it  ihall  grieve  me; 
^*  For  tb'  haft  awak'd.  me,  and  I  can 
*'*'  Sec  cteerly  the/s  no  TruUi  in  Man. 

4. 
**  By  thy  apoftafie  I  fmd 

^^  That  love  is  plac'd  amifs, 
**'  And  can't  continue  in  the  mind 

**  Where  vertue  wanting  is : 
**  I'm  now  refolv'd,  and  know  there  can 
^'  No  conftant Thought  remain  in  Man/' 

MUiwCs  commendation  of  LatDts  has  been  confidered  by  the 

tU^fu-'cUU  accompli <h<?dhiftorian  of  Mnfick  in  a  light  unfavourable  both 

U^i.  n^^^^  ^^  p^j^  ^^^  ^Q  ^1^^  mufician.    «  It  would  be  illiberal,"  he 

lays,  to  ^  cheri/h  fuch  an  idea ;  but  it  <foe<  fometimes  feem  as 

if  the  twin-fifters.  Poetry  and  IMufick,  were  mutually  jealous  of 

each  ether's  glory :  ih^  lefi  mferefiimg  t»yJi/te/s  off^prnig  may  bey 

fays  Poetiy,  tke  more  admiraiimt.  vttf  my  enm  obtain.     U|>on 

alking  fome  years  ago,  why  a  certain  great  prince  continued  to 

honour  with  fuch  peculiar  marks  of  favour  an  old  performer  on 

the  flute,  when  he  had  fo  many  muficians  of  fuperior  abilities 

about  him  ?  I  was  anfwered,  becaufe  he  plays  wqrsb  thaa  kirn" 

f,  felf.     And  who  knows  whether   ilf i/^on  and  Walter  wert  not 

^  /     fecretly  influenced  by  fome  fuck  eon/kieration  f  and  were  not  more 

pleafed  with  Lawes  for  not  pretending  to  embellilh  or  enforce  the 

fentiments  of  their  fongs,  but  fetting  them  to  fouiids  lefs  capti-^ 

Yating   than   the  ienfe,"    Dr.  Burney,  Hf/t,  Mufick^   vol.  iii« 

p.  394* — But  Milton  wa<   ^  no  fpedoui  or  oceq/hnal  Jtatttrtn 
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•  "  court-amours^ 


"  Mix'd  daiure,  and  wanton  mqfic^  or  midnight  ball,  ^c.**  * 

•  receotlj/  pjiiMi/%«dJ  The  thivd  edition  of  Fletcher's  plaj  was  i^ubliflied 
in  16SS.  thtjirfi  f imt^o  was  pubUihed  during  his  life-time ;  the  Jeconi  t« 
dated  16$9>  four  years  after  his  deceafe.  See  Colman's  Bemtmimi  and 
FUuher,  toI.  iii.  pp.  11S>  145.  The  Faithful  Shepherdefi  u  eommeiided  ia 
Davifj-^  Scwrge  rf  FoUy,  1611.  pp.  98,  99.    Town. 

t  Mii'd  dofMtt  and  wanton  majk,  &c.]     I  muft  add  to  Mr.  Walton's  t«* 
mark,  that  thefe  lines  are  written  in  the  manner  of  JoHiua  Sylveftcr,  wkR 
thus  fueers  at  thefe  interludes*  Du  B»rt,  1621,  p.  221. 
"  Ai^d,  quaffing  deeply  of  the  court^delightt, 
**  Vs'd  nought  but  tilts,  turneis,  and  majkt,  and  fights,  &c" 


C0MU9.  Ml 

and,  at  tbc  ikme  time,  was  a  ikilful  performer  on  tlie  organ,  and 
a  judge  ofmufkky  Perhaps  the  praife  and  judgement  of  Milium 
(I  (peak  with  fubmilTion)  may  not  then  be  confidert^d  as  th«  con* 
ceiTions  of  jealous  fuperiority,  or  as  the  effufions  of  hady  admi- 
ration. I  muft  not  omit  to  mention,  that,  at  the  Concert  of  i  /' 
Ancient  Mufick,  the  "  artful  ilrains"  of  Henry  Lowes  have 
lately  been  revived.     Todd. 


Origin  of  Comus. 

IN  Fletcher^s  Faithful  Shepherdefi^  an  Arcadian  comedy, 
*  recently  publiAiedy  Milton  found  many  touches  of  pailoralaiid 
fuperftitious  imagery,  congenial  with  his  own  concepdons.  Mmnj 
of  thefe,  yet  with  the  highcft  improvements,  he  has  transferred 
into  Comus ;  together  with  the  general  caft  and  colouring  of  the 
piece.  He  catched  alfo  from  the  lyrick  rhymes  of  Fletcher,  that 
Doriquf  deUcactfy  with  which  Sir  Henry  Wotton  was  fo  much  de* 
lighted  in  the  Songs  of  Milton's  drama*  Fletcher's  comedy  wai 
coldly  received  ihe  iirft  night  of  itft  performance.  But  it  had 
ample  revenge  in  this  confpicuous  and  indifputable  mark  of  Mil- 
ton's approtetion.  It  was  afterwards  lepreicnted  as  «  Maik  at 
court,  before  the  king  and  queen  on  twelfth-night,  in  l63d«  C 
know  not,  indeed,  if  this  was  any  recommendation  to  Milton; 
who,  in  the  Paradife  Lq/t,  fpeaks  contemptuoufly  of  thefe  inteer- 
ludes,  which  had  been  among  the  chief  diverfions  of  an  elegant 
and  liberal  monarch.    B.  iv.  767^ 
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And  in  his  Ready  and  tafy  Wat/  to  ^jMUJh  a /re&'Camhmwrsitt^ 
iirrittpn  in  l650»  on  the  ina>nvef9iende$  and  dangers  (^readmitting 
Kingjhip^  and  with  a  view  to  countered  the  noxious  hu^tout  of 
returning  to  Bondage^  he  fays,  *^  A  King  muft  br  adored  as  a 
demigod,  with  a  diflblute  and  hanghty  court  about  hin»»  of  Taft 
^xpence  and  luxury,  Mqfits  and  Revels,  to  the  debauching  our 
prime  gentry,  both  male  and  female,  not  in  their  pq/hwer  only, 
&c/'  Pr,  W.  u  590.  I  belieTc  the  whole  compliment  was  paid 
to  the  genius  of  Fletcher*  But  in  the  mean  time  it  Ihould  b« 
remembered,  that  Milton  had  not  yet  contraded  an  averficHi  to 
courts  and  court-amufcments ;  and  that,  in  V Allegro,  Mq/ks  are 
among  his  pleaforcs.  Nor  could  he  now  difapprove  of  a  fpecie» 
<^  entertainment,  to  which  as  a  writer  he  was  ^ving  encourage- 
ment* The  royal  Ma&s,  did  not,  however,  like  CoMicf,  always 
abound  with  Piatonick  recommendations  of  the  doArine  of 
«hafttty* 

•  The  ingenious  and  accurate  Mr.  Reed  has  pointed  out  a  rude 
out-linc^  from  which  Milton  feems  partly  to  have  iketched  the 
plan  of  the  fable  of  Cotnus.  See  Biograpi,  DrmnuU,  ii.  p.  441. 
It  is  an  old  play,  with  this  title,  "  The  old  Wives  Tale,,  a  plea- 
iant  conceited  Comcdie,plaied  by  the  Queenes  Maicfties  players* 

^{eace  it  is  skjkining  diftindion  iii  Jiidith*8  cbara6ler»  (ib.  p.  9i8.)  becanfe 

•«  Shee,  ever  modeil,  never  v»'d  to  ftay 
-  "  Abroad  tiU  midnight  at  a  fna/k  or  play  l** 

Hilton,  when  he  wrote  V Allegro,  and  Arcade*,  and  Onauu  probably  fmiM 
at  tbU  commendation ;  and  difregarded  alfo  the  JWemn  warning,  given  again/k 
thefe  and  fimilar  entertainments  by  u  very  precift  fon  of  Galen  :  **  Thert  are 
ibme  kinds  of  exercife,  and  recreations,  altogeiker  dangerous ;  as — muficke, 
playing  upon  the  vioU,  lute,  or  any  other  inftruments  :  but  the  fno/t  daagerous 
«€  all  are  plaies,  revels,  majques,  and  dancing."  Treaty'e  of  Love  Melancholif^ 
by  J.  Ferrand,  Dr.  of  Phyfick,  Oxford  1640,  l^mo.  p.  251.  Compare,  with 
the  extract  above  cited  from  Milton's  Prrfe'Works,  Wither's  account  of 
(^barlet  the  fecond*8  return.  Speculum  Sptculativum,  1160,  p.  7#. 


- "  Some  looked  for  encreafe 


"  Of  trading,  or  of  making  Taxes  lefs  ; 

"  And  other  fome  (another  way  affected) 

'<  Together  with  a  King,  returns  expelled 

"  Of  Majks,  and  ReveU,  Tumaments,  and  Plays, 

*'  MaypitUs,  Wnkes,  Church-ales,  and  thofe  Holy-daier 

*•  Whereiili  young  men  might  have  permitted  been, 

•*  As  heretofore*  to  dance  upon  the  green."    Todd. 
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Written  by  G.  P.  "  [i,  e.  George  Peele.]  Printed  at  London  by 
John  Danter^  and  are  to  be  fold  by  Ralph  Hanco(?ke  and  Joba 
Hardie,  1595."  In  quarto.  This  very  fcarce  and  curious  piece 
eKhibits,  among  other  parallel  incidents,  two  Brothers  wandencig 
in  quell  of  their  Sifter,  whom  an  Enchanter  had  imprifoned« 
This  Magician  bad  learned  his  art  Irom  his  mother  Meroe,  as 
Comns  had  bee&  infko^ed  by  his  mother  Circe.  The  Brother* 
call  oni  oa  the  Lady's  name,  and  Echo  replies.  The  Enchanter 
liad  gi^'en  her  a  potion  which  iAiipends  the  powers  of  reaibn,  and 
Superinduces  oblivion  of  herfelf.  The  Brothers  afterwards  nt«et 
i^Uh  an  Old  Man  who  is  alfo  ikilled  in  magick;  and,  by  liilenioj 
to  bis  foothfayings,  they  recover  their  loll  Siilen  But  not  till  the 
Enchanter's  wreath  had  been  torn  from  his  bead,  his  fwoni 
wrcAed  from  his  hand,  a  glafs  broken,  and  a  light  -extinguiflied. 
The  names  of  fome  of  the  chara^rs,  as  Sacrapant,  Chorebttv 
and  others,  are  taken  from  the  Orlando  Furiqfo*    The  biilory  of 

«  George  Peele,  (he  author  o£  the  Old  Wiuei  Tak,  was  a  native  <t^  Devon- 
ihire  ;  and  a  Student  of  Cbrift-Ohurch,  OxtotA,  where  he  became  a  Mafter 
0f  Arts  in  li»79.  At  the  univerfitj*  he  wm  much  efteemed  for  hia  poeticid 
taieots.  4#Qiag  tt»  Loudon,  be  was  made  condudlor  of  the  city  pageantA. 
Heaoc  he  frenis  to  have  got  a  cennedtion  with  -the  ftage.  He  was  one  of  th^ 
wits  of  the  town,  and  his  **  Merrie  leftV  appeared  in  1607.  Repnotoi 
16'J7.  Mr.  Setevens  juillj  fuppofes,  that  the  character  of  George  Pi^oard^ 
in  the  Pur'Uan,  was  defigned  for  George  Peele.  See  Malone's  Suppl.  Shal^p.  JL 
.587.  He  has  feme  few  paftoral  pieces  hi  EnglanHs  Helicon.  He  dedicated  ra 
foem,  calkd  the  KMkour  rf  the  Gotder,  to  the  Earl  of  Notthamberland,  ^ 
!^hoa  he  was  patromfed  in  ti^^  He  wrote  alfo  aioMig  other  tlungi^  Pofy- 
hijmnia,  the  defcriptioo  of  a  Tylt  exbibited  before  the  qtfeen,  15^.  As  toibil 
plays,  beiide  the  Old  Wiues  Tale,  1595,  he  wrote  The  Arraignmetik  rf  Pari^ 
15M.—Kdward  the  Firftt  1593.'-Kmg  Daiad  and  Fair  Bethfabe,  U99.  <See 
Kote  on  Comus,  v.  934.)-^  And  ^  TMrkifk  Uahomei  and  H^ren  £lren«I  '^fintm 
Oreeke,  never  printed.  See  Malone,  ut  fupr;  vol  i.  191.  Of  his  popahicitjE» 
and  in  variotw  kinds  of  poetry,  fee  Metes's  Witt  Treafurtff  1598.  Idmo.  mis. 
p,  t3%  S83,  ith5.  And  Nalh*s  F,f\ftle  to  the  Gentlemen  Students  of  both 
finiveriitiesv  preiix<ed  to  Greene's  Arcadia,  4to.  Bl.  Let.  He  lived  on  the 
Bank-fide.,  oppofite  to  Black  Friars:  and  died  in  want  and  obfcurity«  Kif  a 
■i,  difeafe,  which  Wdod  fays  is  incident  to  poets,  about  the  year  1597.  He  was  .a 
favourire  dramatick  poet :  and  his  plays  continued  to  be  a£led  with  applaufe 
long  after  his  death.  A  man  of  Pecle's  prufelfion,  iituation,  and  chara^^ 
iDuft  have  left  tfiany  mote  plnys,  at  leaft  interludes,  than  are  now  remembeaed 
even  by  name  only.  His  Old  Wiues  Tats,  which  is  unrccited  by  Wood,  ani 
of  which  the  induftrious  Langbaine  appears  to  have  known  nothing  cnorethaB 
the  Utle,  had  fuak  into  total  oblivion.    T.  Warton. 
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,  Bleroe  a  witch,  may  be  feen  in  '*  The  xi  Bookes  of  tlie  GoldeM 
^Z^^**^-^^**/  Afle,  containing  the  Mctamorphofie  of  Lucius  Apuleius,  inter- 
laced with  fundrie  plcafant  and  dele£bible  Tales,  ^c."  Tranflated 
QUt  of  Latin  into  Englifh  by  William  Adlington,  Lond.  1566** 
See  Chap.  iii.  **  How  Socrates  in  his  returnc  from  Maccdony 
to  Larifla  was  fpoyted  and  robbed,  and  how  he  fell  acquainted 
with  one  Meroc  a  witch."  And  Chap,  iv,  "  How  Meroe  the 
witch  turned  divers  perfons  into  miferable  beaAs.*^  Of  this 
book  there  were  other  editions,  in  157 1»  1596,  l600,  and  I639, 
All  in  quarto  and  the  black  letter.  The  tranflator  was  of  Uni- 
vcrfity  Oollege.  See  alio  Apuhius  in  the  origjual. «  A  il/ercie  i^ 
mentioned  by  Aufonius,  Epigr*  xix« 

Pcele's  Play  opens  thus« 

Anticke,  Frolicke,  and  Fantafticke,  three  adveftturersy  lire  loft 
in  a  wood,  in  the  night.    They  agr«e  to  (ing  the  old  3ong, 

•*  Three  roerrie  men,  and  three  merrie  men, 
**  And  three  merrie  men  be  wee ; 
**  I  in  the  wood,  and  fbou  on  the  ground, 
**  And  Jack  deeps  in  the  tree."  " 

They  hear  a  dog,  and  fancy  tliemfelves  to  be  near  ibme  village. 
A  cottager ' appears,  with  a  lantern:  on  which  Frolicke  fays, 
•*  I  perceiue  the  glhnrying  of  a  gloworme,  a  candle,  or  a  cats- 
eye,  &c."  They  intreat  him  to  (hew  the  way  :  otberwife,  they 
fay,  '^  wee  are  like  to  wander  among  the  owlets  and  hobgob-* 
lins  of  the  foreft*'^  He  invites  them  to  his  cottage }  and  orders 
hit  wife  to  lay  a  crab  in  the  lire,  to  roil  for  lambes-wool,  &c/' 
They  fmg 

"  \yhcn  as  the  rie  reach  to  the  chin, 
*^  And  chop  ckerrie^  chop  ckerrie  ripe  within ; 
''  Strawberries  fwiraroing  in  the  creame, 
•    **  And  fchoole-boyes  playing  in. the  ftreame,  Sec,'' 

s  This  old  BalUd  is  alluded  to  in  Twelfth  Night,  A.  ii.  S.  iii.  Sir  Toby 
favs  '*  My  Lady's  a  Catalan,  we  are  politicians*  Malvolio't  a  Peg  a  Hamfay, 
ftnd  "  three  merry  men  be  we"  Again,  in  the  Comedy  of  Ram^AUey,  1611. 
See  Reed's  Old  Pi  toI.  v.  p.  437.  And  in  the  Preface  to  the  Shoenuker'M 
HQlidaif,  1610.  4to.  Bl.  Let.  "  The  merriments  thai  pafled  in  Eyre's  houfe 
and  other  accidents ;  with  two  merry  three  mens  Jongs"  And  in  tlte  Comedy 
Laugh  and  Lie  dowrit  1605.  **  He  plaied  fuch  a  long  of  the  "  three  merry  men, 
&c."    Many  more  inftauces  occur.    T.  "WAtLTQUt 
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At  length,  to  pafs  tHe  time  trimk/,  it  is  propofed  that  the 
wife  fhall  tell  **  a  merry  winters  tale,"  or,  "  an  old  wines 
winters  tale^"  of  which  fort  of  ftories  fhe  is  not  without  a 
fcore.  y  She  begins,  TJiere  was  a  king,  or  duke,  who  had  ^ 
moft  beautiful  daughter,  and  fhe  was  ftolen  away  by  a  necro- 
mancer, who  turning  himfelf  into  a  dragon,  carried  her  in  his- 
mouth  to  his  caille.  The  king  fent  out  all  his  men  to  find  his 
daughter ;  ''  at  lad,  all  the  king's  men  went  out  fo  long,  that 
hir  Two  Brothers  went  to  feeke  hir."  Immediately  the  two 
Brothers  enter,  and  fpeak, 

**  1  Br.  Vpon  thefe  chalkie  cliffs  of  Albion, 
**  We  are  arriued  now  with  tedious  toile,  &c. 
"  To  feeke  our  Sifler,  &c." 

A  foothfayer  enters,  with  whom  they  converfe  about  the  lofl 
lady.  '*  Soothf,  Was  (he  fay  re  ?  2  Br.  The  fay  reft  for  white 
and  the  pureft  for  redde,  as  the  blood  of  the  deare  or  the  driven 
fnowe,  &c."  In  their  fearch,  Echo  replies  to  their  call.  *  They 
find  too  late  that  their  Sifler  is  under  the  captivity  of  a  wicked 
magician,  and  that  fhe  had  tafled  his  cup  of  oblivion.  In  the 
clofe,  after  the  wreath  is  torn  from  the  magician's  head,  and  he 
is  difarmed  and  killed,  by  a  Spirit  in  the  fhape  and  charader  of 
a  beautiful  page  of  fifteen  years  old,  flie  flill  remains  fubjed  to 
the  magician's  enchantment.  But  in  a  fubiequent  fcene  the  Spirit 
enters,  and  declares,  that  the  Sifler  cannot  be  delivered  but  by  a 
Lady,  who  is  neither  maid,  wife,  nor  widow.  The  Spirit  blows 
a  magical  horn,  and  the  Lady  appears ;  fhe  diffolves  the  charm, 
by  breaking  a  glafs,  and  extinguifhing  a  light,  as  I  have  before 
recited.  A  curtain  is  withdrawn,  and  the  Sifler  is  feen  feated 
and  afleep.  She  is  difenchanted  and  reflored  to  her  fenfes,  having 

f  See  Shakfpeare's  Winter'i  Tale»  A.  ii.  S.  i, 

H.  "  Pray  you  At  by  as* 

"  And  tell  us  a  tale.    M.  Merry  or  fad  fhalPt  be,? 


-**  A  fad  tale's  beft  for  winter  : 


«*  I  have  one  of  fprights  and  goblins——*' 
There  is  an  entry  in  the  Regifier  of  the  Stationers,  of  A  Book  intitUd  A 
Winter  Nyghu  puftyme,  May  22,  1594."    This  is  not  Shakfpeare's  Winter^t 
Tale,  i^hich  perhaps  did  not  appear  till  after  1600.     T.  Warton. 

>  See  t^e  note  on  Comui,  v.*243.    And  Reed's  Old  PI,  vol.  vi.  426,  vol 
xii.421.    T.  Wabton. 

VOL.  VI.  Q 


Digitized  by  VjOOQ IC  


fair  COMUS* 

been  fpdkeh  to  thrke.  She  then  rejoins  her  Two  Brothers,  with 
whom  (he  returns  home;  and  the  Boy-fpirit  vanifiies  under  the 
earth.  The  magician  is  here  called  *^  inchanter  vile,*^  as  in 
Comutf  V.  907. 

There  is  another  circamftance  in  this  play,  taken  from  the 
old  Englifll  Apuldus.  It  is  where  the  Old  Man  every  night  is 
transformed  by  our  magician  into  a  bear»  recovering  in  the  day* 
time  his  natural  fliape.  « 

Among  the  many  feats  of  magick  in  this  play,  a  bride  newly 
married  gains  a  marriage-portion  by  dipping  a  pitcher  into  a 
well.    As  flie  dips,  there  is  a  voice : 

**  Faire  maiden,  white  and  red, 
**  Combe  me  fmoothe,  and  (Iroke  my  head, 
**  And  thou  (hall  haue  fome  cockell  bread ! 
**  Gently  dippc,  but  not  too  deepe, 
**  For  feare  thou  make  the  golden  beard  to  weepe  t 

'^  Faire  maiden,  white  and  redde, 
**  Combe  me  fmooth,  and  flroke  my  head  : 
*^  And  euery  haire  a  (heaue  ihall  be, 
**  'And  eueiy  fbcaue  a  golden  tree  P' 

With  this  ftage-diredion,  "  A  head  comes  ifpfuU  ofgold;Jh€ 
comhea  it  into  her  lap/' 

I  muft  not  omit,  that  Shakfpeare  feems  alfo  to  have  had  aa 
eye  on  this  play.  It  is  in  the  fcene  where  ^^  The  Harue^'^nen 
enter  with  a  Song."  Again,  «  Enter  the  Haru^^men^nging  wit^ 
women  in  their  hande»y  Frolicke  fays,  <'  Who  have  we  beie^ 
our  amourous  haruefi'  ftarres  V — Tho^fing^ 

"  Loe,  here  vre  come  a  reaping  a  reaping, 
**  To  reape  our  harueft-fruite ;  ^ 
'^  And  thus  we  palie  the  yeare  fo  long, 
^^  And  neuer  be  we  mute/' 

Compare  the  Maik  in  the  Tempefi,  A.  iv.  S*  i.  where  Iris  fays^ 

"  You  fun-burnt  fickleraen,  of  A  iigufl  weary, 
**  Come  hither  from  the  furrow,  and  be  merry ; 
"  Make  holy-day :  your  rye-ftraw  hats  put  on, 
"  And  thefe  frefti  nymphs  encounter  every  one 
"  In  country  footing.'- 
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Where  is  this  ihige»-dire6tioii,  "  Enter  certain  Iteapers^  proparfy 
habited:  they  join  with  the  nymphs  in  a  graceful  dance  J-  The 
Tempeft -probably  did  not  appear  before  the  year  l6l2.  * 

That  Milton  had'  his  eye  on  this  ancient  draiha,  which  might 
have  been  the  favourite  of  his  early  youth,  perhaps  it  maybe  at 
lead  affirmed  with  as  much  credibility,  as  that  he  conceived  the 
Paradife  Lo/t^  from  feeing  a  Myftery  at.  Florence,  written  by 
Andreini  a  Florentine  in  l6l7,  entitled  Adamo. 

In  the  mean  time  it  muft  be  confeffed,  that  Milton's  fhagician 
Comus,  with  his  cup  and  wtnd,  is  ultimately  founded  on  the 
fable  of  Circe.  The  eflfefts  of  both  charafters  are  much  the 
fame.  They  are  both  to  be  oppofed  at  firft  with  force  and  vio- 
lence. Circe  is  fubdued  by  the  virtues  of  the  herb  Moly  which 
Mercury  gives  to  Ulyfles,  and  Comus  by  the  plant  Haemony 
which  the  Spirit  gives  to  the  Two  Brothers.  About  the  year 
1615,  a  Maik  called  the  Inner  Tentpk  Ma/quCj  written  by  William 
Browne,  author  of  Britannia's  Pq/torals^  which  I  have  frequently 
cited,  was  prefented  by  the  fludents  of  the  Inner  Temple.  See 
Notes  on  Com,  v.  252,  636^  659»  It  has  been  lately  printed 
from  a  manufcript  in  the  Library  of  Emmanuel  College  :  but  I 
have  been  informed,  that  a  few  copies  were  printed  faon  aftec 
the  prefentation.  It  was  formed  on  the  ftory  of  Circe,  and'  per- 
haps might  have  fuggeHed  fome  few  hints  to  Milton.  T  will 
^ve  fome  proofs  of  parallelifm  as  we  go  along.  The  genius  of 
the  beft  poets  is  often  determined,  if  not  direded,  by  circum- 

»  before  the  year  16  J  2.]  Though  Shakfpeare,  as  Mr.  Warton  obferrea* 
might  have  had  hb  eye  ou  the  Old  Wives  Taie ;  he  feems,  I  think,  to  have 
reniembered  alfo,  in  this  part  of  his  Tempeji,  die  play  of  Hiftruh-maftix,  or. 
The  Plaifer  wkipt,  1610:  in  which  are  the  following  fcenery  and  fong; 
**  Enter  harueft  fo&tet  mih  a  howU :  after  them  Peace  leading  in  Plenty  • 
Flutus  mik  mgottes  rf gold:  Cbres  vnih/heannes :  Bacchiu  teith graptt, 

«  The  harueft-^^lhet  Sohg, 
**  Holyday,  O  blefled  mome, 
'  «  This  day  Plenty  h&th  been  borne, 
««  Plenty  is  the  child  of  Peace  ; 
^  To  her  birth  the  Gods&o  preafe,  &c« 
*'  Cert9p  with  a  hmnteous  hand, 
«  Doth  at  Plenties  elbow  ftand ; 
«  Binding  mixed  coronets 
<*  Of  wheat,  which  on  her  head;  (he  feM* 
«  Holidry,  &c."    Todp. 
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fhince  and  acci4ent.  It  is  natural,  that  even  fo  original  a 
writer  as  Milton  ftiould  have  been  biafled  by  the  reigning  poetry. 
of  the  day,  by  the  compofition  moft  in  faftiion,  and  by  fubjeds 
recently  brought  forward,  but  foon  giving  way  to  others,  and 
almoft  as  foon  totally  neglected  and  forgotten.    T.  Wartok. 


Dodor  Newton  had  alfo  obferved,  that  Milton  formed  the 
plan  of  Comus  very  much  upon^he  cpifode  of  Circe  in  the 
Odyfley.  And  Dodoi*  Johnfon,  in  his^Life  of  Milton,  fays, 
that  the  fidion  is  derived  from  Holner's  Circe.  But  a  learned 
and  ingenious  annotator  on  the  Lives  of  the  Poets  is  of  opinion, 
notwithftanding  the  great  biographer's  aflertion,  that  "  it  is 
rather  taken  from  the  Comtis  of  Erycius  Puteanusj  in  which, 
under  the  fidion  of  a  dream,  the  charaders  of  Comus  and  his 
attendants  are  delineated,  and  the  delights  of  fenfualifts  expofed 
and  reprobated.  This  little  trad  was  publifhed  at  Louvain  in 
1611,  and  afterwards  at  Oxford  in  l634,  the  very  year  in  which 
MUton's  Comus  was  written."  Note  figned  H.  in  Johnfon's 
Lives  of  the  Poets,  vol.  i.  p.  134.  edit.  1790.  and  p.  123.  edit. 
1794.  That  Milton  might  be  indebted  to  the  Comus  of  Pute- 
anus,  is  the  opinion  alfo  of  the  learned  editor  of  Rugglcs'^ 
Ignoramus  in  1787  ;  which  he  fubjoins  to  a  curious  note  in  the 
55th  page  of  his  entertaining  volume. 

In  Remarks  on  the  Arabian  Nights  Entertainments  by  Richard 
HoL£,  L.L.  B.  Lond.  1797?  this  obfervation  has  been  confirmed 
by  various  extra6ls  from  Puteanus's  work.  But  before  I  prefent 
the  reader  with  the  correfpondencies  in  the  ^  Dutch  and  Britiih 
CoMUd,  which  this  acute  and  entertaining  writer  has  exhibited, 

fc  Erycius  PatEAWUs  (whofe  real  name  was  Henri  du  Pay)  was  bom  at 
Venloo  in  Gelderland.  He  was  Profeflbr  of  JGloquence  at  Milan,  and  after- 
wards at  Louvain.  He  was  very  much  efteenied  in  the  Low  Countries,  and 
enjoyed  the  titles  of  Hiftoriographer  to  the  King  of  Spain,  and  Counfellor  to 
tho  Arch-Duke  Albert.  He  was  even  appointed  Govemour  of  the  CaHle  of 
Louvain.  He  died  in  1646,  in  -the  72d  year  of  his  age.  He  was  author 
of  an  immenfe  niuuber  of  books.  Scaliger  calls  lum  a  trifier,  but  he  was 
certainly  both^  learned  and  eloquent,  although  he  did  not  apply  himfelf  fo 
much  to  correct  and  comment  upon  authors,  as  in  compofiiig  little  pieces 
upon  eloquence,  letters,  and  froall  tra6is  upon  mifcellaneous  fubjeCts.  See 
Baillet»  and  Gen.  Dxct.  Art.  Puteanus.    Todp, 
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it  f^oohd  be  rematked,  that  the  firft  edition  6f  Puteanns  k  not 
that  which  was  printed  at  Louvain  in  l6l  I :  although  it  is  faid 
to  be  the  fir/i  by  Mr.  Hole,  p.  232,  and  implied  to  be  ihe^ifi  in 
the  preceding  information  of  the  annotator  on  Johnfon.  Mr. 
Warton  refers  to  Pateanus,  in  his  note  on  v.  53.  of  Conau^ 
whofe  work,  he  fays^  was  written  in  1608.  It  was  certainly 
publf/ked  at  Louvain  in  the  fame  year.  See  alfo  Audoris  Praefat. 
p.  8.  et.  p.  204.  edit.  1^11.  The  edition  of  l6li  has  the  fol- 
lowing title,  "  ErycI  Puteani  COMVS  Sive  Phagesiposia 
CiMMERiA.  SoMNivM  :  Sccundo  jam  et  accuratius  editum. 
LovANii,  Typis  Gekakdi  Rivii.     cId.  Idc.  xi." 

"  Milton  certainly  read  this  performance  with  fuch  attention, 
as  led,  perhaps  imperceptibly,  to  imitation.     His  Comus 

Offers  to  every  weary  traveller 
His  orient  liquour  in  a  cryftal  glafs. 

In  Puteanus,  one  of  his  attendants  difcharges  that  office.  Hie 
[in  limine]  adolefcens  cum  amphord  et  cyatko  ^ahat  et' mtrantibus 
prvpinaliat  vinwn.  [p.  35.  ed.  l6'll.]  From  the  following 
palTage  Milton  feems  to  have  derived  his  idea  of  the  mode,  in 
which  he  firit  introduces  the  voluptuous  enchanter*'  Interta 
CoMVS,  luxu  lafcividquejiipatus,  ingreditur  ;  et  quid  attinet  pom^ 
pam  explicate  f  Hont  fuaviffimos  Veru  odores,  omnemque  Jiorum 
purpuram  fpargebant.  Amor  em  Gratis,  Delid^t^  htporesy  cetc" 
raeque  Hilmritatis  iliices  fequeba/Uur :  Voluptatem  RifuSy  locufque. 
Cum  Saturitate  foror  Ebrietas  erat,  crine  ^uxo,  rubaitis  Aurora 
vultu :  manu  thyrfum  quatiebat ;  ac  breviter  totum  Bacchum  ex^ 
prejerat.  [p.  30.  ed.  fupr.]  Thefe  figurative  perfonages  recall 
to  our  minds 

Meanwhile  welcome  Joy,  and  Feaft, 
Midnight  Shont,  and  Revelry, 
Tipfy  Dance,  and  Jollity. 

In  the  fame  fpeech  our  Poet  evidently  has  in  view  a  lively 
Anacreontick  Ode,  which  the  Comus  of  Puteanus  likewife 
addrefles  to  his  diflipated  Votaries."  Hole's  Remarks  &c.  pp. 
233,  234. 

The  lines,  which  Mr.  Hole  has  extraded  from  this  Ode,  are 
given  as  "  refemblances  which  can  hardly  be  confidered  acci- 
dental;" and  he  adds,  "  whoever  chodfes  to  compare  farther 
the  poetical  addrefs  of  Comus  in  each  author,  will  find  a  fimilar 
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fpirit  and  congeniality  of  thought,  though  the  Dutch  Mufe  in 
point  of  chaftity  is  very  inferiour  to  the  Britt(h/'  Rrmarks  5cc. 
p.  236. 

From  the  comparifon  which  I  have  made,  I  venture  to  join  a 
refemblance  or  two  with  thofe  that  have  been  difplayed  by  an 
abler  pen.    The  Ode  opens  thus : 
"  Limen  siiavioris 
"  Qui  laeve  pulfat  aevi, 
"  Nomen  bonis  da  turns 
"  Sacris  Phagejiorum ; 
"  Condi  feat  ille  molli 
"  Ditare  melle  guttur, 
"  Dotare  pe£kus  udo 
^\  Mitis  lep6re  Bacchi : 
"  Condifcat  ille  fraQo 
"  Terram  gradu  pavire/* 
SOf  in  Comuif  as  Mr.  Hole  has  pointed  out,  v.  14d.  ^ 
Come,  knit  hands,  and  beat  the  ground 
In  a  light  fantailick  round. 
Again,  in  the  fame  Ode : 

"  Nilturpe,  mlquefa^u 

"  Fcsdum  putet :  latere 

**  Caliginisfub  atr^ 

"  Veh  'poteft  opaco^ 

"  Quod  turpe,  guodque  fosdum.   , 

"  Quid  ergb  f  quid  moramur  f 

**  Curnonfacro gemella 

"  Lufufurit  Voluptas 

"  JDulciffind  Lytei, 

"  Dukifinue  Diones  f" 

Here  we  may  compare  Coww,  as  Mr.  Hole  direds,  v.  122. 
What  hath  Night  to  do  withjleep  ? 
Night  hath  better  fxoeets  to  prove  ; 
Venus  now  wakes,  &c. 
To  the  lines  marked  with  Italicks,  the  opening  of  the  follow- 
ing pafiage  alfo,  fays  Mr.  Hole,  might  have  contributed,  "  An 
tu  nefcis,  inquit  {Comus],  Sacris  meis  pervigilium  deberi  ?  Nec- 
dum  Solis  Occafu^  eft,  et  fomnum  ordiris  ?  Si  numen  mcum 
nefcis,  inter  mortales  immortalis  ago,  &c.    Lai^p  h  KuiAoq^  «r«^' 
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ov  TO  ««/*a{ti»  TOK  'AvO^ok. — lam  Sacra  mea  PnAGESiAy  five 
Phaoesiposia  funt,  Scriptoribus  nominata,  ct  Luxu  Lafci* 
vidque  peraguntur.  Paucis :  totum  Voluptati:)  regnum  meum 
eft;  nee  felix  quifquam^  iiifi  quimeus."  [p.  20.  ed.  16II.] 

Again : 

**  Dclere  (asjecerct 

**  Nctvos  notafque  mentis^ 

**  Jjl^avtis  notafque  frantis. 

"  Di^es  abite  cur^ : 
**  Htc  Graiut  decor^e, 
**  Hie  Illices  Amormn — 
**  Hie  Fervor^  et  Juvmtasy 
"  LubenHaque  funt  hk.—" 

In  the  preceding  lines,  I  think,  we  may  difcover  the  **  ftrid 
Age  and  four  Severity"  in  Comus  ;  and  alfo  the  artful  remark 
of  the  enchanter,  v.  667'  "  Here  dwell  no  frowns,  &c.  See, 
here  be  all  the  pleafurcd  &c.''  At  the  concluiion  of  the  Ode,  as 
Mr.  Hole  obferves,  is  Comus's  diredlion  to  "  braid  their  locks 
with  rofy  twine,  &c/' 

**  lAcebit  et  venvjlo 

'*  Rorantium  impedire 

"  Seno  eaput  rofarum, 

"  MkantiumqueJlorumJ*  pp.  55.  et  feq.  cd.  fupr. 

There  is  a  remarkable  paflage  in  the  Dutch  Comus,  where 
Aderba,  Puteanus's  friend,  exprefles  the  horrour  he  feels,  on  find* 
ing  himfelf  overtaken  by  night  at  the  very  entrance  of  Comus's 
portentous  palace.  I^lteanus  diflipates  his  apprehenfions  by  ap 
argument,  not  diffimilar  to  that,  with  which  the  Elder  Brother, 
in  the  Britiih  Comus,  combats  the  fears  of  the  Younger  refpc6^ 
ing  his  Sifler.  ^'  Ego  in  numeros  refponfionem  acuens,  fortiori 
eoadse  fententiae  fpiritu  difpellcre  inanem  metum  conittus  fum« 

^'  Quid  inneeenHs  ergo  candor  ftSioriSy 
**  Quid  puritas  beata^  quid  Virtuipet^j 
**  Viragifdjque  dogmata  Sapientue  ; 
**  Seroam  nigra  fi  noSis  attra  ohnMlat 
**  Mentem',  quatitque  umbratiU  pe&m  metief 
^'  Audebo  fari :  no^is  aura  quid  mgr» 
"  Potefty  quid  umbris  objita  formidmtt ; 
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'*  Si  liberam  potente  virtus  ajjerit 
"  Mentem  manvj  Ji  candor  atque  puritas^ 
"  Viragittifque  dogmata  Sapientiief*  p.  2^.  et  feq. 
ed.  fupr.     Compare  Comus  from  v.  366  to  v.  374,  and  alfo  the 
Lady's  foliloquy,   v.  205 — 212.     The  addrefs  of  Comus  to  the 
Lady,  his  fpecious  argumentation  and  licentious  language, 

There  was  another  meaning  in  thefe  gifts, 

Think  what,  and  be  advis'd, 
might  have  been  fuggefted,  (I  may  add,)  in  fome  degree,  by  the 
following  paffage  in  Puteanus.  "  Quae  mortalium  line  voluptate 
vita  ?  poena  eft.  Hanc,  Ji  fapere  conjiitui/iiy  fuge  ;  illam  carpe, 
ct  quern  in  Jinem  benigna  te  Natura  produxtrit  cog  it  a  :  non  ut 
miferum  dura  virtute  crucies  animura,  et  h  felicitatis  contubernio 
proturbes;  fed  ut  mollitie  bees,  ut  fuavitatibus  lubentiifque  om- 
nibus irriges  foveafque,  velut  tenerrimam  brevis  vitae  flammam." 
p.  21.  ed.  fupr.  In  the.  reply  of  the  Lady  to  Com  us  there  is 
alfo  fome  correfpondency  to  the  language  of  Puteanus  j 

To  him  that  dares 

Ai^m  his  prof ane  tongue  with  contemptuous  words 

Againft  the  fun-clad  Power  of  Chaftity, 

Fain  would  I  fomething  fay,  yet  to  what  end  ? 

**  Ego,  tam  profani  fermonis  audadam  nulld  patientid  digerens, 
infauftum  numen,  velut  portentum,  deteflabar.  Fuga  in  mente 
erat,  fed  alae  in  votis ;  cdm  ecce  denfiffima  nube  repente  feptus, 
fublatufque,  adfpirante  et  impellente  nefcio  quA  aurd,  deferor, 
Zephyri,  an  Somni  ?"  p.  22.  ed.  fupr.  The  Lady  alfo  "  goes 
about  to  rifey*  or  wiflies  to  efcape,  but  i§  prevented  by  the  in- 
cantations of  Comus, 

*  '*  It  may  naturally  indeed  be  fuppofed,*'  fays  Mr.  Hole, 
"  that  Milton  had  perufed  the  defcription  of  Comus  by  Philof- 
tratus,  as  well  as  the  Dutch  author,  who  evidently  borrowed 
and  expanded  feveral  of  his  ideas ;  but  Milton  judicioufly  avoids 
fome  traits  of  charader,  which  Puteanus  adopts  in  their  full 
fpirit,"  Remarksy  &c.  p.  338. 

The  defcription  of  the  figure  of  Comus  in  Puteanus  is  entirely 
taken  from  Philoftratus,  and  is  introduced  as  an  illuftration  of 
Comuis's  PICTURE,  which,  among  the  moft  famous  produdions 
of  Painting  and  Statuary,  Puteanus  and  Aderba  behold  in  the 
palace  of  Comus,  pp.  39.  40.  ed,  fupr,    ' 
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The  Comus  of  Puteanus  carries  a  torch  in  one  hand,  and  in 
the  other  his  intoxicating  cup.  *'  Lajva  facem,  dextri  auratum 
roridumque  Libcri  lep6re  cornu  complex  us,  identidem  libabat." 
p.  17.  ed.  fupr.  Compare  the  entry  of  3\lilton's  Comus  and  his 
attendants  after  verfe  92.  Stage-Diredion, 
e  Milton,  however,  in  his  imitations  of  Puteanus^  has  inter- 
woven many  new  allufions  and  refined  fentiments.  Puteanus,  it 
muft  be  acknowledged,  is  fprightly  as  well  as  poignant.  But  in 
his  Comus  we  fhall  fearch  in  vain  for  the  delicacy  of  expreifion 
and  vigour  of  fancy,  which  we  find  in  the  Comus  of  Milton. 
From  the  indecencies  alfo  in  Puteanus  the  reader  will  turn  away 
with  difguft;  but  to  the  jollities  in  Milton  he  can  liften  "  un- 
reprovcd,"  bccaufe,  as  Dr.  Johnfon  has  obferved,  Milton's  "  in- 
vitations to  pleafurc  are  fo  general,  that  they  excite  no  diftindl 
images  of  eorrupt  enjoyment,  and  take  no  dangerous  hold  on 
the  fancy." 

Puteanus,  in  the  edition  of  his  Comus  publiflied  in  the  fecond 
volume  of  his  works,  printed  at  Louvain  in  l6l5,  p.  510, 
begins  his  dedication  with  announcing  the  defign  of  this  fatire; 
which  had  not  been  mentioned  in  the  edition  of  l6'll  ;  "  Vo- 
luptatis  religio  omnium  paen^  aetatum  gcntiumque  fcelere  con- 
ftituta  eft,  luxu  lafcivi4que  crevit.  Sua  ubique  vitiis  numina 
data  funt,  ut  impius  eflbt  quifquis  fapiens  ;  ut  malus,  quifquis 
virtutem  inculcaret.  Quia  vero  jion  Bacchus,  non  Venus,  non 
alia  portcnta  infaniam  conviviorum  et  comcflktionum  imple- 
*bant,  coli  apud  Gra?cos  Comvs  ccEpit,  adeoque  difFufum  eft 
Ventris  regnum,  ut  nee  terrarum  finibus  clauderctur.  Hcec 
Sacra  prqf'anare  attjus  Jiirn:  Defcripii;  et,  quafi  aliquam  Sa- 
pientise  partem  colerem,  impius  in  Luxum  Lafcividmque  fui" — 
The  Comus  of  Puteanus  wa^  tranflated  into  French,  in  l6l3, 
by  Nicholas  Pellonquin,  and'  publiflied  at  Paris,  with  the  fol- 
lowing title  :  Comus,  ou,  Le  Banquet  dijjblu  des  Cimmeriens,  — 

The  late'  ingenious  Mr.  Headley,  in  the  fupplement  to  his 
Select  Beauties  of  Ancient  Englijh  Poetry,  1787,  direds  the  reader 
of  Milton's  Comus  to  the  Chrifi's  ViBorie  of  Giles  Fletcher ;  in 
which  the  ftory  of  Circe  is  introduced.  His  acute  obfervations 
will  be  found  among  the  notes  on  the  poem,  with  his  name 
affixed.  Mr.  Upton  and  Mr.  Warton  have  noticed  the  obli- 
gation of  Milton  to  the  twelfth  cantd  in  the  fecond  book  of 
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Spenfer's  Faerk  Queene^    See  the  note,  F.  Q.  ii.  xii.  45,  edit. 
1805.'     And  the  note  on  ComuSf  ver.  815. 

There  was  publilhed  at  Ronciglione,  in  l634,  the  year  in 
which  Comus  was  written,  "  L*  Incanto  di  Circcy  Fauola  Pafto- 
rale  del  Sig.  Pietro  Fido  de  Toffia,''  12mo.  But  I  find  nothing 
in  this  drama,  which  can  be  cited  as  applicable  tp  inquiries 
into  the  Origin  of  Comus.    Todd. 
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V      THE  PERSONS. 

The  Attendant  Spirit,  aftencards  in  the  habit 

of  Thyrsis. 
CoMUs,  with  his  Crew. 
The  Lady. 
First  Brother. 
Second  Brothfr. 
Sabrina,  the  Nymph. 


The  chief  Perfons,  who  prefented,  were 

The  Lord  Brackley. 

Mr.  Thomas  Egerton  his  brother. 

The  Lady  Alice  Egerton. 
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The  firft  Scene  difcovers  a  wild  Wood. 
The  Attendant  Spirit  defcends  or  enters.* 

Before  the  ftarry  threftiold  of  Jove's  court 
My  manfion  is,  where  thofe  immortal  ftiapes 
Of  bright  aereal  fpirits  hve  infpher'd 

•  The  Attendant  Spirit]  The  Spirit  is  called  Daemon  in  the 
Cambridge  mauufcript.  This  was  Platonick.  But  Damon  is 
ufed  for  Spirit,  and  alfo  for  Angel,  in  Afit.  and  Cleop,  A.  ii.  S.  iii. 

**  Thy  daemon,  that's  thy Jpirit,  which  keeps  thee,  is 

"  Noble,  courageous,  high,  unmatchable, 

"  Where  Cefar's  is  not ;  but  near  him  thy  angel 

<*  Becomes  a  fear/* 
The  expreffions,  however,  are  literally  from  North's  Plutarch. 
See  alfo  Spenfer's  Ruins  of  Rome,  ft.  27.  I'he  Spirit's  Prologue, 
which  opens  the  bufinefs  of  the  drama,  is  introduced  after  the 
manner  of  the  Greek  Tragedy.  He  might,  however,  have 
avoided  any  application  to  an  audience,  as  at  v.  43.  See,  among 
others,  the  prologues  to  the  Hecuba,  Hippolytus,  smdlphigenia  in 
Tawriw,  of  Euripides.    T.  Wahton. 

The  Prologues  to  the  Arninta  of  Taflb,  and  the  Pajor  Fido  of 
Guarini,  are  introduced  after  the  fame  manner.  And,  as  Mr. 
Walker  obferves  to  me,  it  is  probable,  that  Milton,  from  the 
perufal  of  his  favourite  TaflTo's  Mtfaggiero,  had  determined  to 
fubftitute  the  word  fpirit  for  demon;  as  the  rcfpedlive  natures  of 
the  fpirit  (or  angel)  and  demon  are  fully  and  fatisfaftorily  dif- 
cufied'in  that  dialogue,  and  the  line  of  diftindion  ftrongly 
marked.     Todd. 

Ver.  3^  Of  bright  aereal  /pints  live  infpher'd]  In  II  Penfe- 
rofo,  the  fpirit  of  Plato  was  to  be  ujifphered,  v.  88.  That  is, 
to  be  called  down  from-  the  fphere  to  which  it  had  been  allotted. 
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In  regions  mild  of  calm  and  ferene  air. 
Above  the  fmoke  and  ftir  of  this  dim  fpot,      s 
Which  men  call  Earth;  and,  with  low-thoughted 
care 

where  it  had  been  u^kertd:   the  word  occurs  exadly  in  the 
ikme  fenfe  in  Drayton ,  on  his  Miftrefs,  vol.  iv.  p.  1352. 

**  O  rapture  great  and  holy ! 
**  Do  thou  tranfport  me  wholly, 

"  So  well  her  form  to  vary ; 
"  That  I  aloft  may  bear  her, 
**  Whereas' I  will  injphere  her 

"  In  regions  high  and  ftarry." 

Oompare  Shakfpeare,  Troil.  cmd  Crejl  A.J.  S.  iii. 

— ^ — ^**  the  glorious  planet  Sol 
***  In  noble  eminence  enthroned  andjJ)Aer'<l 
"  Amidft  the  ether." 

Thus  alfo  Light  is   ^'fpher'd  in  a  radiant  cloud,*^  Par.  Lojtf 
B.  vii.  247.    T.  Wakton. 

Enfpkear'd  occurs  in  Donne's  Poemsy  ed.  1633,  p.  262.  But 
Milton  here  perhaps  had  in  remembrance  the  Spirit's  Speech  at- 
the  beginning  of  B.  Jonfon's  Fortunate  Tjles; 

"  Like  a  lightning  from  the  ikie-^ — 

"  With  that  winged  hade  come  I, 

**  Loofed  from  thefphere  of  J  we  7    Todd. 

Ver.  4.  In  regions  mild  &c.]  Alluding  probably  to  Homer's 
happy  feat  of  the  gods,  Odj^f.  vi.  42. 

o5>  fac)  Siw»  lib?  a^-^Xif  altl 

"E/Afuyotf    X.  T.  A.    Newton. 

Ver.  6,    — '-^ low-thoughted  care]     Pope  has  borrowed 

this  expreilion^  Ehi/hy  v.  298. 

"  Divine  oblivion  of  loxxhthoughted care'* 

Thorafon  has  applied  the  epithet  to  vice.    See  his  Jutuam, 
v.  965,    Todd. 
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ConfinM  and  pefter'd  in  this  pin-fold  here. 
Strive  to  keep  up  a  frail  and  feverifh  being, 
Unmindful  of  the  crown  that  Virtue  gives, 
After  this  mortal  change,  to  her  true  fervants,  lo 
Amongft  the  enthroned  Gods  on  fainted  feats. 

Vcr.  7.    pefier^d]     Pefter'd  is  crowded.     Ital.  Pefia^ 

a  crowd  or  throng.     So,  in  bifhop  Hall's  Satires^  B.  iv.  S.  vii. 

"  the  churches,  and  new  calendere, 

"  P^a^d  with  mongrel  faints  dec."    Todd. 

Ibid.    -'■  pin-fold]     Pin-fold  is  now  provincial, 

and  %nifies  fometimes  ^Ljheep-fold,  but  mod  commonly  a  pound. 
It  occurs  feemingly  in  the  firft  fenfe  in  Spenfer's  Ireland.  And 
perhaps  iu  Gafcoigne's  Bartholomao  ofBathy  p  69,  edit.  1587, 4to. 

"  In  fuch  a  pinfolde  were  his  pleafures  pent." 
Our  author  calls  ihe  Liturgy  "  a  pinfold  of  fet  words/'  Pro/e 
Works,  u  413.    Compare  Fairfax's  Tajb^  C.  xiii.  20. 

^**  neere  the  wood  where  clofe  ipent 

"  The  wicked  fprites  in  fy\u9,n  pin-folds  were." 

Shakfpeare  has  '^  lApfiury-pitfoldy*  where,  as  Mr*  Steevens  • 
obferves,  fomething'  like  the  cant-phrafe  Lobs  pound  is  perhaps 
intended,  K.  Lear,  A.  ii.  S.  ii.  Some  miferable  puns  are  con- 
ftruded  on  this  word,  in  the  Two  Gentlemen  of  Verona,  "  Pro, 
You  miftake,  I  mean  the  pound,  a  pinfold,  &c."  A.  i.  S.  i. 
It  is  a  pound  in  Hudibras.  A  pinner  is  a  fliephcrd  in  fome  parts 
of  England,  one  vihopins  the  fold.  See  Reed's  Old  PI.  vol.  iii. 
pc  7*  In  old  deeds,  among  manerial  rights,  the  privilegie  of  a 
pinfold  iorpoundf  is  claimed.     T.  Wartom. 

Vcr.  11.    Amongjt  the  enthron'd  Gods  on  fainted  fiats.}     We 
may  read  with  Fenton,  **  th'  enthroned,*'    Or  rather, 

**  Amangft  the  Gods  enthron'd  on  fainted  feats." 

But  Shakfpeare  feems  to  afcertain  the  old  collocation,  Antony  and 
Cleopatra,  A,  i.  S.  iii. 

*'  Though  you  in  fwearing  (hake  the  throned  Gods.'* 

Miltpn,  however,  when  fpeaking  of  the  inhabiunts  of  Heaven, 
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Yet  fome  there  be,  that  by  due  ftcps  a/pire 
To  lay  their  juft  hands  on  that  golden  key. 
That  opes  the  palace  of  Eternity  : 
To  fuch  my  errand  is ;  and,  but  for  fuch,      15 

exclufively  of  any  allufion  to  the  clafs  of  angels  ftyled  thrmdy 
feems  to  have  annexed  an  idea  of  a  dignity  peculiar,  and  his  owd, 
to  the  word  enthrond.     See  Par,  Loji,  B.  v.  536. 

'*  Myfelf,  and  ail  the  angelick  hofl,  tliat  ibind 

«  In  fight  of  God,  enthroned:* 
For  fo  I  point  the  paflage.     Compare  B.  i.   128.     "  O  chief  of 
many  throned  Powers."    T.  Warton. 

The  fmoother  reading  of  Fenton  is  preferred  by  do6lor  New- 
top,  But,  I  prefume  no  alteration  is  neccfl'ary.  Milton's  own 
collocation  prefents  one  of  thofe  pleafing  varieties  in  verfification, 
which  dramatick  poetry  admits  of.  The  fecond  foot  is  unac- 
cented, as  in  Uamkty  A.  iii.  S.  i. 

"  The  pangs  |  of  de  |  fpis'd  love,  |  the  law's  delay/' 
Milton's  allufion  in  the  line  is  fcriptural.   Thus,  in  G.  Fletcher's 
Chriji's  Viaorie,  Part  iii.  ft.  51. 

"  And  ye  glad  Spirits^  that  novr  fainted Jii 

"  On  your  celejiial  thrones  in  glory  dreft." 
See  "Rev.  iv.  4.  Hence  the  Faithful  are  denominated  by  eccle- 
fiaftical  writers  the  DTNSPONOI  of  Chrift.  See  Elfner  Obf. 
Sacrcty  vol.  ii.  44-6.  The  appellation  is  alfo  given  by  the  Greeks 
to  thofe  Deities  who  were  equal  in  dignity,  and  fat  on  the  fame 
throne,  and  to  thofe  mortals  who  were  advanced  to  the  fociety- 
of  the  Gods.  This  claffical  allufion  occure  in  Far.  Lofty  B.  ii. 
961,  where  Chaos  and  Night  fit  together  : 

— — "  with  him  enthron*d 
"  Sat  fable-vefted  Night:*    Todd. 

Ver.  14.  That  opes  the  palace  of  Eternity  :]  So  Pope,  with 
a  little  alteration,  in  one  of  his  SatirtSy  fpeaking  of  Virtue^ 

"  Her  prieftefs  mufe  forbids  the  good  to  die, 

"  And  opes  the  temple  of  Etcrnitt//'     Newton.    . 

Ver.  15.    Tofueh  my  errand  is ;}     Mr.  Warton  obferves,  that 
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I  would  not  foil  thefe  pure  ambrofial  weeds 
With  the  rank  vapours  of  this  fin-worn  mould. 

Bpt  to  my  taik.     Neptune,  befides  the  fway 
Of  every  fait  flood,  and  each  ebbing  ftream, 
Took  in  by  lot  'twixt  high  and  nether  Jove   ao 
Imperial  rule  of  all  the  fea-girt  ifles,- 
That,,  like  to  rich  and  various  gems,  inlay 

wrand  was  not  yet  uniformly  a  vulgar  word.  So,  in  Par.  Lojt^ 
B.  iii.  652,  of  the  Angels,  ^*  Bear  his  fwift  errands  over  moid 
and  dry.**  Again,  B.  vii.  573.  "  On  errands  of  fupemal  grace.*' 
In  this  application  of  the  word  Milton  perhaps  was  guided  by 
Sylvefter,  Du  Bart,  162I,  p.  327,  who  fays  that  the  AngeU 
**  by  word  of  mouth  bring  arrands  from  aloft :''  He  is  fpeaking 
of  the  Angels  that  were  fent  to  Lot.    Todd. 

Ver.  16.  I  foouid  not/oil  &c.]  But,  in  the  Paradife  Lofty  an 
Angel  eats  with  Adam,  B.  v.  433.  This  however,  was  before 
the  fall  of  our  firil  parent :  and  as  the  Angel  Gabriel  condefcends 
to  feail  with  Adam,  while  yet  unpolluted,  and  in  his  primeval 
ilate  of  innocence ;  fo  our  guardian  Spirit  would  not  have  foiled 
the  purity  of  his  ambrofial  robes  with  the  noifome  exhalations  of 
this  fin-corrupted  earth,  but  to  aflift  thofe  diliingui(hed  mortals^ 
who,  by  a  due  progrefs  in  virtue,  afpire  to  reach  the  golden  key, 
which  opens  the  palace  of  Eternity,    T,  Warton. 

Ver.  Ip.  Cff' every  fait  flood,]  As  in  Lord  Surry's  Songs  and 
Sonnets  J  &ic.  edit.  1587. 

'^  And  in  grene  waucs  when  the  faU^ode 
"  Doth  ryfe  by  rage  of  wynde."    Todd. 

Ver.  20.    'iwixt  high  and  nether  Jove]     So,  in  Syl* 

vcfter's  Du  Barty  1621,  p.  1003. 

'*  Both  upper  Jace's  and  netker's  diverfe  thrones/^ 

DUKSTER. 

Ver.  21.    — fea-girt  i/ks^    Ben  Jonfon  calls  Britain 

*  \\i\%fea'girtijky'  Underwoods,  l640,  p.  231.    Todd. 

Ver.  22.    That^  like  to  rkk  and  various  gemSf  inlay 

The  unadorned  bqfim  of  the  dfg^ :]    The  thought;  as 

VOL.  VI,  R 
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The  unadorned  bofom  of  the  deep : 
Which  he,  to  grace  his  tributary  Gods, 
By  courfe  commits  to  feveral  government,      « 
And  gives  them  leave  to  wear  their  fapphire 

crowns. 
And  wield  their  little  tridents :  But  this  lile. 
The  greateft  and  the  bed  of  all  the  main. 
He  quarters  to  his  blue-hair'd  Deities ; 

lias  been  obfcrvec},  is  firfl  in;  Shakfpeare  of  England,  Rich.  IT, 
A.  ii.  S.  i.  "  This  precious  ftone  fet  in  the  filver  fea.*^  Bui 
Milton  has  heightened  the  comparifon,  omitting  Shakfpeare** 
petty  conceit  of  the  Jilver  fea,  the  conception  of  a  jeweller,  and 
liibftituting  another  and  a  more  ftriking  piece  of  imagery.  This 
rick  inlay y  to  ufe  an  exprefTion  in  the  Paradi/e  LoJ,  gires  beauty 
to  the  bofom  of  the  deep,  elfc  unadorned.  It  has  its  e(Tc^  on  a 
Itmple  ground*  Thus  the  bare  earthy  before  the  creation,  wa* 
<'  d€ikrt  and  bare,  unfightly,  unadwm'd,"  Par.Lofl,  B;  vii.  314. 

T.  Waktok. 
Collins,  in  his  Ode  to  Liberty ,  has  applied  the  fame  comparifom 
to  the  Britiih  ifles,  v.  SO. 

•*  And  fee  !  like  gems^  her  laughing  traii>, 
«  The  little  ides  on  every  fide/'    Todd. 

Ver.  24. : tributary  Gods,}     Hence  pcrhap» 

Pope,  in  a  fimilar  vein  of  allegory,  took  his  "  tributary  urns.'^ 
iFindf.  For.  v.  436.    T.  Wabton. 

Shakefpeare  has  **  tributary  rivers/'  Cymkeline,^  A.  iv.  S.  ir^ 
And  in  Drayton's  Polyolbion,  **  tributary  ftreams'^  and '"  tribu* 
iary  bro^k*"  ooeuf  repeatedly.    Todd, 

Ver.  28.  The  greateji  and  the  bej  of  all  the  main,}  In  B. 
Jonfon's  Neptun^9  Triumph^  Albion  is  called 

**  His  Albion,  Frince  (fall  his  Jflesr    Todd. 

Ver.  29.  He  gmrters]  That  is,  Neptune:  with  which  nam* 
be  honours  the  king,  as  fovcrcign  of  the  four  fcas ;  for,  from  th«r 
Britijh  NeptuiKS  only/  this  noble  peer  derives  his  authority. 

Wakburtow, 
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coMUs,  ^^ 

And  all  thi$  tri^6i  that  fronta  Xh^  filing  Ain   99 
A  noble  P^^r  of  mickle  truft  and  pow^r 
Has  in  his  charge,  with  tempered  awe  to  guide 
An  old  ajnd  haughty  natiqq,  proud  in  ftrms : 
Where  bis  fair  off-fpring,  nurs'd  in  princely  lore, 
Are  coming  to  attend  their  father's  ilate^      95 

Ver.  32. with  temper  d  awe  to  guide 

An  old  and  haughty  nation^  proud  in  arms :]  That 
i$,  the  CiMQb|K>*Bntoi|s,  who  were  ^o  be  governed  by  refp^^ 
mixed  with  awe.  The  Earl  of  Bridgewater,  "  A  noble  Peer  of 
i;n)ckl«  truft  and  power,"  was  now  governour  of  the  Welch  a^ 
Ipird-prefident  of  the  principality.  "  Proud  in  arms,**  is  Virgil's 
*«  beiloque  fuperbi," ' Mu.  i.  21."    T.  Warton. 

Ver.  34.  Where  his  fair  off-fpring^  &c.]  In  Arcades  v»  27. 
an  alliifioQ  is  made  to  the  honourable  birth  of  the  Ma(ker^.  Pro* 
bably  an  alluiion  might  have  been  here  intended  to  the  princely 
defc^nj^,  1^  well  as  to  the  perfona)  beauty^  of  th^  yoi^ng  Afiors. 
Henry  VII.  by  piarrying  di^abeth,  th^  heireft}  of  the  bQi|f«  ^ 
York,  united  the  two  families  pf  ^ork  an4  Lancafter.  He  had 
by  hec  four  children,  Arthur,  prince  of  Wales,  ivho  die4  young ; 
Henry  VHI ;  Margaret,  queen  of  Scots ;  and  Mary,  married 
£rft  to  Louis  XI-  king  of  France.  Charles  Brandon,  duke  of 
Suffolk,  married  Mary,  queen  dowager  of  France,  the  younger 
daughter  of  Henry  VH.  and  had  two  daughters,  his  coheirs, 
Frances  and  Eleanor.  Eleanor  marri<^d  Henry  Clifford,  earl  of 
Cumberland,  who  |]{t4  by  her  ^x\  only  daughter,  Margaret,  mar* 
ried  to  Hpnry  SU^nley,  e»rl  pf  Perby»  W^Qfe  foR,  ferdinando 
Stanley,  earl  of  Derby,  ha4  three  daughters,  bis  heirs,  of  which 
Anne  Stanley,  the  eldeft,  married  Grey  Bruges,  lord  Chandos ; 
Frances,  the  fecond,  married  John  EgertoUy  Earl  of  Bridgewater  ; 
and  Elizabeth,  the  third  daughter,  married  Henry,  lord  Haftings, 
afterwards  carl  of  Huntingdon*  Upon  the  death  of  queen  Eliza- 
beth, the  iffue  of  Matry^  quce^  4ow»ger  of  Friince,  by  Charles 
Prandon,  duke  of  Suffolk,  becftipe  joint  cobeirjs  to  king  H(?Hry  Vl|. 
Itnd  the  hopfc  of  Tudojr  wit)^  th^  ilTut^  'i^f  M&rgaraty  q^^isR  9f 
3cots,  th^  eldeft  fift^r,  from  whoi})  the  pnefent  Royal  family  de- 
rive their  right  of  fi^cc^ftion  to  thi^  crown*    Sef^  note  in  Mr, 
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244  COMUS. 

And  new-entrufted  fcepter:  but  their  ^ay 
Lies  through  the  perplexed  paths  of  this  drear 

wood, 
The  nodding  horrour  of  whofe  (hady  brows 
Threats  the  forlorn  and  wandering  paflenger ; 
And  here  their  tender  age  might  fuffer  peril,  40 
But  that  by  quick  command  from  fovran  Jove 
I  was  difpatch'd  for  their  defence  and  guard : 
And  hften  why ;  for  I  will  tell  you  now 
What  never  yet  was  heard  in  tale  or  fong, 

Hargrave's  Preface,  p.  155,  to  Ix)rd  chief  juftice  Hale's  JuriP 
di<5tiou  of  the  Lords'  Houfe  of  Parliament,  179^-    Todd. 

.     Ver.  37. —  drear]     Mr.  Warton,  Jfi  both 

editions,  reads,  without  authority,  dread.    Todd. 

Ver.  38.  The  nodding  horr&ur  of  whofe  Jhady  hrotm  &c.] 
Compare  Taffo's  enchanted  foreft,  Oier.  L\b,  c.  xiii.  ft.  2. 

**  Sorge  non  lunge  i  le  chriftiane  tende 
"  Tra  folitarie  valli  alta  forefta, 
"  Foltiffima  di  piante  antiche,  horrendcj 
"  Chejpargon  d'ogniinforno  ombrafunqfla.*^ 

And  Petrarch's  Sonnet,  compofed  as  he  palfed  through  the  forefl 
of  Ardennes,  in  his  way  to  Avignon : 

"  Raro  un  filefiaio,  trn  folitario  orrore 

**  D'ombrofafeha  mai  tanto  mi  piacque.'^    ToDd, 

Ver.  43.    Andlijien  why  ;  &c.]     Horace,  Od.  III.  i.  2. 
"  Favete  linguis  :  carmina  non  prius. 
"  Audita  — 
**  Virginibus  puerifque  cant©."     Richardsoit. 

Ver.  44.  What  never  yet  was  heard  in  tale  or  fong,']  The 
poet  infinuates,  that  the  flory  or  fable  of  his  Mafk,  was  new  and 
unborrowed :  although  diflantly  founded  on  ancient  poetical  hif- 
tory.  The  allufion  is,  to  the  ancient  mode  of  entertaining  a 
fplendid  aflembly,  by  Tinging  or  reciting  talcs,    T.  Warton. 
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COMUS.  245 

From  old  or  qaodern  bard,  in  hall  or  bower.  45 
Bacchus,  that  firft  from  out  the  purple  grape 
Cruih'd  the  fweet  poifon  of  mifufed  wine. 
After  the  Tufcan  mariners  transformed, 
Coafting  the  Tyrrhene  (hore,  as  the  winds  lifted, 

Ver.  45.     ■  in  hall  or  bower.]     That  is  literally, 

in  haU  or  chamber.  The  two  words  are  often  thus  joined  in  the 
old  metrical  romanfts^  And  thus  in  Spenfer's  ^/^rc^^c/ :  '*  Mer- 
rily malking  both  in  h<ywre  and  hall."  So  Chaucer,  Mill.  T. 
¥.  259. 

■  "  Heare  thou  not  Abfolon, 

<'  That  chaunteth  thus  under  our  6ottm-wall  V 

**  Under  our  chamber-yf mdowJ'  And  Spenfer  as  literally.  Pro* 
thalantf  ft.  viii.  of  the  Temple ;  "  Where  now  the  ftudious  law- 
yers have  their  bowers,"  And  in  his  CoHn  Clouts  come  home  again  ; 
**  And  purchafe  higheft  roomein  bowre  or  hall."    T.  Warton. 

Ver.  46.  Bacchus f  that  jirfi  from  ovJt  the  purple  grape.  &cc.^ 
Though  Milton  builds  his  fable  on  claflick  mythology,  yet  his 
materials  of  magick  have  more  the  air  of  enchantments  in  the 
Gothick  romances.    Warburton. 

Ver.  48.  After  the  Tufcan  mariners  transform^]  This  ftoiy 
is  alluded  to  in  Homer's  fine  Hymn  to  Bacchus ;  the  punishments 
he  inilided  on  the  Tyrrhene  pirates,  by  transforming  them  into 
various  aniihals,  are  the  fubjedb  of  that  beautiful  Frieze  on  the 
Lantern  of  Demollhenes,  fo  accurately  and  elegantly  defcribed 
by  Mr.  Stuart  in  his  Antiquities  of  Athens^  vol.  i.  p.  33. 

Jos.  Warton".  • 

See  the  fable  in  Ovid,  Metam.  iii.  660.  et  feq.  Lilius  Gyfaldus 
relates,  that  this  hiftory  was  moft  beautifully  reprefented  in  Mo- 
faick  work,  in  the  Church  of  St.  Agna  at  Rome,  originally  a 
temple  of  Bacchus.  Hift.  Dear.  S.  viii.  0pp.  vol.  i.  p.  271. 
col.  i.  edit.  1697.  fol.  And  it  is  one  of  the  PiAures  in  Philoftratus. 

T.  Wartok. 

Ver.  49.    — winds  lifted,]      So,  in  .St. 

John,  iii.  8.  "  The  mnd  blowcth  where  it  lifi^ih:'    T,  Wartok  . 
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Od  Ciroe's  iiland  feH :  (Who  knfitrS  tibt  Circe,  ^0 
The  daughter  of  the  Sufi,  whofe  charmed  cup 
Whoever  tafted^  loft  his  upright  ftiap6. 
And  downward  fell  into  a  groveling  fwine  ?) 

See  alfo  Gay's  beautiful  ballad.  Sweet  JViliiam's  Farexcdl,  ft.  i. 

"  Change,  as  ye  /i^,  ye  toinds  ;  my  heart  ftiall  be 

"  The  ftiithfttl  compafs  that  ftill  points  to  thee."    Todd. 

Ver.  50.  On  Circe's  ifland^^ ;  (Whb  knows  not  Circe,  &c.)] 
It  is  the  fame  form  in  Spenfer,  Britain's  Ida^  C.  i.  (I.  1. 

**  In  Ida's  vaky  (who  knows  not  Ida's  vale  f)" 

And  in  bifhop  Hall's  Stttites^  B.  iii.  Sat.  vi. 

**  When  Gvllion  died,  (who  knowes  nbt  GuHion  f)*   Todd. 

Ver.  51.  The  daughter  of  the  Sun,  &c.]  Mr.  Bowie  obfervet 
that  Milton  here  undoubtedly  alluded  toJBoethius,  L.  iv.  M.  iii* 
V.  4,  etfeq.  But  fee  Virgil,  iE*.  vii.  11,  17.  Alcina  has  aa 
enchanted  cupdn  Ariofto,  C.  x.  45.    T.  WaETO*. 

And  the  transformation  of  Aftolpho  by  Akina,  is  an  allufion^ 
as  the  paiTage  befo^  us  is,  to  Homer's  Circe.  See  OrL  Fur. 
C.  vu  and  Homer,  Od0l  x.  135,  210.  Se  alfo  Horace,  E/^j/f* 
ii.  lib.  i.  V.  23,  et  feq.    Todd. 

Ver.  53.  Jnd  downward  feU  into  a  groveling  fwine  f]  How. 
far  Milton  might  have  been  influenced  by  G.  Fletcher's  defcrip- 
tion  of  the  Bower  of  Vaine  Delight,  tQ  which  our  Lord  is  qon- 
du£led  by  Satan,  I  leave  the  reader  to  determine*  See  Chrift't 
Vi^orie,  ft.  4p : 

'^  And  all  about,  embayed  in  ibft  fleepe, 
'*  A  heard  of  charmed  beatfts  aground  were  fpread, 
**  Which  the  faire  witch  ia  goulden  ciiaines  did  keepe^ 
'*  And  them  in  wiliing  bondage  fettered  ; 
•*  Once  men  they  liv'd,  but  now  the  men  wert  dead, 
"  And  turn'd  to  beafts;  fo  fabled  Homer  old, 
"  That  Circe  with  her  potion,  charm'd  in  gold, 
*  tJs'd  many  foules  in  beaftly  bodies  to  immould." 
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COMUS.  «4T 

This  Nymph,  thatgaz'd  upon  his  cltiftering  locHs 
Withivy  berries  wreath'd,  and  his  blithe  youth,  55 
Had  by  him,  ere  he  parted  thence,  a  Ibn 
Much  like  his  father,  but  his  mother  more, 
Whom  therefore  (lie  brought  up,  and  Comus 
nam'd : 

Ver.  54.  This  Kymph,  that  gaz'd  upon  his  cluflering  locksl 
This  image  of  hair  hanging  in  clultersy  or  curls,  like  a  bunch  of 
.grapes,  Milton  afterwards  adopted  into  the  Par.  Lo/?,  B.  iv.  303. 
Compare  alfi>  Samf.  Agm.  v.  569.  This,  as  I  have  long  ago 
obfervedi  was  from  the  OXe^/^^  0ol()t;tivlsc,  of  Apollonius  Rhodius^ 
ii.  678.  And  we  have  BOTPYE  XAITHT,  in  a  defcription  of 
Homer's  ilatue  in  the  Antholog.  B.  v.  p.  39  i.  Carm.  16.  edit. 
Ste|^en.  1566.  But  Bacchus  heii^  defcribed  in  this  paifag^  of 
Comus,  Milton  might  have  remembered  the  cluiters  of  grapes 
intermixed  in  his  hair,  as  he  b  fometimes  reprefented  in  antique 
igems  and  ilatues.  Dodtor  Newton  is  of  opinion,  that  Milton  by 
his  ufe  of  the  word  gazed 'm  this  place,  favours  the  notion  of  thofe 
etymologies,  who  derive  to  gaze  from  the  Greek  AFAZOMAI. 
Mr.  Upton  might  have  quoted  Shakfpeare  on  this  occafion,  to 
.prove  his  knowledge  of  Greok,  JPi^  P.  K.  Hemry  VL  A.  i.  S.  l. 

*^  All  the  whole  army  ftood  agat*d  on  hin.'^ 

But  this  is  nothing  more  than  at  gaze.    T.  Warton. 

Ver.  58.    ■  and  Comus  fia»'d.*]     Dodor 

Newton  obferves,  that  Comitf  is  a  deity  of  Milton's  own  makiiig. 
But  if  not  a  nataral  and  eafy  perfoniiication,  by  our  author,  of 
the  Greek  K12MOZ,  Cmn^fatiOf  it.  ihould  be  remembered,  that 
Comus  is  diflindly  and  moil  fublimely  perfonified  in  the  Jga- 
memnon  of  ^fchylus,  edit.  Stanl.  p.  376.  v.  1195.  Where,  fays 
CafTandra,  enumerating  in  her  vaticinal  ravings  the  horrours  that 
haunted  her  houfe,  /<  That  faonid  band,  who  fing  of  evil  things, 
will  never  for&ke  this  houfe.  Behold,  Conms,  the  drinker  of 
human  Hood,  and  £rec[  with  new  rage,  ^1  remaias  within  the 
houfe,  being  fent  forward  in  an  unlucky  hour  by  the  Furies  his 
kindred,  who  chant  a  hymn  recOEodipg  the  original  crinte  of  this 
ioed  family,  &c." 
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€4S  COMUS. 

Who,  ripe  and  frolick  of  his  full  grown  age, 

Comv^  is  here  the  god  of  riot  and  intemperance,  and  he  has  .af* 
fumed  new  boldnefs  from  drinking  human  blood:  that  is,  becaufc 
Atreus  ferved  up  his  murthered  children  for  .a  feafti  and  Aga- 
memnon was  killed  at  the  beginning  of  a  banquet.  There  is  a 
long  and  laboured  defcription  of  the  figure  oiComus  in  the  Iconei 
of  Philoftratusy  O  ^»ifAV9  o  KHMOX  i^irwtt  iv  SotXa/xtf  Bvpethf  yj^v- 
^«K,  ».  T.  K  Among  other  circumftances,  his  crown  of  rofesis 
mentioned.  Alfo,  K^rmKaty  Mtt  Spoo^  JtravXof,  x«i  fi^n  »r«x1*fy 
X«fAW«^f«  Ti,  X.  r,  X.  EIKON.  B.  i.  p.  733.  feq.  edit.  Parif. 
16O8.  fol.  Compare  Erycius  Puteanus^s  Connts^  a  Vijiony  written 
16O8.  It  is  remarkable,  that  Comm  makes  no  figure  in  the  Ro- 
man literature.  Peck  fuppofes  Milton's  Conms  to  be  Chemosy 
«  the  obfcene  dread  of  Moab's  fons,"  Par.  Loft,  B.  i.  406.  But, 
^ith  a  fufficient  propriety  of  allegory,  he  is  profefledly  made  the 
fon  of  Bacchus  and  of  Homer's  forcerefs  Circe.  Befides,  our 
author  in  his  early  poetry,  and  he  was  now  only  twenty-fix  years 
old,  is  generally  more  claflical  and  lefs  fcriptural,  than  in 
pieces  written  after  he  had  been  deeply  tindured  with  the  Bible. 
It  muft  not,  in  the  mean  time,  here  be  omitted,  that  Comus 
the  "  god  of  cheer,"  had  been  before  a  dramatick  perfonage  iu 
one  of  Jonfon's  JV/n^ue^  before  the  Court,  I619.  An  immenfe  cup 
is  carried  before  him,  and  he  is  crowned  with  rofes  and  other 
flowers,  &c.  vol.  vi.  29.  His  attendants  carry  javelins  wreathed 
with  ivy.  He  enters,  riding  in  triumph  from  a  grove  of  ivy, 
to  the  wUd  mufick  of  flutes,  tabors,  and  cymbals.  At  length 
the  grove  of  ivy  is  deftroyed,  p.  35. 

"  And  the  voluptuous  CorrhiSy  god  of  cheer, 
"  Beat  from  his  grove^  and  that  defac'd,  &c.* 

See  alfo  Jonfon's  Forejly  B.  i.  3. 

"  Cormu  puts  in  for  new  delights,  &c."    T.  Warton'. 

Mr.  Hole,  in  his  Remarks  on  the  Arabian  Nights  Entertainments^ 
obferves  that  Mr.  Warton's  quotation  from  the  Jgamenmon  of 
^fchyhis,  does  not  agree  with  the  charadler  of  Milton's  Comus; 
and  that  the  Comus  of  Ben  Jonfou  is  not  the  prototype  of  Mil- 
ton's, as  in  Jonfon's  Mafk  he  is  reprefented  not  as  a  gay  feducing 
voluptuary,  but  merely  as  the  god  ef  good  cheer,  Epicuri  porcus^ 
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COM  us.  ^ 

Roving  the  Celtick  and  Iberian  fields,  60 

At  laft  betakes  him  to  this  ominous  wood ; 
And,  in  thick  (belter  of  black  (hades  imbower'd. 
Excels  his  mother  at  her  mighty  art, 

Yet  Jonfoo's  Maik  perhaps  afforded  fome  hints  to  Milton :  See 
the  notes  on  v.  77,  and  v.  373.  Cwnus  had  alfo  appeared  in 
Englilh  literature,  as  a  mere. belly-god,  before  Jonfon's  in tro*- 
dudion  of  him.  See  Deckar's  Gvls  Home-booke^  bl.  1.  l6'09, 
p.  4,  where,  after  "  Sylvan  us"  and  the  "  noblefl  drunkerd 
Bacchus"  are  invocated  by  the  author,  is  the  following  addrefs 
to  Comus:  "  Thirdly,  Comus,  thou  Clarke  of  Gluttonies  kitchen^ 
doe  thou  alfo  bid  -me  proface,  and  let  me  not  rife  from  table,  till 
I  am  perfed;  in  all  the  generall  rules  of  Epicures  and  cornto- 
rants/'  Comus  is  the  god  of  drunkennefs,  "  deus  temulentiae," 
Gronov.  Thefaur*  vol.  viii.  1408  ;  and  prefides  over  revelUngs 
^nd  nightly  dances,  '*  comeflantium,  nodurnarumque  faltati- 
onum  Comum  fuiffe  prjefidem,"  Ibid,  vol.  ix.  174.  And,  in  the 
Tableaux  de  Philq/lrate  par  D'  Embry,  l6l5,  his  name  is  derived 
from  xaffA,ei^9t9f  which  the  annotator  confiders  of  the  fame  import 
**  eomme  coHationer^  rire,  danfer  et  boire  d'autant,"  p.  10.  Todd, 

Ver.  60.     The  Celtick  and  Iberian^elds,}     France  and  Spain. 

Thyes. 

Ver.  6l.    ominous]    Omiaousj  is  dangerous, 

inaufpicious,  full  of  portents,  prodigies,  wonders,  monflrous 
appearances,  misfortunes,  fynonimous  words  for  omens.  So 
Beaumont  and  Fletcher,  Sea  Voyage^  A.  i.  S.  i.  of  a  dreary 
defart. 

"  All  that  were  made  for  man's  life  flie  this  defart : 
**  No  airy  fowl  dares  make  his  flight  o'er  it, 
"  It  is  fo  ominous*' 

And  fee  Par.  Reg.  B.  iv.  481.  "  This  ominous  night,  &c.'' 
Heuce  we  may  perhaps  beft  explain  an  obfcure  line  in  Hamlet ^ 
A.  i.  S.  i.  "  And  prologue  to  the  omen  coming  on."  Her©, 
fays  Theobald,  prologue  and  omen  are  *^  fynonimous."  But  omen 
is  the  danger,  the  catallrophe.  Afterwards,  Comus's  wood  is 
called  "  ibh  adventurous  glade,"  v.  79.    T.  Warton, 
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250  COM  US. 

Offering  to  every  ureaiy  traveller 

His  orient  liquour  in  a  cryilal  glafs,  6b 

To  qoench  the  droath  of  Phcebus ;  which  as  tfaej 

tafte, 
(For  moil  do  tafte  through  fond  intemperate 

thirft,) 
Soon  as  the  potion  works,  their  human  counter 

nance. 
The  exprefii  refemblance  of  the  Gods,  is  changed 
Into  ibme  brutitti  form  of  wolf,  or  bear,         ?• 
Or  ounce,  or  tiger,  hog,  or  bearded  goat. 
All  other  parts  remaining  as  they  were  ; 
And  they,  fo  perfeft  is  their  mifery. 
Not  once  perceive  their  foul  disfigurement,    74 

Ver.  67*  (For  moft  do  tage  through  fond  intemperate  thirfiy)'\ 
Thus  UlyfiTes,  taking  the  charmed  cup  from  Circe,  Ov.  Met, 
xiv.  276. 

**  Acciphnns  fecri  data  pocula  dextrd, 

'*  Qiue  fimul  arentijtientes  haufimus  ore."    T.  Wartok. 

Ver.  70.  Into  Ibme  bnitifh  form]  So  Harrington,  of  Al« 
dna's  enchantments,  Orl.  Fur,  B.  vi.  ft.  52. 

"  Yet  looke  no  leffc  but  chan^d  at  lail  to  be 

^  Into  fame  hratijh  hetfiy  fome  ftome,  or  tree.*    Todb. 

Ver.  73,    And  they,  fo  perfeQ  is  their  mifery^'] 

Not  once  perceive  their  foul  disfiguremeat^  Compare 
Spenfer,  Fatr,  Qu.  ii.  i.  54.  of  Sir  Mordant,  where  his  Lady 
relates  to  Sir  Guyon  his  wretched  captivity  in  the  Bower  of 
Blift,  under  ^  enchantrefs  Acrafia,  whofe  **  charmed  atpi^ 
ft.  S5j  finally  deftroys  him,  and  by  whom,  fays  the  lady,  he  had 
before  been 

**  In  chaines  of  luft  and  lewde  defires  ybovnd,' 

^  KnAfo  transformed  from  his  former  J^l^ 

«  Thxa  me  he  knao  iw*,  neither  hit  owne  iU:*    Toiri)* 
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But  boaft  tbemfelves  more  comely  than  before; 

Ver,  74.     -   ■  ■  ' ^ disfigurement  J     So,  in  Par* 

Ufi  B.  ix.  521. 

**  Di^gurittg  not  God's  likencfs^  but  their  own/* 

AndB.lv.  127*  of  Satan. 

"  Saw  him  tksfigitf%  &c/'    T.  Waktov. 

Milton  repeatedly  ufes  the  fubflantive  itfelf.  See  his  ProJe4P'. 
i.  226.  edit.  Amfl.  "  A  foul  disfigurement  and  burden."  Again, 
p.  293.  "  Disfigumntm  of  body."    Todd. 

Ver.  75.  But  boqfi  themfelves  &c.]  He  certainly  alludes  to 
that  fine  fatire  in  a  dialogue  of  Plutarch,  0pp.  Tom.  ii.  Francof. 
fol.  1620.  p.  9^Sf  where  fome  of  Uiyfles's  companions,  difguiled 
with  the  vices  and  vanities  of  human  life,  refufe  to  be  reflored 
by  Circe  into  the  fiiape  of  men.    Jos.  Waetok. 

Or,  perhaps,  to  J.  Baptifta  Gelii's  Italian  Dialogue  called 
Ctrce,  formed  on  Plutarch's  plan.    T4  Wauxok. 

Dr.  Newton  obferves,  that  there  is  a  remarkable  difference  in 
the  transformations  wrought  by  Circe  and  thofe  by  her  fon 
Comus :  In  Homer,  the  perfons  are  entirely  changed,  their  mind 
alone  remaining  as  it  was  before,  Odiif,  x.  239  '•  But  here,  only 
their  head  or  countenance  is  changed,  and  for  a  very  good 
rcafon,  becaufe  they  were  to  appear  upon  the  llage,  which  they 
might  do  in  maiks :  In  Homer  too,  they  are  forry  for  the  ex*- 
change,  v.  241 :  But  here,  the  allegory  is  finely  improved,  an4 
they  have  no  notion  of  their  disfigurement :  This  improvement 
upon  Homer  might  ftill  be  copied  from  Homer,  who  afcribes 
much  the  fame  efleft  to  the  herb  Lot^,  Odjif,  ix.  94,  which 
whoever  tailed,  "  forgot  his  friends  and  native  home." — 

After  all,  Milton  perhaps  remembered  Plato,  where  he  alludes 
to  the  intoxicating  power  of  xbe  herb  and  to  the  wretched  fitua- 
tion  of  the  Lotophagi,  in  that  ftriking  defcription  of  profligate 
youths,  who,  immerfed  in  plcafurc,  not  only  refufe  to  hear  the 
advice  of  friends,  "  hut  bofffi  themfelvex  more  comely  tkaH  before : 
Km  rir  fih  AIAO,  'HAI^IOTHT A  'ONOMAZONTES,  u^w^f  Hoi 
ftrt/AAi;  fvya^ar  x.^r.  A.  De  RepQb.  Hb.  viii.  Platon,  Opp*  edit. 
SerxAQ.  Tom.  ii.  p.  560.  .  ToDp. 
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And  all  their  friends  and  native  home  forget. 
To  roll  with  pleafure  in  a  fenfual  ftye. 
Therefore  when  any,  favoured  of  high  Jove, 
Chances  to  pafs  through  this  adventurous  glade, 

Vcr.  76-  -^^4  oil  their  friends  and  naiioe  homeforgeij']  Aftol- 
pho  thus  defcribcs  his  (ituation,  when  he  was  enchanted  by  Al* 
cina,  OrL  Fur.  C.  vi.  ft,  47. 

"  Ne  di  Francia,  n^  d'  altro  mi  remembra/'    Todd. 

Ver.  77'  To  roll  uith  pleafure  in  a  fenfual  ftye.]  Milton 
applies  the  fame  fable,  in  the  fame  language,  to  Tiberius,  Par, 
Reg.  B.  IV.  100. 

"  Expel  this  mon/ler  from  his  throne, 

"  Now  made  ajli/e,"    T.  War  ton. 
But  Milton  here  remembered  B.  Jonfon's  Mafque,  Pleafure 
reconciled  to  Virtue ^  in  which  Hercules  thus  addreffes  Comus 
and  his  crew ; 

"  Burdens,  and  fhames  of  Nature,  perifb,  die  ! 
"  (For  yet  you  never  liv'd,  but  in  thejiie 
**  Of  Vice  have  wallow* d,  and  in  ihdXfwine's  ftrife 
"  Been  buried  under  the  offence  of  life.)*    Todd. 
Ver.  78.     Therefore  when  any^  favour  d  of  high  Javcf 

Chances  to  pqfs  through  this  adventurous  glade,}  The 
Spirit  in  Comus  is  the  Satyr  in  Fletcher's  Faithful  Shepherdefs. 
He  is  fent  by  Pan  to  guide  fliepherds  pafting  through  a  foreft  by 
moonlight,  and  to  proted  innocence  in  diftrcfs.  A.  iii.  S.  i. 
vol.  iii.  p.  145. 

**  But  to  my  charge.     Here  muft  I  ftay 
''  To  fee  what  mortals  lofe  their  way, 
"  And,  by  a  falfe  fire,  feeming  bright, 
*'  Train  them  in,  and  fct  them  right : 
**  Then  muft  I  watch  if  any  be 
**  Forcing  of  a  Chaftity ; 
**  If  I  find  it,  then  in  haft 
**  I  give  my  wreathed  horn  a  blafl, 
'*  And  the  Faeries  all  will  run,  ^c.^' 
See  alfp  above,  v.  IS.    Where  our  Spirit  fays, 
"  But  to  my  tafk.''    T.  Wartov. 
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Swift  as  the  fparkle  of  a  glancing  (lar  so 

I  flioot  from  heaven,  to  give  him  fafe  convoy. 
As  nqw  I  do :  But  firft  I  mull  put  off 
Thefe  my  (ky-robes  fpun  out  of  Iris'  woof, 

Ver.  80.  Sxeift  as  the  fparkle  of  a  glancing  Jar]  There  are 
few  finer  comparifons  that  lie  in  fo  fmall  a  compafs.  The  Angel 
Michael  thus  defcends  in  Taffo,  Stella  cader,  &c.  C.  ix.  62.  Mil- 
ton has  repeated  the  thought  in  Par,  Lqfif  B.  iv.  555* 

"  Thither  came  Uriel,  gliding  through  the  even 

**  On  a  fan-beara,  Jioift  as  2i  Jhooting  Jlar 

**  In  Autumn  thwarts  the  night,  when  vapours  fir'd 

^*  Imprefs  the  air,  &c/' 
Where  the  additional  or  confequential  circumftances  heighten 
and  illuflrate  the  ihooting  ilar,  and  therefore  contribute  to  con- 
vey a  ftrdnger  image  of  the  defcent  of  Uriel.  But  the  poet  them 
fpeaks:  and,  in  this  addrefs  of  the  Spirit,  any  adjunctive  digref-^ 
iions  of  that  kind,  would  have  beeifimproper  and  without  effe^ 
I  know  not,  that  the  idea  of  the  rapid  and  dazzling  defcent  of  « 
celeftial  being  is  intended  to  be  impreffed  on  Homer  s  compariibn 
of  the  defcent  of  Minerva,  applied  by  the  commentators  to  this 
paifage  of  Comm.  See  IL  iv.  74-.  The  ftar,  to  which  Minerva 
is  compared,  emits  fparkles,  but  is  Stationary  ;  it  does  not  fall 
from  its  place.  It  is  a  bright  portentous  meteor,  alarming  the 
world.  And  its  fparkles,  which  are  only  accompaniments,  are 
not  £o  introduced  as  to  form  the  ground  of  the  fimilitude. 
Shakfpeare  has  the  fame  thought,  but  with  a  more  complicated 
allufion,  in  Venus  and  AdoniSy  edit.  1596.  Signat.  C.  iiij.  It  is 
where  Adonis  fuddenly  ftarts  from  Venus  in  the  night. 

"  Looke  how  a  bright  ^arjhootetk  from  the  (kie, 

"  So  glides  he  in  the  night  from  Venus'  eye." 
Compare  Par.  Reg.  B.  iv.  619.    T.  Warton. 
Compare  alfo  G.  Fletcher's  Chnjl^s  ViFt.  i.  7^. 

"  When,  like  thenars,  the  fmgiiig  angels  fkot 

"  To  earth:'    Todd. 

Ver.  83.  '■  fpun  out  of  Iris'  woof,]     So  our 

author  of  the  Archangers  military  robe.  Par.  Lojy  Book  xi.  244. 
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And  take  the  weeds  and  likenefs  of  a  fwaiii 
That  to  the  fervice  of  this  houfe  belongs,      s$ 
Who  with  his  foft  pipe,  and  fmooth-dittied  fong^ 
Well  knows  to  ftill  the  wild  winds  when  they  roar. 
And  hufh  the  waving  woods;  nor  of  lefs  faith, 

"  Trii  had  dipt  the  woofJ\  Mr.  Stecvcns  Aiggefi^  that  the 
vulgar  phrafe  Irijh  ftitch  is  a  corruption  from  Iris,  Milton  has 
frcquei^t  allufious  to  the  colours  of  the  rainbow.  Truik  and 
J«fiic€  are  not  only  orbed  in  a  rainbow^  but  are  apparelled  in 
its  colours,  Ode  on  Natro.  ft.  xv*    T.  Waetom. 

Ver.  84.  And  take  the  weeds  and  Wcenefs  of  aftsain  &c.]  Henry 
Lawe9,  the  mufician,  whp  adted  the  part  of  the  Syiirit.  See  the 
FreUmnary  Notes^  p.  206.    Todd. 

Ver.  87.     Welt  knows  to  ftill  the  wild  winds  when  they  roar. 

And  huih  the  waving  woods ;]  Lawes  himfelf^  no 
bad  poet»  in  ''  A  Paftomll  Elegie  to  the  memorie  of  his  brother 
William/'  applies  the  fame;  compliment  to  his  brothcr^s  rauiical 
ikilL 

"  Weep,  (hepherd  fwaines ! 
"  For  him  that  was  the  glorie  of  your  plaines. 
**  He  could  allay  the  murmurs  of  the  wind  ; 
**  He  could  appeafe 
.  "  The  fullen  feas, 
"  And  calme  the  fury  of  the  mind/* 

This  is  printed  among  '^  Cnoic%  Psalmes  fnt  into  Mujickf  ^e^ 
By  Henry  and  William  Law^Sy  fpc.  Lond.  l648/'  4to»  It  is  to 
this  book,  that  Milton's  Sonnet  to  Henry  Lawes  is  prefixed.  I 
have  before  mentioned  Lawes's  verfes  prefixed  to  Cartwright's 
Poems.  Lawes  wrote  a  poem  in  praife  of  Dr.  Wilfon,  Kino; 
Charles's  favourite  lutenift,  and  mufick-profefibr  at  Oxford,  pre- 
fixed to  Wilfon's  *'  P/alterium  CaroUnum^  the  devotions  of  hia 
facred  Majeftie,  wStc."  fol.  ifisr.    T.  Wartox. 

IVilfon  had  alfo  paid  a  poetical  compliment  to  Lawes,  on  hrs 
pobliOiing  his  ''  Second  Book  of  Ayrts^  is  l6£i5.  Of  Lawes's 
poetical  Talents  fee  a  fpecimen,  in  the  PreKmrnary  Notef,  p,  2i9# 
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And  in  this  office  of  his  mountain  watch 
Likelieft,  and  neareft  to  the  prefent  aid         90 
Of  this  occafion.     But  I  hear  the  tread 
Of  hateful  fteps ;  I  muft  be  viewlefs  now. 

CoMUS  enters  with  a  charming  rod  in  onehandj  hk 
glafs  in  the  other;  with  him  a  rout  ofmonfters^ 

*  headed  like  fundry  forts  of  wild  beajisy   but 

Lawes  is  complimented  in  a  fimilar  manner  by  J.  Harington,  ia 
bis  Verfes  prefixed  to  the  Choice  Pfalms : 

"  To  ckaine  wiid  vdnde$  calme  raging  feas,  &c." 
And  by  J.  Phillips,  in  his  Verfes  on  Lawea's  1^.  B,  tf  Ajfres : 

**  To  tame  the  wildeft  beafts,  to  jtt//  tke  winds,  kc.** 
Compare  Sylvcfter,  of  Jubal,  Du  Bart.  ed.  fup.  p.  231. 
frames  the  melodious  lute, 

**  That  makes xooods  hearken,  and  the  windes  be  mute'* 
Of  this  moil  beautiful  paflage  before  us,  Gray  and  Pope  have 
availed  themfelves ;  the  former  hi  his  luftallation  Ode,  il.  viii ; 
the  latter  in  his  third  Faltoraiy  v.  41,  and  in  his  thirteentlz  J/tW, 
y.  20.    Todd. 

Ver.  92.    I  mufi  he  viewlefe  aioo?.]     The  epithet 

viewlefi  occurs  in  the  Ode  on  the  Pajion^  ft.  viii,  and  in  Par.  l/)ft^ 
B.  iii.  518.  Shakfpeare  has  "  the  viewlefs  winds."  Mr.  Bqwle 
obfervesy  that  the  Spirit's  conduCl  here  much  refcmblcs  that  of 
Oberon  in  the  MuLfum.  Night* s  Dream, 

'*  But  who  comes  here  ?  I  am  invifible, 

*'  And  I  will  overhear  their  conference.''    T*  Wartoit, 

•  htaded  Uke  fimdry  forts  of  mid  *eq/?*,]  Such  is  the  crew, 
fubfervient  to  the  encbantrefs  Alcina,  in  Ori.  Fur,  0.  vi.  ft.  61, 
which  Harington  defcribes 

'*  Of  monftrous  (hape,  and  of  an  vgly  hew ; 

*^  Some  looke  like  dogs,  and  fome  like  apes  in  view." 

And,  in  his  brieft  Allegarie  of  the  poem,  edit.  l607,  p.  40&,  he 
again  fiieiitiom  this  *^  monftrous  bund,  of  which  fome  haue  heads 
like  dogges,  Coimo  haue  cauntefumees  and  geilures  of  apes,'  (oma 
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otherwi/e  like  nien  and  wamen^  their  apparel 
gliftering ;  they  come  in  making  a  riotous  and 
unruly  noife,  with  torches  in  their  hands. 

Comus. 
The  ftar,  that  bids  the  ihepherd  fold. 
Now  the  top  of  heaven  doth  hold ; 
And  the  gilded  car  of  day  ps 

His  glowing  axle  doth  allay 
In  the  tteep  Atlantick  ftream ; 
And  the  flope  fun  his  upward  beam 

are  armed  with  prongs,  with  forkes,  with  hookes,  with  brocbes^ 
(all  out  of  the  kitchen ;)  of  all  which,  what  other  meaning  can  be 
gathered  but  this ;  that  idlenes,  and  llouth,  and  the  not  betaking 
ones  felfe  to  fomehoneft  trauell,  caufeth  men  to  proue  drunkards, 
gluttons,  &c."    See  alfo  the  note  on  v.  6bS.    Todd. 

.  Ver.  93.  Thejiar,  that  Idds  the  Jhepherd  Jbld^]  Collins,  in 
his  beautiful  Ode  to  Evemngf  introduces  this  pafloral  notation 
of  time,  accompanied  with  the  mod  romantick  and  delightful 
imagery: 

■  "  When  TnY  folding-ftor  arifing  (hows 

"  His  paly  circlet,  at  his  warning  lamp 

"  The  fragrant  Hours  and  Elves 

"  Who  flept  in  buds  the  day, 

**  And  many  a  Nymph,  who  wreaths  her  brows  with  fedge, 

'^  And  (beds  the  frefhening  dew,  and,  lovelier  ilill^ 

"  The  penfive  Pleafures  fweet, 

"  Prepare  thy  ihadowy  car.^    Todd. 
Ver.  95.    And  the  gilded  car  of  day]  Petrarch,  Son.  187*  P.  u 
"  Quando  'Ifol  bagna  iii  mar  /'  aurato  carrot 
The  fun's  '^  aurato  carro^'  is  alfo  a  phrafe  in  Rime  del  Rinaldt, 
Venet.  16O8,  p.  I91.     Chaucer,  T^.  of  Crefeide,  v.  208,  has 
**  Phoebus'  "  goldin  carte."    Todd. 
•  Ver.  96,    His  glowing  axle  doth  allay 

In  the  fiee'p  Atlantick  fiream  ;]     The  glowing  axh 
refembleg  an  expreffion  of  Petrarchj^  Canu  v.  P.  i.    , 
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Shoots  againft  the  4iiiky  pole,    ' 

Pacing  toward  tb**  fttfe^r  go?^l  iJEp 

Of  his  chamber  in  p\i^  J^ft,  '  • 

Mean  while  welcome  Jqy,  ^^  F?^fti.  -  ; 

Midnight  Shqut,  m^  ^^flry^ 

Tipfy  J)m^^9  and.  JpHUy, 

l^rwd  ywf  Jocks  ^rith  fpfy  ijwirw*  W 

I?rQpping  odottrsy  dropping  wu*e.,  ; 

Rigour  now  is  gone  to  bed, 

Arjd  Advice  with  fcrupulous  head. 

"  Come  'Ifol  volge  le  infiammate  ruotCy 

*• '  Per  dar  luogo  alia  notte."  .     *  "  I 

Perhaps  the  text  is  ^n  allufion  to  the  opinion  of  the  ancient*, 
that  the  fetting  of  the  fun  in  the  AtUmtkk  ocean  was  accompanied 
%vifh  a  noife,  as  of  the  fea'  hiftiag.     See  Jtiyenal,  SaA^  xiv.  SYO. 

^^  Audiet  Herctdeo  JlricUntem  gurgite  foler/l,**    Todd.' 

V^»  JPO,    Pacing  toyfQr4  t^  9f^^  (^f 

Of  his  chamber  in  the  kajl,]  In  allufion  to  the 
Ikme  nieta|>lioji  employed  by  the  Pfalmift,  Ff,  x4x.  5.  *'  Tidfun 
as  a  bridegroom  cometh  mt  of  his  chfunber,  a^d  rc^oice^k  as-& 
Arong  man  to  run  a  rac^'*    N»VToy. 

Ver.  \Q7*    Rigour  now  is  gone  to  bed, 

And  4dpice  with  fcrupulous  hfgd,  &,c,]     M\w:h  ia 
jthe  (Irajin  of  Sidney,  Englmds  HeUcont  p.  1*  edit.  1|S0Q. 
^'  Night  hath  clos'd  all  in  her  clciake. 
^  Twinkling  ftars  loue-thoughts  protioke ; 
^'  pauoger  h^exic^  good  care  dQth  keepe, 
«  lef^loufie  itfelfe  doth^q*^  * 
Compaiie  alfo  Spen&r's  Aftrophel  : 

**  Your  merry  glee  is  now  laid  all  abed/^ 
•Again,  in  December:  ^ 

**  Delight  is  laid  abed."    T.  Waktok. 
Ver.  )0$.    i4fMi  Advice  %mth  firupukus  h<ad.'\    The  manu* 
VOL.  ti.  S 
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Strift  Age  and  four  Severity, 

With  their  grave  faws,  in  flumber  lie.  iid 

We,  that  are  of  purer  fire, 

Imitate  the  ftariy  quire, 

Who,  in  their  nightlj  watchful  fpheres, 

Lead  in  fwift  round  the  months  and  years.'  ji4 

The  founds  and  feas,  with  all  their  finny  droVey 

Now  to  the  moon  in  wavering  morrice  niove ; 

fcript  reading,  "  And  quick  Law,"  is  the  befl.  It  19  not  tke 
eifential  attribute  of  Advice  to  he  fcrupulous :  but  it  is  of  Quick 
XwJ  or  fVatchful  Law,  to  be  fo.     Warbuetqn. 

It  was,  however,  in  character  for  Comus  to  call  Advice,  fcru" 
futous.  It  was  his  bufmefs  to  depreciate,  or  ridicule,  Advice,  at 
the  expence  of  truth  and  propriety.    T.  Warton. 

Ver*  109.     r r—  5«?er%,]    There  is  an  earlier  ufe  of 

tliis  word  in  the  fame  fignification.  See  Daniel's  CompL  Rofam. 
ft.39.  ed'.  1601.  fol. 

«  Titles  that  cold  Seueritle  hath  found/'    T.  Warton. 

Vcr.  110.  . faws,]    S<m^  fayings^  maxims. 

Sha]dpeare»  At  you  like  ity  A.  i.  S.  ix. 
"  Full  of  wifeyanw."     Newton. 

Vcr.  113.     __  watchful  fpheres,]     So,  in 

the  Ode  Natvo,  v.  21.  "  And  all  the/pangkd  hoft  keep  watch  in 
order  hightJ*  See  alfo  Vac.  Exercife,  v.  40.  "  The  fpheres  of 
toatchful  fire,**  Compare  StfrucA*  iii.  34.  "  The  J?<ir*  fliined  in 
their  'matches**    And  EccluSf  xliii.  10.    Topp.    . . 

Ver.  116.    ■  »  ■      . —  in  warring  morrice  Twore  ;]     The 

Morrice,  or  Moorijh  dance,  was  firft  brought  into  England,  as  I 
take  it,  in  Edward  the  third's  time,  when  John  of  Gaunt  re- 
turned from  Spajn,  where  he  had  been  to  aifiA  his  father-in-law^ 
Peter  king  of  Cailile,  againfl  Henry  the  bailard.    Peck. 

In  the  Morgante  Maggiore  of  Pulci,  we  have  "  Balli  alia 
mar^a^  which  he  gives  to  th«age  of  Charlemagne,  Cant.  iv.  92. 

T.  Wartotn. 
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And,  on  the  tawny  fands  and  Ihelves, 
Trip  the  pert  faeries  and  the  dapper  elves. 
By  dimpled  brook  and  fountain-brim, 
The  Wood-Nymphs,deck'd  with  daiiies  trim,  120 

Ver.  119.     %  dimpled  brook]     Shenftone  has  adopted  this 
pidurefque  expreffion.     Ode,  Rural  Elegance. 
"  Forego  a  court's  alluring  pale 
'*  For  dimpled  brook  and  leafy  grove." 
Thomfon  has  ^*  dimpled  pool,"   Spring,  v.l73.  and  ^^  dimpled 
water,*'    lb,  v.  425.    See  alfo  Browne's  Brit,  Paft.  B.  ii,  S.  r,    , 
ed.  I6l3.  p.  114. 

"  And  euery  riuer  with  vnvfual  pride 

**'  And  dimpled  cheeke  rowles  fleeping  to  the  tyde.'^    Todd. 

Ibid.    — ~— —  fountain-brim,]     ThU  was  the  pafloi:al 
language  of  Milton's  age.     So  Drayton,  Bar.  W.  vi.  36. 

"  Sporting  with  Hebe  by  B,founiaine  brim," 

And  fee  Warner's  Jlbion's  England^  B.  ix.  46.  We  meet  with 
oeeanrbrifn  in  Par,  Lofty  B.  v.  140.  In  the  Faerie  Queene,  brim 
is  fimply  ufed  for  jhore,  v.  ix.  35. 

*\  Towards  the  wefteni  brim  began  to  draw.'' 

And  fimply  for  bank,  in  Drayton's  Q.  of  Cynth.  vol.  ii.  p.  662. 

''  At  length  I  on  a  fountaine  lit 

"  Whofe*ini»  with  pinks  was  planted.'^ 

The  fame  author  has  "  broad-brimpCd  Orellana,''  Polyotb,  S.  xix. 
vol.  iii.  p.  1037.  And  Shakfpeare,  Temp,  A,  iv.  S.  i.  "  Pionied 
and  twilled  brim9,"  Fletcher,  "  Where  the  gravel  from  the 
brimy'  Faith.  Shep,  A,  iii*  S.  i.  vol.  iii.  p.  154.  The  fame 
writer  has  a  lingular  ufe  of  the  word  in  this  fenfe,  Ibid,  A.  iv. 
S.  i.  p.  165. 

"  underneath  the  brim 

"  Of  failing  pines  that  edge  yon  mountain  in." 

With  an  obvious  meaning.  Our  author  has  a  dill  more  p^ci^iar 
ufe  of  the  word,  yet  in  the  fame  fenfe,  in  his  PrelatietU  Eptf" 
copac]/,    "  This  cited  place  lies  upon  the  very  brim  of  another 

s  2 
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Their  merry  'wakes  and  pailimes  keep ; 

What  hath  night  to  do  with  ileep  ? 

Night  hath  better  fweets  ta  prove ; 

Vetnus  now  wdkes,  aiu^  wakens  Love. 

Come,  let  us  our  rights  begin ;  125 

Tis  only  day-light  that  makes  fin^ 

corruption/'  Profe  IForks,  vol.  i.  33.  Mapy  other  iogftances 
might  be  brought  from  Drayton,  Browne,  Spenfer,  &c.  On? 
of  my  reafons  for  faying  fo  much  of  this  word,  will  appear  in 
the  Note  on  v.  324?. 

**  May  thy  brimmed  waves  for  this/'    T.  Wajlton^^ 

V-^r.  121.  TAeirmerry  yn9kes  4md  pq/iim^s  ke^ ;]  Alluding 
to  country  wakes,  which  were  celebrated  with  nightly  dances. 
Milton  often  adverts  to  rvJHck  fejttoities.  Thus  at  v.  174,  there 
feems  an  allufion  to  the  cuftom  of  Harveft^home.  See  alfo  VAl- 
kgroy  v.  97,  aa4  C(;«i««  ugain,  y.9o9»    To^d, 

Yer^  }:'S4,  Ve^ufi  mm  mikes^  un4  ^ffhm$  Love*"]  Mihoii 
]^r^«,p;»  remeiD^iwd  Us  fovouiite  pe^tls  AUufiPU  tp  the  goidde& 
See  the  Uippolytm  of  Euripides,  v.  10& 

Ovh\%  ^'  9>f.ifAU  NTKTI  0A¥MASTOS  ^^U 

CoiKtpaxr  MkiQ  Spenfer,  Urit.  Ida.  C.  ii.  fl*  X 

"  Night  is  Lorc^s  hojy-day,"    Todd. 

Ver.  125.  Come,  kt  us  our  rights  begin ;]  Fenton,  I  believe, 
Sr^  ^t<^ei  righte  to  rites.  He  has  been  ioUowed  by  dodor 
KewlK^  end  by  Mr.  Warton  \n  his  firll  editiou.  But  m  Mr. 
Wf^TU^'^.  focosd  edition  the  original  reading  is  ivftorcd.  Tickiell 
W^d?  Pights.    Tonn. 

Vef.  126.  'Tis  only  day -light  that  makes  Jifi,}  Mr.  Bowk 
fuppofes  that  Milton  had  his  eye  on  thefe  gallant  lyricks  of  a 
Song  in  Jonfon's  Fox,  A.  iii.  S.  yii. 

"  ^Tis  no  fmne  love's  fruit  to  ileale, 

^*  But  the  fweet  thefts  to  reveale : 

^  To  be  taken,  to  be  feene, 

**  Thefe  have  crimes  acopunted  feeeiie,*'    T.  Wa&ton. 
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Which  thefe  duQ  (hades  will  ne'er  report.-^ 
Hail,  Goddefs  of  no^uroal  fport, 
Darfc-v^ird  Cotytto !  to  whom  the  fccret  flame 
Ofmidnight  torches  burns;  myfteriousdame,  i^ 
That  ne'er  art  call'd^  but  when  the  dragpn  woom 
Of  Stygian  darknefs  fpets  her  thickeft  gloom, 

Ver.  127.     dutt  (hade»]     So,  in  Fairfax's  Tqffb^ 

cd.  1^00,  B.  ix.  ft.  62. 

*'  The  horrid  darkles,  and  thejhadowes  ^nnc"    Todd. 

Ver.  129.  Dark'Veird  Cotytto !]  The  Goddefs  of  wantonnefs, 
See  Leland's  Advant.  and  Necefs.  of  Chriftian  Revelation,  vol.  i. 
p.  173,  8vo.  Dr.  Newton  obferves,  that  **  flie  was  originally  a 
ftrumpet,  and  had  midnight  facrifices  at  Athen»>  and  is  therefore 
?eiy  properly  faid  to  be  dMrk-^ledJ'  Her  rites  were  termed 
CatyttiOy  and  her  priefts  Ba^t^*  See  Juvenal  Sat.  ii.  v.  9|. 
Davies  gives  a  long  defcription  of  Cotitto  in  hk  Scourge  ofFoUg^ 
1611.  p.  89*  Milton  makes  her  tke  companion  of  Hecate,  the 
patronefs  of  enchaiitmenta;  to  whom  Comus  and  his  crew  v*535. 
"  do  abhorred  rites:"  her  myfteries  requiring  the  veil  of  that , 
darknefs,  over  which  Hecate  pxefkied.    Todd. 

Ver.  132.     fpets  her  ihkk^  gloom,]    Tickeil 

firft  changed  the  old  word  j|p€^#  to  fpitSy  which  Fen  ton  and  dodor 
Newton  have^opted.  Mr.  Warton  reftored  the  original  reading, 
audy  at  the  fame  time,  obferved,  that  Drayton  u^esfpetteth  with- 
out a  familiar  or  low  fenfe,  Bar»  JF,  ii.  35.  of  an  exhalation  or 
cloud  :  "  Spetteth  his  lightning  forth  outrageouflie  ;"  And  that 
Spenfer  has  "  Flre-f petting  forge,'*  Faer,  Qu.  ii.  vri.  3,  which  is" 
not  coifed,  the  original  reading  being  **  ftve'fpitting,'*  Mr, 
Dunfter,  however,  in  his  Confiderations  on  Milton's  early  readings 
1800,  p.  90,  reraafks,  that^c^  for  fpit  is  very  common  with 
Sylvefter;  and  more  efpecially  refpeding  dragons,  andall.tha 
ferpent  kind  :  He  cites  the  following  appofitie  line  from  Vu  Bart^ 
1621,  p.  60. 

"  Maugre  the  deluge  that  Rbme's  dragon  Jpet  ;* 
»tid  (^bei:  inftances  from  pp.  62,  and  356.    Todd. 
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And  makes  one  blot  of  all  the  air ; 

Stay  thy  cloudy  ebon  chair, 

Wherein  thou  rid'ft  with  Hecat\and  befriend  135 

Us  thy  vow'd  priefts,  till  utmoft  end 

Of  all  thy  dues  be  done,  and  none  left  out ; 

Ere  the  blabbing  eaftern  fcout, 

Ver,  153.  And  makes  one  blot]  So,  in  one  of  Shak^eare's 
Sonnets^  "  When  clouds  do  blot  the  heaven,"    Todd. 

Ver.  134.     5%  %  cloudy  ebon  chair. 

Wherein  thou  rjd'ft  with  Hecat*^    So,  in  Par.  LoJ, 
B.  ii.  92Q.  of  Satan,  who 

**  As  in  a  cloudy  ^ciatTf  afcending  rides 
"  Audacious,"    Todd. 

Ver.  135.  ■  ..  ■  '  >  '  Hecat',]  Hecate  is  here  ufed  as 
a  diflyllable,  as  it  is  in  the  Midf,  M.  jDr.  Ad  and  Sc.  ult.  and  in 
Macbeth  J  A.  ii.  S.  i.  and  A.  iii.  S.  v.  where  Mr.  Malone  ob- 
ferves  that  "  Marlowe,  though  a  fcholar,  has  likewife  ufed  the 
word  Hetate  as  a  diffyllable,  in  Dr.  Fauftus  : 

"  Plutoe^s  blew  fire,  and  Hecafs  treCf 

"  With  magick  fpells  fo  compafs  thee.^' 

The  fame  may  be  faid  of  Jonfon,^  Sad  Shepherd^  A*  "•  S.  iii. 

— "  that  very  night 

^f  yf%  earth'd  her  in  the  fliades,  when  our  dame  Hecat* 
"  Made  it  her  gains  night  over  the  kirk-yard." 
Where,  by  the  way,  it  may  be  mentioned,  that  Maudlin  the  witch 
(who  is  the  fpeaker)  call^  Hjscate  the  mftrefs  qfwitchesy  *^  ou|L 
DAME  Hecate"  which  has  efcaped  the  notice  of  Mr.  Steevens 
and  Mr.  Toilet,  in  their  remarks  on  Shakfpeare's  being  cenfured 
for  introducing  Hecate  among  the  vulgar  witches.  See  Steevens's 
Shakf.  vol.  vii.  p.  490^  ed.  1793.  In  the  Camb.  MS.  Milton 
obfervcs  the  legitimate  pronunciation  of  Hecate,  See  alfo  v.  535. 
"  Doing  abhorred  rites  to  Hecate.''    Todd. 

Ver.  138.     Ere  the  blabbing  eajlem  fcout,]     Shakfpeare, 
K.  Hen.  VI.  p.  ii.  A.  iv.  S.  i. 

''  The  gaudy,  IfMing^  and  remorfcful  day."-    TpBp. 
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The  nice  morn,  on  the  Indian  fleep 

From  her  cabined  loop-hole  peep»  .140 

And  to  the  tell-tale  fun  defcry 

Our  concealM  folemnity. — 

Ver.  139.    nice]    A  finely  chofen  epithet,  expreffing  at 

ence  curious  ajtd /queamijh.     Hurd. 

Ibid,     on  the  Indian  Jeep]     Dante,  PurgatoriOj 

C.  ix.  2.    «  Al  balzo  d'  Oriente.    Todd. 

Ver.  140.  From  her  cabin' d  loop-hole  peep,]  Compare 
Pulci,  Morg.  M.  C.  vi.  2.  "  Era  il  fol  al  balcan  d'oriente  &c/' 
The  morning  peeping  from  the  Eafl  is  an  expre(I>ou^  of  which 
our  elder  poets  appear  to  have  been  fond.  Dr.  Newton  brings 
an  inftance  from  Fletcher's  Faith.  Shepherdefs,  A.  y.  S.  i. 

"  See  the  bluihing  mom  doth  peep^  &cc." 
Mr.  Bowie,  from  Drayton,  Mvf,  Flyf.  ed.  l630.  p.  22. 

"  T\vQfanne  out  of  the  eaft  doth  peepe** 
To  thefe  may  be  added  Spenfer,  Faer.  Qm.  iv.  v.  45,  Fairfax, . 
Taffo^  ed.  l600.  B.  ix.  ft.  74,  The  Mirour  for  Magijirates,  cd. 
l6lO.  p.  730,  Sylvefter,  Du  Bartas,  ed.  fol.  l62i,  p.  841,  and 
P.  Fletcher,  ftill  more  to  the  point,  in  his  Fife,  Eclogues^  l633, 
p.  43,  of  the  morning : 

"  Out  of  her  window  clofe  fhe  blufhing  peeps!' 
Gray  has  adopted  this  old  expreffion  in  his  Elegy : 

"  Oft  have  we  feen  him  at  the  peep  of  dawn,"    Todd. 

s 

Ver.  141.     the  tell-tale  fun]     The  epithet  has  been 

faid  to  allude  to  the  fable  of  the  Sun's  difcov^ring  Mars  and 
Venus,  and  telling  tales  to  Valcan,  Od^.  v'nu  302.     But  fee 
.  rather  Brit.  Ida,  1628.  C.  ii.  ft.  3. 

"  The  thick-lock'd  boughs  fliut  out  the  tell-tale  fun^ 
'K  For  Venus  hated  his  aU-blabldng  light." 
And  Sfaakfpeare,  i2ape.o/*Lucrece.  t 

"  Make  me  not  object  to  the.  teU'tale  day.'* 
And  Habington,  Cajlara,  ed.  l635,  p.  45. 

*'  the  hufieteU'tale day/'    Todd, 
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Come,  knit  hiahdS)  Utid  bekt  the  gt^dund 
In  a  light  faBljafliick  round. 

THE   MEASURE. 

Break  off,  break  off,  I  feel  the  different  pace  145 
Of  fome  chafte  footing  near  about  this  ground. 

Ver.  143.     Come,  khithands,  a72(/ ^eat  ^iie  grduivd 

In  a  light fantqjtick  round.]     Compare  Fletcher's 
?b£m.  d%.A,i.S.  i. 

"  Arm  in  arm 

^*  'Tread  We  foflly  in  a  round : 

***  Whilie  the  hollow  neighbouring  groUtid,  &c." 

And  Jonfon,  in  his  Mafques, 

"  In  motions  fwift  and  meet 

"  The  liappy  ground  to  beat."    T.  Warton. 

See  alfo  Hor.  Od^  L  xxxvii.  1.     And  Sir  John  Davies,  in 
'his  OrcA^ra,  edit.  1555,  &.'75. 

— • — —  "  the  Graces  fiainted  are 

"  tVith  hand  in  hand  dancif^g  B.n endlefs  round.;'   ■  »■ 

"  With  equal  foot  they  beat  the  flowery  ground." 
I  muft  obferve,  that  in  a  Song  in  the  Comedy  of  Pf^ify. Beguiled ^ 
l606y  the  Graces  are  alfo  thus  dcfcribqd : 

**  The  Graces,  linking  hand  in  hand, 

"  In  love  have  knit  a  glorious  band.-* 
pompatc  Bar.  L&Jt,  B.  iv.  266.  **  V^iverfal  Fan,  hiH  wi'th  the 
<itrac«s  and  th«  Hours  in  dance.**  The  plate  in  B'^mbiy's 
^(Meti.ux  4t  PkHqftrate,  l6l5,  repfefcnts  part  of  Ccwia^'j  crew 
with  knit  hands,  dancing  in  a  rouftd.  It  is  a  midnight  fcene : 
At  a  tabk  &mal  are  feaftiiig :  A  bdad  of  mfick  in  a  gallery. 
Comm  is  in  the  front,  with  a  torch  in  one  hand,  md  a  fpear  in 
the  other :  he  appear^  to  be  i«toxipated.    TopD. 

Ver.  144.  A  thuuie  is  here  begun,  oaUed  The  Hufure ;  which 
the  magician  almoft  as  foon  breaks  oS,  on '.perceiviitg  fhte  ap- 
proach oifome  chttfte  footings  from  a  fegacity  a{>propriated  to  his 
character.    T.  Warton. 


Digitized  byCjOOQlC 


COMUS,  ,       2S5 

IRua  to  your  (broads,  withm  tbefe  brakes  and 
trees; 

Our  number  may  affright :  Some  virgin  fure 
(For  fo  I  can  diftinguilh  by  mine  art)  145 

Benighted  in  thefe  woods.  Now  to  my  charms. 
And  to  my  wily  trains ;  I  (ball  ere  long 
Be  weU-fiod^'d  with  as  &ur  a  herd  as  graz'd 
About  my  mother  Circe.     Thus  I  hurl 
My  dazzlittg  fpells  into  the  fpungy  air, 

A  meafurt  is  faid  to  have  been  a  court  danee  of  a  flately  turn ; 
but  fometimes  to  have  exprefled  dances  in  general,  A  round  is 
thus  tktiued  in  ^tret's  Alvearie,  1580.  '<  W^n  men  daunfe 
•mndjmgy  faking  hands  round.*'  But  the  moil  curious  and  lively 
deicription  of  the  me/e^Mre^  and  the  roundy  is  given  iu  a  feries  of 
fifteen  linos,  in  Browne's  Britanma's  Pq/ionils^  B.  i.  S.  iii.  e^* 
I6l3,  p.  55.    Tom, 

Ver.  147.    flirouds,]     To  your  recejfesy  hitrhowrsy  hiding-- 

fiKsosc,  &c.  So,  rn  the  Hymn,  Nativ,  v.  218.  **  Nought  but  pro- 
founddl  ireli  can  be  hhjhroud"  And  fee  Par.  Ltffi,  B.  x.  1068. 
We  have  the  "verb,  Par.  JR^.  B,  iv.  419,  And  bolow  in  Comat, 
V.  dV6.  idvesethe  line  is  written  in  the  manufciipt,  ^  Within 
thefe^rojirfiV  limits."  Whence  w£  a;re  led  to  fufped,  that  our 
author,  in  fome  of  thefe  inftances,  has  an  equivocal  reference  to 
Jkrouds  in  the  fenfe  of  the  branches  <}f  a  tree,  now  often  *ufed. 
And  a  tree,  when  lopped,  is  faid  to  be  Jhrouded.  Compare 
Chaucer,  Rom.  K.  v.  54. 

"  For  there  is  neither  bufke  nor  hay 

''  In  May  that  it  niMjhrouded  bene 

"  And  it  with  new  leves  wrene."    T.  Warton. 

See  Jonfon^  Mafque,  Fiea/ure  reconciled  to  Virtue^  where 
Hercules  thus  addrefles  Comns  and  his  crew  ; 

^  fiiit  here  mvA  be  no  (hetter,  nor  wojkraad 
"  For  fiich  :  Sink  grove,  or  vaniOi  into  cloud."    Tow). 
Ver.  154.    i¥y  d&zzhngjpells]     Fletcher,  FuitL  S^.  A.  iii. 
S.  i.  voL  iii.  p.  150  : 
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Of  power  to  cheat  the  eye  with  blear  illufion,  iss 
And  give  it.falfe  prefentments,  left  the  place 

"  I  ftrew  thefe  herbs  to  purge  the  air : 
**  Let  your  odour  drive  from  hence 
**  All  mifts  that  dazzle  fenfe,  &c" 

Again,  i»  the  fame  play,  if  I  remember  right, 

«*  There  is  another  chamty  whofe  power  will  free     ' 
«  The  c/az2^(f  fenfe." 

Adam  fays,  that  in  his  converfation  with  the  angpl,  his  earthly 
nature  was  overpowe/d  by  the  heavenly,  and,  as  with  an  obje^i 
that  excels  the  fenfe,  "  dazzled  and  fpent/'  Par.  Lojly  B.  viii. 
457.     T.  Warton. 

Ver.  154. A^u^gyl  ^lilton  availed  himfelf  of  Shak- 

fpeares  epithet  in  Ci^beline,  **  Thc/pungjf  South."   Steevbks. 

The  epithet  is  here  applied  with  peculiar  effedt,  fignifying  that 
the  air  oh/orbs  and  retains  the  fpells,  at  the  command  of  the 
magician.  "  Aujler'6  fpungie  th'irft"  occurs  in  Sylvefter,  Du 
Bart.  1621,  p.  320.    Todd, 

Ver.  155.    lo  cheat  the  eye  with  Wear  illiifionJi     In  our 

author's  Reformation,  kc.  **  If  our  underflanding  have  a  film  of 
ignorance  over  it,  or  be  blear  with  gazing  on  other  falfe  ghfter- 
iugs,  &c:"  Pr,  W*  i.  12.  But  hUar-eyed  is  a  common  and  well- 
known  phrafo.    T.  Warton. 

To  blear  the  eye  was  formerly  a  phrafe  that  fignified  to  deceke. 
See  Songs  and  Sonnets  of  Uncertain  Aut hours,  firfl  printed  in  1557, 
reprinted  in  8vo.  1717-  "  An  old  Lover  to  a  young  Gentle- 
woman." p.  248.. 

"  Ye  are  too  yonge  to  bnng  me  in, 

"  And  I  too  old  to  gape  for  flie»; 

"  1  have  too  long  a  lover  been, 

"  If  fuch  yonge  babes  (hould  bleare  mine  eyes.'' 
So  Shakfpeare,  Tarn,  of  the  Shrew,  A.  v.  S.  i. 

"  While  counterfeit  fuppofes  blear'd  thine  eyne** 
And  Sylvefter,  Da  Bartas,  ed.  fol.  l621.  p.  175. 

- — ^"  blind  Error  had  not  blear  d  his  eyes/' 
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And  itiy  quaint  habits  breed  aftonithment, 
'And  put  the  damfel  to  fufpicious  flight ; 
Which  muft  not  be,  for  that's  againft  my  courfe: 
I,  under  fair  pretence  of  friendly  ends,         i^o 
And  well-plac'd  words  of  glozing  courtefy 
Baited  with  reafons  not  unplaufible. 
Wind  me  into  the  eafy-hearted  man, 

The  fame  phrafe  is  in  the  Italian :  "  Abhagliare  gU  occhi  dello 
•atelletto,"    See  Vocah,  Delia  Cru/ca.    Topp. 

Ver.  157.  And  my  quwnt  habits  breed  &c.]  That  is,  my 
grange  habits,  as  Mr.  Warton  has  obferved;  in  which  fenfe, 
quaint  is  often  ufed  by  Spenfer.  But  Milton  here  illuftrates  him- 
felf  in  the  Preface  to  his  HiJ.  of  Mofcovia :  "  Long  ftories  of 
abfurd  fuperftitions,  ceremonies,  quaitU  habUsy  &c."    Todd, 

Ver.  \6\.    i glowng]    Flattering,  deceitJuU   As 

in  Par.  Lqfi,  B.  iii.  93-  "  Glazing  lies.*'  Perhaps  from  Spen- 
fer, Faer.  Qu.  iii.  viii.  14.  *'  Could  well  his  glozing  fpeeches 
.  frame."  See  Marlow's  Edward  Second,  "  The  glozing  head  of 
thy  bafe  minion  thrown."  Reed's  Old  PL  ii.  317.  And  Lilly's 
Alexander  and  Campafpe,  "  Not  to^fozewith  your  tongue."  A.  iii. 
S.  i.  Compare  Apol,  Sme^ymn.  §.  viii.^  "  Immediately  he  falls 
to  ghzingy  &c."    T.  Warton. 

Ver.  l62.  Baited  &c.]  So,  in  Samf.  Agon.  1066.  "  The 
bait  of  honiqd  words."  The  ikme  metaphor  is  ufed  by  Spenfer, 
Faer.  Qu.  iii.  x.  6. 


-"  with  commune  fpeech 


^  He  courted  her,  yet  baited  every  word."    Todd. 

Ver.  163.  Wind  me]  Tickell  and  Fenton  read  "  JVin  me/' 
Tonfon's  edition  of  1713  reads  the  fame;  but  that  of  1705  hax 
.the  genuine  reading  "  Wind  me."  Poifibly  the  corruption  might 
l>e  intended  as  an  emendation,  agreeable  to  Par.  Jjo/I,  B.  ix.  734. 

"  his  words,  replete  with  guile, 

f*  Into  her  heart  top  eafy  entrance  "Ston."    Todd, 
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And  hug  him  into  fnares.    When  once  her  eye 
Hath  met  the  virtue  of  this  tnagick  duft,      i6s 
I  {hall  appear  fome  harmlels  villager^ 
Whom  thrift  keeps  up  about  his  country  gear« 
But  here  (he  comes ;  I  fairly  flep  aiide, 

Ver.  164.     ■  When  once  hn  ajt 

Hath  met  the  virtue  of  this  magick  dujlf]  Thig 
refers  to  a  previous  line,  "  my  powder  d  fpells,"  v.  154.  But 
ffawdcr'd  was  afterwards  altered  into  the  prefeut  reading  dtazUng. 
When  a  poet  corre£b,  he  is  apt  to  forget  and  deftroy  his  original 
train  of  thought.    T.  Waeton. 

Ver»  166.  J  JhM  epfear  fomt  harmkfa  villagGr^l  Compaie 
Taflb,  Gier.  lab.  C.  xiv.  ft.  55. 

**  Non  lunge  un  fagaciifimo  taletto 

**  Pole,  di^panni  paftorai  yeltito.    Todd. 

Ibid.    JJhall  appear  fome  karmlefi  vUkger^ 

Whom  thrift  &c.]  So  (lands  the  context  in  the  edi« 
tions  1637  and  l645  :  But  thus  in  the  edition  l673,  and  inthofe 
ofTonfon. 

"  I  fhall  appear  forac  harmlefs  villager, 
"  And  hearken,  if  I  may,  her  bufinefs  here. 
**  But  here  Ihe  comes,  I  fairly  ftep  afidc." 
Where,  befide  the  tranfpofition,  the  line,  Whom  thrift  &c.  is 
oteitted.    Tick?ll,  however,  has  followed  the  two  firft  editions, 
with  the  emendation  of  '^  box  bufuiefs  hear,*  and  with  no  comma 
after  mcy,  according  to  the  table  of  Errata  in  l673.     Fenton 
copies  Tickell.    T.  Warton. 

In  Tonfon's  edition  of  1713  the  reading  is  precifely  the  fama 
as  TickelFs.  TickeH's  edition  was  publiftied  in  1720.  Dr. 
Daiton  and  Mr.  Colman  have  followed  this  reading.  Conpara 
Spenfcr,  Shep.  CaL  Decemb*  t.  17. 

"  Hearken  a  while  the  rurall  fong,  &C,''    Todd, 

Ver.  168.    rairlyl    That  i^foftiy.     Hurd. 

Fair  dJidfoftlj/y  were  two  words  which  went  together,  iignifying 
gently.    The  corpfe  of  Richard  the  fecond  was  conveyed  in  a 
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And  hearken,  if  I  may,  her  bufinefs  hert. 

r^e  Lady  enters. 

This  way  the  noife  was,  if  mine  ear  be  true,  i7tr 
My  beft  guide  now :  Methought  it  was  the  found 
Of  riot  and  ill-manag'd  merriment, 
Such  as  the  jocund  flute,  or  gamefome  pipe. 
Stirs  up  among  the  loofe  unlettered  hinds  ;    17* 
When  for  their  teeming  flocki^  and  granges  full^ 
In  wanton  dance  they  praife  the  bounteous  Pan, 
And  thank  the  Gods  amifs.  .  I  (liould  be  loth 
To  meet  the  rudenefs,  and  fwill'd  infolence. 
Of  fuch  late  waflailers.;  yet  O  !  where  elfe 

litter  through  London,  ^^fairt  and  foftljf"  Froii&rt,  ?•  iL 
ch.  249-    T.  Warton. 

Ver.  178.     To  meet  the  rudenefs^  and  fwillM  infolencfj 

Of  fuch  late  waflkilers ;]  In  fome  parts  of  Eng- 
land, efpecially  in  the  Weil,  it  is  dill  cuftomary.  for  a  company 
of  mtimmers,  in  the  evening  of  the  chriftmas-holidays,  to  g* 
about  caroufing  from  houfe  to  houfe,  who  are  called  the  wajaiia^ 
Tp  mnch  tihe  fai«e  puq>oie  fays  Fletcher,  Fmtk.  Skep.  A.  v.  S«  L 

"  The  woods,  or  fome  near  town, 

^'  That  is  a  neighbour  to  the  bordering  down, 

"  Hath  drawn  them  thither,  'bout  fome  lufty  fport, 

'*  Or  fpiced  iDaJpelrboul^  to  which  refort 

^'  All  the  young  men  and  maids  of  many  a  cote, 

^*  Whilil  the  trim  minftrell  fhikes  his  merry  note." 

Selden  mentions  the  ^  yearlie  wM-^haUe  in  the  country  on  the 
vigil  of  the  new  year,^  Notet  cw  Po/jfott.  S.  ix«  vdu  iii.  p.  td^ 
Compare  Lffoe*8  Lab.  l^jt^  A.  v.  S.  ii. 

^'  He  is  wit's  pe'dkr,  aad  retails  his  wares 

^  At  wakes,  and  wo^,  meetings,  mariBttts,  faiix*'' 
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Shall  I  inform  my  unacquainted  feet  rwi 

In  the  blind  mazes  of  this  tangled  wood  ? 
My  Brothers,  when  they  faw  me  wearied  out 

Au4  Jonfon,  of  a  rural  feaft  in  the  Hall  of  Sir  Wroth,  For,  ii.  iii. 

"  The  jolly  Jf/i^i/ walks  the  often  round." 
In  Macbeth,  "  Wine,  and  wajfel*'  mean,  in  general  terms, 
feafting  and  drunkennefs.  A.  i.  S.  vii.  Jonfon  perfomfies  Wajfel^ 
*•  her  page  bearing  a  brown  bowl,"  Mafques^  vol.  vi.  3.  In 
Ant.  and  Cleop.  we  have  "  lafcivious  wajfels."  See  alfo  Hamlet, 
A,  i.  S.  vii.  In  the  text,  JiM'd  infoknce  is  fimilar  to  Jlovm  with 
mfolence  &c.  Par.  Loft,  B.  i.  502.    Read ^wo/a.    T.  Wartow. 

Mr.  Nott,  the  ingenious  Tranflator  of  Seled  Odes  from  the 
Periian  poet  Hafez^  Lond.  J787,  obferving  that  feveral  of  our 
words  are  deduced  from  the  Perfian  and  Arabick,  confiders  xcq/pnl 
as  derived  from  the  Perfian  word  wefil^  which,  he  believes, 
%nifies  enjoymtnt  in  almoft  all  its  fenfes.  Dr.  Johnfon  has  de- 
rived it  from  the  Saxon  fVaes  heal:  Be  of  good  healthy  or,  Your 
haUh :  Whence  a  drinker  was  anciently  called  a  XDas-heiler^  or 
a  xdjher  of  health.  In  the  text,  "  fwill'd  infolenc^^  is  inebriated 
infolence^    So,  in  G.  Fletcher's  Chr.  Via.  ft.  5U 

«*  Others  within  their  arbours/an7//wnf,fat, 

"  With  laughing  Bacchus.*' 
Anciently  Afwilboule  iignified  a  pot-companion.     See  Miniheu's 
Guide  into  Tongues,  l627.    Todd. 

Ver.  180.  Shall  I  inform  wy  unacquainted  feet]  In  the 
Faithful  ShephcrdefSf  Amoret  wanders  through  a  wild  wood  in 
the  night,  but  under  different  circumftances,  yet  not  without 
fome  apprehenfions  of  danger.  We  have  a  parallel  expr«iSon  in 
Sanif.  Agon.  v.  335. 

"  hither  hath  t«/bwn'rf 

"  Youryounger/eef."    T.  Wakton. 

Ver.  181.    -^- ■  tangled  wood  9]     "  They  feek  the 

4ark,  the  btiftiy,  the  tangled  foreft,"  Profe-W.  vol.  i.  p.  13* 
And  fee  Far.  Lo),  B.  iv.  176.    T.  Waetok. 

And,  Ode  Natw;  v.  168.  "  The  Nymphs  in  twilight  (hade 
•f  tangled  thickets  mourn.*^    Todd.     . 
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With  this  long  way,  refolving  here  to  lodge 
Under  the  fpreading' favour  of  thefe  pines, 
Stept,  as  they  faid,  to  the  next  thicket- fide,  is$ 
To  bring  me  berries,  or  Aich  cooling  fruit 
As  the  kind  hofpitable  woods  provide. 
They  left  me  then,  when  the  gray-hooded  Even,. 
Like  a  fad  votariil  in  palmer's  weed,  is9 

Ver.  184.  Under  the  fprcading  favour  of  theje  pines,']  Hits 
is  like  Virgil's  "  Ho/pitiis  teneat  frondentibus  arbos/'  George 
iv.  24.  An  inverfion  of  the  fame  fort  occurs  in  Cicero,  in  a 
Latin  verfion  from  Sophocles's  TracbiMiit,  of  (he  Shirt  of  NelTuf. 
Th/c.  Difp.  ii.  8. 

"   Ipfe  inligatus  pejle  interimor  ttxtili,"    T.  Waii«)V. 

Ver.  186.     To  bnng  me  berries^  or  fuch  cooling  fruit 

As  the  kind  hofpitable  looods  provide f\  So  Fletcher, 
Faith.  Shep,  A.  i.  S.  i.  vol.  iii.  p.  105.  Where,  fayi  the  virgin- 
fliepherdefs  Clorin, 

^  My  meat  fliall  be  what  thefe  wild  woods  afford 
"  Berries^  and  chefnuts,  &c/' 

See  «lfo  ibid.  p.  107,  and  p.  145.  By  laying  the  fcene  of  hti 
Maik  in  a  wild  forell,  Milton  fecured  to  himfelf  a  perpetual 
fund  of  piAureique  defcription,  which,  refulting  from  fituation, 
was  always  at  hand.  He  was  not  obliged  to  go  out  of  his  way 
for  this  ftriking  embeHiihment :  it  was  fuggefted  of  neceifity  by 
prefent  circamilances.  The  fame  happy  choice  of  fcene  /up- 
plied  Sophocles  hi  Pkilo&etesy  Shakefpeare  in  As  you  Like  it^  and 
Fletcher  in  the  Faithful  Shepherdefs^  with  frequent  and  even 
imavoidable  opportunities  of  rural  delineation,  and  that  of  die 
mod  romantick  kind.  But  Milton  has  had  additional  advan- 
tages :  his  foreft  is  not  only  the  refidence  of  a  magician,  but  h 
exhibited  under  the  gloom  of  midnight.  Fletcher,  however,  to 
whom  Milton  is  confie^edly  indebted,  avails  himfelf  of  the  latter 
circomftance.    T.  Wi)I^TOK. 

Ver.  188.  '      ■  when  the  gmy^hooded  Even^ 

Ukc  a  fad  votariit  drcj    Milton,  notwithiUoding 
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Kofe  from  the  hindmoft  wheels  ofVhfs;h^^'s^nir/* 
Butwherc  theyare,aiid  why  they  cairie  not  IjHifck, 
Is  uow  the  labour  of  my  thoughts ;  'ti»  Hk^lWft 
They  had  engaged  their  Mrandering  ilaps  tPi^ff^r; 

bis  abhorrence  of  eyery  thing  that  related  to  fuper0ltion,  ofttn 
drefies  his  imaginary  beings  in  the  habits  of  popery.  But  poetry 
is  of  all  religions :  and  popery  is  a  very  poetical  one.  In  Paw, 
Reg.  the  morning  "  comes  forth  with  pilgrim  fteps  in  amice 
gri^/'  B.  iv,  426.  Thi$  is  what  is  ealleii  grq^w  ami^y  in  the 
Koman  ritual.  Milton's  Melanchoiy  is  a  penfi^  Jifun^  A  VQt^ri$ 
is  one  who  ha4  made  a  religious  vow,  hejre  j^rh^ps  for  a  pUr 
grimage,  being  in  fcilr/ie/«  weee^A.  Lelao4  &ys.,  th%t  £iii  cpuiHi;^ 
of  Warwick  was  buried  in  Ofeney  Abbey,  her  Jm^f^  iv  -^  the 
kabite  -of  a  vqwe*,"  tb^  is,  a  Nun^  Itin.  vol,  ij.  J9>    . 

T.  Wartow. 

I  fubjoia  Mr.  Mafon's  beautiful  iUuilration  of  the  MQrd  in 
bis  ElfritUif  where  the  Lady  lays, 

. «  why  am  I 

*'  Here  fhrouded  up,  like  the  pale  lotarifty 

"  Who  knows  no  viiitajit,  faye  the  lone  ow4, 

**  That  leaves  his  ivy-creiled  battlements, 

**  And  fails  oo  flow  wing  chroligb  the  cloyder'd  ilai, 

**  Liftening  her  faintly  orifons.**    Tokd. 

Ven  189. palmer's  weed,]     Spenfer,    Faer. 

Qtf.  ii.  i.  52.    "  I  wrapt  myfelf  in  palmer*$  weed,**    Newton. 

Guy,  difgui£e«l  like  a  pilgrim,  when  abovt  to  engage  Co) bro^d 
tlie  giant,  *^  puXs  oft'  hk  pahier's  'm^i*'  DfetyUm  P^#. 
Song  xii  vol.  i<i.  p.  998.    T.  Wa&toit. 

Tbe  palmers  weed  is  explained  in  Drayton's  PotpU>,  S.  xii, 
p.  198.  ed.  1622. 

"  Himfelf,  a^  palmer  poore,  ii^  homdy  ri^et  dad."    To  BCD, 

Ver.  193. iheir  wandering  fteps]     So,  4U  tiwfe 

beautiful  and  impreiTive  lines,  whidi  elofe  the  Pffr««li/e  L^.* 

^'  Tbey  band  in  hand,  with  toandering fteps  and  -flow, ' 
♦<  Through  Eden  took  their  iblitary  way." 
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And  envious  d^irknefs,  ei^e  they  eould  return^  194 
Had  ftole  them  from  me:  elfe^  O  thiiBvifli  Nighty 

And  thus  Spenfer,  Taer.  Qii.  i.  x.  34* 

■  **  his  weaker  wandringfteps  to  guide, 

"  An  ancient  matron  (he  to  her  does  call.*'    Todd* 

Ver.  194.    And  envious  darknefs^    Juliet  well  applies  the 
fan\e  expreffive  epithet  to  approaching  lights  Rom*  and  JvL 

*^  look,  look  what  envious  Areaks 

^*  Do  lace  the  fevering  clouds  in  yonder  eaft/' 

Compare  alfo  Browne,  Brit,  PaJ.  B.  2.  S.  4.  edit.  l6l3. 

*^  When  envious  night  commands  them  to  be  gone/'  Todd* 

Ver.  195.    '■ 0  thievifli  Night,]    Ph. 

Fletchers  Fife.  Eel.  p.  34.  edit.  l633. 

"  the  thietiji  Night 

"  Steals  on  the  world,  and  robs  our  eyes  of  light." 

Euripides  has  *^  jcXivrlMy  y»^  i  yv{,  Iphigen.  in  Taur.  v.  1033  :  But 
quite  under  another  fenfe.  As  alfo  Homer,  //.  iii.  11.  In  the 
prefent  age,  in  which  almofb  every  common  writer  avoids 
palpable  abfurditics,  at  leaft  monflrous  and  unnatural  conceits, 
would  Milton  have  introduced  this  paifage,  where  thieoijh  Night 
is  fuppoled,  forfome  felonious  purpofi,  tojhut  vp  thenars  in  her 
dark  lantern  f  Certainly  not.  But  in  the  prefent  age»  correct 
'  and  rational  as  it  is,  had  Comus  been  written,  we  (hould  not 
perhaps  have  had  fome  of  the  greateft  beauties  of  its  wild  and 
romantick  imagery.    T.  Warton. 

Compare  Cartwright's  Ordinary^  Reed's  Old  PL  vol.  x,  p.  259- 

<'  See,  how  theJttaHng  Night 
*'  Hath  blotted  out  the  light." 

But  Milton's  uncommon  ^xpreffions,  thievi/h  nighty  felonious  endy 
and  dark  lantern^  feem  as  if  refulting  from  the  confideration  of 
circumftances  peculiar  to  a  fubjed,  that  had  often  employed  his 
pen ;  I  mean  the  Gw^MnoderrPlot.  See  his  fine  poem  In  Qukttum 
Navembrisy  and  his  four  epigrams  In  Proditfonem  Bombardicam. 
Nor  would  Milton,  I  think,  have  ufed  tbefe  remarkable  phrafes,^ 
if  hf  bad  not  intended  an  alluiion  tsi.t)|9  hUtory«  Mr,  Walker 
yoif  VI.  T 


Digitized  byCjOOQlC 


i74  COMUS. 

Why  fhould'ft  thou^  but  for  fomp  feloDious  end, 
in  thy  dark  lantern  thus  clofc  up  the  ftare. 
That  Nature  hung  in  Heaven,  and  filFd  their 

lamps 
With  everbfting  oil,  to  give  due  light 
To  the  raijped  and  lonely  trq.veller  ?  200 

This  is  the  place,  as  well  as  I  may  guef^, 
AVhence  even  now  the  tumult  of  loud  mirth 
Was  rife,  and  perfe6t  in  my  liftening  ear ; 
Yet  nought  but  fingle  darknels  do  I  find. 
What  might  this  be  ?  A  thoufand  fantafies  205 
Begin  to  throng  into  my  memory. 
Of  calling  (hapes,  and  beckoning  ftiadows  dire, 

dirci^s  me  to  the  exclamation  of  Iladriana^  in  the  tragedy  of 

that  name  by  Luigi  Groto,  1578. 

**  O  del  mio  ben  nemica,  avara  notfe^ 

"  Perche  si  ratto  corri,  fuggi,  voli, 

•*  A  fom merger  te  fleffa,  e  me,  nel  mare  ?^    Todd. 

Ver.  205- A  ihovfand  fantafies 

Begin  to  throng  into  my  memory ^  &c.}   Milton  had 

her^  perhaps  a  remembrance  of  Shakfpeare^  ^ii^g  John^  A.  v, 

S.  vii. 

*'  With  many  legions  of  ftrangeyjzw^^f*, 

^''  Which,  ill  their  thfong  and  prefs  to  that  laft  hold, 

'*^  Conibund  themfcjlves/'     T.  Wartojt, 

$ee  alfo  Burton's  beautiful  Song,  prefixed  to  his  Anat,  df 
Meianc/ioli/,  ft.  6*. 

^^Melhink$  I  he^r,  mcthinks  I  i^e 

*^  GholtSy  goblins,  fiends  :  My  phantqjie 

"  Prefents  a  thoufand  uglyjiapes/'    Tontf* 

Ver.  2t)7»     0/  calling  Jka'pes,  and  beckoning  Jliadows  dirty 
And  aery  tongues  that  fy liable  mens  names 
Ohjbnds,  mdjhores,  and  defart  wildemej^.'}    I 
remember  thefe  fuperilltions,  which  are  here  finely  applied^  Uk, 


Digitized  byCjOOQlC" 


COMUS.  275 

And  aery  tongues  that  fyllable  mens  names 
On  fands^  and  fhores,  and  defart  wildernefies* 

/  the  ancient  Voyages  of  Marco  Paolo  the  Venetian.  He  is 
fpeaking  of  the  vail  and  perilous  defart  of  Lop  in  Afia.  **  Cer- 
nuBtut  et  aiidiuntur  in  eo,  interdiu,  et  fatpius  iio^v,  dsemonum 
variae  illufioues.  Uude  viatoribus  fumme  cavcndum  efl,  ne  mul- 
tum  ab  invicem  leipfos  diflbcient,  aut  aliquis  a  tergo  fefe  diutiui 
impedi^t*  Alioquin,  quamprimum  propter  montes  et  calles  quif- 
piam  comitum  fuorum  afpe^um  perdiderit,non  facile  ad  eos  per- 
veniet:  nam  audiuntur  ibi  ti^ces  daemonum  qui  folitarie  ince« 
dentes  propriU  appellant  naminibtiSf  voces  Jlngentes  illorum  quos 
comitari  fe  putant,  ut  a  redo  itinere  abdudos  jn  pernicicm  do- 
ducant "  Dc  Regionib.  Oriental,  L.  i.  C.  xliv.  But  there  is  a 
mixture  from  Fletcher's  Faithful  Shephtrdefs^  A,  i.  S.  i.  p.  108, 
The  (hepherdefs  mentions,  among  other  nofturnal  terrours  in  a- 
wood,  ^  Or  voices  calling  me  in  dead  of  night."  Thefe  fancies^ 
from  Marco  Paolo,  are  adopted  in  Heylfn's  Cofmographie,  I  am 
not  fure  if  in  any  of  the  three  editions  printed  before  Comns 
appeared.  Sec  Lib.  iii.  p.  201.  edit.  lf)52.  fol.  Sylvefter,  in 
Du  Bartas,  has  alfo  the  tradition  in  the  text,  edit,  fol.  ut  fupr. 
p.  274.     T.  Wartox, 

The  fame  fancies  are  related  in  Munfter's  Cofmograpkia,  lib.  v. 
See  Hift.  de  Spedris,  edit.  l6'56*.  p.  1 1 1,  See  likewife  Burton's 
Anat.  (f  Melancholy y  part  i.  fed.  ii.  edit.  l624.  p.  43.  Milton 
might  here  alfo  have  had  in  remembrance  the  marvellous  ad- 
venture related  by  Alexander  de  Alexandro,  Gen.  Dies,  lib,  ii. 
^Bp,  Sx.  which  Hey  wood,  in  his  Hierarchie  of  Angels,  ed.  l635. 
p.  60l,  has  abridged,  as  follows  :  ''  A  friend  of  mine  of  ap-K 
proverb  £<1<^^®  called  Goriianus,  travelling  with  a  neighbour 
towards  Axetium,  they  loft  their  way,  and  fell  into  defarts  aad 
uninhabited  places,  infomuch  thjit  the  very  foliiudc  bred  ftofmail 
Jew£,  The  funae  being  fet,  and  darkneife  grooving  on,  they 
imagin  they  heare  men  talking  ;  and  bailing  that  way,  to  enquire 
of  them  the  readied  path  to  bring  them  out  of  that  defart,  they 
fixed  their  eyes  upon  three  ilrange  human  Jhapes,  of  a  fearei\il 
and  unm^afurable  Aature,  &c.  who  calling  and  beckoning  to  them 
both  with  voice  and  gefture,  and  they  not  daring  to  approach 
them,  tb^y  Jilted  Juch  undecent  fkipping  and  leaping,  with  fuch 

I  2 
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Thefe  thoughts  may  ftartle  well,  but  not  aftound^ 
The  virtuous  mind,  that  ever  walks  attended 
By  a  ftrong  fiding  champion,  Confcience. — 
O  welcome,pure-ey'd  Faithj  white-handedHope, 
Thou  hovering  Angel,  girt  with  golden  wings; 

brutifh  and  immodefl  geilurcs,  tbat|  halfe  dead  with  fcare^  they 
were  inforced  to  take  them  to  their  heels  aiid  runne,  tfiil  at 
length  they  light  upon  a  poore  countryman'^  cottage,  in  which 
they  were  relieved  and  comforted*"    Todd. 

Vcr.  508. fyllable]      Pronounce  d^nBhf^ 

As  in  Ph.  Fletcher's  Poef.  Mifc.  p.  U.  ♦*  Yct^/foWfrf  ia  fleih- 
fpeird  chara^ers.^    T.  Wartotj. 

Vcr.  214.  T^citf  hovering  Angel,  girt  with  golden  wings;-} 
Thus,  in  Shakfpeare's  Lover's  Complaint j  Malone's  Su]^l,  u 
p*  7^9.  **  Which,  like  a  chendnut  above  thcib  hffcet^d'*  But 
kaveri/ig  is  here  applied  with  peculiar  propriety  to  the  Angel 
Hopc^  In  iighty  on  the  wing  ;  and  if  not  approaching,  yet  not 
%ing  away  :  Still  appearing.  Contemplation  foars  on  golden 
wing,  11  Penf.  v.  52.  Mr.  Bowie  dire^  us  to  Arioso,  OrLFufw 
C.xiv.  (I.  880. 

i ■■    »      «  moflc 

**  Con  maggior  fretta  le  dorate  penne." 

And  we  have  that  **  golden-winged  hoft,"  in  the  Ode  oa  the 
ibeath  of  an  Infant y  ft.  ix.    T.  Walton. 

In  Saudys's  elegant  Faraphrafe  of  the  Pfalms,.  \6Z%  we*  haye^ 
in  Ffidm  xviii.  *'  a  golden-ttinged  cherubin :"  and  i|UCrafliaw'$ 
Sacrid  Focms,  edit.  Paris,  l652.  p.  83.  *^  the  goldmuifgs  oC 
the  bright  youth  of  heauen.''  And,  in  his  Sqfpetto  ^Herode, 
fi,  13»  edit.  1^48..  '^  Heaven^s  goldaiF^ifwged  herald."  Compare 
aifo  a  paflkge,  cited  by  Mr.  Dunfter,  in  hk  CmtfiderMiionSy  he* 
p.  9^;  from  Sylvefter,  Du  Bart.  l621,  p.  241. 

*^  I  furely  know  the  cherubins  do  htwer 

"  With  flaming  mngs." 
And  fee  Spenfer,  Hymne  Heav.  Beauty,  v.  $3^ 

**  thofe  bright  cherubins^ 

"  Which  all  with  gMen  tsings  are  o^crHght.'^    Todix. 

■V 
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And  thou,  unblemi(Vd  form  of  Chaftity !     215 
I  fee  ye  vifibly,  and  now  believe 
That  He,the  Supreme  Good,to  whom  all  things  ill 
Are  but  as  ilaviih  officers  of  vengeance* 
Would  fend  a  gliftering  guardian,  if  need  were, 
To  keep  my  life  and  honour  unaflaird.  220 

Was  I  deceived,  or  did  a  fable  cloud 
Turn  forth  her  filver  lining  on  the  night  ? . 
I  did  not  err,  there  does  a  fable  cloud 
Turn  forth  her  filver  lining  on  the  night. 
And  cafts  si  gleam  over  this  tufted  grove :    225 

Ver.  215.  ^/u/ ^Aov,  unblemilh'd  form  of  CA«i^t/^  /  &c.]  In 
the  fiune  ftrain,  Fletchei^s  SAepkerdefs  in  the  foliloquy  jufl  cited  r 

— '*  Then,  ftroogeft  Chaftity, 

**  Be  thou  my  ftrongeft  guard,  for  here  I'll  dwell 
**  In  oppofition  againll  fate  and  hell/' 

Unblemi/k'd  forme  is  applied  by  May  te  Rofamoud  )n  her  virgin 
ftate,  Hen,  IL  lib.  v.  edit.  Lond.  1^33.  12mo.  /<  When  that 
unblemi/k*d  forme^  £o  much  admir'd/'    T.  Warton, 

Ver.  221.    IFes  I  decew'd^  or  did  a/abfe  cloud 

Turn  forth  herjiher  lining  on  the  night  f 
I  did  not  err^  there  does  &c.]     Thefe  lines  are 
turned  like  that  verfe  of  Ovid,  Fafi.  lib,  v.  545.  "  Fallor  ?  an 
arma  fonant?  non  fallimur :  arma  fonabant.'^    Hurd. 

See  alfo  note  on  Ekg.  v.  5.  The  repetition,  arifing  from  the 
convi^on  and  confidence  of  an  unaccuiing  conscience,  is  in«- 
imitably  beautiful*  When  all  fuccourfeems  to  be  loft,  Heaven 
unexpededly  prefents  the  filver  lining  of  a  fable  cloud  to  the 
virtuous.    T.  Warton. 

Ver.  225.  And  cq/is  a  gleam  SccJ]  This  romantick  fcene  is 
fomewhat  fimilar  to  one  in  Sidne/s  Arcadia^  13th  edit.  p.  11 U 
^^  Going  a  little  afide  into  the  wood^  where  many  times  before 
fte  had  delighted  to  walk,  her  eyes  were  faluted  with  a  tuft  <jf 
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I  cannot  halloo  to  niy  Brothers,  but 
Such  noife  as  I  can  make  to  be  heard  farthed: 
ril  venture ;  for  my  new*enliven'd  fpirits 
Prompt  me ;  and  they  perhaps  are  not  far  off. 

SONG. 

Sweet  Echo,  fweeteft Nymph, that liv'ftunfeen 
Within  thy  aery  (hell,  23 1 

irees,  fo  clofe  fet  together^  as,  vntk  the  Jhadi  the  nwon  gate 
through  it,  might  breed  a  fearful  kiud  of  devotion  to  look 
upon  it."     Todd. 

Ver.  226.  I  cannot  halloo  to  my  Brothers^  &c.]  So  the 
Jaylor's  Daughter  in  B.  and  Fletcher,  benighted  alfo  and  alone 
in  a  wood,  whofe  charader  affords  one  of  the  iineil  female  mad 
fcenes  in  our  language,  Two  noble  Kin/,  A.  iii..S,  ii.  toI.  x.  p.  55. 
She  is  in  fearch  of  Palamon^ 

^*  I  cannot  halloo,  &c. 

**  I  have  heard 

"  Strahge  howls  this  live  long  night,  fcc."    T.  Waeton. 

Ver.  230.     — ■ that  Uv*Jl  un/een]     So  Sylvefter, 

J)u  Bartasy  p.  1210.  ed.  ut  fupr. 

"  Babbling  Echo,  voice  of  vallies, 

"  Aierie  elfe  exempt  from  view*'    Todd. 

Ver.  2^1 . (hell,]     Dr.  Dalton,  in  adapting 

this  malk  to  the  ftagc,  has  written  celL  CeU  is  alfo  written  in 
the  margin  of  the  Camb.  MS.  Drayton,  NimphaU  iti,  p.  2«. 
cd.  l6'30,  might  likewife  countenance  this  reading. 

*'  And  Echo  oft  doth  tell 

"  Wondrous  things  from  her  cell.** 

But  Dr.  Hurd  fays,  "  the  true  reading  is  certainly^e//;  meaning 
as  Dr.  Warburton  obferves,  the  hofizon^  which,  in  another  place, 
he  calls  the  hollow  round  of  Cynthia's  feat,  Ode  NaHv.  ft.  10. 
That  is,  the  hollow  circuntferenc^  of  the  heavens."    Churchill,  in 
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By  flow  Mean^der's  t»argent, green. 
And  in  the  violet-embroicfer'd  valej 

Where  the  love-lorn  nightingale 
Nightly  to  thee  her  ikd  fong  monrneth  well ;  235 

his  Rofciad,  fays  of  Barry  ^he  player:  '*  His  voice  comes  forth 
like  Echo  from  her  JhelU*    To»d. 

Ver.  233.     violeUembroider^d]     This  is  a  beautiful 

compound  epithet,  and  the  combination  of  the  two  words  that 
compofe  it,  natural  and  eafy.  Our  poet  has,  in  his  o.^x\y  poems, 
coined  [ufed]  tnany  others,  equally  happy  and  fignificant ;  fuch 
as,  love^darting,  amber^dropfdngj^fiawery-kirtied,  lotp'roqfted^fnnky- 
headed^  Jirry-wkeeied,  white-handed,  Jin-worn,  homerftlti  tnjhi)' 
fringed,  pure-ey*dy  tmJel-JSpperd,    Jos.  Wartojj, 

Compare  Par,  Loft,  B,  iv.  700, 

"  Under  foot  the  violet^ 

**  Crocus,  and  hyacinth,  with  rich  inlay 
"  Broider'd  the  ground," 

Atii  Browne,  ShepL  Pipe,  Eel.  iv.  cd.  l6i4t 

"  Methinks  no  April  fiiowrc 

^*  Embroider  fliould  the  ground/' 

The  allufion  is  the  fame  in  Lj/cidas,  v.  148.     T.  Warton, 

G.  Wither,  in  his  Eitblems  Lond.  1^34.  B.  iii.  Illuftr.  25,  hai 
"  The  ^fiow'r-embroydred  earth."  And  Browne,  Brk,  Paji,  B.  i, 
S.  iv.  "  The  various  Earth's  embrodcrtd  gown  ;''  and  B.  ii.  Song  ii, 
the  brodred  vale"  But  fee  Chaucer,  Leg.  of' good  Women,  v.  119^ 

— : ;^— .-—,-*—  "  fwete  gras, 

**  Thol  W9s  mxh^fla^ris  fwet^  embrouiid  al."    Todd. 

Ver,  234,  • — — r-^^  love-lorn]  Deprived  of  her  mate ;  as 
lafs-lom  in  the  Tempejt,  A.  iv.  S.  ii.     T.  Wahton. 

Ver.  235.  Nightly  to  Ihee  Iter  fad  fong  mourneth  well;]  Com- 
pare Virgil,  Georg,  iv.  513. 

"  ilia 

"  Flet  no^em,  ramoque  fcdens  niiferahilc  carman 
«<  Integrat,  &c/'    ToDp. 
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Canft  thou  not  tell  me  of  a  gentle  pair 
That  hkeft  thy  Narciffus  are  ? 
O,  if  thou  have 
Hid  them  in  fome  flowery  cave. 

Tell  me  but  where,  24<^ 

Ver.  236.    , —  a  gentle  pair]     So  Fletcher> 

Faith,  Shep.  A.  i.  S.  i.  p.  117. 

-*•««——  "  A  gentle  pair 
♦*  Have  promis'd  equal  love."    T.  Wartow* 
Ver.  238.        O,  if  thau  hare 

Hid  them  infomejlffwerii  cavey'\    Here  is  a  feeming 
inaccuracy  for  the  fake  of  the  rhyme.     But  the  fenfe  being  hy- 
pothetical and  contingent,  wc  will  fuppofe  %n  ellipfis  ofjhouldefi 
before  have*    A  verfe  in  St.  John  affords  an  appofite  illuftration. 
*^  If  thou  iovf  borne  him  hence,  tell  me  where  thou  hqfi  laid 
hmJ'  XX.  15.    We  find  another  inftance  below,  v.  887« 
"  And  bridle  in  thy  headlong  wave, 
^*  Till  thou  our  fummons  anfwcr'd  have/^ 
In  the  mean  time  it  mufl  be  allowed,  that  thou  and  you  are  ab- 
folutely  fynonimous.    See  bifhop  Lowth's  Grammar^  pp.  67,  68. 
edit.  1775.    T.  Warton. 

The  cxpreifion,  "  if  thou  have  hid,"  is  corre6b.  It  is  the  proper 
form  of  the  fubj unlive  mood.    Todd. 

Ver.  240.     Tell  me  but  where,]     Mr.  Steevens  fuggefts,  ^|iat 
part  of  the  Addrefs  to  the  Sun,  which  Southernc  has  put  into  the 
mouth  of  Oroonoko,  is  evidently  copied  from  this  palTage. 
"  Or  if  thy  fitter  goddefs  has  preferi'd 
"  Her  beauty  to  the  (kies  to  be  a  ftar, 
..    "  Oh  !  tell  roe  where  ffie  fhines."    T.  Wartok. 
We  may  compare  with.  Milton  Gafcoignc's  Princelie  PUqfures^ 
at  Kenelworth  Cq^le,  edit.  15879  A.  ii.  S.  ii.  Niqhatisyo/a. 
'*  If  euer  Eccho  founded  at  requeft, 
*<  To  fatisfie  an  vncontented  mind  ; 
*♦  Then,  Eccho,  now  come  hclpe  me  in  my  queft, 
**  And  tel  me  where  I  might  Zabeta  finde  ; 
^*  Speake,  E^qcho,  fpeake;  where  dwels  Zabctai  where?" 

To.pft. 
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Sweet  queen  of  parly,  daughter  of  the  fphere  I 
5o  may'ft  thou  be  tranllated  to  the  {kies. 
And  give  refounding  grace  to  all  Heaven  s  har- 
monies* 

Ver,  S^U    daughter  of  the  fphere  /]     Milton 

has  given  her  a  much  nobler  and  more  poetical  original  than 
any  of  the  ancient  mythologifts.  He  fuppofes  her  to  owe  her 
£rft  exiftence  to  the  reverberation  of  the  mufick  of  the  fpheres ; 
in  confcquence  of  which  he  had  juft  before  called  the  horizon 
her  aery  JkeU,  And  from  the  gods  (like  other  celcAial  beings  of 
the  clafljcal  order)  (he  came  down  to  men.     Wahbuhton, 

So,  in  his  Verfes  At  a  Solemn  Mufcky  v.  2.  *•  Sphere-bom 
harmonious  Sifters,  Voice  and  Verfe/'  Daniel,  in  his  ComplaUU 
of  Rofamondf  ed.  l605,  calls  Echo  "  daughter  of  the  aire." 
So  does  Sylvefter  Du  Bart.  l621,  p.  172.    Todd. 

Ver.  243p  Jfld  give  refounding  grace  to  all  Heaven's  harmonies,^ 
That  is  *'  The  grace  of  their  being  accompanied  with  an  echo." 
I^wes,  in  fetting  this  Song,  has  thought  fit  to  mar  the  found, 
fenfe,  and  elegance,  of  a  moil  beautiful  line,  by  making  a  pliant 
{)rofeflional  alteration. 

*^  And  hold  a  counterpoint  to  all  Heaven's  harmonies*^ 
The  goddefs  Echo  was  of  peculiar  fervice  in  the  machinery  of 
a  Mafk,  and  therefore  often  introduced.  Milton  has  here  ufed 
her  much  more  rationally  than  moft  of  his  brother  mafk- writers. 
She  is  invoked  in  a  fong,  but  not  without  the  ufual  tricks  of 
furprifmg  the  audience  by  ftrangc  and  unexpeded  repetitions  of 
found,  in  Browne's  Inner  Temple  Mafqucy  to  which  I  have  fup- 
pofed  our  author  might  have  had  an  eye,  p.  227.  She  often  ap- 
pears in  Jonfon's  maiks.  This  frequent  introdudion,  however, 
of  Echo  in  the  mafks  of  his  time,  feems  to  be  ridiculed  even  by 
Jonfon  himfelf  in  Cynthia* s  Revels^  A.  i.  S.  i.  Mercury  invokes 
Echo,  and  wifhes  that  fhe  would  fabtte  him  with  her  repercuffhe 
voice,  that  he  may  know  with  certainty  in  what  caveme  of  the 
i»irth  her  ayrie  fpirit  is  contained.  ''  How  or  where  I  may 
dire£i  my  fpeech,  that  thou  maift  heare."  When  /he  fpeaks, 
Mjercury  wondering  that  (he  is  fo  near  at  hand,  proceeds  with 
'^reat  folemnity : 
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Enter  Comus. 

Comus.    Can  any  mortal  mixture  of  earth'^ 
mould 
Breathe  fuch  divine  enchanting  ravifhment  ?  2U 

"  Knowe,  gentle  foule  then,  I  am  fent  from  loue; 
"  Who,  pitying  the  fad  burden  of  thy  woes 
*'  Still  growing  on  thee,  in  thy  want  of  wordcs 
"  To  vent  thy  padion  for  NarcifTUH  death, 
'<  Commands  that  now,  after  three  thoufand  jeere$ 
"  Which  have  been  exercifed  in  luno's  fpight, 
"  Thou  take  a  corporall  figure,  and  afcend 
**  Enricht  with  vocall  and  articulate  power." 
He  then,  in  burlcfque  of  this  fort  of  machinery  ufual  on  the 
occafion,  prepares  to  ftrike  the  obfequious  earth  twice  with  his 
winged  rod,  to  give  thee  way.     And  as  a  fong  was  always  the 
fure  confequence  of  Echo  being  raifed,  a  burlefque  fong  follows, 
which  Mercury  thus  introduces. 

"  Begin,  and,  more  to  grace  thy  cunning  voice, 
"  The  humourous  aire  (hall  mixe  her  folemne  tunes 
"  With  thy  fad  words:  ftrike  muficquc  from  the  fpheareSy 
"  And  with  your  golden  rftpturesJweU  our  cores** 
This  play  was  firft  adled  in  I60O.    T.  Wartok. 

Mr.  Warton  is  not  correal,  in  afligning  the  alteration  of  v.  243 
to  Lawes.  The  technical  pbrafe,  **  And  hold  a  cmnterpoint^ 
appears  once  to  have  exilled  in  the  Camb.  MS.  See  v.  243  of 
the  Original  Various  Readings.    Todd. 

Ver.  244.    Cm  (my  mortal  fmxtmre  of  eartKs  moM 

Breathe  fuch  divine  mchanting  ravifbrneni  f  ]  This 
was  plainly  perfonaL  Here  the  poet  availed  himfelf  of  aa  op- 
portunity of  pa^nga  jcifl  compliment  to  the  voice  »im1  kiW  of  4 
real  ibngfirefs ;  juil  as  the  two  boys  are  cecnplimeniled  for  their 
beauty  and  elegance  of  figure.  And  afterwards,  the  ftrains  that 
'^  might  create iifmd under  the  ribs  ofdeathj'  arc  brotught  homet 
and  found  Co  be  tiie  voice  "  of  my  nusft  hommr'd  hadyi*  v.  564* 
Where  the  real  and  afiumed  ckaraders  of  tbefpeaker  are  bkoded. 

T.  Walton, 
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COMtJS.  iss 

Sure  fomething  holy  lodges  in  that  breaft> 
And  with  thefe  raptures  moves  the  vocal  air 
To  teftify  his  hidden  refidence. 
How  fweetly  did  they  float  upon  the  wings 
Of  filence,  through  the  empty-vaulted  night,  250 
At  every  fall  fmoothing  the  raven-down 
Of  darknefs,  till  it  fmil'd  !  1  have  oft  heard 
My  mother  Circe  with  the  Syrens  three, 

Comus's  fpcech  is  introduced  much  in  the  fame  manner  with 
that  of  Albert's,  in  VL  and  Fl.  Sea-Voyage^  A.  ii. 

''  Do  I  yet  llw  ? 

"  Sure  it  is  aire  I  breathe ;  what  place  is  this  ?  • 

"  Sure  foiticthii>g  more  than  human  keeps  rcfid^ce  here/' 

BOWLE, 

Ver.  252.    • ' /  hwce  oft  heard 

Mff  mother  Circe  mtk  the  Syrens  thfee^  &c.]    On* 
^aally  from  Ovid,  Met&m.  xiv.  264,  of  Circe. 

^^  Nereides,  Nympbsque  fUna),  quae  vellera  motis 
*'  KuUa  trahunt  digitis,  nee  fila  fequcntia  diicunt, 
^  Gramina  difpoMunt ;  fparfofque  fine  ordine  flores 
^^  Secemunt  calathis,  variafque  coloribus  herbas. 
**  Ipfa,  quod  has  fa<^iuRt,  opus  exigit :  ipfa  quid  ufut 
^  Qnoque  fit  in  folio,  quae  fit  concordia  miftis, 
**  Novit ;  et  advertens  penias  examinat  herbas/^ 

See  alfo  ibid.  v.  22,  34.  Milton  calls  the  Naiades,  he  (houlA 
have  faid  Nereides,  ^ou'er^-feW/erf,  becavfe  they  were  employed 
in  collecting  flowers.  But- William  Browne,  the  paAoral  writer, 
had  jull  before  preceded  our  author  in  this  imitation  from  Ovid, 
in  his  Inner  Temple  Mafque^  on  the  Hory  of  Circe,  p»  143. 

^'  Call  to  a  dance  the  fair  Nereides, 
"  With  other  Nymphs  which  do  in  every  creeke, 
"  In  woods,  on  plains,  on  mountains, ^wzp/eA-  feeke 
"  For  powerful  Circe ;  and  let  in  a  fong,  &c.'' 
Here,  in  Jimples,  we  have  our  author's  "  potent  herbs  and  drngsJ* 
\i  is  remarkable,  that  Milton  has  intermixed  the  Syrens  witk 


Digitized  by  CjOOQ IC 


t84  COMUS- 

Ami^ft  the  flowery-kirtled  Naiades, 

Culling  their  potent  herbs  and  baleful  drugs ;  25!^ 

Who,  as  they  fung,  would  take  the  prifoh'd  foul, 

Circe's  Nymphs*    Circe  indeed  is  a  fongilrefs  in  the  Odyflfey ; 
But  (he  has  nothing  to  do  with  the  Syrens.     Perhaps  Milton  had 
this  alfo  from  Browne's  Mafque,  where  Circe  ufes  the  mufick  of 
the  Syrens  in  the  procefs  of  her  incantatipn,  p.  134. 
"  Then,  Syrens,  quickly  wend  me  lo  the  bowro, 
"  To  fitte  their  welcome,  and  ftew  Circe's  powre." 

Again,  p.  13, 

"  Syrens,  ynough,  ceafe :  Circe  has  prcvayl'd." 

A  fmgle  line  of  Horace  perhaps  occafioned  this  confufion  of  two 
diftina  fables,  Epijl.  i.  ii.  23. 

"  Sirenum  voces,  et  Circes  pocula  nofti." 

Milton,  as  we  have  feen,  calls  the  Naiades,  attendant  on  Circe, 
Jlovsery-kirtled,  They,  or  her  Nymphs,  arc  introduced  by 
Browne  '^  With  chaplets  of  flowers,  herbs,  and  weeds,  on  their 
heads,  &c."  p.  144.  And  the  harmony  of  Circe's  choir  of 
Nymphs  is  defcribed  by  Browne,  p.  145.  It  is  not  faid  either 
in  Homer  or  Ovid,  that  Circe^s  Nymphs  were  fkilled  in  fmging. 
Dr.  Newton  remarks  here,  that  HrtU  is  a  woman's  gown.  So  it 
is  in  the  paftoral  writers  of  Milton's  age,  and  before.  And  in 
Shakfpeare,  where  Falftaffe  aiks  Doll,  «<  What  fluff  wilt  have  a 
Urtle  of  ?"  Secmd  P.  K.  Henr.  IF.  A.  ii.  S.  iv.  But  it  originally 
fignified  a  man's  garment,  and  was  fo  ufed  anciently.  At  lead, 
moft  commonly.  In  Spenfer,  Envi/y  not  a  female  deity,  wears  a 
*'  kirtle  of  difcoloured  fay,"  Faer,  Qu.  i.  iv.  31.  It  was  the  name 
of  the  furcoat  at  the  creation  of  Knights  of  the  Garter.  See 
Anftis,  Ord^  Gart.  i.  317.  In  an  original  roll  of  the  Houfhold* 
Expences  of  Wykeham,  bifliop  of  Winchefter,  dated  1394,  is 
this  entry.  ''  In  furrura  duarum  curtelUtrum  pro  Domino  cum 
furrura  agnina,  x.  s.^'  That  is,  ''  For  furring,  or  facing  two 
kirtks  for  ray  Lord  with  Lambs-ikin,  10s."    T.  Warton. 

Ver.  256.     WTio,  as  they  fung,  would  take  the  prifon'd  ybw/. 

And  lap  it  in  Efyfium  :]     In  the  old  play,  theJRe* 
iurnfrom  PamaJuSf  l60fi.  A.  i.  S.  ii. 


Digitized  byVjOOQlC 


COMUS-  t8t 

And  lap  it  in  Ely fium :  Scylla  wept^ 
And  chid  her  barking  waves  into  attention. 
And  fell  Charybdis  murmur'd  foft  applaufe : 
Yet  they  in  pleafing  flumber  luU'd  the  fenfe,  2^0 
And  in  fweet  madnefs  robb'd  it  of  itfelf; 

''  Sweet  Conftable  doth  take  the  wDndering  ear, 
**  And  lays  it  up  in  willing  prifonmtnt** 

Frijbned  was  more  common  than  impri/oned,  Shakfpeare,  Love's 
Lab.  Lqfit  A.  iv.  S«  iii. 

"  tiniverfal  plodding  prifcns  up 

**  The  nimble  fpirits  in  the  arteries." 

Thcfc  are  few  inftances  out  of  many.  Wc  hare  "  kpped  in 
delight/'  in  Spenfer,  F,  Q.  v.  vi.  6.  And,  in  VAUtgro^  v/l36\ 
*\Lap  me  in  foft  Lydian  airs."    T.  Warton. 

Ytt.  257. Scylia  wept, 

And  ckid  her  barking  waves  into  attention^ 
And  fell  Charybdis  murmur*  dfofi  applaufe .]  Silius 
italicusy  of  a  Sicilian  (hepherd  tuning  his  reed,  Bell.  Pun.  xiv. 
467.  "  Scyllaei  tacuere  canes ;  Aetit  atra  Charybcfis."  The 
fame  fituation  and  circumftances  dilated  a  fimilar  fidHon  or 
mode  of  expreffion  in  cither  poet.  But  Silius  avoided  the  bold- 
neis,  perhaps  impropriety,  of  the  lad  image  in  Milton. 

T.  Warton. 

Ver.  259'    ^1^  Charybdis]  So,  in  Sandys's  Travels^  ed. 

}6l5.  p.  24S. 

"  And  fell  Charybdis  rageth  now  in  vain.'' 
And  in  Sylvefter's  Du  Bart.  ed.  fol.  16^1.  p.  2l6. 
"  Through  fell  Charyb^s.'^    Todd. 

Ver.  260.     Yet  they  in  pleafing  Jlumber  lulVd  the  fenfi,}    So 
Sipenfer,  Faery  Queevef  IntroduA.  B.  iii.  fl.  4. 

**  My  fences  lulled  are  in  flomber  of  delight.*'    Toad. 

Ver.  261.    And  in  fweet  madnefs  robb'd  it  of  itfelf  ;kc*]  Com- 
pare Shakfpeare,  WMer^s  Tak,  A.  and  S.  ult. 
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m6  COMTJS. 

But  fuch  a  facred  and  home-felt  delight, 
Suqh  fober  certainty  of  waking  blifs, 
I  never  heard  till  now. — rFll  fpeak  to  her,     9,64 
AiwJ  fliie  (hall    be  my  queen. — Hail,   foreign 

wonder ! 
Whom  certain  thefe  rough  Ihadesdid  never  breed, 

■  "  O  fweet  Paulina  ! 


'•  Make  me  think  fo  twenty  years  together ; 
"  1^0  fettled  fenfes  of  the  word  can  match 
"  The  pleq/ure  qf' that  tnadne/sJ'    Todd. 

Vcr.  263.     Such  fober  certainty  of  waking  blifs,"]      Guarini, 
Pqfwr  Bdo,  A.  v.  Sc,  ult. 

**  Vorrei  pur,  ch'  altra  prova 

^*  Mi  fcfTc  omai  fen  tire, 

"  Che'l  mio  doke  vegghiar'  non  h  dormirc."    Todd. 

Ver.  265. Hail,  foreign  wonder  ! 

Whom  certain  thefe  rough  Jhadei  did  never  breed, 
Unleft  the  Goddefs  &c.]     Thus  Fletcher,  Faith. 
8hep.  A.  V.  S.  i".  vol.  iii.  p.  188. 

"  Whatever  flic  be ; 

"  Be'll  then  her  fpirit,  or  fome  divinity; 

"  That  in  her  fliape  thinks  good  to  walk  this  grove." 

But  perhaps  our  author  had  an  unperccived  retrolped  to  the 
Temp^y  A.  i.  S.  ii. 

Ferd.    "  Mod  Aire,  the  Goddefs 

"  On  whom  thefe  airs  attend ! 

— —  *'  My  prime  requeft, 
"  Which  I  do  laft  pronounce,  is,  O  you  wonder ! 
"  If  you  be  Maid,  or  no  ?*' 

Miltons  imitation  explains  Shakfpeare.  Maid  is  certainly  » 
created  beings  a  Woman  in  oppofition  to  Goddefs.  Miranda  im- 
mediately deftroys  this  fin<B  fenfe  by  a  quibble.  In  the  mean 
tiipe,  I  have  ao  abjeftiofi  to  read  made,  i.  e.  created.  Tha  force 
of  the  fentiment  is  tbe  fai^e.    Csm^s  is  univeri)iiUy  allowed  to 
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Unkfs  the  Goddefs  that  in  rural  fhrine 
Dweirft  here  with  Pan,  or  Sylvan;  by  bleftfong 
Forbidding  every  bleak  unkindly  fog  269 

have  taken  fome  of  its  tints  from  the  Tentpeji,  Compare  the 
Faerie  (iueencj  iii.  v.  36,  ii.  ill.  33.  And  B.  and  Fletcher's  Sea-- 
Voyage^  A.  ii.  S,  i.  vol.  ix.  p;  106.  edit,  ut  fupr.  Aiid  Ovid, 
where  8aim»cis  firft  fees  the  boy  Hcrmaphroditas,  Met€m^  iv.. 
320.    And  Browne's  Britannia* s  Pajiorals,  B.  i.  S.  iv.  p.  70. 

-. "  tiayk  glorious  deitie  I 

"  If  fuch  thou  art,  and  who  can  deeme  you  lefle  ? 
**  Whether  thou  reignft  Queen  o'  the  wilderneife, 
"  Or  art  that  Gpddefle,  'tis  vnknown  to  mee, 
"  Wtich  from  the  ocean  drawes  her  pedigree,  &c/' 

Homer,  (the  father  of  true  elegance  as  well  as  of  true  poetry)  iji 
the  addrcis  of  Ulyffes  to  Nauficaa,  is  the  original  author  of  this 
piece  of  gallantry^  which  could  not  efcape  the  vigilance  of 
Virgil. .  See  Arcades,  v.  44.    T.  Warton. 

In  the  Mq/t  pleafant  Comedie  of  MucedorttSy  the  lady  Amadiue 
is  thus  addrefled,  Sign.  A.  4. 

"  Moft  gracious  goddefle,  more  than  mortal  wight, 
"  Your  hcauenly  hewe  of  right  imports  no  leffe,  &c.*' 

And.  (he  anfwers : 

"  No  goddefle,  ihepheard,  but  a  mortal  wight,  ^  ^***^  ^**** 

*^  A  mortall  wight,  diilrelTed  as  thou  £edk,  &lcJ* 

We  muft  not  forget  Palamon's  remark  on  beholding  Arcite, 
Chauc.  Kn.  Tale^  v.  1103.  ed.  Tyrwhitt. 

"  I  n'ot  whether  Ihe  be  woman  or  goddefle." 

See  alfo  Spenfer,  Faer.  Qu,  i.  vi.  l6,  of  Una: 

"  The  wood-borne  people  fall  before  her  flat, 
"  And  worftiip  her  as  Goddefs  of  the  wood.** 

And  Dryden's  Cymon  on  viewing  TpMgenia  fleeping : 

*'  An  awful  fear  his  ardent  wifh  withftood, 
**  Nor  durft  difltirb  the  Goddefs  of  the  weed; 
«  For  fuch  flie  fQem'd."    Todd. 
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To  touch  the  profperous  growth  of  this  tall  wood^ 
Lad.  Nay,  gentle  ihepherd,  ill  ia  loft  that 
praife. 
That  is  addrefs'd  to  unattending  ears ; 
Not  any  boaft  of  iiill,  but  extrejme  (hift 
How  to  regain  my  fever'd  company, 
Compeird  me  to  awake  the  courteous  Echo    275 
To  give  me  anfwer  from  her  mofly  couch. 
Com.  What  chance,  good  Lady,  hath  bereft 
you  thus  ? 

Ver.  270.  Comus's  Addrefs  to  the  Lady,  from  v.  265,  lo  t&e 
encl  of  this  line,  is  in  a  very  high  ilyle  of  clafTical  gallantry.  As 
Cicero  fays  of  Plato's  language,  that  if  Jupiter  were  to  fpeak 
Greek,  he  would  fpeak  as  Plato  has  written ;  fo  we  may  fay  t^i 
tills  language  of  Milton,  that,  if  Jupiter  \hte  to  fpeak  £nglif]i, 
he  would  exprefs  himfelf  in  this  manner.  The  paflage  is  ex- 
ceeding beautiful  in  every  refpc6t;  but  all  readers  of  tailc  will 
acknowledge,  that  the  ilyle  of  it  i&  much  raifed  by  the  ex- 
preflion  Unlefi  the  Gaddefsy  an  elliptical  cxprelTion,  unufual  in 
<nir  language,  though  common  enough  in  Greek  and  Latin.  But 
if  we  were  to  fill  it  up  and  fay,  Unlefs  ihou  beeji  the  Goddefi; 
bow  flat  and  infipid  would  it  make  the  compefition^  compared 
with  what  it  is.    Lord  Monboddo. 

Ver.  ^3*    • — • hut  extreme  (hift]     I  find  tWs  ex* 

predion  with  the  acccmt  on  the  firfl  fyllable  of  extreme,  in  the 
Mir.  for  Magijtrates,  edit.  161O,  p.  4f30. 

"  In  ruftie  armour  as  in  ex/ream^jfif.''    Todd. 

Ver.  275.    to  awake  the  courteous  Echo 

To  give  me  anfwer  from  her  mojfy  couch.]    Com- 
pare Jonfou^s  F€trC8  Annivtrfarie.    Hymne  iii. 
—  "  the  applaufe  it  brings, 
**  Wakes  Echo  from  herfeate 
**  The  clofes  to  repeatc."    Todd. 

Ver.  877,  &c.]    ilere  is  an  imitation  of  thofe  fcenes  in  the 
Greek  tnigedieS|  where  the  dialogue .  proceeds  by  queftion  and 
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JLad.  Dim  darknefs,  and  this  leafy  labyrinth. 
Com^  Coald  that  divide  you  from  near*u{heruig 

guides  ? 
Lad.  They  left  me  weary  on  a  grally  turf,    fso 
Com,  By  fal(hood,  or  difcourtefy,  or  why  ? 
Lad.  To  feek  i'  the  valley  fome  cool  friendly 

fpring« 
Com.  And  leftyour  fair  fide  all  unguarded,  Lady  ? 
Lad.  They  were  but  twain,  and  putposM  quick 

return.  SS4 

Com.  Perhaps  foreftalling  night  prevented  them. 

tnfwef,  a  fmgle  verfe  being  allotted  to  each^  The  Greets, 
doubtlefs^  found  a  grace  in  this  fort  of  dialogue*  As  it  was  one' 
of  the  chara&rifticks  of  the  Greek  drama,  it  was  natural  enough 
for  our  young  poet,  pafBonately  fond  of  the  Greek  tragedies^  to 
llffed  this  peculiarity.  But  he  judged  better  in  his  riper  years ; 
there  being  no  inftance  of  this  dialogue,  I  think,  in  his^Sof^/bis 

Ven27S.    Dim  darknefs,]    So  Shakfpeai^,  It^  ^£acr«cr  i 
^  Till  fable  night,  fad  foufce  of  dread  and  fear, 
^  Upon  the  world  dkn  darknefs  doth  difplayi'^ 

Henry  Mofe^  iti  his  Song  rf  ike  &w/,  iSiS,  c«  iii.  p.  SO,  has 

««  dm  fculking  darkneje/'    Todd*  • 

Ver.28S.  To  feek  i^  th  vattey/im^e  coot  Jriehdtf^  fining,}  Her« 
Mr.  Sympfon  obferved  with  me,  that  this  is  a  different  reafoa 
from  what  ihe  had  affigned  before,  v.  186.  **  To  bring  me  ber* 
rias,  &c«^    They  might  have  left  her  ou  both  accounts. 

Nawtoir. 

Vcr.285*  *— *  foreftallihg]  Th^wofd/orc/foff  wasfdrmerly 
ttfibd  in  the  (enfe  of  prevent^  kinder^  ^d  as  in  Par»  Lofi^  B.  x* 
1044^    So  in  Fairfax's  Taffo^  B.  xv.  47. 

**  An  iiglie  ferpent  thB,t forefiattd  their  way.* 

8o  alfo  in  Sylvetter's  Du  Bartasy  p.  88.  p^^  foL  ut  fupr«  **  Fort' 

toutu  '     V 
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Lad.  How  eafy  my  misfortune  ia  to  bit ! 
Com.  Imports  their  lols,  beiide  the  prefent  need  ?- 
Lad.  No  lefs  than  if  I  (hould  my  Brothers  lofe* 
Com.  Were  they  of  manly  prime,  or  youthful 

bloom  ? 
l^ad^  As  fmooth  aa  Hebe's  their  unrazored  lips. 
Com.  Two  fuch  I  faw,  what  time  the  labour^  ox 

fiMng  tbee  of  thy  kind  lover's  kifs.**  And  often  in  Spenfer 
and  Sbakfpeare.  Once  in  the  latter,  with  the  particular  appli* 
oiuion  ot  the  text,  Cymbd.  A.  iii.  S.  iv« 

.- — «  May. 

*^This  fdghtfor^aU  him  of  the  coming  day."    T.  Wartok; 

Ver.  SS9«  Wtrt  thtif  cf  pumly  primct  or  ifaitikful.blfomfy 
IRere  they,  young  men,  or  ftriplings  ?  Prime  is  perfe^on.  **  Na- 
ture here  wanton'd  as  in  her  primtl^  Par.  Loft^  B»  v.  295* 
Aigain,  what  is  more  appoiite  to  the  ienfe  of  the  text,  B.  xi.  245* 
*^  His  ftarry  helm  unbuckl^  ihow'd  him  prune 
^  In  fMtnhoodf  vkere  ymUh  ended.*^ 
Again,  where  perhaps  the  difiindbon  it  w^  ftron^^y  marked, 
B.  iii.  646. 

^*  And  now  SL^npUng  Cherub  hie  appears^ 
**  ^ot  oi  the  prime.  Sic,"    T«  WjiRTPV. 

Ver.  290. ikeir  unrasor'd  %.]    The  nn*  * 

pleafant  epithet  unrazor'd  has  one  much  like  it  in  the  Temp^^ 
A,  ii«  Sp  T. 

"i  tilVn^-bom  chins 

**  Are;rj9|igh  aikd  raf/no^r    T.  Waetoit. 
Milton  here  perh^shad  TrUfino  in  view,  lUd,  JJbtraUX^:^, 
— —  **  Pur  Ach>lle  era  ancor  grande  > 
'*  Nd  reflo  aTei^p  una.be|le8ssa  eqnale^ 
•*  Tmti  .dw..bw4if  e,di  ^regale  afpejto^ 
^  Le  harhe  d'orq,,  e  di  pel.  biondo  mifie^.  , 
**  Ck^  wm  ima»  ptwgto  anco  U  rafojo**    tomt. 

y/^u29U      ;,   .  ■■.: w*«' finie ike labow'i om ^ 

in  hkloQft  trims  from  the  fuTr(m€am€i^    Thea^ 
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In  hi^  loofe  traces  from  the  fufroMr  catne^ 
And  the  fwink'd  hedger  at  his  fupper  fat ; 
I  faw  them  under  a  green  mantling  vine, 
That  crawls  along  the  fide  of  yon  fmall  hill^  294 

tation  of  time  is  in  thci  pafloral  manner^  as  in  Vitg.tEc/.  11. 66,  and 
Hor.  Od,  III.  vi.  4U  The  Greeks  exprefs  the  whole  Very  hap^ 
pily  in  the  fingle  word  BOTATTOS.    Ham.  IL  xvii.  779* 

This  is  clafficai.  But  the  return  of  oxen  or  hor(^  from  th# 
))lough)  is  not  a  nattiittl  circumftance  of  an  Englifh  evening.  In 
England  the  ploughman  always  quits  his  work  at  noon,.  Gray^ 
therefoi-e,  With  Milton,  painted  from,  hooks  and  not  from,  the 
life,  where  in  defcribing  the  departing  day-light  he  ikys, 

*'  The  ploughman  homeward  pl6ds  his  weaiy  way/* 

T.  Warton. 

The  return  of  oxen  and  horfes  from  the, plough  is  certainly 
hot  a  natural  circumftance  of  an  Ehglifli  evenings  except  it  be 
lin  evening  in  winter,  when  the  ploughman  muft  work  as  long 
as  he  can  fee.  In  England  the  ploughtfian  does  not  dltoays  quit 
his  work  at  noon ;  three,  foUr^  and  fometiines  five,  being  the 
time  of  returning  fVoin  that  work ;  in  general^  between  three  and 
four.  Or  perhaps^  in  Milton's  time,  the  ploughman  returned 
home  at  lidOn  to  feed  his  cattle,  and  refrefh  himfelf ;  and  after- 
wards refumed  his  labour;  as  is  the  cafe,  I  believe,  in  fome 
Counties^  at  prelbnt.    Tomr. 

Ver.  293.  And  tht  fwink'd  h^er  at  hU  Jiipparfai ;]  The 
Jwmk'd  kedger*9flf/fijBt  is  from  nature.  And  hedgar^  a  word  new 
in  poetry)  although  of  common  ufe^  has  a.good  effed.  Swinl/d 
is  HrediJhUgued.    Ti  WartoK; 

Sroink  is  the  language  of  Chaucer  and  Spenf^r.  Chauter  alfo 
Uppltes  the  fubflantiveybtn^  to  a  pUmghmtm ;  "  a  treweyimj^^r 
Und  a  gode  was  he,"  Ftol;  Cant  T,  533.  The  notation  of  time' 
here  is  marked  by  flmilat'fcenery  in  Apoilonaus  Rhodius^  Argp^ 


V  2 
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Plucking  ripe  duften  from  the  tender  (hoots ; 
Their  pprt  was  more  than  human,  as  they  itood : 
I  took  it  for  a  faery  viiion 

Aunt  f  f y  vffA^Xji  rttfo^m  >«wt  iau»/«i|^i»9  «•  r.  K 

Todd. 

Ver.  297.    T'ikir  port  vtoi  more  than  human,  as  they  ftood : 
I  took  it  for  a  faery  vifion  kc]    I  have  adopted, 
in  the  firft  line,  the  pointing  of  editions  l6i5  and  l673.    But 
perhaps  that  of  l£37f  is  to  be  preferred. 

^*  Their  port  was  more  than  hilmaine;  as  they  ftood 
"  I  took  it,  &c/' 
'    As  they  ftood  before  me,  I  took  it,  &c/'    But  we  have  much 
the  fame  form  of  expreffion  in  the  Epkapk  on  the  MarcMone/s  rf 
Wmch^er,  v.  21. 

**  And  in  his  garland,  as  iejtoodf 
"  Ye  might  difcern  a  cyprefs^  bud." 
See  A&s  Apq/i,  xxii.  13,  14.  **  One  Ananias  came  unto  me,  and 
Jloodf  and  faid  unto  me,  &C.''  Comus  thus  defcribes  to  the 
Lady  the  ftriking  appearance  of  her  Brothers :  and  after  the  fame 
manner,  in  the  Jpkigenia  in  Tauris  of  Milton's  favourite  Greek 
tragedian  Euripides,  a  ihepherd  defcribes  Pylades  and  Oreiles  tp 
Iphigenia  the  fifter  of  the  latter,  as  preternatural  beings,  and 
objeds  of  adoration.  y„  246* 

*£Xi{i  f*     Ovx  ofcLn ;  iaifie9t^  rifi^ 
B4iain^f  oDii.     efO0tC«c  f  iyuif  r»«  Sw 

iSr  tfy  tv  44rar(  So^o'irot  Ai«^f«r,  s*  r.  A. 
Compare  Note  on  ▼•  Z6S.    We  hav^  port'  in  the  fame  lenfr. 
Par.  I/^^  B.  xi.  8.    '^  Their  >or#  not  of  mean  fuitors.''    *'  Thnr 
port  wof  more  tJum  hMmm^  occurs  in  Cartwnght's  Foeias^  in*  s* 
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Of  fome  gay  creatures  of  the  element, 

That  in  the  colours  of  the  rainbow  live,         soo 

And  play  i'  the  plighted  clouds.  I  was  aw-ftruck, 

piece  written  l6d6,  after  the  exhibition,  but  before  the  pubU* 
cation  o(  Camus.    To  the  Queen,  p.  268.  edit.  i65l.  Svo. 
—— "  A  (lately  maid  appeared,  whofe  light 

*^  Did  put  the  litUe  archers  all  to  flight ; 

^  Her  fhape  was  more  than  hiomm.'* 
And  here  a  partial  determination  of  the  fenfe  at  kuman,  may 
afcertain  the  pun6hiation  of  l6d7r    T.  Wartoit. 

The  pointing  in  the^.editions  of  l64>5  and  l67S  more  emphatic 
cally  afcertains  the  graceful  Hation  of  the  Brothers,  to  which,  I 
prefume,  the  poet  intended  a  compliment.  The  fucceeding 
compliment,  paid  to  their  elegant  appearance,  is  highly  poetical. 
The  paflage  has  been  particularly  noticed  in  a  very  valua|>le  aad 
interefting  work ;  from  which  we  learn,  that  the  Perlian  Pmes, 
the  airy  creatures  of  their  poets,  although  a  diftin^  fpecies  of 
imaginary  beings,  whofe  qualities  and  appearance  by  no  means 
accord  with  Shakfpeare's  idea  of  the  fairy  race,  correfpond,  how- 
ever, with  the  fttblime  notion  of  9^  fairy  vtJUm^  which  Milton  has 
here  exprefled.  Of  the  Peries^  exquifite  baauty  is  faid  to  be  the 
mod  obvious  charaderiftick  ;  as  appears  from  their  poets ;  who, 
when  they  wi(h  to  compliment,  in  the  moft  flattering  manner, 
an  admired  objedl,  elegantly  compare  her  to  one  of  this  ajeriai 
race.  See  Pcrfian  Mifcellames,  by  William  Oufely,  £fq,  4to. 
1795,  chap.  vi.    Todd. 

Ver,.  ^99.    the  element,]    In  the  north  of 

England  this  term  is  flill  made  ufe  of  for  the^.    Th  ysr. 

Ver.  301.  And  play  f  the  plighted  chuds.}  The  luftre  of 
Milton's  brilliant  imagery  is  half  obfcured,  while  plighted  re« 
mains  unexplained.  We  are  to  underfland  the  braided  or  em- 
broidered clouds :  in  which  certain  airy  elemental  beings  are 
mofl  poetically  fuppofed  to  fport,  ^us  producing  a  variety  of 
tranflent  and  dazzling  colours,  as  our  author  fays  of  the  fuiip 
^ar.  Ltfi.  B.  iv.  596. 

-    **  Arraying  with  refleded  purple  and  gold 
*'  Tk«  clouds  that  on  bis^weftem  throne  attend.* 
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And,  as  I  pali,  I  worlhipt ;  if  thofe  you  feek, 
Xt  were  a  journey  like  the  path  to  Heaven, 
To  h^  you  fipd  them, 
J^^,  Gentle  Villager,     30* 

What  readieft  way  woqld  bring  me  to  that  place  ? 

In  Spenfer  we  find  pVfrht  for  a  fold,  a  filken  robe,  ^^pur^ed  upon 
<*  with  many  a  folded  fUght/'  Faer.  Qu.  u,  iii.  ?^.  And 
pUght  or  folaed  a  participle,  **  ringes  of  mihes  pUgkty"  ii.  vi.  /. 
Chauder,  in  the  Tejiam^t  of  Iajvc^  has  flites  ioT  foUk.  And 
fUtCf  a^erb,  to/oW,  Tr.  Cr.  ii.  1204.  of  a  Letterr 

*^  Yeve  me  the  labour  \t  tp  fowe  ai^d  pHte/' 
That  is,  ^*  to  ftitch  and  fold  it.**    From  this  verb  plight^  imme^ 
4iately  camtJ  Milton's  pUghttd^  which  I  do  not  remember  in  any 
other  writer.    It  is  obvious  to  obfcrve,  thut  the  modern  word  in 
phUed.    T.  Warton. 

But  the  old  participle  is  ufed  by  the  Father  of  Eugliftj  poetry^^ 
in  his  Court  qfLove^  v.  l^^l. 

**  And  with  a  trewlove,  pUUd  m^ny  a  folde, 
^*  She  fmote  me  through  the  very  heart,  ^c.'' 
1^.  Fletcher  employs  the  participle  plight  in  the  fenfe  of  ewrki^ 
furp.  ffl.  C.  Yii.  ft.  23.  edit.  l633, 

**  A  long  love-lock  on  his  left  flio\ilder  plight" 
And  Milton  illuftr&tes  himfelf  in  his  Hifi.  offMgUmdy  where  h% 
ijleftrrrbes  Boadicea,  B.  ii.  "  Slie  wore  a  plighted  garment  of 
fivers  colours/'  that  is,  a  garment  whofe  p/ot^^  or  foldings  were 
of  divers  <:<^Oi^rs•  This  fcem«  to  mo  tl^e  ienfe  of  ^'  plighted 
clouds,*'  and  alfo  of  «  tifued  plouds,"  0*  Xfativ.  ft.  xv.  Com- 
pare the  9ifn  xe^<ray$9rqtf  Job  jcxxvii,  2.  A  contemporary  poe^ 
gives  a paraph^uftick  parallel  to  th^  ^^  plighted  clouds:^  SeeTA^ 
Secrets  of  Anglir^^  by  J.  Davors,  B.  i. 

^*  Thie  watry  cloudes  that,  ip  the  ayre  vproHf 

^*  Withfmdry  Undes  of  painted  cofiours^\t!\ 
Sylv^fier,  as  Mr,  Du^nAer  obferves,  has  '^  pk^hted  clofik,*'  Di$ 
Bart.   1621,  p.  72.    So,  in  Emmiliahe's  Hi^.  of  HwafUc^ 
Orders  1693,  p,  152,  the  Dominicsms  a^e  defpfibed  «8  westing 
^'  A  black  fUtedclQ^:^'    Topp, 
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Com.  t)\ie  weft  it  riles  from  this  (hnibby  point. 
Lad.  To  find  outthat,  good  Shepherd^  I  fup* 

pofe. 
In  fuch  a  fcant  allowance  of  ftar-Ught, 
Would  overtaik  the  beft  land -pilot's  art. 
Without  the  fure  guefs  of  well-praftia'd  feet.  sr6 
Com.  I  know  each  lane,  and  every  alley  green, 
Dingle,  or  buftiy  dell  of  this  wild  wood, 
And  every  bofky  bourn  from  fide  to  iide, 

Ver.  306.  Due  weft  it  rifes  from  thisjhmbby  foint,'\  Milton 
had  perhaps  a  prediledUon  for  the  weft,  frem  a  fimilar  but  more 
^idturefque  information  in  A$  you  like  it^  A.  iv.  S.  u 

**  W^  ofthisplace^  down  in  the  neigh))0ur  bottom,  &c.^ 

T,  Waktow. 

Vet.  312.    Dingle,  or  hujhy  dell  rfthis  mid  toood^ 

And  every  boiky  hoMvn  frwnfide  tojide^  &c.]  The 
outline  is  in  Fletcher,  Faith,  Shep.  A.  i.  S.  i.  vol.  iii.  p.  i63. 
But  Milton  has  judtcionfly  avoided  Fletcher's  digreftibnal  orna^ 
ments,  which,  however  poetical,  are  here  unneceflary,  and  wouli 
have  been  mtfplaced. 

-: "  I  have  crofs'd 

*^  All  thefe  woods  over,  ne'er  a  nook,  or  (&//, 
"  Where  any  little  bird  or  beaft  doth  dwell, 
**  But  I  have  fought  him ;  ne'er  a  bending  brow 
"  Of  any  hill,  or  glade  the  wind  fing$  through, 
**  Nor  a  green  bank,  nor  fliade,  where  ihepherds  u(b 
^*  To  fit  and  riddle,  fweetly  pipe,  6^0^ 
Feck  fiippofes  that  bujhy  deU  explains  ding^:  and  by  imgl^ 
which  he  thinks  is  no  where  elfe  to  be  found  in  our  language,  he 
underftfltids  bongha  hanging  dingk-^bngU  over  the  edge  of  thf 
ddl.   But  Peck  is  to  be  praifed  only  for  his  indufti)%  The  wordl 
is  ftill  in  ufe,  and  fignifies  a  valley  between  two  fteep  hilla. 
Dimble  is  the  fame  word.  In  the  DramaHt  Pafona  of  the  quarto 
of  Jonfon's  Sad  Shepherd,  I  find  ''  the  Witches  dimkle;  and* 
*f  a  gloomie  ditnble,"  A.  ii.  S«  ?U.   And  in  Drayton's PattyoOiaff^ 
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My  daily  widks  and  ancient  neighbourhood ; 
And  if  your  ftray  attendance  be  yet  lodg'd,  311 

S.  ii.  vol.  ii.  p.  690.  **  gloomie  dimblegJ'  And  dmgte^  in  htf 
Mufes  Efyf.  Nymph,  ii.  vol.  iv.  p.  1455.  **  In  dinglu  dcepe,  an4 
mountains  bore."  A  boumy  the  fenfe  of  which  in  this  paflage 
l^as  never  been  explained  with  preciiion,  properly  fignifies  here* 
a  winding,  deep,  and  narrow  valley,  wjth  a  rivulet  fit  the  bo|^ 
torn.  In  the  prefent  inftance,  the  declivities  are  interfperfed 
with  trees  and  buihes.    This  fort  of  valley  Comus  knew  from 

Jide  to  fide.  He  knew  both  the  appofite  fides  or  ridges,  and  had 
confequently  traverfed  the  intermediata  fpace.     Such  fituations 

xbave  no  other  name  in  the  We^  of  England  at  this  dfiy.  In  the 
virile  and  open  countries,  hourtis  are  the  grand  reparations  of 
divifions  of  one  part  of  the  country  fvox^  another,  and  are  na* 
tural  limits  of  diftrids  and  pariihes.  For  houm  is  fimply  nothing, 
more  than  a  boundary.  As  in  the  Tempeft^  A.  ii.  S.  i.  BourUf 
bound  of  land,  tilth,  &c.  And  in  Antony  and  Cleopatra^  ''  I'll 
fet  a  houm  how  far  to  be  belov'd.**  A.  i.  S.  i.  And  in  tha 
Winter^sTale,  A.  i.  S.  ii.  **  One  that  fixes  no  boium  'twixt  hit 
and  mine."  Doyerpcliff  is  called,  in  LfOTf  ^-  thja  cbalky  ^rjr " 
that  is,  this  chalky  boundaiy  of  England  towi^rd^  France,  A.  ir, 
S.  vi.  See  Furetiere  in  Bome^  and  Du  Cange  in  Boma^  La|* 
Giqf.  In  Saxon,  Bum,  or  Buma^  is  a  ilream  pf  water,  as  if 
Pm^m  at  prefent  in  fome  counties ;  f^nd  as  rivers  were  the  mofi 
diftinguiihable  aboriginal  feparationi  or  dividons  of  proper^, 
might  not  the  Saxon  word  giv^  rift  to  the  French  Bome  f  There 
is  a  pa%ge  in  the  Fatrff  Qucfnt,  where  a  river,  or  rather  ftrait,  is 
called  a  hourney  ii.  vi.  10. 

^^  My  litle  boat  can  fafely  pafle  this  perilous  bomme.'^ 
But  feemingly  alfo  with  the  ftnfe  of  dio^ion  or  fiBparation,    Fof 
afterwards  this  ^otime  is  Ailed  ^fiiord* 

^^  when  late  he  iar'd 

**  In  Ph»dria's  flitt  barck  over  th^t  perlott8.^ard.^ 
Here,  indeed,  is  a  metathefis ;  and  the  adive  participle j|%ar£i^ 
is  confounded  with  the  pallive  fiiartd.  This  perilous  h^na^  was 
the  boundary  or  divifion  which  parted  the  main  land  from  Phe^ 
dria's  ifle  of  blifs,  to  which  it  ferved  as  a  defence.  In  the  mean 
tiinei^afij  m»y  £|[mff  the  gap  ma^e  by  the  fend  or  frith  betweei^ 
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Or  (hrood  \frithin  tbefe  limits,  I  (hall  k^ow 

Ere  morrow  wake,  or  the  low-roofted  lark 

From  ber  thatch'd  pallet  roufe;  if  otherwife, 

I  can  condu^  you.  Lady,  to  a  low 

But  loyal  cottage,  where  you  may  be  fafe     d20 

Till  further  queft, 

Lad^  Shepherd,  I  take  thy  word. 

And  triift  thy  honeft  offered  courtefy, 

the  two  lands.  But  fuch  a  fenfe  is  unwarrantably  catacfareftical 
find  licentious.  Bo/k}/  is  vxtody^  or  rather  hulky.  As  in  the  TVja- 
fefi^  A.  iv«  S.  i.  '*  My  bqfky  acres,  and  my  unJhnMd  down.'' 
Where  vnjhrubbed  is  ufed  ia  contraft*  And  in  Peete's  Play  oi 
gdward  the  Fir^,  1593. 

"  In  this  bq/ky  wood 

"  Bury  his  corpfe.** 
It  is  the  fame  word  in  Firjt  P.  Henr.  IV,  A.  t.  S.U 

*•  How  bloodily  the  fun  begins  to  peer 

*«  Above  yon  bt(fy  hill  V    T.  Wartok. 

Ver.  322.    r-, courtefy,  &c.]    Probably,  as 

Milton  was  fo  faroiliarifed  to  the  Italian  poets,  from  Ariofio,  - 
QrL  Fur.  C.  xiv.  62. 

**  Erano  padorali  alloggiamenti, 

^^  Miglior  flanza,  e  pi&  commoda,  che  bella. 

''  Quivi  il  guardian  cortefe  degli  armenti 

^^  Onord  il  Cavaliero,  e  la  Donzella, 

*'  Tanto,  che  fi  chiamar  da  lui  content! : 

*^  Qkh  non  pur  per  cittadi^  e  per  caJteUa^ 

^*  Ma  per  tugurii  ancora,  e  ^Qr/enili, 

**  SpeiTo  (1  trovan  gli  uomini  gentili." 
A  ftani a  which  has  received  new  graces  from  Mr.  Hoole's  tranf* 
lation.     But  Milton,  as  Mr.  Bowie  had  long  ago  concurred  with 
do€toT  Kewton  in  obferving,  perhaps  remembered  Harrington's r. 
•id  rerfion,  however  ihort  of  the  original,  il.  52. 

**  As  courtelie  oftimes  in  fimple  bowres 

**  Is  found  us  great  as  in  Ui«  (lately  towres*" 
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Which  oft  is  fooner  found  in  lowly  (heds 
With  fmcmky  rafters,  than  in  tap'ftry  halls 
In  courts  of  princes,  whfere  it  firft  was  nam'd,  S2S 
And  yet  is  moft  pretended :  In  a  place 
Lefs  warranted  than  this,  or  lefs^cure^ 
I  cannot  be,  that  I  fhould  fear  to  change  it. — 
Eye  me,  bleft  Providence,  and  fquare  my  trial 
To  my  proportioned  ftrength ! — Shepherd,  lead 
on.     [Eaeww/.]  330 

Enter  The  Two  Brothers. 

EL  Bt.  Unmuffle,  ye  faint  ftars ;  and. thou,  fair 
moon. 

The  mode  of  finifliing  halls  or  ilate-apartments  with  tapeftry,  had 
not  ceafed  in  Milton's  time.     Palaces,  as  adorned  with  tapeftry^  > 
are  here  contrailed  with  lowly  Jheds  and  fmoaky   rafters.    A| 
modem  poet  would  have  written /ttccotJ  halls.     T.  Warton.   i 

Ver.  325.  In  courts  of  princes  ^1  This  is  Mr.  Warton's  emen- 
Nation.  It  was  before  "  \^w</  courts  of  princes."  In  the  pre- 
ceding verfe,  "  ^t^Av  fmoaky  rafters"  was  at  firft  written  by 
Milton  "  And  fmoaky  rafters  :"  but  he  left  it  for  his  excellent 
editor  to  mdke  the  correction  in  this  verfe,  which  he  himfelf  muft 
have  intended.  Compare  Man^  of  Ancient  Chivalry ^  p.  275» 
"  The  chambers  of  princes  were  hung  with  green  filk  at  top, 
and  at  bottom  with  tapejlry  unto  the  door.*'    Todd. 

Ibid.    In  courts  of  princes^  where  it  fir^  was  nam*di\     Mr. 

^ympfon  perceived  with  me,    that  this  is  plainly  takeu  from 

Spenfer,  Faer,  Qm.  vi.  i.  1. 

"  Of  court,  it  feems,  men  courtefie  do  call, 

"  For  that  it  there  moft  ufeth  to  abound.'^    Nbwtow« 

Ver.  331.    Unmuffle,]    Muffle  was  not  fo  low  a  word  as  afc 
prefeut.     Drayton,  Heroic.  Ep0.  vol,  i,  p.  251.  of  Night. 
^  Jktd  in  thick  vapours  mufie  up  the  worlds'' 
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That  wont'ift  to  love  the  traveller's  benifon. 
Stoop  thy  pale  vifage  through  an  amber  cloud* 

])ro\VDe,  Skep.  Pipe^  e<l.  l6l4. 

♦<  If  it  chanc'd  Night's  fable  flirowds 
**  Mtffflcd  Cyathia  up  in  clowds.'' 
^nd  Sylvefter,  immediately  in  the  fenfe  belbre  us,  Du  Bart.  e<L 
1621.  p,  198.     '^  While  Night's  black  fmjkr  hoodeth  up  the 
(kies."    T,  Wartok. 

See  alfo  dhakfpcare,  Rom,  and  Jul.  A,  v,  S.  iii,  <'  Muffle  me, 
ifight,  awhile/'  The  word  feems  indeed  to  have  been  more 
particui^ly  i^djoined  to  Night  by  our  elder  poets.  Compaie 
Jjlirourfor  Mag,  edit,  l6lO«  p.  8O6,  of  Night. 

— «-  *^  with  black  cluake  of  clouds  muffling  the  flues." 
And  G.  Wither,  Shepherd's  Hunting,  l622. 

*^  And  Night  begins  to  mufie  up  the  day."    Todd. 

Ver.  331.    •■ — ^^ •. fair  moon,]     So  Milton  calk 

her  in  Par^  Lqfi,  B,  iv,  649.  <*  This  fair  moon."  Drummond 
J)eginB  one  of  his  Sonnets  thus  :  ^'  Faire  moone,  who  with  thy 
cold  and  filoer  (hine,  &c."  Sidney  has  the  fame  expreiiioiiy 
Arcad.  13th  edit,  p,  37?.    Todd* 

Ver.  33g.  That  mnfjl  to  Iwe  tlte  traveller's  bemfon,]  Mr, 
llichardfon  and  Mr.  Thyer  here  faw  with  me,  that  there  was  an 
fdluAoQ  to  Spenfer,  Faer.  Qu.  iii.  i.  43. 

*^  As  when  fayre  Cynthia,  in  darkfome  night, 
"  Is  in  a  noyous  cloud  enveloped, 
**  Where  (he  may  finde  the  fubftance  thin  and  light, 
**  Breakes  forth  her  (ilver  beames,  and  her  bright  head 
^^  Difcovers  to  the  word  difcomfited ; 
*<  Of  the  poore  tropoeUer  that  went  aftray 
**  With  thoufand  bleffingsjhe  is  heried."     Newton. 
Ver.  333.     Stoop  thy  pale  tifage  through  an  amber  cloud,] 
lUr.  Bowie,  together  with  a  paflage  from  the  Faerie  Queene,  firft 
cited  by  Richardfon,  refers  to  B.  and  Fletcher's  Maid*s  Tragedy f 
Jn  the  Mafque,  A.  i.  S.  i.  vol.  i.  p.  12. 

-  "  Bright  Cinthia,  hear  my  voice  !— 
*^  Appear,  no  longer  thy  pale  vifage  fhroud, 
^^  ^^tjlrike  thy  filver  horns  quite  through  a  cloud.*' 
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And  difinherit  Chaos,  that  reigns  here. 
In  double  night  of  darknefs  and  of  (hades ;  335 
Or,  if  your  influence  be  quite  damm'd  up 
With  black  ufurping  mifts,  fome  gentle  taper. 
Though  a  rufh-candle  from  the  wicker  hole 
Of  fome  clay  habitation,  vifit  us  339 

With  thy  long-leveird  rule  of  ftreaming  light; 
And  thou  flialt  be  our  ftar  of  Arcady, 
Or  Tyrian  Cynofure. 

I  may  add  the  comparifon  in  H^  Penfi  v.  71. 
"  And  oft,  as  if  her  head  (he  bow'd, 
"  Stooping  through  a  fleecy  cloud.'    Todd; 

Ver.  334.    difinherit  Chaos,]    This  expreflion  ihould ^ 

animadverted  upon,  as  hyperbolical  and  bombai^y  and  a  kin  to 
tl^at  in  Scribknu,  "  Mow  my  beard."    Jo».  Warton- 

Milton  feew  to  imitate  Nabbes's  Mkrocofmus.    Sec  Reed's 
Old  Playsy  vol.  ix.  p.  Il6.  where  Janus  fays  to  Nature, 

/*  Air  had  beft 

**  Confine  himfelf  to  his  three  regions, 
«*  Or  elfe  I'll  difinherit  him.''    Todd. 

Ver.  339.    • vifit  us  &c.]    See  Par,Lq/l,  B.  ii. 

398.  "  Not  unvi/ited  of  heaven's  fair  Ught/'  And  St,  Luke  i.  78, 
*'  The  day-fpring  from  on  high  hath  xdjited  us,"    T.  Wartok, 

Ver.  340.    longAQvelVd  rule  ofjtreaming  Ught ;]     A 

iay  of  the  fun,  in  the  fame  manner,  is  called,  i^*tf  XANHN 
5A0HX,  in  the  IKETIAES  of  Euripides  v.  630 ;  which  his  late 
editor  (Markland)  had  not  imagination  enough  to  conceive  the 
meaning,of.     See  Note  on  the  place,  edit.  London,  1763,  4to. 

Hurd. 

The  fun  is  faid  to  "  l^l  his  evening  rays,''  Par.  Lq/i,  B^iv,. 
543.    T.  Warton. 

Ver.  341.    —  ourjlar  of  Arcady, 

Or  Tyrian  Cynofure.]    Our  greater  or  leffer  bcar^ 
flan    Califto,  the  daughter  of  Lycaon  kin|  of  Jrcadia^  wa8 
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Sec  Br.  Or,  if  oar  eyes 

Be  barred  that  happinefs,  might  we  but  hear 
The  folded  flocks  penned  in  their  wattled  cotes. 
Or  found  of  paftoral  reed  with  oaten  flops,  345 
Or  whifUe  from  the  lodge,  or  village  cock 
Count  the  night  watches  to  his  feathery  dames, 
\rwould  be  fome  folace  yet,  fome  little  cheering. 
In  this  clofe  dungeon  of  innumerous  bough?. 

changed  into  the  greater  bear,  called  alfo  HeHce^  and  her  foil 
Areas  into  the  lefler,  called  alfo  Cynojura^  by  obferving  of  which 
the  Tyrians  and  Sidoniaiis  fieered  their  courfe,  as  the  Grecian 
mariners  did  by  the  other.  See  Ovid,  Faft.  iii.  107.  and  Vai. 
l^accus.  Argon,  i.  17.    Newton. 

Ver.  34*.  The  folded  Jiocks  &c.]  Compare,  as  Mr.  Warlon 
dire&9  Par.L.  B,  iv.  185.  And  fee  the  notes  on  Milton's 
Epiiapkium  DamomSf  ver.  140.    Tobd. 

Ver.  349.    ■  ■  innumerous]     Innumerous  is  un- 

common. But  fee  Par.  Lofi^  B.  vii.  455.  **  Innumerous  living 
creatures."  The  expreflion,  innumerous  bough,  has  been  adopted 
in  Pope's  Odyfley.    T.  Wartok* 

Compare  Far.  Ufit  B.  ix.  IO89.  **  Ye  Cedars,  with  innumer-' 
Me  bemgks  &c."  But  inmumerous  is  common  in  the  poetry  of 
Milton's  friend,  Henry  More.  See  his  FlaiomcaU  Song  of'  th^ 
Soul^  edit.  Camb.  l642.  12mo.  B.  iii.  c.  iv.  ft.  30,  **  Innu^ 
meraus  off-fpring.''  Again,  ft.  32.  '^  Innumerous  mifchiefs.'^ 
Milton  and  More  were  '*  nurs*d  upon  the  felf-fame  hill,'^  and 
had  drunk  deep  of  the  fame  fpring.  See  Note  below  at  v.  467. 
Thus,  in  More's  Song,  B.  i.  c.  i.  ft.  18*  19.  Plato  is  calle4 
«'  divinejiy''  and  his  Philofophy  ''  begot  ofhigh^  Jine^ 
**  That  fires  the  nobler  heart  with  fpotleife  love, 
'*  And  fadder  minds  vith  Ne&ar  drops  doth  chear!* 

This  is  Milton's  "  divine  Philofophy,'^  the  ^'  perpetual  featft  of 
ne.dar'd  fweets,"  v.  476.  And  More  farther  obferves,  that 
'*  with  craWd  mind  Wifdom  will  nere  confort,"  nor  "  makd. 
abode  with  a  fowr  iogenie/'  Song,  B,  iii.  c.  iii.  ft«  58*     So 
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But,  O  that  haplefs  virgin,  our  loft  Sifter !  SS6 
Where  may  (he  wander  now,  whither  betake  het 
From   the   chill  dew,   among  rude  burs  and 

thiftles  ? 
Perhaps  fome  cold  bank  is  her  bolfter  now. 
Or  'gainft  the  rugged  bark  of  fome  broad  elm 
Leans  her  unpillow'd  head,  fraught  with  fad 

fears.  353 

What,  if  in  wild  amazement  and  affright  ? 
Or,  while  we  fpeak,  within  the  direful  grafp 
Of  favage  hunger,  or  of  favage  heat  ? 
EL  Br.    Peace,  Brother;  be  not  over-exquifite 
To  caft  the  falhion  of  uncertain  evils :  s6o 

For  grant  they  be  fo,  while  they  reft  unknown^ 
What  need  a  man  foreftall  his  date  of  grief. 
And  run  to  meet  what  he  would  moft  avoid  ? 

Milton  contends,  that  Philofophy  is  <*  tiof  harjh  and  crabbed^ 
T.  447^  andy  in  the  fame  fpirit^  reprobates  thofe  ^'  libidinous 
and  ignorant  poetafters/'  who  by  their  writings  "  make  the  taitc 
of  virtuous  documents  harJh  and  fmoerJ^  Profe-W*  i.  228*  edit^ 
Amfl.  1698.  fol.    Todd. 

Ver,  359.  ■  ■  ■  ■  ■  ■"  1.  r  ■  ,...  exquifite]  Exqmfite was 
not  now  uncommon  in  its  more  original  iignification.  B.  and 
Fletcher,  little  Fr.  Law^  A.  v.  S.  i.  vol.  iv.  p.  St53. 

"  They're  exfuifite  in  mifchief/'    T.  WARtON- 

Ver.  d€0.  Tocti^  the  fajhim]  A  metaphor  taken  from  the 
|*ound€r's  art    Warbvrton. 

Rather  from  Ailrology,  a&  **  to  Caft  a  Nativity/'  The  tnead- 
kig  is  to  pndiSif  prtfigurCf  comfute^  A:c.    T.  Warton. 

Yer;  901.  This  line  obfcures  the  thought,  and  loads  the  ex<> 
preffion.  It  had  been  better  out,  as  any  one  may  fee  by  readiD|| 
the  pafiage  withotft  it.    Wabtxtrtoit* 
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Or  if  they  be  but  felfe  alarms  of  fear. 

How  bitter  is  fuch  felf-delufion  !  36s 

I  do  not  think  my  Sifter  fo  to  feek. 

Or  fo  unprincipled  in  Virtue's  book. 

And  the  fweet  peace  that  goodnefs  bofoms  ever. 

As  that  the  fingle  want  of  light  and  noife 

(Not  being  in  danger,  as  I  truft  (he  is  not,)  370 

Ver.  S67*  Or  Jo  unprincipled  in  Virtue's  book,]  Thus,  ia, 
the  TraSaie  of  Educaiim,  p.  lOU  edit.  l673.  ••  Souls  fo  im- 
prittdpkd  m  Virtue,^  to  which  Mr.  Wartou  refers.  Again,  in 
his  Prqfe-W.  i.  222.  edit.  Amft.  '^  Teaching  over  the  whole  book 
of  Sanaity  and  Virtue.'*    Todd. 

Ver.  369.    As  that  tie  Jmgte  want  of  light  and  noife 

{Not  being  in  danger^  as  I  trufijhe  is  not,)  &c.]  A 
profound  Critick  cites  the  entire  context,  as  containing  a  6eau« 
tiful  example  of  Milton's  ufmg  the  parentheiis,  a  figure  which 
he  has  frequently  ufed  with  great  effed.  **  The  whole  paifage 
js  exceedingly  beautiful ;  but  what  I  praife  in  the  parenthefis  is, 
.  the  pathos  and  concern  for  his  fiiler  that  it  exprefles.  For  every 
parenthefis  (hould  contain  matter  of  weight ;  and,  if  it  throws 
tJA  fome  paffion  of  feeling  into  the  difcourfe,  it  is  fo  much  the 
better,  becaufe  it  fumifhes  the  fpeak^r  with  a  proper  occafion  to- 
vary.tl\e  tone  of  his  voice«  which  ought  always  to  be  done  .in 
fpeaking  a  parenthefis,  but  is  never  more  properly  done  tham 
when  fome  paifionis  to  foe  exprefled.  And  we  may  obferve  here, 
that  there  ought  to  be  two  variations  of  the  voice  in  (peaking 
thisrpafenthefis.  The  firft  is  that  tone  whicb  we  ufe,  when  we 
mean  to  qualify  or  reftrid  any  thing  that  we  have  faid  before. 
With  this  tone  (hould  be  pronounced,  ttot  being  in  danger ;  and* 
the  fecond  n^i^ml^r,  as  I  truft  Jhe  is  not,  Ihould  be  pronounced 
with  that  pathetick  tone  in  which  we  earuefily  hope  or  pray  for 
any  thing."  Origin  and  Progr.  of  Language,  B.  iv.  P.  ii.  vol.  iii. 
p.  76*  Ediiib;  1776*  This  is  very  fpecious  and  ingenious  reafoft* 
log.  Qutibnie  perhaps  may  think:  this  beauty  quite  accidental 
and  undefigned«i  A  piM^enthefis  is  often  thrown  in,,  for  the  (isk^ 
of  expUmatioUi  after  a  pafiage  is^  written.    T«  W a&ton. 
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Could  flir  the  conftant  mood  of  her  calm 

thoughts^ 
And  put  them  iato  mifbecoming  plight. 
Virtue  could  fee  to  do  what  Virtue  would 
By  her  own  radiant  light,  thoiigh  fun  and  moon 
Were  in  the  flat  fea  funk.     And  Wifdom's  felf 
Oft  feeks  to  fweet  retired  folitude ;  376 

Ver.  373.     Virtue  could  fee  to  do  what  Virtue  woM 

By  her  own  radiant  light,]  It  has  been  noticed 
by  many  Criticks,  that  this  noble  fentiment  was  infpired  from 
Spenfer,  Faerie  Queene,  i.  i.  12. 

«*  Vertue  gives  herfelfe  light  through  darknefle  for  to  wade.** 
But  may  not  Jonfon  here  be  alfo  noticed,  who,  in  his  Mafquc, 
Pleqfure  reconciled  to  Virtue  (to  which  I  have  ventured  to  affign 
other  alluiious  in  Comus),  fays  of  Virtue ; 
"  She,  fhe  it  is  in  darknefle  fhlnes, 
<♦  Tis  (he  that  ftill  herfelf  refines, 
<*  By  her  own  light,  to  every  eye.*^    Todd. 

Ver.  375.  Were  in  the  flat  fea  fimk^  Perhaps  he  wrote, 
«*  Were  in  the  fea  fiajt  funk."  Compare  Var.  Reg.  B.  iv.  363. 
*«  Lays  cities^//'  And  fee  Par.  LoJt^B.  i.  401.  But  we  have 
IdJtl  brine,"  in  Lyctdas^  v.  98.    T.  Wartox. 

The  prefent  reading,  which  has  been  adopted  by  Dyer^  m  his 
FleecCf  B.  i.  perhaps  is  preferable : 

«  And  here  and  there,  between  the  fpiry  rocks, 

**  The  broad  Jtat  fea." 
Again,  B.  iv.   "  the  flat  fea  (bines  like  yelTofw  gold*"    And  iif 
B.  w.  he  ufes  the  analogous  expreffion  in  Lyddas  ; 

^  «<  huge  Lemnos  heaves 

<^  Her  azure  head  above  the  level  hrine!*    ToDi^. 

Ver.  376.  Oft  feeks  to  fweet  retired  JbUtitfde ;]  For  the  feme, 
uncommon  ufe  oi  feek^  Mr.  Bowie  cites  Bale's  fxumimieyofi  oi 
A«  Afkew,  p.  24.  '^  Hath  not  he  moche  nede  of  helpe  wha 
Jtekdh  to  foche  a  fargeon  T  So  alfo  in  Ifaiaif  ii.  10.  ^  To  H 
fliall  the  Gentiles/re*/'    T.  Wahtok. 
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with  her  beft  nurie,  Contemplation, 
es  her  feathers^and  lets  grow  herwings, 
•*  various  buflle  of  refort 

ifHed,  and  fometimes  impaired,  sso 

»r   tranilation  of  the  Bible.     See  Dent 
.^,  and  Ecclus  iv.  12.     See  alfo  The  Hifi.  of 

'  **  the  rich  and  wealthie  Indian  clime, 


**  Sought  to,  by  greedie  mindcs,  for  hurtfuU  gold.'*    Todd* 

Vcr.  377.    her  bcfi  nnrfe.  Contemplation,']    In  Sidney's 

Arcadia,  Solitude  is  the  nurfe  of  Contemplation.  B.  i.  p.  31. 
edit.  1674.  "  Such  contemplation,  or  more  excellent,  I  enjoy 
in  folitarinefs ;  and  my  folitarintfg  is  perchance  the  nnrfe  of 
thefe  contemplations!*    Dukstek. 

•  Ver.  378.  She  plumes  her  featherSi]  I  believe  the  true 
reading  to  he  prunes,  which  Lawes  ignorantly  altered  to  jdumes^ 
afterwards  imperceptibly  continued  in  the  poet's  own  edition* 
To  prune  icings,  is  to  fmooth,  or  fet  tl^m  in  order,  when 
nified.  For  this  is  the  leading  idea.  Spenfer,  Faer.  Qti.  ii. 
iii.  36. 

*'  She  'gins  her  feathers  foule  disfigured 

"  Proudly  to  prune!* 

ACritick  of  the  moil  confummate  abilities  has  confirmed 
bifhop  Warburton's  opinion,  that  Pope  plainly  copied  this  fub« 
lime  and  elegant  imagery,  and  that  he  h&sjkofwn  his  dexterity  in 
contending  xoithfo  great  iin  original.    Pope  fays, 

**  Bear  me,  fome  God',  oh !  quickly  bear  me  hence, 
^*  To  wholefome  Solitude,  the  nurfe  of  fonfe  ; 
*^  Where  Contemplation  prunes  her  ruffled  wings.'' 

See  On  the  Marks  of  Poetical  Imitation,  ISmo.  1757.  p.  43* 
I  find,  however,  in  Hughes's  Thought  in  a  Garden,  written  1704, 
Poems,  edit.  1735.  vol.  i.  12mo.  p.  171. 

**  Here  Contemplation  prunes  her  wings.'^    T.  Waktox. 

Vcr.  380.  Were  all-to  ruffled,]  So  read  as  in  editions  1^37, 
1645,  and  1673.     Not  too,  nimis.    AlUto,  or  Al*to,  is  entirely, 

VOL.  VI.  X 
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He,  that  has  light  within  his  own  clear  bread/  ^ 
May  fit  i'  the  center,  and  enjoy  bright  day : 
But  he,  that  hides  a  dark  foul  and  foul  thoughts. 
Benighted  walks  under  the  mid^day  fun ; 
Himfelf  is  his  own  dungeon.  385 

Sec  Tyrwhitt^s  Glojary,  Chaucer.  V.  To.  And  Upton's  Ghf. 
Spenfer,  V.  All.  Various  iniiances  occur  in  Chaucer  and  Spenfer^ 
and  in  later  writers.  The  corruption^  fuppofed  to  be  an  emen- 
datiotiy  ^^  all  too  ruffled,"  began  withTickell,  who  had  no 
knowledge  of  our  old  language,  and  has  been  continued  by 
Fenton,  and  dodor  Newton.  Tonfon  has  the  true  reading,  in 
l695f  and  1705*    T.  Wabton. 

See  Judges  ix.  SS.    **  And  a  certain  woman  caft  a  piece  of  a 

mililone  upon  Abimelech's  head,  and  all-to  brake  his  ikull  :^ 

J/ff.  hjk^^  ^«  ^^^  ^  *''  ^<>^^  ^^  printed.    Some  editions  of  the  Bible  cor- 

"M  tff-  ^TrtA^'ruptly  read,  "  all  to  bnakf*  placing  the  verb  improperly  in  the 

7U  hm^'vU  t;  ^  infinitive  mood.    Todd. 

^  Ver.  581-    He^  that  has  light  loithin  his  own  clear  hreaft^ 

May  Jit  i'  the  center y  and  enjoy  bright  d^y :]  So, 
in  his  Prqfe-W.  i.  217.  edit.  169S.  «  The  aftions  of  juft  and 
pious  men  do  not  darken  in  their  middle  courfe  ;  but  Solomon 
tells  us,  they  are  as  the  (hining  light,  that  fliineth  more  and 
more  unto  the  perfed  day/'  *  Compare  alfo  Ciafli^w's  Wt/keSf  to 
his,  fufpo/edy  Miftrefs^  v.  79.  ;    . 

«  Days,  thatinfpite  .        ' 

«  Of  Darknefs,  by  the  light 

^*  Of  a  dear  mind,  are  day  all  night."    Todd. 

Ver.  385.  Himfelf  is  his  &wn  dungeonJ]  In  Samf.  Agon, 
V.  155,  the  Chorus  apply  this  folemn  and  forcible  expreffion  to 
the  captive  and  affiided  hero : 

**  Thou  art  become  (O  worfl;  imprifonment) 

«  The  dmgem  of  thy/elf/' 
Compare  Sidney's  Arcadia^    ISth  edit  p.  105.    **  Hq  kft  ui 
himfelf  nothing  but  a  maze  of  longing,  and  a  dungeon  offarrofO)." 
And  ibid.  p.  76.  **  Here  plaints  come  forth  from  dungeon  of  my 
fmnd.'^    ToDD. 


Digitized  byCjOOQlC 


COMUS.  S07 

Sec.  Bri  Tis  moft  true. 

That  muiing  Meditation  moft  afl^dls 

The  penfive  fecrecy  of  defart  cell, 

Far  from  the  cheerful  haunt  of  men  and  herds. 

And  fits  as  fafe  as  in  a  feqate-houfe ; 

For  who  would  rob  a*  hermit  of  his  weeds,    390 

His  few  books,  or  his  beads,  or  maple  diih. 

Or  do  his  gray  hairs  ahy  violence  ? 

But  ^Beauty,  like  the  fair  Hefpenan  tree 

Laden  with  blooming  gold,  had  need  the  guard 

Of  dragon-watch  with  unenchanted  eye,      sps 

To  fave  her  bloflbms,  and  defend  her  fruit. 

From  the  ra(h  hand  of  bold  Incontinence. 

J7vfc,  hi^^  ^^^*  ^®^*  -^^J^^^  ^  Af^  ^  *?  afenate-hmife;]  Not  many 
h  ^J  aj  y®«rs  after  this  was  written,  Milton's  friends  ihowed  that  the  / 
fljit^  t^van-^  fafety  of  a  fenate-houfe  was  not  inviolable.  But,  when  the 
b^  t^  i>tt*/wt  -  people  turn  legiilators,  what  place  is  fafe  from  the  tumults  of 
'^^TJ^^^  innovation,  and  the  infulte  of  difobedience  ?  T.  Waetok* 
^Jr^Cjrr^  Poffibly  Milton  might  now  be  thinking  of  The  Senate  of  his 
?^  L  /^uo  ^^^^  Univerfity.  Another  phrafe^has  been  thought  academical  in 
' '  V.  707  of  this  poem  ;  wh^re  fee  the  notes.     Cleveland,  his  con- 

temporary, has  called  the  members  of  The  Senate^  ''  the  Mufes' 
Privy-Councel,"  Works,  p.  I69,  edit*  166O.    Todd. 

Ver.  393.    But  Beauty,  Sec]   Thefe  fentiments  are  heightened 
from  the  Faithful  Shepherdefs,  A.  i*  S.  i.  vol.  iii.  p.  123. 

**  Can  fuch  beauty  be 

**  Safe  in  its  own  guard,  and  not  drawe  the,  eye 
^'  Of  him  that  pafTeth  on,  to  greedy  gaze,  6cc." 
^  T.  Wartok. 

Ver.  395.    xoith  unenchanted  eye,]    That  is,  which 

cannot  be  enchanted.  Here  is  more  flattery;  but*  certainly  fuck 
as  was  juHly  due,  and  which  no  poet  in  fimilar  circumftances 
could  refift  the  opportunity,  or  rather  the  temptation,  of  paying. 

T!  WARtOl?*  ' 

X  2 
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You  may  as  well  fpread  out  the  unfunn'd  heaps 
Of  mifer's  treafure  by  ah  outlaw's  den, 
And  tell  me  it  is  fafe,  as  bid  me  hope  400 

Danger  will  wink  on  Opportunity, 
And  let  a  fingle  helplefs  maiden  pafs 
Uninjur'd  in  this  wild  furrounding  wafte. 
Of  night,  or  loneiinefs,  it  recks  me  not; 
I  fear  the  dread  events  that  dog  them  both,  405 
Left  fome  ill^greeting  touch  attempt  the  perfon 
Of  our  unowned  Sifter* 
EL  Br.  I  do  not.  Brother, 

Infer,  as  if  I  thought  my  Sifie/s  ftate 
Secure,  without  all  doubt  or  controverfy ; 
Yet,  where  an  equal  poife  of  hope  and  fear    4io 
Does  arbitrate  the  event,  my  nature  is 
That  I  incline  to  hope,  rather  than  fear, 

Ver.  398.  the  unfunn'd  heapi  &c.]  Evi- 
dently from  Spenfer^s  mifer,  Arg.  Faer.  Q».  ii.  vii« 

*f  Guyon  finds  Mammon  in  a  delve 
"  Sunning  his  threqfure  hore/'    Todd^ 

Ver.  402.    And  let  a  Jingle  kelpkfs  maiden  paft  &cj   Rofalind 
argues  in  the  fame  manner,  in  As  you  Ldke  It,  A.  i.  S.  iii. 
**  Alas  !  what  danger  will  it  be  to  tts, 
**  Maids  as  we  are,  to  travel  forth  fo  far ! 
**  Beauty  provoketh  thieves  fooner  than  gold.*^ 

T.  Warton. 

Compare  alfo  Ouariniy  Pqfi.  Fid.  A.  v.  S.  li. 
"  £  donna  fcompagnata 
'*  £  fempre  mal  guardata/^    Todd. 

Ver.  410.  Yet 9  xokere  an  equal  poife  &cJ]  '*  Boni  animi 
prqirium  eft  in  dubiis  melipra  fupponere,  donee  probetur  in 
contrarium/'  Mat.  Paris.  Hift.  p.  774*    Bowle. 
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And  gladly  baniflb  fquint  fufpicion.    • 

My  Sifter  is  not  fo  defencelefs  left 

As  you  imagine;  (he  has  a  hidden  ftrength,  415 

Which  you  remember  not. 

Sec.  Br.  What  hidden  ftrength^ 

Unlefs  the  ftrength  of  Heaven,  if  you  mean  that  ? 

EL  Br.     I  mean  that  too,  but  yet  a  hidden 

ftrength. 
Which,  if  Heaven  gave  it,  may  be  termed  her 

own: 
Tis  Chaftity,  my  Brother,  Chaftity :  420 

Ver.  413.  Jnd  gladly  banijh^  fquint  fufpicioQt]  Alluding 
probably,  in  the  epithet,  to  Spenfer's  defcription  of  Sujpicwn,  in 
his  Maik  of  Cupid,  Faer.  Qu.  iii.  xii.  15* 

**  For  he  was  foul,  ill-favoured,  and  grim, 

**  U^r  his  tye-broxat  looking  JtiU  afmumxy    Tkyer^ 

Rather  perhaps  alluding  to  Quarles's  perfonififcat^qa  of  yf\i(i^ 
in  his  Feqftfor  WarmeSy  l633,  p.  48, 

*^  Heart-gnawing  Hatred,  KCid/quint-^y'd  Sujpition/^ 

TpDO. 

Ver.  419»  Wkicky  if  Heaven  gave  it^  may  he  temCd  her  own ;] 
Guarini,  P^«  FidOy  A.  iii«  S.  iii, 

<^  Troppo  lungi  fe'  tu  da  quel,  che  brami : 

*^  II  proib^fce  il  ciel ;  la  terra  il  guarda, 

^*  %  *]  vendica  la  morte ; 

^^  Ma  pit!  d'  ogn'  altro,  e  con  piii  faldo  fcudoi 

^'  U  oneilate  il  difende : 

^*  Che  fdegna  alma  ben  oata 

^  Pidl  fido  guardatore 

"  Aver  del  proprio  onore." 
See  alfo  St.  Ambrofe,  of  VirgmUy :  **  Undique  vallata  eft  muro 
cailitatisy  et  fepto  divinas  munita  protedionis."    D.Ambrot. 
0pp.  vol.  iii.  p.  1046.  edit.  Paris.  1586.  fol.    See  alfo  the  notqt 
V.  440,  and  .v.  455.    ToDp. 
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She,  that  has  that,  isi  clad  in  complete  fleel ; 
And,  like  a  quiver  d  Nymph  with  arrows  keen, 

Ver.  421.     in  complete  Jiecl ;]     This  phrafe  is 

fuppofed  to  be  borrowed  from  Hnmlet.  Criticks  muft  fhow  their 
reading,  in  quoting  books :  but  I  rather  think  it  was  it  common 
cxpreffion  for  "  armed  from  Jie^d  to  fopt."  It  occurs  in  Dek- 
ker's  Vntruffing  of  the  Humorous  Poet^  l602. 

"  Firft,  to  arme  our  wittes 

*'  With  compleat  Jteele  of  ludgment,  and  our  tongues 
«  With  foand  wrtfllene  of  phrafc»,  &c/' 

This  play  was  adled  by  the  lord  Chamberlaine's  ferTaiitSr  and  the 
choir-boys  of  faint  PaoFs,  in  l602.  -  Hamlet  appeare|d  at  lead 
before  1598.  Again,  in  a  play,  fkeWeakeft  goeth  to  the  Wall^ 
1618- 

**  At  liis  firft  comming,  arm'd  in  complete ^eeUy 
^^  Chaleng'(l  the  duke  Medina  at  his  tent,  &c." 

Hence  an  exprefHon  in  our  author's  dpohgy^  which  alfo  con- 
firms what  is  here  faid,  §.  i.  '^  Zeal,  whofe  fubfiance  is  ethe- 
real, arming  in  compleat  diamond,  afcends  his  fi^ry  chariot,  Sec/' 
Proje-W.  i.  114,    T.  Waetow. 

Perhaps  the  ^arlieft  exhibition  of  this  phrafe  is  in  The  Warres 
ofCyrus^  1594,  4to. 

"  And  he  girt  in  a  coate  of  complete  Jfeele.'^    Todd. 

Ver.  422.  Jndf  like  a  quiver'd  Nymph  with  arram  keen,]  I 
make  no  doubt  but  Milton  in  this  pafiage  had  his  eye  upon 
Spenfer's  Belphcehe^  whofe  chara6ier,  arms,  and  manner  of  life, 
perfe&ly  correfpond  with  this  defcription.  What  makes  it  the 
more  certain  is,  that  Spenfer  intended  under  that  perfonage  to 
reprefcnt  the  Virtue  of  Chq/iiiy.    Thyer. 

Perhaps  Milton  remembered  a  ftania  in  Fletcher's  Purp. 
JJlandf  publifhed  in  the  preceding  year,  B.  x.  ft.  27*  It  is  in  a 
perfonification  of  Virgin-Chq/Htie. 

<<  With  her»  her  ifter  went,  a  wariike  maid, 
**  Pflrthfif^^  all  in  fteeie  and  gilded  arms  ; 
**  hk  needle'^  ftead,  a  mighty  fpear  (he  fway'd,  ice" 

T-  Wartott, 
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May  trace  hug^iforefta,  andunhd^rbQur'd  heaths, 
Infamous  hills^  aod  fandy  perilous  wilds ; 
Where,  throiigb  the  facr^  mys  of  Chaftity^  4^5 
No  favage  fierce,  bandite,  or  mountaineer, 

Ver.  423.  May  trace  huge  forefts,  &c.]  Shakfpeare's  Oberon, 
as  Mr.  Bowie  obferves,  would  breed  his  child -knight  to  ^*  trace 
the forefa  wild/'  Mid/,  N.  Dr.  A.  ii.  S.  iii.  In  Jonfoii's  Mitf^m^ 
ft.  Fairy  fays,  vol.  v.  206. 

•*  Only  We  are  free  to  ttaxt 
*f  All  his  grounds^  as  he  to  chace."    T..Wartow, 
Ver.  424.  Infamous  Wb^  Horace,  Od.  L.  ii^  20.  '<  Infame$ 
fcopulos/'  as dotaor Newtott obferves,     P.Fletcher,  inhislVc. 
Ed.  publiihed  in  l633,  has  '^  iffamous  woods  and  downs/' 

Todd. 
Ver.  425*   Wkere^  through  the /acred  rays  q/ChaUty^  &c.]  So 
Fletcher,  T(dth,  Shep.  A.  i.  S.  i.  voL  iii.  p.  109.    A  Satyr  kneels 
to  a  virgin-ihepherdefs  ia  a  foreft. 

— —  "  Why  ihould  this  rOugh  thing,  who  never  knew 

*^  Manners,  nor  fmooth  humanity,  whofe  heats 

^*  Are  rougher  than  him£elf,  and  more  mifhapen^ 

*^  Thus  mildly  kneel  to  roe  ?  Sure  there's  a  power 

*^  In  that  great  name  of  Virgin,  that  binds  &ft 

*^  AH  rude  uncivil  bloods,  all  appetites    . . 

"  That  break  their  coofines:  &c/'    X.  Wartou;.  ^ 

Ver.  426. bandite,]    Tickell  changed  bandiit 

anto  banditti.  He  introduced  alfo  a  iimilaf  change  in  v.  441, 
namely,  Diana  for  Dian.  Bandite  occurs  in  Farthenda  Sacra, 
1633.  p.  176,  in  Chamberla3me's  Phartmnida  l€59,  B.  4.  p.  20* 
and  in  Lovelace's  Lucafia^  p.  62.  edit  1659-  And  it  is  adopted 
from  Camus  by  Pope,  in  his  Effay  on  Mm^.    Todd^ 

Ibid.    mountaineer,]    A  mountaineer  ie'  tns  to  have 

conveyed  the  idea  of  fomething  very  favage  and  ferocious.  In 
the  Tempejtj  A.  iii.  S.  iii. 

^*  Who  would  believe  that  there  were  mountaineers 

"  Dewlapp'd  like  bulls." 
in  Cymbeliney  A.  iv.  S.  ii. 

^*  Who  caird  me  traitor,  mQuntainur.'' 
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Will  dare  to  foil  her  virgin  purity : 

Yea  there,  where  very  Defoktiou  dwells^ 

By  grots  and  caverns  (hagg'd  with  horrid  (hades. 

In  Drayton,  Mt^f.  Eljif.  vol.  iv. 

^*  This  Cleon  was  a  mouniaineerf 
<•  And  of  the  wilder  kind."    T.  Wahton. 

Ver. 428*    — — ^wherevci^  Defolation  dwells,]    The  ianie 
expre0ion  occurs  in  Davies's  Scourge  ofFoUtfy  edit.  l6il.  p«  29* 
<'  He  loues  to  line  vMkre Df/oJ^rfMmi^ioeiSi/'    Todd. 

Ver.  429*    By  grots  and  caoems  Jhagg*d  with  horrid  fhades^ 
Pope  appears  to  have  adverted  to  this  line,  Etoifa^  v.  20, 

^*  Ye  grots  and  caverns  ihaggfd  vith  horrid  thonu'^ 
Again,  in  the  fame  poem,  v.  24. 
/       **  I  have  not  yet  forgot  royfelf  to  ftone.* 
Almoft  as  evidently  from  our  author^s  II,  Pen/,  v.  42. 

**  There,  held  in  holy  paffion  ilill, 

"  Forget  thyfelf  to  marble." 
Pope  ag^in,  ibid*  v.  244. 

**  And  low-brow'd  rocks  hang  nodding  o'er  the  deeps." 
from  VAUegrOf  v.  8. 

^  There  under  ebon  (hades  and  low-brow'd  rocks/' 
See  before  at  v.  24,  and  380*  And  again  at  v.  86l.  An^ 
mfay  on  Pope^  p.  307,  $.  vi.  edit.  2d.  This  is  the  iirft  inftance 
of  any  degreb  even  of  the  flighted  attention  beipg  paid  to  l^il* 
ton's  fmaller  poems  by  a  writer  of  notej,  fin<?e  (heir  firil  publican 
tion.  Milton  was  never  me^tione^,  o,r  acknowledged,  as  an 
En^iih'po^t,  till  after  th^  appearapce  p(  Paradi/e  Loft:  and^ 
long  after  that  time,  thele  piec^  were.  tp^Uy  forgotten  and 
overlooked.  It  is  ilrapge  t^at  Pope^  by  no  means  of  a  conge- 
nial fpirit,  ihould  be  the  f\rfl  who  copied  Comus  or  //  Pe^ftrqfo. 
But  Pope  was  %  gleaner  of  the  old  £ngli(h  poets ;  and  he  was 
here  pilfering  from  ob/okte  Englifti  poetry,  without  the  loaft  fear 
or  dajiger  of  beinj;  detected.    T.  Wai^tok. 

Ibid. horrid  Jhades,]     See  Par.  Loft, 

B.  ix.  18{.  Ajdd  Par.  Reg.  B.  i.  29^.  Compare  Ta0b,  Gkr,  Lib. 
C.xii.  ft,  29. 
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She  may  pafs  on  with  unblench'd  maje%,    430 
Be  it  not  done  in  pride,  or.  in  prefumption. 
Some  fay,  no  evil  thing  that  \valks  by  night 
In  fog  or  fire,  by  lake  or  moori(h  fen, 

**  Me  n'  andai  fconofciuto,  e  per  forefta*' 
^*  Caminaiido,  di  piante  horrida  ombrofa«'^ 
And  Sylvefter,  Dm  Bart  l621,  p.  IO89. 

*^  Night  brings  fad  Silence  with  her  horrid Jhadc.** 
Pope  had  Comus's  wood  in  roind,  when  he  wrote  **  InfieHer 
thick  of  horrid  Jhadcy"  Gdyfl'.  ix.  219*  See  alfo  Fenton,  Od^. 
xix.  503.  But  more  particularly  Akenfide,  PL  of  Imag.  B.  iU 
202.  "  Thejhade  more  horrid  nodded  o'er  me ;"  as  in  ver.  38  of 
this  poem.    Todd. 

Ver.  430. unblench'd]     Unblinded,   uncon- 

founded.  See  Steevens's  Note  on  blenchy  in  Hamlet,  at  the  clofe 
of  the  fecond  Ad.  And  Upton's  Gloff.  Spenfer,  V.  Blend.  And 
Tyrwhitt's  Gloff.  Ch.  V.  Blent.  And  B.  and  Fletcher's  PUgrim^ 
A.  iv.  S.  iii.  vol.  v.  p.  5l6. 

—  "  Men  that  will  not  totter, 

"  Nor  blench  much  at  a  bullet."    T.  Wartoit. 

Ver^  432.    Somefay,  no  evil  thing  that  walks  by  night'\    Milton 
had  Shakfpeare  in  his  head,  Hamlet^  A.  i.  S.  i.         . 
^*  Somefayy  that  ever  'gainil  that  feafon  comes 
"  Wherein  our  Saviour's  birth  is  celebrated — 
"  But  then,  theyToy,  no  fpirit  walks  abroad.'^ 
Another  fype;:(li.tion  is  ufhered  in  with  the  fame  form  in  Par. 
Lojly  ]3.  X..  575.     And  the  fame  form  occurs  in  the  defcription 
9f  the  phyfical  effbas  of  Adam's  fall,  B,  x.  66%.    T.  Wartoit. 

Ibid.  ■        no  evil  thing  thai  walks  by  night 

In  fog  orjirey  by  lake  or  moorijhfeny  &c.]  Milton  here 
had  his  eye  on  the  Faithful  Shepherdefs,  A.  i.  He  has  borrowed 
^e  fentiment,  but  raifed  and  improved  the  didion. 

— «—  **  I  have  heard  (my  mother  told  it  me, 
**  And  now  I  do  believe  it,)  if  I  keep 
*^  My  virgin  flower  uncropt,  pure,  chafte,  and  &ir| 
."  No  goblin,  wood-god,  fairy,  elfe,  or  fiend, 
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Blue  ^meager  hag,  or  ilubborn  unlaid  gfaoft 
That  breaks  bis  iriagick  chains  at  Curfcu  time, 
Nd  goblin,  or  fwart  faery  of  the  mine,         4S6 

"  Satyr,  or  other  power  that  haunts  the  groves, 
**  Shall  hurt  my  body>  or  by  vain  illufion 
**  Draw  me  to  wander  after  idle  fires  ; 
'«  Or  voices  calling  me  &c."    Nbwtok. 

VcTi  434.     Jtubbom  utdaid  ghqfi 

That  breaks  his  magick  chains  at  CurfeutimCfJ  An 
unlaid  ghqfi  was  among  the  mod  vexatious  plagues  of  the  world 
of  fpirits.  It  is  one  of  the  evils  deprecated  at  Fidele's  grave, 
in  Cymbeline^  A.  iv.  S.  ii. 

**  No  exorcifer  harm  thee, 

"  Nor  no  witchcraft  charm  thee, 

«  Ghqfi  wiiaid  forbear  thee !" 
The  metaphorical  expreflion  is  beautiful,  of  brtaJcv/g  his  nu^ick 
chaimy  for  **  being  fuffered  to  wander  abroad/'  And  here  too  the 
fuperftition  is  from  Shakfpeal-e,  K.  Lear,  A.  iii.  S.  iv.  "  This 
IS  the  foul  fiend  Flibbertigibbet :  he  begins  at  Curfew^  and  walks 
till  the  firft  cock/'  Compare  alfo  Cartwright,  in  his  pUy  of  the 
Ordinary,  where  Moth  the  antiquary  fings  an  old  fong,  A.  ii. 
S.  i.  p.  36.  edit.  l651.  He  wiflies,  thstt  the  houfe  may  remain 
free  from  wicked  fpirits, 

'*  From  Curfew  time 

"  To  the  next  prime.*' 
Profpero,  in  the  Tempefi,  invokes  thefe  elves,  among  others, 
•*  that  rejoyce  to  hear  the  folemn  Curfew."  A.  v.  S.  i.  That 
«,  they  rejoice  at  the  found  of  the  Curfew,  becaufe,  at  the  clofe 
of  day  announced  by  the  Curfew,  they  are  permitted  to  leave 
their  feveral  confinements,  and  be  at  large  till  cock-cxowing. 
See  Maicbeth,  A.  ii.  S.  iii. 

**  Good  things  of  day  begin  to  droop  and  drowfe, 
"  While  night's  6/tfcA  agents  to  their  prey  do  roufe." 

T.  Wabton.    . 

Ver.  436.     -  fwart  faery  of  the  mne,}     In  the 

Gothick  fyftem  of  pneamatology,  mines  were  fuppofed  to  be  in- 
habited by  various'forts  of  fpirits.    See  Glaus  Magnus's  Chapter 
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Hath-  hiBtfuL  power  o'er  true  Virgihity. 
Do  ye  believe  me  yet,  or  Ihall  I  call 

De  Metallids  Drnnonihus,  Hiji.  Gent.  SeptenfrionaL  vi.  x.  In  aa 
old  tranflation  of  Lavaterus  Ik  SpcBris  et  Lemuribus,  is  the  fol- 
lowing pailhgc :  *^  Pioners  4r  <)4ggers  fbr  metnti  do  affirme,  that 
in  many  mifies  there  aj^pelLPe  ilraung«  Shapes  and  Spirited,  who 
are  apparelled  like  vnto  the  laborers  in  the  pit.  Theie  wander 
vp  and  downe  in  caues  and  underminings^  and  feerae  to  beflurre 
theinfdvi£i  ih  lall  kinde  of  laboc ;  as,  to  diggiii  after  the  veiife,  to 
Carrie  together  the  oare,  to  put  it  Into  baiketts,  and  to  turn  the 
winding  wheele  to  draw  it  vp,  when  in  very  deed  they  do 
nothingc  IcflTc,  &c/^ — "  Oi^GhoJles  and  Spirifes  walking  by 
night,  &c."  Lond.  1572.  BU  Lett.  ch.  xvi.  p.  73.  And  hence 
we  fee  why  Milton  gives  this  fpecies  of  Fairy  a  fwarthy  or  dark 
complexion.  Georgius  Agricola,  in  his  trad^;  De  Svhterraneis 
Ammantihus^  relates  among  other  wonders  of  the  fame  fort,  that 
thefe  Spirits  fometimes  aflume  the  mofl  terrible  (hapes ;  and  that 
one  of  them,  in  a  cave  or  pit  in  Germany,  killed  twelve  miners 
with  his  peftilential  breath.  Ad  calc.  De  Re  MetaU,  p.  538. 
Bafll.  l€2r.  fol.  Drayton  perfonifies  the  Peak  in  Derbyihire, 
which  he  makes  a  witch  ikilful  in  metallurgy.  Pdyolb.  S.  xxvii* 
vol.  iii.  p.  1176- 

'*  The  Sprites  that  haunt  the  mines  (he  could  corred  and 
"  tame, 

«  And  bind  them  as  (he  lift,  &c.''    T.  Warton. 

See  alfo  Fofyolb.  S.  iii.  ed.  l622.  p.  63.  Keyiler,  in  his 
Travelif  fpeaking  of  Idria  in  Germany,  fays,  **  As  the  inhabi- 
tants of  all  mine-towns  have  their  ftories  of  goblins,  fo  are  the 
people  here  ftrongly  poffeifed  with  a  notion  of  fach  apparitions 
that  haunt  the  mines."  vol.  iii.  p.  377.  In  certain  filver  and 
lead  mines  in  Wales,  nothing  is  more  common,  it  is  pretended, 
than  thefe  fubterranean  fpirits,  who  are  called  knockers^  and  who 
goodnaturedly  point  out  where  there  is  a  rich  vein !  They  are 
reprefented  as  little  ilatured,  and  about  half  a  yard  long.  See 
Grofe's  Popular  SuperJlitionSj  1787.  p.  41.  And  the  Gent.  Mag. 
vol.  65.  p.  559.  The  gobUn  is  claifed  with  iht  faery  of  the  mine 
by  an  elaborate  writer  on  fiie  fubjed.  See  Wierus  Dc  Pr^igUs 
Dammamf  lib.  i.  c.  22«  ed«  Bafil.  1583.    Todd. 
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Antiquity  from  the  old  fchoob  of  Greece 
To  teilify  the  arms  of  Chaftity  ?  440 

Hence  had  the  huntrefs  Dian  her  dread  bow. 
Fair  filver-lhafted  queen,  for  ever  chafte. 
Wherewith  (he  tam'd  the  brinded  lionefs 
And  fpotted  mountain-pard,  but  fet  at  nought 
The  frivolous  bolt  of  Cupid ;  gods  and  men  445 
Fear'd  her  ilern  frown,  and  ihe  was  queen  o^  the 
woods. 

Ver.  440.  To  tefiify  the  arm  of  Cbq/Hty  f ]  St.  Jerome 
calls  Antiquity  from  the  old  fchools  of  Greece  to  teilify  the 
arms  of  Chaftity.  **  Ad  Principiam  Virginem.  Ut  autem  fcias 
femper  Virginitatem  gladium  habere  pudicitias  &c.  gentUis  quo* 
que  error  Dtas  virgines  Jinxit  armatas/*  Hieronym.  0pp.  torn, 
iii.p.  72.  edit.  Franc,  fol.     Todd. 

Yen  441.  Hence  &c.]  Milton,  I  fancy,  took  the  bint  of 
this  beautiful  mythological  interpretation  from  a  dialogue  of 
lAician  betwixt  Venus  and  Cupid,  where  the  mother  afldng  her 
fon  how,  after  having  attacked  all  the  other  Deities,  he  came  tq 
fpare  Minerva  and  Diana,  Cupid  replies,  that  the  former 
hoked  fo  ^fierceljf  at  him^  and  frighten' d  km  fo  with  the  Gorgon 
Head  which  Jhc  wore  upon  her  breaft^  that  he  durjl  not  meddle 
•wUh  her*  Kal  opa  il  )|p»/*v,  xal  m  rd  ri^a^  rp^i »  vfoff-tnToir  n  p«6tf0fi^ 
i^t^^C  xATMeofMVy  JNTf ^  lyi^  fAoKkfct  ^^M*  fACffMXM9reu  ya^  f*i,  neu 
ftvyv  trap  iJiv  avrh-^-^nd  that  as  to  Diana,  Jke  was  aUoays  fi 
enjoyed  m  huntings  that  ke  could  not  catch  her^  Mf  %abTaXt£%T9 
cvTQv  oTom,  f%lyH9a.9  oii  iui  tSp  o^y.     TlIT£R. 

Ver.  445.  Thd  frivolous  bolt  of  Cupid ;]  This  reminds  one 
of  the  "  dribbling  dart  of  Lace,"  in  Af.  for  Mea/ure.  Bolt,  I 
believe,  if  properly  the  arrow  of  a  crofs-bow.  Fletcher,  Faith/. 
Sheph.  A.  ji.  S.  i.  p.  134. 

-rr-T —  *'  with  bow  and  holt, 
^  Xp  ihoQt  at  niQible  fquirrels  in  the  holt.''    T.  Warton, 

But  Xee  Shakfpeare,  Miif.  Night's  Dream^  A.  ii«  S.  ii. 
"^  Yet  mark'd  I  where  tlie  Mir  ^  Ctfjmf  fell.*    Todd. 
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What  was  that  fnaky-headed  Gorgon  ihield. 
That  wife  Minerva  wore,  unconquerd  virgin. 
Wherewith  {he  frees^d  her  foes  to  congeal'd  ftone. 
But  rigid  looks  of  chafte  aufterity,  450 

And  noble  grace,  that  daih'd  brute  violence 
With  fudden  adoration  and  blank  awe  ? 
So  dear  to  Heaven  is  faintly  Chaftity, 
That,  when  a  foul  is  found  fincerely  fo, 
A  thoufand  liveried  Angels  lackey  her,        455 

Ver.  449.     fFhercwith  Jht  freez'd  lieTfi)t£\    Milton  here  iires 
tbc  regular  form  of  the  pall  time  of  the  verb,/ree2e.  So  Chaucer,  ^ 
Ttjt.  ofCrefeidcy  v.  19.  «  The  frofte/rc/frf/'    So,  in  Jlandolph's' 
Mufe's  Looking  Glafe,  p.  11.     "  Fret^d  the  chili  foul.*'     And, 
in  Fanihaw's  Lujiad,  l655,  p.  l65. 

"  Free;^d  with  this  fear  hatk  his  ignoble  breft."    Todd. 

Ibid. to  congeal'd  Jone,]    It  (hould  feem, 

from  The  Tragedy  ofLocrine^  Shakfpeare's  Works,  4th  edit.  fol. 

l685,  p.  292,  P.  iii.,  that  eongeoTd  might  be  accented  on  the 

firft  foot : 

^*  lie  pafs  the  frozen  zone,  where  icy  flakes, 
**  Do  lie,  like  mountains  in  the  congedtd  fea.'' 

See  alfo  Bick.  III.  A.  i.  S.  ii. 

■  ^*  See,  fee  !  dead  Henry's  wounds 
^  Open  their  congtaPd  mouths,  and  bleed  afrefli  \^ 

Where,  however,  the  fecond  foot  may  be  unaccented,  as  in  v.  11, 

and  V.379  of  this  poem.    Todd. 

Ver.  450.  But  rigid  looks  &c.]  "Rigid  looks  refer  to  ilie  fnaky 
locks,  and  nohk  grace  to  the  beautiful  face,  as  Gorgon  is  repre- 
fented  on  ancient  gems.    Wa hburtok. 

Ver.  45 1 .  — — —  brute  vioknce']  See  Par.  Beg. 
B.i.  218.    Thter. 

Ver.  455.  A  thoufand  liveried  AngeU  lackey  her,']  The  idea, 
without  the  lownefs  of  alluflon  and  expreflion,  is  repeated  in 
Par.  Lofty  B.  viii.  559^. 
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Driving  far  off  each  thing  of  fin  and  guilt; 
And,  in  clear  dream  and  folemn  vifion^ 
Tell  her  of  things  thiat  no  grofs  ear  can  hear; 
Till  oft  converfe  with  heavenly  habitants 
Begin  to  oaft  a  beam  on  the  outward  ihape^  460 
The  unpolluted  temple.of  the  mind, 

*^  About  her,  as  a  guard  angdick  plac'iL'^   T.  Wartok. 

A  paflagQ  in  St.  Ambrofe^  on  Virginia  might  have  fuggefbed 
this  remark.  ^^  Neque  mirum  fi  pro  vobit  AngcU  militant  qu» 
Angelorum  moribus  militatis.  Meretur  eorvmprarfidium  Caibtas 
virginalisy  quorum  vitam  meretur.  £t  quid  pluribus  exequar 
laudem  Caftitatis  ?  Ce^as  enim  Angelas  facit.''  Ambrof.  Opp» 
Tom.  iv.  p.  536.  edit.  Paris.  1586.  fol.  The  participle  liveried 
is  ufed  in  DeUghtfiU  and  Ingenious  Novelsy  12mo.  l685,  p»  8. 
^^  Inflead  of  his  Uvetifd  attendants,  the  ftaff-officers  watch  his 
fteps.''    Todd. 

Ver.  458-  Tdl  her  of  things  that  no  grofs  ear  can  heari\  See 
Note  on  Arcades j  v.  72.  This  dialogue  between  the  two  Brothers, 
is  an  amicable  conteft  between  fad  and  philofophy.  The  younger 
draws  his  arguments  from  common  appreheuiion,  and  the  obvious 
appearance  of  things  :  the  elder  proceeds  on  a  profouud^r  know* 
ledge,  and  argues  from  abdradled  principles.  Here  the  difference 
of  their  ages  is  properly  made  fubfervient  to  a  contrail  of  cha- 
ra6ier.  But  this  (light  variety  muil  have  been  infufficient  to  keep 
fo  prolix  and  learned  a  difputation  alive  upon  the  flage.  It  mufl 
have  lauguifhed,  however  adorned  with  the  faireft  flowers  of  elo- 
quence. Tbe  whole  dialogue,  which  indeed  is  little  more  than 
a  folitary  declamation  in  blank  verfe,  much  refembles  the  manner 
of  our  author's  Latin  Prolutions,  where  philofophy  is  enforced  by 
pagan  fable  and  poetical  allufion.    T.  WartoI^. 

Ver.  461.  The  unpoUuted  temple  of  the  mind,]  For  this  beau- 
tiful' metaphor  he  was  probably  indebted  to  St,  John,  ti.  21. 
*•  He  fpake  of  the  temple  of  his  body."  And  Shakfpeare  has 
the  fame,  Tempeft,  A.  i.  S.  vi. 

"  There's  nothing  ill  can  dwell  in  fuch  a  temple*'    Newtojt. 
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And  turns  it  by  degrees  to  the  foul  s  cflence,  ! 
Till  all  be  made  immortal :  But  when  Luft, 
By  unchaile  looks,  loofe  geftures,  and  foul  talk. 
But  moft  by  lewd  and  lavifti  aO:  of  fin,  465 

Letii  in  defilement  to  the  inward  parts^ 
The  foul  grows  clotted  by  contagion, 

So,  in  his  JRfljpc  &fLncrec€j  of  Tarquin.  "  HisfovTs  fair  tem^ 
is  defac'd."  Milton  alfo  calls  the  ,^^foul  God's  tempU^"  Profe-W. 
1.  232.  Compare  I  Cor.  iii.  l6,  17-  The  context  renders  it  not 
improbable  that  Milton  had  here  alfo  Petrarch  in  view,  Ca»z«  viL 

^'  Santi  penfieri,  atti  pietofi  e  cafU^ 
*^  Al  vero  Dio  facrato  e  vivo  tempio 
**  Fecero  in  tua  virginita  feconda.''    Todd* 

Ver.  462.  And  turns  it  by  degrees  to  the  fouVs  ejencey}  This 
is  agreeable  to  the  fyftem  of  the  Materialifts,  of  which  Miltoii 
was  one.    WarburTok. 

The  fame  notion  ofhod^s  working  up  to/pirit  Milton  afterwards 
introduced  into  his  Par.  Lqft^  B.  v.  46^,  &c.  which  is  there,  I 
think,  liable  to  forae  objedion,  as  he  was  entirely  at  liberty  to 
have  chofen  a  more  rational  fyilem,  and  as  it  is  alfo  put  into  the 
mouth  of  an  Archangel.  But  in  this  place  it  falls  in  fo  well  with 
the  poet's  deiign,  gives  fuch  force  and  ilrength  to  this  encomium 
on  Chaitity,  and  carries  in  it  fuch  a  dignity  of  fentiment,  that^ 
however  repugnant  it  may  be  to  our  philofophical  ideas,  it  canr 
not  mifs  flriking  and  delighting  every  virtuous  and  intelligent 
reader.    Thyer. 

Ver.  464.  JBy  mchafte  looks,  Sec]  <*  He  [ChriftJ  cenfures 
an  unckafie  look  to  be  an  adultery  already  committed :  another 
time  he  pafles  over  adual  adultery  with  lefs  reproof  than  for  an 
unchafte  look,"  Divorce,  B.  ii.  c.  1.  Pr.  W.  i.  184.  See  alfo, 
p.  304.  Milton  therefore  in  the  eXpreflion  here  noted,  alludes  to 
our  Saviour,  ar»(  «  BAEUHN  FYNAIKA  m^l<i  t\  £ni0YMH£AI 
•vTflf,  *.  T.  X.  5.  Matth.  v.  28.    T.  Warton* 

Ver.  467.  TheJhUgr&ws  clotted  by  contagion^  &c.]  I  cannot 
redd  the  pleafure  of  tranflating  a  palTage  in  Plato's  PJutdm^ 
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ImbodieSy  and  imbrutes,  till  (he  quite  \o& 

which  Milton  here  evidently  copies*  ^  A  foul  with  f»eh  aflfcc* 
tionsy  does  it  not  fly  away  to  fomething  divine  and  refembling 
itfelf  ?  To  fomething  divine,  immortal,  and  wife  ?  Whither  when 
it  arrives,  it  becomes  happy ;  being  freed  from  errour^  ignorance, 

fear,  love,  and  other  human  evils. But  if  it  departs  from  the 

body  polluted  and  impure,  with  which  it  has  been  long  linked  in^ 
ailate  of  familiarity  and  friendihip,  and  by  whofe  pleafures  and 
appetites  it  has  been  bewitched,  fo  as  to  think  nothing  elfe  true, 
but  what  is  corporeal,  and  which  may  be  touched,  feen,  drunk, 
and  ufed  for  the  gratifications  of  luft ;  at  the  fame  time,  if  it  has 
been  accufloraed  to  hate,  fear,  or  fhun,  whatever  is  dark  and  in« 
vifible  to  the  human  eye,  yet  difcerned  and  approved  by  philo- 
fophy:  I  afk,  if  a  foul  fo  difpofed,  will  go  fincere  and  difin- 
cumbered  from  the  body  ?  By  no  means.  And  will  it  not  be,  as 
I  have  fuppofed,  infe^d  and  involved  with  corporeal  contagion, 
which  an  acquaintance  and  converfe  with  the  body,  from  a  per- 
petual afTociation,  has  made  congenial  ?  So  I  think.  But,  my 
friend,  we  mufl  pronounce  that  fubilance  to  be  ponderous,  dc- 
prelfive,  and  earthy,  which  fuch  a  foul  draws  with  it ;  and  there- 
fore it  is  burthened  by  fuch  a  clog,  and  again  is  dragged  off  to 
fome  vifible  place,  for  fear  of  that  which  is  hidden  and  unfeen ; 
aiyl,  as  they  report,  retires  to  tombs  and  fepulchres,  among  which 
the  fhadowy  phantafms  of  thefe  brutal  fouls,  being  loaded  with 
fomewhat  vifible,  have  often  adtually  appeared.  Probably,  O 
Socrates.  And  it  is  equally  probable,  O  Cebes,  that  thefe  are 
the  fouls  of  wicked,  not  virtuous  men,  which  are  forced  to  wander 
amidfl  burial-places,  fuffering  the  punifhment  of  an  impious  life. 
And  they  fo  long  are  feen  hovering  about  the  monuments  of  the 
dead,  till,  from  the  accompaniment  of  the  fenfualities  of  corporeal 
nature,  they  are  again  cloathed  with  a  body,  &cJ'  Phcsd.  Opp* 
Platon.  p.  386.  B.  1.  edit.  Lugdun.  1590.  fol.  An  admirable 
writer,  the  prefent  Bifhop  of  ^Worcefter,  has  juftly  remarked, 
that ''  this  poetical  philofophy  nourifhed  the  fine  fpirits  of  Mil* 
ton's  time,  though  it  corrupted  fome."  It  is  highly  probable, 
that  Henry  More,  the  great  Platonift,  who  was  Milton's  con- 
temporary at  Chriil's  College,  might  have  given  his  mind  an 
early  bias  to  the  ftudy  of  Plato.    T.  Wartow. 
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The  divine  property  of  her  firft  being. 

Such  are  thofe  thick  and  gloomy  lliadows  d$imp» 

To  Mr.  Walton's  illtiftration  from  Plato  may  be  added  a 
paflage  in  Marilon's  Scourge  qf  Villanie,  cd.  1598,  B.  iii  Sat.  6« 

*—-___  "  Por  that  fame  radiant  (hine, 

•^  That  luftre  wherewith  Nature's  nature  deck'd 
**  Our  iRteHc^iaal  parts^  that  glode  is  foyled 
"  With  ilayning  fpots  of  vile  impiety, 
^'  And  jBuddy  dirt;  of -fenfuaiitie.''    Heablet. 

Ver.  46b.  Imbodies^  mnd  imbfTtieiy]  Thus  alfo  Satan  fpeaks 
of  the  debafenent  and  corrnption  of  its  original  divine  eflence, 
Par.  Lojt,  B.  ix.  265. 

**  mixM  with  beftial  flime, 

**  This  eifence  to  incarnate  and  mbrutCf 
«  That  to  the  highth  of  Deity  afpirM." 

Our  author,  with  thefe  Platonick  refinements  in  his  headyfuppofcfi 
that  the  human  foul  was  for  a  long  time  imbodied  and  imbmted 
with  the  carnal  ceremonies  of  popery,  juft  as  (he  is  fenfualifcd 
and  degraded  by  a  participation  of  the  vicious  habits  of  the  body. 
O/Reformationy  &c.  Frofe-works^  vol.  i.  1.  Imhrute  or  amknUe^ 
occurs  In  G.  Fletcher,  p.  3S.  I  believed  it  to  be  Milton's 
coin^gp.    T.  Waeton. 

PoiTibly  it  is  of  Milton's  coinage,  from  the  Italian  imbruitare^ 
For  the  word  imbruted  is  foifti^d  into  a  modern  edition  of  O. ' 
Fletcher's  Chrift*s  ViB,  p.  38,   1783;  to  which  Mr.  Warton 
refers.    But  fee  the  ediitioo  of  l6352,  B.  ii.  £t.  52. 

"  This  their  inhumed  fouls  cfteem'd  their  wealths, 
**  To  crown  the  bouzing  kan  from  day  to  night." 

I  had  not  difcovered  this  reading,  when  I  publifhcd  Cbisfw  in 
1798.  TTie  modem  edition  of  G.  Fletcher,  I  muft  obferve,  has 
made  many  unauthoriied  altei*ations.    Toi>x>. 

Vcr.  469.  The  olivine  property  of  her  firft  being.]  Hor.  SaL 
II.  ii.  79*  "  Atque  adfl^t  huoK)  divina^  particulam  attra."  Which 
MiUon  almoft  literally  ttanflates  in  his  Frofe-W.  I  233.  "  Tha^ 
divine  particle  of  God's  breathing,  tjie  foul/'    Toj>d, 

voj;.  VI.  Y 
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Oft  feen  in  charnel  vaalto  and  fepulcbres     47t 
^  Lingering,  and  fitting  by  a  new  made  grave^ 
As  loth  to  leave  the  body  that  it  lov'd, 
And  Knfc'd  itfelf  by  earnal  fenfuality 
To  a  degenerate  and  degraded  ftate.  47^ 

,   Sec.  Br.  How  charming  is  divine  Philofophy  ! 
Not  hardly  and  crabbed^  a^  dull  fools  fuppofe, 

Ver.  473.  Js  loth  to  have  th  body  that  H  l<ro%]  See  Sir 
KenelnM  Digby's  0^/ert>a^'on^  on  Religio  Medici,  4th  ed.  p.  327* 
"^  Souis  that  go  ofil  of  their  Bodies  with  affedion  to  thofe  ob- 
jedb  they. leave  behind  them,  (which  ufually  is  as  long  as  they 
can  relifli  them,)  do  retaiiv  llill^  even  in  their  reparation,  a  byas 
and  a  languiihing  towards  them  :  which  is  the  reafon,  why  fuch 
terrene  Souls  appeare  ofteneft  in  casmeteriesyand  chamel-boufes.'^ 
See  alfo  Dr.  Henry  More's  J^mmartaliifqftheSouly  B.  ii.  ch.  xvi. 
And  compare  Homer  IL  xyir.  856  r 

^C'X^  '^'  **  ft^iu*  'afletfJLiinn  cucajit  /?fb);xt», 
*'0t  voTfAOP  yooaa-ay.  Xix^O"*  arV^^oryiret  x»(  Sfi|y. 

Which  Taflb  copies  Gier.  Lib.  C.  ix-  ft.  33.     ToDi^. " 

Ver.  476.     Hoxv  charming  is  divine  Philofophy  /]     Thiis  is  an 

jim mediate  reference  to  the  foregoing  fpeech,  in  which  the  dioifie 

[philq/bphy  of  Plato  concerning  the  nature  and  condition  of  the 

r human  foul  after  death,  is  fo  largely  and  fo  nobly  difplaycd. 

Thefpi^aker  adds, 

"  Not  harfli  and  crabbed,  as  dull  fools  fuppofe ; 

'^  But  mufical  as  is  Apollo's  lute, 

^'  And  a  perpetual  fealt  of  ncdar'd  fwcets.'* 

JM uch  the  fame  fentimcnts  appear  in  the  Tractate  on  Educatiojt^ 
•*  I  fliall  not  detain  you  longer  in  the  demonftration  of  what  we 
Hiould  not  do  ;  but  ftrait  condud  you  to  a  hill-fide,  where  I  will 
point  ye  out  the  right  path  of  a  vertuous  and  noble  education,, 
laborious  indeed  at  the  firft  afcent,  but  alfo  fo  fmooth,  fo  green^ 
fo  full  of  goodly  profped  and  melodious  founds,  that  the  harp  of 
Orpheus  was  not  more  charming,"  p.  101.  ed.  l675v  And  fee 
Par.  Reg.  B.  i.  478,  &c.    T.  Wakton. 
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COMtlS.  S«s 

But  muiical  ^s  is  Apollo's  lute^ 

And  a  perpetual  feaft  of  ne€tar'd  fweets, 

Where  no  crude  furfeit  reigns. 

EL  Br.  Lift,  lift;  I  hear 

Some  far  off  halloo  break  the  filent  air.        48 1 

Sec.  B.  Methought  fo  too ;  What  ftiould  it  be  ? 

El.  B.  For  certain 

Either  fome  one  like  us  night-founder'd  here. 

Or  elfe  fome  neighbour  woodman,  or,  at  worft, 

Some  roving  robber  calling  to  his  fellows.     485 

Sec*  B.  Heaven  keep  ray  Sifter.    Again,  again, 

and  near ! 
Beft  draw,  and  fland  upon  our  guard. 
MB.  rU  halloo: 

If  he  be  friendly,  he  comes  well  j  if  not. 
Defence  is  a  good  caufe,  and  Heaven  be  for  us. 

[Enter  the  Attendant  Spirit,  habited  like  ajkepherd.} 
That  halloo  I  Ihould  know;  what  are  you  ?  fpeak  j 

Ver.  478.    But  muiical  as  is  Apollo's  lute,]     Perhaps  from 
Lovers  Labour  Lqft,  as  Mr.  BoAvle  fuggefis,  A.  iv.  S.  iii. 

'     '       "  as  fweet  and  m%/ical 
«  As  bright  ApolWs  lute,  &€."    T*  Warton. 

Ver.  479.    ^^  <»  perpetual  feajl  of  ne&ar'd  fweets ,  ]  Petrarch , 
Son.  i6Q.  p.  i. 

"  Pafco  la  mente  d'  un  si  nobil  cibo, 

**  Ch'  ambrofia  e  netfar  nou  invidio  a  Giove,*    Todd. 

Ver.  483.     ■  night-founder  d"]     See  the  notes  on 

Par.  Lofty  B.  1.204.  Niccols,  in  his  addrefs  to  Lady  Clere 
before  England's  ElizOf  edit.  16IQ,  ha^a  fimilar  compound;  bis 
Miife's  "  ni^ht^ueathered  wingF."    Todd. 

Y  2  '''■■■      ' 
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524  COH0S-. 

Come  not  too  near, you  fall  on  iron  flakes ^Ife.  49f 
Spir*  What  voice  is  that  ?  my  youi^  Xiord  ^ 
fpeak  again. 
Scc^B.  O  Brother^  'tis  my  father's  fhepherd,. 
fure. 
El.  B-  Tbyrfis?  Whofe  artful  ftrains  have 
oft  delay'd 

Vcr.  494.  Thyrfiif  Whoje  artful  ftr^um  kc^l  A  eompU^ 
ment  to  Lawes,  vA^Q  perfonated  the  Spinn  We  have  juft  iucW- 
another  abo^  v.  86.  Ikit  this,  being  (poken  hy  anotfaery  comes 
with  better  grace  and  propriety ;  ^r,  to  ufedodor  Newtxm'spep^ 
tincnt  exprefSoiiy  is  more  genteel.  The  Spirit  appears  habited 
like  a  Shepherd ;  and  the  poet  has  here  caught  a  fit  of  rhyming 
from  Flctcher^s  pailoraA  comedy..  MiIIor's  eagerneis  lo  praif^ 
his  friend  La^ws,  makes  him  here  forget  the  circumftances  of  the 
fable  :  he  is  more  intent  on  the  mofician  than  the  (bcpherd^  who 
comes  at  a  critical  feafbi!,  and  whofe  afUftancein  iheprefent  dif- 
Acuity  (kotild  have  haUily  been  a&ed..  Bot  tixic  U  loft  ina  lood*- 
Irfs  encomium^  and  in  idle  enquiries  how  the  fhepherd  could  pof- 
fibly  find  out  this  foHtary  part  of  the  f<M»ft..  The  youth,  how- 
ever, feems  to  be  afliamcd-^or  unwilling  to  tell  the  unlucky  acci< 
dent  that  had  befaUen  his  Sifter.  Perhaps  the  rea:!  bqyifmof  the 
Brother,  whicb*yet  ftiould  haye-boen  forgotten  by  the  poet,  is  to 
be  taken  into  the  account..   T.  Waetox. 

Let  it  be  rem«iibcped,^that  <^mits  is  a  draina  of  pooticki 
defcription  rather  than  theatrac-k  inlcre^  Befides,.!  conceive  it* 
exadlly  in  nature  for firch  young  adventurers  to  delight  is  having; 
their  folitudc  and.diftrcfs  relieved  by  the  acquifitio^  of  the  aid- 
and  company  of  a  faithful  donrcfHok  of  the  family.  And  1  fur^ 
ther  believe  it  is  a. fine  touch  of  real. nature  to  reprefejit  them  at 
the  immediate -moment  forgetting,  in  .a.  ecrtfiiHi;^agre«,  thetrown 
immediate  diflrefs,  and  recurriagto  theweli-ktiowiiamufements- 
and  employments  o4*  their  old  ibepherd,  his  ikili  in  pailoralr 
niufick,  his  walous  care  of  his  fio<lk^  Ike.  all  thefe  domiefiick 
4circuiiiib4iC€S  recurring  to  their  minds.  Surely  this  is  perfedly. 
in  nature ;  and  if  we  criticise  fuch  p^fiages,  it  fhould  certiiAi)^- 
be  to  commend  and  not  to  cenfure.    Dunst^ji. 
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The  lioddHng  brook  to  hear  his  madrigstl,    ^95 
And  fweeten'd  every  muikrofe  of  the  daJer? 
How  cam'ft  thou  here,  goodfwain  ?  hath  aay  ram 
Slipt  from  the  &>ld,  or  young  kid  lod  hb  dam^ 
Or  ftragg^i^  wether  the  peat  flock  ferfook  ? 
How  oould'ft  thou  £nd  this  dark  iequefter  d 
nook?  sm 

J^m^.  O  my  lov'd  mafter'fi  heir,  and  his  ne&t  joy^ 
I  caiaae  not  here  on  faeh  a  trivial  tmf 
As  a  ftray'd  ewe,  or  to  purfue  the  ftealth 
Of  pftlfenng  wolf 4  &dt  all  the  fleecy  weakh^ 

Jonfon's  Sad  €h€pkerdy  another  Paftoral  Drama,  exliibits  aifo 
an  intermixture  of  heroick  rhymes  and  blank  verfe.  And4h« 
.«neomium.here;is  claffical:  Compare -Hor^ '<)i^  L  xii,  S. 

-*— "  Orphear- 

^  hxte  malcmft  rapdoi  mormtem 

^'  Fluminum  lapfusy  eekvefque  venUs;* 

AsaboTe,  aiv.ft/.  "  Wellkaow»e»jKil/ac  «i»&;a?2n^.''  It  may 
4ilfo  be  eafily  ijuppoled^'thftt  Thyrfia,  who  had  juft  relumed  the 
Elder  Brother's  halloo,  "was  iliH  at  fome  diftance,  and  advancing 
to  join  them  while  the  compliment  was  uttered.    Todd. 

Ver,  495.  The  Madrigal  was  a  fpecie&  of  mufical  compofuion, 
now  a^ually  in  pradice,  and  in  iigh  vogue.  Lawes,  here  iiv 
tended,  had  compofed  madrigals.  So  had  Milton's  father.  The 
word  is  not  here  'thruwa  out  at  raadoav.    T.  W a ri  cxy. 

Ver.  500.  Him  covld'ft  ihoujifid  this  darkfeqneflcr'd  nook  ?] 
Thus  the  ihepherdcfs  Clorin  to  Thenot,  Fletcher's  Faith.  Shcp* 
A.  ii.  S.  i.  vol.  iii.  p.  129- 

"  Shepherd,  how  cam^^jQ;  thou  hither  to  this  place  ? 
"  No  way  is  trodden ;  all  the  verdant  grafs, 
"  The  fpringfhot  up,  (lands  yet  unbruifed  here 
«'  Of  any  foot:  only  the  dappled  decre, 
"  Far  from  the  feared  found  of  crooked  horn, 
:"  Dwell  in  this  faft«e^-"    J.  Warton. 


Digitized  byVjOOQlC 


326  COMUS. 

That  doth  enrich  thefe  downs,  is  worth  a  thought 
To  this  my  errand,  and  the  care  it  brought.  506 
But,  O  my  virgin  Lady,  where  is  (he  ? 
How  chance  (he  is  not  in  your  company  ?^ 
EL  B.  To  tell  thee  fadly,  Shepherd,  without 

blame, 
Or  our  negleft,  we  loft  her  as  we  came.        510 
Spir.  Ay  me  unhappy !  then  my  fears  are  true* 
ELB.  What  fears,   good  Thyrfis?    Prythee 

briejfly  (hew. 
Spir.  I'll  tell  ye;  ^tis  not  vain  or  fabulous, 
(Though  fo  efteem'd  by  (hallow  ignorance,) 
What;  the  Ikge  poetSj^  taught  by  the  heavenly 

Mufe,,  515 

Storied  of  old,  in  high  immortal  verfe. 
Of  dire  chimeras,  and  enchanted  ifles, 

Ver:  508.  How  chance Jhe  is  not  in  your  company  f]  It  is  the 
fame  form  in  Pericles,'  Prince  of  Tyre,  A,  iv.  S.  i. 

**  Ho^  chance  my  daughter  is  not  with  you?*'  Tqdd« 

Ver.  509.    fadly,]     Sadly,  foberly,  ferioufly,  as  the 

word  is  frequently  ufed  by  our  old  authors,  and  in  Par,  Lqfi, 

B,  yi.  541.    Newton. 

Ver,  513.  I'll  tell  ye ;]  The  manufcripts  and  the  edition  of 
1637  read  you^    But  MiltoQ  often  ufes  ye  as  the  obje6Hve  cafe* 

Todd. 

Ver.  515.     taught  by  the  ^ofoenly  Mufcy]     (limfelf 

is  "  taught  by  the  l^eavenly  Mqfe,"  Par.  Lufi^  B.  iii.  I9.    He 
alludes  to  Taffo,  who  invokes  the  heavenly  Mufe,  Gier,  Lib. 

C.  i.  ft.  1.    Todd. 

Ver.  517.  —  dire  chimeras^  See  Par.  Loji,  B.  ii.  628,  as 
Mr.  Warton  notices;  and  compare  Marino,  Strage  de gli  Inno^ 
eenti,  ed.  l633,  lib.  i.  ft.  43.     ToDD.'r 
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COMUS-  3^ 

And  rifted  rocks  \irhofe  entrance  leads  to  Hell ; 
for  fuch  there  be ;  but  unbelief  is  blind. 

Within  the  navel  of  this  hideous  wood,     5^6 
Immur'd  in  cyprefs  fhades  a  forcerer  dwella. 
Of  Bacchus  and  of  Circe  born,  great  Comus, 
Deep  (kiird  in  all  his  mother's  witcheries ; 
And  here  to  every  thirfty  wanderer 
Hy  fly  enticement  gives  his  baneful  cup,      sqs 
With  many  murmurs   mix'd,   whoie   pleating 

poifoq 
The  vifage  quite  l:ransforms  of  him  that  drinks. 
And  the  inglorious  likenefs  of  a  bead 

Ver.  516.  —  rifted  rocks]  Drayton,  P<dyoUnon,  Song  xiv. 
ed.  16Z%.  p.  234. 

**  Sent  through  the  rifted  rocks  f    Todd. 

Ver.  520.  Within  the  navel]  That  is,  in  the  midft ;  .a  phrafe 
borrowed  from  the  Greeks  and  Latins.     Newtok. 

It  had  been  before  ufed  by  Pmyton,  Pplyolb.  Song  xxiii.  ed. 
1622.  p.  6^. 

'**  Up  towards  the  naveU  then  of  England  from  her  ^ftpicc, 
^*  Which  Lincoin(hire  we  call.'*    Todd. 

Ver.  526.  With  many  murmurs  mtf^d^l  Thajt  is,  in  pj-eparinj 
this  enchanted  cup,  the!  charm  of  many  barbarous  unintelligible 
words  was  intermixed,  to  quicken  and  Hrengthcn  its  operation. 

WARBUftTON. 

Perhaps  from  Statius,  who  thus  fpcaks  of  the  patroncfs  of 
magicians,  Theb.  ix.  733. 

— '- —  "  cantufque  facros,.et  confcia  mfcet 
"  JHurmura." 

jke  alfo  Taffo,  of  the  enchanter,  Gier.  Lib.  C.  xiii.  tl.  6. 

. «  Nel  ccrchio  accolto, 

•'^  Mormorb  potentiiTime  parole."    Todd* 
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82S  COMU& 

Fixes  inftead,  unmouldihg  reafon's  mintage 
Chara6ker'd  in  the  face :  This  have  I  learnt  530 
Tending  my  flocks  hard  by  i'  the  hiDy  crofts^ 
That  brow  this  bottom«-glade ;  whence  night  by 

night 
He  and  his  monftrous  rout  are  beard  to  bowl^ 
Like  (tabled  wolves,  or  tigers  at  their  prey. 
Doing  abhorred  rites  to  Hecate  535 

In  their  obfcured  haunts  of  inmoft  bowers. 
Yet  have  they  many  baits,  and  guileful  fpells, 
To  inveigle  and  invite  the  unwary  fenfe 
Of  them  that  pafs  unweeting  by  the  way* 

Ver.  530.  Ckara^e/d  in  the  fate  :]  go,  in  his  Dkarce^  B.  i. 
Pre/.  "  A  law  not  only  wntten  by  Mofes,  but  dara&et^d  in  us 
by  nature."*  Prq/e-JF.  u  167.  See  Okfircat.  Speufer's  Faer.  Qu. 
ii.  162.    T.  Warton. 

See  above  v.  68,  and  compare  Shakfpeare,  Hope  of  Lucrece : 

<*  The  light  will  Ihow,  chardder*d  in  my  brow, 
"  The  (lory  of  fweet  chaftity's  decay/' 

The  accent  here  falls  on  the  fecond  fylUble  of  the  participle, 
ehardde/d;  often  fo  pronounced  by  our  old  writers,  as  Pr. 
Newton  has  obferved  and  exeniplified  from  Shakfpeare,  who 
alfo  accents  it  on  the  firft  fyllable.    Todd. 

Ver.  ji3d.    He  and  his  monjtrous  rout  are  heard  to  htmlf 

Doing  abhorred  rites  to  Hecate]     Such  was  the 
pra£Uce  of  Comus's  mother,  Circe.  Ovid,  Met.  xiv.  405. 
— p—  "  magicis  Hec^ten  ulufatibus  orat.*'    Todd. 

Ver.  5344  likejiahkd  wohes^  or  tigers  at  their  prey y]  Perhaps 
from  Virgil,  JEn,  vii.  15,  of  Circe's  iiland. 

**  nine  exaudiri  gemitus,  iraeque  leonum 

— . —  "  ac  fonnae  magnorura  ululare  luporum  : 
**  Quos  hominum  ex  facie  Dea  faeva  potentibus  herbis 
**  Induerat  Circe  in  vultus  ac  terga  fcrarum/'    Kewtok. 
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COMU&  SfO 

This  evening  late,  by  then  the  chewing  flocks  540 
Had  ta'en  their  fupper  on  the  favouty  herb 
Of  knot-grafs  dew^befprent,  and  were  in  fbld^ 
I  fat  me  down  to  watch  upon  a  bank 
With  ivy  canopied,  and  interwove 

Ver.  541.    HmI  ta^cn  ihdr  fupper  &c.]    The  fufper  of  the 
fttcf)  is  from  a  beftutiful  comparifon  in  Spenfer^  Feer»  Qif.  i.  i.  23i. 
'*  As  gentle  ihepheard  in  fweete  eventide, 
«*  When  ruddy  Phe^os  ^as  to  welke  in  weft, 
'^  High  on  a  hill,  bis  flecke  to  vewen  wide, 
**'  Markea  which  doe  byte  tj^  hafly  fi]^per  beft/' 

T.  Wa&tov« 

Ver.  54$.    (y*knot-grais  dew.befprent,]  Compare  a  Song  by 
Dnimmond,  Poems^  l6l6,  P.  ii. 

^  The  flocks  do  leaue  the  meads, 
*'  And,  loathing  three-leafd  grqffe^  hold  vp  their  heads.** 
Dao'bejpreni  occurs  in  Draytcm's  F^lyolh.  Song  ix.  edit  1(22, 
p.  135,  where  the  Water-Nymphs  have  "  their  locks  with  dmrn 
befprent,"  that  is,  b^ffninkkd.  And  R.  Miccols,  lodud.  Mir. 
far  Mag,  ed.  161O,  has  the  expreflion  *^  bejprent  with  froftie 
i/rtp."    Todd. 

Ver.  544.     With  toy  canopied,  and  interwove 

With  ^flaunting  honey-fuckle,]      Perhaps   from 
Shakfpeare,  Midf.  Night.  Dr.  A.  u.  S.  ii. 

**  Quite  over  canopied  with  lufcious  tooodhint^ 
Compare  Drayton,  Quejt.  of  Cynthia^  vol.  ii.  p.  623. 
<'  Aad  there  large  branches  did  difplay 
*•  To  canapie  the  place." 
And  Carcw,  p.  59.  ed.  l651. 

"  that  aged  oak 

'^  Did  canopie  the  happy  pair." 
To  which  I  will  add  a  line  from  Browne's  Pa^orals,  which  per- 
haps  Pope,  a  reader  of  the  old  poets,  might  have  remembered. 
B.  i.  S.  iv.  p.  74. 

<«  Uncanopied  of  any  thing  but  heaven." 
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350  COMUS. 

With  flaunting  honey-fuckle,  and  began,  .    545 
Wrapt  in  a  pleafing  fit  of  melanchojy. 
To  meditate  my  rural  minftrelfy, 

Interwove  is  almoft  peculiar  to  Milton.  See  Par,  Lofi,  B.  i,621. 
Aud  in  Par.  Reg.  B.  ii,  263.    T.  Wabton. 

However,  fee  Jonfon's  Pkafure  reconciled  to  Virtue^  I619, 
**  mterwewe  the  curious  knot:"  kis  Fortunate  J[/le8,  1626, 
^  And  enUrweaoe  the  Myrtle  and  the  Bay  :*'  and  his  Xove't 
Trtamph  through  CaUipoliSy  l630,  ''  Your  entenvooen  lines  of 
good  and  fayre/'  See  alfo  Browne,  Brit.  Pqft.  B.  ii.  Song  iv. 
'*  A  garland  interaxyoe  with  roTes/'  Interwow  and  interwocen 
occur  alfo  in  Hcrrick's  poetry.  See  his  Hejperidet,  l648,  pp.  75^ 
10$,  110,  and  Part  ii.  p.  8.    Todd. 

Ver.  545.  ; flapnting  honey-fuckk^     In  l4fcida$  we  have 

**  the  gadding  vine,"  v.  40.  Thomfon,  Springy  v.  976.  "  Nor 
in  the  bower  where  woodbines  ^ami."  It  is  well<itHr*dy  in 
Lycid.  V.  146>,    T,  Wakton. 

Mafon  avails  himfelf  both  of  lA/cidas  and  Comus,  in  his  Engli/k 
Garden^  B.  i.  433. 

J^^  There^fiaunts  the  gadding  vxtodbine.**    Todd. 
Ver.  547.  To  meditate  my  rufal  miiiftrelfy,]  Virgil,  Bucol,  i.  2. 
'^  Sylv^rem  tenui  mti/am  meditaris  avena/' 
So  in  LycidaSi  v.  6S. 
*  "  Or  ftriaiy  mecKfo^tf  the  thanklefs  mii/e.*'    T.  Warton. 

Compare  Browne,  Brit.Pqfi.B.  ii.  S.  ii.  ed.  l6l3.  p,  30,  of 
iliepherds. 

"  Some  from  the  company  remoued  are 
"  To  meditate  the  fongs  they  nieant  to  play." 
For  rural  ndnjtrelfyy  Mr.  Warton  refers  to  the  Eclogues  of  Brooke 
and  Davies,  Lond.  l6l4.  12mo. 

"  Ynough  is  mee  to  chauntcn  fwoote  my  fonges, 

"  And  blend  hem  with  my  rurall  mynjlralfy." 

And  to  Browne,  Brit.  Pcft.  B.  i.  S.  i.  P.  ii.  "  love's  ruraU  min- 

Jtraffie/'    See  alfo  the  Return  from  Pamajus,  I606,  of  Spcnfer. 

"  Blithe  was  each  valley,  and  each  ihephord  proud, 

V  While  he  did  cbaunt  his  ruraU  minjlralfyj'    Todd. 
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COMUS.  SSI 

Till  fancy  had  her  fill ;  but,  ere  a  clofe. 
The  wonted  roar  was  up  amidfl  the  woods. 
And  fiird  the  air  with  barbarous  diflbnance ;  55a 
At  which  I  ceas'd,  and  liften'd  them  a  while, 
Till  an  unufual  flop  of  fudden  filence 
Gave  refpite  to  the  drowfy  frighted  fteeds, 

Ver.  548.     ■  buty  ere  a  clofe,]     A  mulical  clq/k. 

on  his  pipe.    As  in  Shakfpeare,  K.  Rich.  lU  A.  ii.  S.  i. 
**  The  fetting  fun,  and  mufick  at  the  c/q/r, 
**  As  the  lail  taile  of  fweets  is  fweeted  laft."    T.  WARTOVi 

Ver.  551. hjen*d  them]    So,  in  Macbeii, 

A*  ii.  S.  ii. 

**  As  they  had  fecn  me,  with  thefe  hangman^s  hands, 

**  Likening  their  fear  :" 
That  is,  to  their  fear.    Todd. 

Ver.  553.    the  drowfy  frighted^eecff. 

That  draw  the  Utter  of  clofe'cwrtain'd  Sleep;]  I 
read,  according  to  Milton's  mauufcript,  drcwjy^ighted.  And 
this  genuine  reading  dodtor  Dalton  Ips  alfo  preferved  in  Comus. 
Drewfie frighted  is  nonfenfe,  and  manifefUy  an  errour  of  the  prels 
in  all  the  editions.  There  can  be.no  doubt,  that  in  this  paiTage 
Milton  had  his  eye  upon  the  defcription  of  Night,  in  K^en.  VI. 
p.  ii.  A.  iv.  S.  i. 

"  And  npw  loud-howling  wolves  aroufe  the  jades 

'''That  drag  the  tragick  melancholy  Night, 

"  Who  with  their  drowfy,  flow,  and  flagging  wings 

"  Clip  dead  mens  graves." 
The  idea  and  the  expreflion  of  drfrnfiefiighttd  in  the  one,  are 
plainly  copied  from  thxir  drowfy yfUm^  and  flagging  wings  in  the 
other.    Fletcher  in  the  Faith.  Shep.   A.  iv.  has  much  the  fame 
image. 

*'  Night,  do  not  ileal  away  !  I  woo  thee  yet 

"  To  hold  a  hard  hand  o'er  the  rufty  bit 

"  That  guides  thy  lazy  team''    Newton. 

.   It  rauft  be  allowed,  that  drowfy^flighted  is  a  very  harih  com- 
bination.    Notwithdandinj  the  Cambridge  manuicript  exhibits 


Digitized  byCjOOQlC 


33e  COMUS. 

That  draw  the  litter  of  clofe-curtain'd  Sleep ; 

dtonJie^UglUed^  yet  drvtqfie  frighted  without  a  compofilion,  is  a 
more  rational  and  eafy  reading,  and  invariably  occurs  in  the 
editions  l637t  1^45,  and  l673.  That  is  •*  The  drorttfy  fteeds 
•of  Night,  who  were  tffiri^ded  on  this  occaifieo,  at  the  barbanm 
difpmance  of  Comus's  nodumal  revelry/'  Milton  made  the 
emendation  after  he  had  forgot  his  £ril  idea.  Compare  Browne, 
BrU^FqfL  B.  ii.  &.  i.  p.  21. 

*<  AU'drveofit  night,  who  in  aca/rre  of  jet 
^'  'Qyjteedes  of  iron-gray  drawne  through  the  (kyJ* 
And  Sylveiler,  of  Sleep,  Du  Bart.  p.  5l6.  ed.  £qJ  ut  fupr. 
**  And  in  a  aoyflefs  coach^  all  darkly  dight, 
**  Takes  with  him  filence,  drovfiiieffef  and  night." 
^Ve  are  to  recoiled  that  Miltoa  has  here  transferred  the  horfes 
of  Night  to  Sleep.     And   fo  has  Ciaudian,  Bell.  Gild.  v.  213, 
and  Statins,  Theb,  ii.  v.  59^     T*  Warton. 

Mr.  Bowie  conje&ures  drati^efreighted^  that  is,  charged  or 
loaded  with  drowfiAeis.  Byt  Mr.  Warton  has  vindicated  the 
juAnefs  of  the  old  reading,  droyjfie frighted.  Indeed,  if  Lawes 
had  ignwrantfy  introduced  it  into  the  editLom  of  l637,  the  poet 
would  have  altered  it  in  his  own  edition  of  l645  :  for,  as  yet, 
**  light  revifited  his  eyes.^  Moreover,  as  the  emendation  iu 
bis  manuicript  muil  have  heen  made  hcfore  the  publicatioQ  of 
the  edition  in  1^73,  }f  not  of  the  former  edition,  it  may  rea« 
fonably  be  fuppofed^  that,  although  ha  had  indulged  the 
variety  of  his  fancy  in  making  the  emendation^  his  judgement 
finally  inclined  to  the  unvaried  reading  of  the  printed  copies. 
In  a  paiTage  fo  highly  defcriptive,  an  errour  would  hardly 
have  pafled  thrice  iinooticed.  The  Aihridgc  manufcript  ex- 
hibits drowjte  frighted.  And  Dr.  Daltou's  Comus,  in  1738, 
reads  the  fame.  DrmfyfHghtedy  in  his  alteration  of  the  Mafk, 
was  not  adopted  till  after  the  pubncation  of  Peck's  Memoirs  of 
Miltotij  in  1740  ;  where  "  drowfy-fl^hted"  made  its  appearance 
iong  before  do^r  Newton's  edition,  and  where  the  *'  horfes  of 
Sleep"  werejirfi^  ftripped  of  their  old  poetical  hari?.fs  with 
^reat  contempt.     Todd. 

Ver.  554.     cloie-curtain'd  Sleep ;]     Pt»rhafl[ 

from  Shakf^  eare,  Mccbet'i,  A.  ii.  S.  i. 
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At  lad  a  foft  and  folemn-breatbing  found     sss 
Rofe  like  a  ileam  of  rich  difliU'd  perfmnesy 
And  ftole  upon  tfa«  air,  tiiat  even  Silence 
Was  took  ere  Ihe  was  ware>  and  wifti'd  ihe  might 
Deny  her  nature,  and  be  never  more,. 

**  and  wiciied  dceams  abufe  > 

«*  The  curtained JkepJ^    Tht£R. 

See  alfo  Rom.  and  Jul.  A.  iii«  &  ii. 

"  Spread  thy  ch/e  curtaitty  love-perfonmng  night  J*    ToD^i 

Ver.  555.  At  Iqfi  ajbfi  md  kAttmvtrknMingJbmd 
Mxfc  like  a  iieam  of  rieh  difiilTd  fcrfmnu^ 
And  fiok  ujfOH  the  «>,]  Shak^rel  Taefftk 
Nighij  at  the  beginniiigy  has  here  been  alleged  [by  Mr.  Tkyer]^ 
The  idea  is  iiroDgly  implied  in  tlie  following  lines  from  Jonfon's^ 
Vijion  of  Delight,  a  Mar<|ue  prefented,  at  Court  in  the  Chn(biia» 
of  1617.  Vok  vi.  21. 

^  Yet  let  it  like  an  odour  rife 

"  To  all  the  (bnfes  here ; 
**  And  fell  like  ileep  upon  their  eyes> 

**  Or  muficke  in  their  eare." 

But  the  thought  appeared  before,  %vhcFe  it  i»  exquifitely  fx^- 
preffed,  in  Bacon's  EJfayes.  "  And  bccaule  the  breath  of  flower» 
is  fan-e  fweeter  in  the  aire,  where  it  cornea  and  goes  like  the- 
xoarbling  of  muficke/'  Of  Gardens.  EJl  xlvr.  Milton  roeansr 
the  gradual  encreafe  and  difliifion  of  odour  in  tiie  procefs  of 
diftilling perfumes:  for  he  had  at  firft  Written  *^  flow-diftill'd.''' 
Soitmin  is  ufed  to  charai^lerife  the  mmfick  of  the  nightiiigaley. 
Par.  Lqfi,  B.  iv.  648.  '"^  Night's  fotemn  bird/'.  And  flie  is 
called  ^*  the  folemn  nightingale."  B.  vii.  435»  I«  tiie  editmi  of 
1673,  we  have  Jiream  for  Jleam^  A  manifeft  overfight  of  the 
eompofuor.    T.  Wajitok.. 

Ver.  557.    -— th&t  wen  SfUknce  &c.]    Silence  waft*  \ 

plcasM  at  the  nightingale's  fong,  Par.  Lofi,  B.  iv.  €64.  The 
conceit  in.  both  paflage^is:uiiirx>cthy  the  poet    IX  WAaxon^  : 
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Still  to  be  fo  difplac'd.     I  was  all  ear,  b6o 

And  took  in  flrains  that  might  create  a  foul 
Under  the  ribs  of  Death :  but  O  !  ere  long, 

Ver.  560.    — I  toas  all  ear,]     So  Catullus  o£  ^ 

rich  perfume,  Cartn.  xiii.  13. 

^*  Quod  tu  cum  olfacies,  dcos  rogabis 

"  Totum  ut  te  faciant,  Fabulle,  nafim** 
There  is  the  fame  thought  in  Jonfon^s  Underw.  vol.  vi.  451. 

**  Come,  with  our  voices  let  us  war, 

<*  And  challenge  all  the  fpheres, 

**^  Till  each  of  us  be  made  a  ilar, 

"  And  all  the  world  turn  earsJ*  \ 
And  in  Shakfpeare,  but  differently  expreffed,  Winta's  Tak^  A.  iv. 
S.  iii.  of  hearing  a  fong.    "  All  their  other  fenfes  ftuck  in  their 
ear*/'    And,  in  the  Temp^^  Profpero  fays,    "  No  tongues,  all ' 
eyes"    Compare alfo  Herrick's Hefperides,  p.  21,  ed.  1648.  8vo.  ' 

"  When  I  thy  finging  next  (hall  heare 

"  lie  wifli  I  might  tume  aU  to  eare*' 
This  thought,  and  expreflfion  occurs  firft  in  Drummond's  Son-- 
nets,  l6l6.    To  the  Nightingale. 

**  Such  fad  lamenting  flraines,  that  Night  attends, 
**  Become  a// earf,  &c."    T.  Warton. 

The  expreffion  may  be  found  in  other  languages.  Sir  W.Jones, 
in  his  Fofifeo8  Jfiat.  Comment,  p.  1379  gives  a  quotation  from  a 
Perfian  poet  addreifing  the  Divine  Being : 

*'  Dum  laudes  tuas  modulate  canit  lufcinia, 
"  Ex  omni  parte  aurisfum,  tanquam  rofae  frutex." 
Where  the  expreffion  fignifies  all  attention ;  and  the  learned  Com<- 
mentator  adds,  **  quam  locutionem  lingtue  etiam  Eunpect  nou 
.afpernari  videntur."    Todd. 

Vcr,  56 V»    ■       ■'  that  might  create  afoul 

Under  the  ribs  of  Death ;]  The  general  image  of 
creating  a  foul  by  hafroony  is  again  from  Shakfpeare.  But  the 
particular  one  of  afoul  under  the  ribs  of  death,  which  is  extremely 
grotefque,  is  taken  from  a  pidure  in  Alciat's  Emblems,  where  a 
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Too  vieW  I  did  perceive  it  was  the  voice 
Of  my  moft  honoured  Lady,  your  dear  Siften 
Amaz'd  I  flood,  harrowed  with  grief  and  fear,  565 
And,  O  poor  haplefs  nightingale,  thought  I, 
How  fweet  thou  fing'ft,  how  near  the  deadly 

fnare ! 
Then  down  the  lawns  I  ran  with  headlong  hafte. 
Through  paths  and  turnings  often  trod  by  day ; 
1111,  guided  by  mine  ear,  I  found  the  place,  570 
Where  that  damn'd  wifard,  hid  in  fly  difguife^ 
(For  fo  by  certain  iigns  I  knew,)  had  met 
Already,  ere  my  beft  fpeed  could  prevent, 
The  aidlefs  innocent  Lady,  his  wifti'd  prey ; 
Who  gently  afli'd  if  he  had  feen  fuch  two,    570 
Suppofing  him  fome  neighbour  villager. 

:  foul  in  tbe  figure  of  an  infant  is  reprefentcd  within  the  ribs  of 
a  fkeleton,  as  in  its  prifon*    This  curious  pidlure  is  prefentcd 

(  by  Quarles.     Warburton. 

Mr.  Sympfon  explained  create  a  foul  by  recreate^  ujtot^vx*^'^ 
and  Mr.  Theobald  had  propofed  to  read  recreatCy.  "  And  took  iu 
ilrains  might  recreate  a  foul :"  But,  I  prefume,  they  knew  not 
©f  the  all-ufion  juft  mentioned.     Newtox. 

The  picture  alluded  to,  is  not  taken  from  Alciat's  Emblems, 
but  from  Herman  Hugo'si  PiaD^deriai  a&d  is  the  viiith.  Sufi 
pirium  animce  amantis.  The  24th  verfe  of  the  viith.  chap,  of 
Romans  is  the  motto  to  it.  **  O  wretched  man  that.Iam  !  vrho 
(hall  deliver  me  from  the  body  of  this  death  f    Toi>d.  «^ 

Ver.  565.    harrow'd  xvitk  grief  and  fear,)    To 

harrow  is  to  conquery  to  fuhdue.     The  word  is  of  Saxon  origin.* 
So,  in  the  old  black  letter  romance  of  Syr  Egkmour  of  Arteys ; 

"  He  fwore  by  him  that  harowed  hell." 
Thus  Shakfpeare,  Hamlet,  A.  i.  S.  i.    **  It  harrows  mc  with^ar 
and  wonder."     Steevens.  .•..,.*.;# 
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Longer  I  durfi:  not  fiay,  but  foon  I  gvte&'d 
Ye  were  the  two  flie  meant;  with  that  I  fpmng 
Into  fwift  flighty  till  I  had  found  you  here ; 
But  fijrther  know  I  not. 
Sec.  Br.  O  nighty  and  ihades !     s&b 

How  are  ye  join'd  with  Hell  in  triple  knot 
Againft  the  unanned  weaknei^  of  one  virgin. 
Alone,  and  helplefs !  Is  this  the  confidence 
You  gave  rae.  Brother  ? 
EL  Br.  .  Yea,  and  keep  it  dill; 

liean  on  it  fafely ;  not  a  period  5£5 

Shall  be  un&id  for  me :  .Againft  the  threats 
Of  malice,  or  of  forccry,  or  that  power 
Which  erring  men  call  C  hance,  thb  I  hold  firm;— 
Virtue  may  be  aflaird,  but  never  hurt, 
Surpriz'd  by  unjuft  force,  but  not  enthralled ;  590 
Yea,  even  that,  which  mifchief  meant  mod  harm. 
Shall  in  the  happy  trial  prove  mod  glory : 
But  evil  on  itfelf  fiiall  back  recoil. 
And  mix  no  more  with  goodnefs;  when  at  laft 
Gathered  like  fcum,  and  fettled  to  itfelf,        59^ 
It  (hall  be  in  eternal  refl;le&  change 
Self-led,  and  ielf-^confumed :  If  this  &il, 

Ver.  584.  Yea,  end  keep  UJtUi^  &c.]  This  con^dence  of  tbe 
Zldtr  Brother  in  favour  of  the  final  diicacj  of  \irtxte,  bolds  forth 
a  irery  liigh  iiFaiii  oi  p]iilofopfay«  delivered  iu  as  high  ilraifl»  of 
eloquence  'and  poetry.    T.  Wa  rtok • 

It  €xybits  the  fublimer  fentitnents  of  the  ChriAian.  ReligioD 
bere  gave  energy  to  the  poet's  ftraias.    Todd. 

Ver.  5^.  Self-fti,  and  ^eff-amfumed:]  This  raage  is  woiv 
d^rfuUy  fine.    U  is  taken  from  the  coi^e^ures  of  alironomeis 
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The  pillarM  firmatnent  is  rottenniefs, 

And  earth's  bafe  built  on  ftubble. — ^Bat  come, 

let  s  on. 
Againft  the  oppoiing  will  and  arm  of  Heaven  600 
May  never  this  juft  fword  be  lifted  up ! 
But  for  that  damn'd  magician,  let  him  be  girt 
With  all  the  grifly  legions  that  troop 
Under  the  footy  flag  of  Acheron, 
Harpies  and  Hydras,  or  all  the  monftrous  forms^ 

concerning  the  dark  fpots  which  from  time  to  time  appear  on  the 
furface  of  the  fun's  body,  and  after  a  while  difappear  again ; 
which  they  fuppofe  to  be  the  fcum-  of  that  fiery  matter,  which 
ficil  bfocds  it,  and  then  break&  through  and  confumes  it. 

Warbuatqk. 

Von  Sgr.    If  tUefaU, 

The  pillared  Jirmament  is  roHennefsy 
And  garth's  bqfe  buiU  m.JtMk:\    This  is  Sh^-. 
peare's  thouffit^  but  in  more  exalted  language,  Wint.  Talcy 
A,  ii.  S.  i. 

— ; — ^ —  «  If  I  miftake 
**^  lu  thofe  foundations  which  I  build  upon, 
''  The  center  is  not  big  enough  to  bear 

"   A  fchoolbo/s  top."      StE EVENS. 

Ver.  604.    the  footy  flag  0/  Achertm^    Conn^are  P. 

Fletcher's  Locup,  1627,  p.  58. 

"  All  hell  run  out,  hnd  footif^fiagges  difplay/'    Todd.    , 

Ver.  605.  Harpies  and  Hydras,]  Harpies  ^nd  Hj/dras  are  a 
combination  in  an  enumeration  of  monilers,  in  SylveAerfs  Du 
Bart.  p.  206.  fol.  ut  fupr. 

**  And  th'  ugly  Gorgons,  and  the  Spbini^eg  fell, 
"  Hydras  wad  Harpies^  &c."    T.  Waeton. 

Ibid.    ■  aR  tM  vumjlrcus  forms  &c.]    Such 

as  tkoia  ^hich  Cajrk>  and  Ubaldo  meet,  m  going  to  Armida's 
enchanted  lAOuntaio,  in  Saiffax's  Tx^q^  B.  xv.  fi.  51* 

VOL*  VK  Z 
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Twixt  Africa  and  Ind,  I'll  find  him  out,      60S 
And  force  him  to  return  his  purchafe  back. 
Or  drag  him  by  the  curls  to  a  foul  death, 
Curs'd  as  his  kfe. 

Spir.  Alas  !  good  venturous  Youths 

I  love  thy  courage  yet,  and  bold  emprife ;     610 
But  here  thy  fword  can  do  thee  little  ftead  ; 
Far  other  arms  and  othfer  weapons  muft 
Be  thofe,  that  quell  the  might  of  hellifli  charms  r 

^^  All  monilers  which  hot  Africke  forth  doth  fend 
*'  Twixt  Kilui$,  Afclatty  and  the  fouthern  Cape^ 
.  "  Were  all  thcFe  met." 
Milton  often  copies  Fairfax,  and  not  his  original.    T.  Wartok.. 

But  the  manner,  in  which  the  Elder  Brother  expreffes  his  de- 
termination to  find  oat  the  magician,  is  fimilar  to  the  reCblution 
of  Alcaflo  to  encounter  dangers  of  the  fame  kind  in  the  en- 
cbanted  foreft.    See  Gier,  Lib,  C.  xiii.  il.  25»    Todd. 

Ver.  60^.  See  the  Note  on  this  paflkge  in  the  Varmis  Read- 
ings of  Milton's  manufcripty  which  follow  the  poem.     Todd. 

Ver.  613. the  might  ofheUifh  charms  :]  Com- 
pare Shakfpeare's  Ki?ig  Richard  III,  A.  iii.  S.  iv.  , 

"  with  deviliili  plots 

"  Of  damned  witchcraft ;  and  that  have  prevail'd 

**  Upon  my  body  with  their  heUt/k  charmsJ'    T.  WARTOKr 

> 

So,  in.  The  Valiant  Wdjhman,,  l6l5,  written  by  R.  A.  Gfent! 
Caradoc  addrefles  the  Magician  : 

"  Cur  fed  Impofter,  damn'd  inginer  of  plots, 
'"  As  blacke  in  curfed  purpofes,  as  night, 

**  When,  by  your  htUiJk  diarms,  Ihc  moarnes  in  blacke 

"  And  fable  veftments,  &c." 
The  Old  Man  had  juft  before  told  Caradoc  r 

•*  No  farce  ofjkord  can  coti^uer  helHfh  fiends^ 

"  By  blacke  inchantments  made  to  take  thy  life  ;         ; 

'^  About  thee  take  this  j7redo]i«y<m€raij^ii  ^o'^e, 
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He  with  his  bare  wand  can  unthread  thy  joints, 
And  crumble  all  thy  finews. 
EL  Br.  Why  pr  ythee.  Shepherd,  615 

How  durft  thou  then  thyfelf  approach  fo  near. 
As  to  make  this  relation  ? 
Spir.  Care,  and  utmofi:  fhifts, 

How  to  fecure  the  lady  from  furprifal, 
Brought  to  my  mind  a  certain  Ihepherd  lad. 
Of  fmall  regard  to  fee  to,  yet  well  (kill'd       620 
In  every  virtuous  plant,  and  healing  herb. 
That  fpreads  her  verdant  leaf  to  the  morning  ray : 
He  lov'd  me  well,  and  oft  would  beg  me  ling ; 
Which  when  I  did,  he  on  the  tender  grafs 
Would  fit,  and  hearken  even  to  ecftafy,        62^ 
And  in  requital  ope  his  leathern  fcrip. 
And  fhow  me  fimples  of  a  thoufand  names, 

"  That  Mercury  to  wife  Ulijes  gave, 
**  To  keepe  him  from  the  rage  of  Cyrce^s  charmes. 
"  This  precious  herbe,  maugre  the  force  of  hell, 
**  From  blackeft  forcery  keepes  found  and  well/' 
See  before,  v.  6ll.     Milton,  I  think,  evidently  alluded  to  this 
old  drama.    P,  Fletcher,  I  fhould  obferve,  has  "  heUiJh  charms^ 
furp.  Id.  C.  xi.  ft.  26.    Todd. 

Ver.  614.     He  with  his  bare  wand  can  unthread  thy  joints, 

And  crumble  all  thy  fmews.]     So,  in  Profpero's 
commands  to  Ariel,  Tempe/l,  A.  iv.  S.  ult. 

"  Go,  charge  my  goblins,  that  they  grind  their  jow^* 
"  With  dry  convulfions,  fhorten  up  their  Jinetos 
**  With  aged  cramps."     T.  Wabton. 

Vcr.  620.     -   —    to  fee  to,]     Ah  old  expreiCoQ,t  as 

in  Barret's  Alvearies  1580.  ♦*  Faire  to  fee  to,  i.  e.  gQodlie  to 
behold."  See  alfo  Ezek.  wiiu  15.  "  All  of  them  princes  to 
look  to."*    To»D. 

Z  S 
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Telling  their  ftrange  and  vigorous  faculties : 

Amongft  the  reft  a  fmall  unfightly  root. 

But  of  divine  effeft,  he  cull'd  me  out ;  6so 

The  leaf  was  darkiih,  and  had  pricklea  on  it, 

But  in  another  country,  as  he  faid, 

Bore  a  bright  golden  flower,  but  not  in  thi9  foil : 

Ver.  683.     Bore  a  bnght  golden  flower^  hut  not  in  this  foil: 

Unknown,  and  like  ejleem%  &€.]     Dodtor  Newton 
Tays,  that  "  redundant  Yerfcs  fometimes  occur  in  Milton.'^  True : 
but  th.e  reduntant  fyllable  is  never,  I  think,  fgund  in  the  fecond, 
third,  or  fourth  foot.     His  inflance  of  v.  605,  in  this  poem, 
"  Harpiei  and  Hydras,  or  all  the  monilrous  forms  — " 
where  the  redundancy  is  in  the  third  fpot,  and  forms  an  inapaeft*, 
does  not  prove  his  point.     The  palTage  be£ore  ns  is  certainly! 
cerrupt,  cr,  at  leafi,  inaccurate;  and  had  better,  I  think,  beenj 
given  thus.  i 

"  But  in  another  country,  as  he  faid, 
*<  Bore  a  bright  golden  flower,  not  in  diis  foil 
"  Unknown^  though  light  eftcem'd."    Hu&i>. 

Seward  propofed  to  read, 

"  but  in  this  foil 

"  Unknown  and  light  efteefli'd." 

The  enpendatipu  is  very  plaufible  and  ingenious.  But  to  fi^ 
i}0thii9g  of  the  editions  under  Miltop's  own  infpe6iion,  I  rouft 
objed,  that,  if  an  argument  be  h(^re  dniwii^  for  the  alteration  fron'^ 
roughnefs  or  redundancy  of  verfe,  innumerable  inflances  of  the 
kind  occur  in  our  author.  Milton,  ootwithilanding  his  fingulari 
ikill  in  muHck,  appears  to  have  had  a  very  bad  car;  and  it  is  hard 
to  fay  on  what  principle  he  modulated  his  lines.     T.  Wa UTOir. 

By  another  acconxplifbed  writer  the  palTage  before  us  is  con- 
fidered  as  one  of  thofe  licences,  which  are  not  difagrceable  in 
dramatick,  although  they  would  certainly  difpleafe  in  heroick, 
vepfe. '. 

"  Bore  a  ]  bright  gol  ]  den  flower,  | —  but  not  in  |  this  foil." 
See  Mitford's  EJay  upon  the  Harmcny  of  Language,  1ft  ed.  p.  129» 
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Unknown,  and  like  eileem'd,  and  the  dull  fwaiA 
Treads  on  it  daily  with  his  dented  ihoon :     63i 

To  the  remark  on  "  Milton's  car/'  the  nicenefs  of  which  more 
confpicuoufly  difplays  itfelf  in  Comus^  the  following  obfervation, 
or  General  Rule^  may  be  fafely  oppofed.  "  There  is  no  kind  or 
degree  of  harmony,  of  which  otir  language  is  capable,  which 
may  not  be  found  in  numberlefs  inflances  in  Milton's  writings : 

THE  EXCELLEKCT  OF  WHOSE  EAR  SEEMS  TO  HAVE  BEEN 
EQUAL  TO  THAT  OF  HIS  IMAGINATION  AND  LEARNING.'^  See 

Fofter's  EJay  on  Accent j  2d  ed.  p.  67 »     Dr.  Newton  defends  }ike  v 
efteem'd  without  any  alteration.     "'Unknown  and  tike  6lleem'd, ; 
that  is,  unknown,  and  finefteem'd,  unknown  and  efteem'd  Ac- 
cordingly."   He  alfo  propofed  to  read  the  paffage  tl^i : 

"  Bore  a  bright  golden  flower,  but  in  this  foil 

"  Unknown  and  like  efteem'd ;" 
Or,  to  leave  out  only  btUy  in  v.  633* 

"  Bore  a  bright  golden  flower,  not  in  this  foil : 

"  Unknown,  and  like  efteem'd,  &c." 

Fenton  hac?  printed  "  Utile  efteem'd"  inftead  of  "  Uke  efteemy,'' 
but,  in  the  republication  of  his  edition  in  1730,  the  original 
reading  is  reftored.  Dr.  Warburton,  as  well  as  Mr.  Seward  ah4 
Dr.  Hurd,  propofed  to  read  "  light  efteem'd."    ToDP. 

Ver.  635.    — clouted  Jhoon ;]     To  thtf  paflage 

alleged  by  Dr.  Newton  from   Shakfpeare,  K.  Hen,  FL  P.  ii. 

A.  iv.  S.  iii,  another  ftiould  be  added  from  Cymbehne^  A.  iv*  > 

S.  ii.  which  not  only  exhibits,  but  contains  a  comment  on,  the  . 

phrafe  in  queftion. 

"  I  thought  he  flept,  and  put 

•*  My  clouted  brogues  from  off  my  feet,  whofe  rudenefs  ^ 
"  Anfwer'd  my  fteps  too  loud."  ' 

Chats  are  thin  and  narrow  plates  of  iron  affixed  with  hob*nails  ; 

to  the  foles  of  the  ftioes  of  rufticks.    Thefe  made  too  much  noife. 

The  word  brogues  is  ftill  ufed  for  Jhoes  among  the  peafantry  of 

Ireland.    T.  Warton. 

The  exprefiion  occurs  in  the  prefent  veriion  of  our  Bible : 
Jq/kuOf  ix.  5.      So  the   Hertfordfliire    Proverb,    in  Drayton^s ' 
Polyolb.  S.  xxxiii,  "  The  club  and  clm»ted Jhoon!'    TotoD^ 
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'  And' yet  more  med'cinal  is  it  than  that  Moly, 
That  Hermes  once  to  wife  Ulyffes  gave ; 
He  call'd  it  Haemony,  and  gave  it  me, 

Ver.  636  And  yet  more  medicinal  is  it  than  that  Moly,  &c.} 
Drayton  introduces  a  fhcpherd  <*  his  fundry  fimples  forting,'* 
who,  among  other  rare  plants,  produces  Moly,  Muf,  Elyf.  Nymph. 
V.  vol.  iv,  p.  1489. 

"  Here  is  my  Moly  of  much  fame, 

•*  In  magicks  often  ufed." 
It  is  not  agreed,  whether  Milton's  Haemony  is  a  real  or  poetical 
plant.     Drayton,  in  the  lines  following  the  pafTage  juft  quoted^ 
recites,  with  many  more  of  the  kind, 

"  Here  holy  vervain,  and  here  dill, 

"  *Gain/t  wifckcrqf}  much  avayling." 
But  Milton,  through  the  whole  of  the  context,  had  his  eye  on  t 
Fletcher,  who  perhaps  availed  himfelf  of  Drayton,  Faith.  Shep. 
A.  ii.  S.  i.  vol.  iii.  p.  127.  where  the  Ihepherdefs  Clorin  appears 
ikilled  in  the  medicinal  and  fuperftitious  ufes  of  plants.  Nor 
muft  I  forbear  to  obfcrve,  that  in  Browne's  Inner  Temple  Mafque, 
written  on  Milton's  fubjed,  Circe,  attended  by  the  Syrens,  ufes 
Moly  for  a  charm,  p.  135.  Our  author  again  alludes  to  the 
powers  of  Moly  for  "  quelling  the  might  of  hellifli  charms/' 
-*£[.  i.  87.  Compare  Sandys's  Ovidy  p.  256.  479-  edit.  l632. 
And  Drayton's  Nymphid.  vol.  ii«  p.  463.  And  Polyolb.  S.  xii. 
vol.  iii.  p.  ^19.  In  Taifo,  Ubaldo,  a  virtuous  magician,  per- 
forms his  operations,  not  by  the  charms  of  necromancy  and  the 
machinations  of  hell,  but  by  the  hidden  powers  of  herbs  and 
fprings,  Gier.  Lib.  C.  xiv.  &.  42 

"  Qual  in  fe  virtii  celi  d  V  ei'ba  6  '1  fonte." 
In  the  Faerie  Queene,  the  Palmer  has  a  vertwma fiqffty  which,  like/ 
Milton's  Moly  and  Haemony,  defeats  all  monflrous  apparitions  \ 
and  diabolical  illufions.  And  Taffot's  Ubaldo  above-mentioned ' 
carries  a  flaff  of  the  fame  fort,  when  he  enters  the  palace  of 
Armida,  xiv.  73.  xv.  49.    T.  Warton. 

Ver.  637.     See  the  quotation  from  The  Valiant  Wel/hman^  \i\ 
the  not«  on  v.  6l3. 

'*  That  Mercury  to  wife  Uliflcs  g*ve."    Tqj>i>. 
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And  bade  me  keep  it  as  of  fovran  ufe 
'Gainft  all  enchantments,  mildew  blaft,  or  damp, 
Or  ghaftly  furies'  apparition.  6n 

I  purs'd  it  up,  but  little  reckoning  made, 
Till  now  that  this  extremity  compelled : 
But  now  I  find  it  true ;  for  by  this  means 
I  knew  the  foul  enchanter  though  difguis'd,  64,5 
Eater'd  the  very  lime-twigs  of  his  fpells, 
And  yet  came  off:  If  you  have  this  about  you, 

Ver.  640.  'Gainji  all  enchantments,  mildew  blaft,  or  damp,] 
This  is  Milton's  own  pointing  :  no  comma  after  mildew.  And, 
although  it  is  not  adopted  in  other  editions,  I  prefum«  it  is 
right.  See  v.  845.  "  Helping  all  urchin  blajli."  And  compare 
Hamlety  A.  iii.  S.  iv. 

"  Here  is  your  hulband ;  like  a  mildew  d  ear, 
"  Blajling  his  wholeforae  brother."    Todd. 

Ver,  641.  Or  ghaftly  furies'  apparition.^  Peck  fuppofes,  that 
the  Furies  were  never  believed  to  appear,  and  propofes  to  read 
^'  fairies'  apparition."  But  Milton  means  any  frightful  appear- 
ance raifed  by  magick.  Among  the  fpedres  which  furrounded 
our  Saviour  in  the  wildernefs,  and  which  the  Jiend  had  raifedy 
t^refuriesy  Par.  Reg.  B-  iv.  422.     T.  Warton. 

The  combination  ^  ghajlif  furies"  occurs  in  Sylvefter's  Du 
Bartas,  cd.  l621.  fol.  p.  201.    Todd. 

Ver.  6*42.  /  purs*d  it  i/ji?,]  It  was  cuftomary  in  families  to 
have  herbs  in  Jlore,  not  only  for  medical  and  culinary,  but  for 
fuperftltious  purpofes.  In  fome  houfes,  rue  and  rofemary  were 
conftantly  Wpt  for  good  luck.  Among  the  plants  to  which  pre- 
ternatural qualities  were  afcribed,  Perdita  in  the  Winter's  Tale 
mentions  Rue  as  the  herb  of  grace,  and  Bofemary  as  the*emblem 
4of  remembrance,  A.  iv.  S.  iii.    T,  Warton. 

Ver.  64?^.    "    ;■■■    If,  you  have  this  about  you, 

*.     {As  I  wiU  give  you  when  we  go)  you  may 

Boldly  qfauit  the  necromancers  hall;}    The  notiun 
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(As  I  wiH  givie  you  when  we  go,)  you  may 
Boldly  aifault  the  necromancer's  hall ; 
Where  if  he  be,  with  dauntlefs  hardihood,     650 
And  brandifli'd  blade,  ru(h  on  him ;  break  his 

glafs, 
And  (bed  the  lufcious  liquour  on  the  ground, 

of  facing  danger,  and  conquering  an  enemy  by  carrying  a  charm, 
.  which  was  often  an  herb,  is  not  uncommon  in  romance.  Hence 
in  Samfon  Agm.  ▼.  1130,  &c.  and  v.  1149^  Milton's  idea  is  im- 
mediately and  particularly  taken  from  the  ritual  of  the  combat  in 
chivalry.  When  two  champions  entered  the  li(b,  eftch  took  an 
oath,  that  he  had  no  charm,  htrby  or  any  enchantment  about  hin. 
See  Dugd.  fVarudckfldre^  p.  7S<  and  his  Orig.  Jurid.  p.  l66» 
And  I  think  it  is  clear,  that  Milton,  in  furniflung  the  Elder 
Brother  with  the  plant  Haemouy,  notwithftanding  the  idea  is 
originally  founded  in  Homer's  Mofy,  when  like  a  knight  he  is 
to  attack  the  necromancer  Comus^  and  even  to  aflfail  his  hall, 
alluded  to  the  charming  herb  of  the  romantick  combat.  Milton 
here  thought  of  a  magician's  caftle  which  has  an  enchanted  hall 
invaded  by  chriftian  knights.  See  the  adventure  of  the  Black 
Caflle  in  the  Set  en  Champiom  qfChtifimuiom  ;  where  the  bufinefs 
IS  finely  achieved  by  an  attack  on  the  hall  of  the  necromancer 
Leoger.  P.  4i.  ch.  ix.    T.  Warton. 

It  is  the  fanfe  idea  of  romance,  as  in  one  of  our  author^s 
Froltif.  ed.  1674*  ISmq.  p.  13,7 •  *^  Nee  validiifimi  illi  regis 
Arthuri  pvgilesy  igniti  et  flammigantis  cqfteUi  incantamenta  vice* 
runt  facilius,  et  difliparunt."    Todd. 

Vcr.  651.  And  trandj/h'd  blade^  rujh  on  him;]  Thus  Ulyfles 
aHaults  Circe,  offering  her  cup,  with  a  drawn  fword,  Ovid, 
Metam.  xiii.  293. 

5 ' "  Intrat 

'^  Illc  domum  Ciices,  .et,  ad  infidiofa  vocatus 
^'  Pocula,  conantem'  virg&  mulcere  capillos 
**  Reppulit,  et  ^ri^o  pavidam  deterruit  enfe/^ 
See  Homer.  Odyf.  x.  294,  321.    But  Milton,  in  his  allufions  to 
Circe's  ftory,  has  followed  Ovid  more  thati  Homer.  T.  Wartok. 

ffreak  his  ghfi^ 

Andfied  the  lufcious  liqueur  on  the  ground^]    Our  author 

Digitized  byCjOOQlC 


COMUS.  345 

But  feife  his  wand ;  though  hdandbiscurs'd  crew 

has  here  a  double  imitation  of  Spenfer's  Faerie  Queene,  which 
has  not  been  obferved  or  diftingninied.  The  obvious  one,  is 
from  Sir  Guyoa  ftulling  the  bowl  of  Pleafure's  Porter,  ii.  xii.  49. 
But  he  aifo  copies  Spenfcr,  and  more  clofely,  where  Sir  Guyon 
breaks  the  golden  cup  of  the  enchantrefs  £xcefle,  ii.  xii.  57« 

**  So  (he  to  Guyon  offred  it  to  tail : 

**  Who,  taking  it  out  of  her  tender  head, 

*'  The  cttp  to  ground  did  violently  caft« 

*^  That  all  to  peeces  it  was  broken  fond, 

"  And  with  the  liquor  ftained  all  the  lond."    T,  Wartow. 

Ver.  653.     But  fdfe  his  xoand;}     In  the  Tempefiy  in  the  in- 
tended attack  upon  the  magician  Profpero,  Caliban  gives  Stephano 
another  fort  of  neceflary  precaution,  without  which  nothing  elfe 
could  be  done,  yet  to  the  fame  purpofe  and  eGe€t,  A.  iii.  S.  ii. 
"  Remember 

"  Firji  to  poffefs  his  books." 
But  Profpero  has  alfo  a  ftaff  as  well  as  a  book,   A.  v.  S.  i.  A.  L 
S.  ii.    Armida  in  Taflb  has  both  a  book  and  a  wand ; 

"  Con  una  man'  picciola  verga  fcuote, 

«  Tien  1'  altra  un  Ubro.*' 
As  (he  reads  from  this  book,  one  of  the  knights  lofes  his  human 
(hape.    In  Ariofto,  Andronica  gives  Aftolpho  a  wonderful  book. 
C.  XV.  ft.  14.    And  Bufyrane  in  the  Faer.  Qu.  iii.  xii.  32. 

"  His  wicked  booke  in  halle  he  ouerthrew." 
But  Taflb,  the  firft  of  thefe,  copied  Boiardo,  Orl.  Inam.  Libr.  i. 
C.  V.  17.    And  in  other  places.     But  fee,  L.  i.  C.  i.  36.    His 
enchanter  Malagife  has  a  magical  book. 

^'  Che  Malagife  prefe  il  fuo  quademo 

**  Per  faper  quefta  cofa  ben  com  pita 

*^  Quatre  deroonii  trafle  de  Fiuferno,  &c. 
Again,  in  reading  one  leaf  only,  he  lulls  four  giaitts  afleep,  ft.  44. 

**  Ne  ancor  hauca  il  ^nmofogUo  volto 

"  Che  gia  ciafcum  nel  fonno  era  fepolto." 
Again,  ft.  51.  "  Ritrova  il  libro  confecrato,  &c."    Many  ftriking 
paif^es,  which  Taflb  has  borrowed  from  Boiardo,  are  unnoticed. 

T.  Waktoh. 
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Fierce  fign  of  battle  make,  and  menace  high, 
Or  like  the  fons  of  Vulcan  vomit  fmoke,      655 
Yet  will  they  foon  retire,  if  he  but  (brink. 
EL  Br.  Thyrfis,  lead  on  apace,  FU  follow  thee; 
And  fome  good  Angel  bear  a  ftiield  before  us! 

The  Scene  changes  to  ajiately  palacCj/et  out  with  all 
manner  of  delicioufnefs :  foft  mujick^  tables  fpread 
with  all  dainties.  Comus  appears  with  his  rabble^ 
and  the  Lady  /e/  in  an  enchanted  chair^  to  whom 
he  offers  his  glafs^  which  Jhe  puts  by^  and  goes 
about  to  rife. 

Panglory  is  dcfcri bed  with  ivand  and  gla/Sf  in  G.  Fletcher'ft 
C&rifi's  Fiftorie,  P.  ii.  ft.'  52. 

**  A  filver  toand  the  SorcereJ/e  did  fway, 

"  And,  for  a  crowne  of  gold,  her  haire  (he  wore, 

**  Only  a  garland  of  rofc-buds  did  play 

"  About  her  locks,  and  in  her  hand  /he  bore 

*'  A  hollow  globe  of  glajfe'*    Headley. 

Ver.  653.    r- he  and  his  cursed  crew]     This  h 

an  allufion  to  Alcina's  monflers,  "  a  brutifli  curfed  crew,'*  Ha- 
rington's  Orl.  Fur,  B.  vi.  ft.  61.    Todd. 

Ver.  655.  Or  like  the  fons  of  Vulcan  vomit  fmoke  ^  Alluding 
to  Cacus.     Virgil,  Mn.  viii.  252. 

"  Faucibus  ingentemywnfMm,  mirabile  didtu, 
"  Evomit."    Todd. 

Ver.  658.  And  fome  good  Angel  bear  ajhield  before  ««.]  From 
the  divinities  of  the  clafficks  and  of  romance,  we  are  now  got  to 
the  theology  of  Thomas  Aquinas.  Our  author  has  nobly  dilated 
this  idea  of  a  gurdian-angel,  yet  not  without  fome  particular 
and  e.xprefs  warrant  from  Scripture,  which  he  has  alfo  poetically 
heightened,  in  Samf(m  AgoniJleSy  v.  1431,  &c.     T.  Waeton. 

Had  not  Milton  here  alfo  Taffo  in  mind  ?  See  Gier,  Idb,  C. 
'vii.72,  viii.  84.     DuNSTER. 
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Nay,  Lady,  fit ;  if  I  but  wave  this  wand. 
Your  nerves  are  all  chained  up  in  alabader,  66^ 

Ver.  6SS'  Here,  as  we  fee  by  the  ilage-diredtion,  Comus  is 
introduced  with  his  apparatus  of  incantation.  And  much  after 
the  fame  manner,  Circe  enters  upon  her  Charme  of  Ulyifes  in 
Browne's  Inner  Temple  MafquCy  p.  131.  She  appears  on  the  fiagt 
*^  quaintly  attyred,her  haire  loofe  about  her  (houlders,  an  anadem 
of  flowers  on  her  head,  with  a  wand  in  her  hand,  &c/'  The 
temptation  of  a  fumptuous  banquet  is  common  in  the  magick  of 
romance.  Compare  Tentpefi^  A.  iii.  S.  iii.  ''  Enter  fcveral 
ilrange  fhapes  bringing  in  a  banquet,  and  inviting  the  king  to 
eat."  Our  author's  temptation  of  Chrifl  in  the  Wildernefs  by 
the  Devil,  with  luxurious  viands,  is  formed  and  condudled  on  the 
principles  of  romance:  and  a  table  richly  fpread  in  regal  mode, 
vanifhes  like  the  banquet  of  a  Gdthick  necromancer.  See  Far, 
Reg,  B.  ii.  401.  Juft  in  the  fame  ^yle,  the  banquet  of  Ariel  in 
the  Temped  vanifhes  with  a  quaint  device.  All  this  fort  of  fidion 
had  been  long  before  adopted  from  romance  by  Spenfer,  and  his 
mafters  the  Italian  poets.  Perhaps  the  ground-work  is  in  Virgil's 
Hell.     See  Mn,  vi.  603.     Warton. 

I  fubjoin  a  romantick  fcene,  of  the  fame  kind  with  this  in, 
Comus,  from  an  old  drama,  entitled  The  Wifdome  of  DoBor  Dody^ 
poily  l600.  "  Adlus  Tertius :  Enter  Enchanter,  leading  Lu- 
cilia  and  Earle  Laifenbergh  bound  by  Spirits ;  who  being  Isid 
down  on  a  green  banck,  the  Spirits ^f^cA  in  a  banquet.  The  Earle 
is  cafl  aHeep  :'*  The  Enchanter  then  fays  to  Lucilia, 

, "  come,  fit  downe,  fair  Nimphe, 

**  And  tafte  the  fweetneffe  of  thefe  heavenly  cates, 
"  Whilft,  from  the  hollow  crain^s  of  this  rocke, 
*^  Mufick  fhall  ibund  to  recreate  my  love.'' 
The  enchantment  is  diflblved  by  the  "  hidden  vertue  of  a  precious ' 
ringi*  which  Flores  poffefles ;  at  whofe  entrance  the   Spirits, 
banquet,  and  Enchanter,  difappear;  and  the  Lady  and  the  £arl« 
are  liberated  from  their  captivity.     Todd. 

Ibid.     Nay^  Lady  ^  Jit ;  if  I  but  wave  this  wand, 

Your  nertes  are  all  chained  up  in  akfbajler^l     It  is  with 
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And  you  a  ftatue,  or,  as  Daphne  was. 
Root-bound  that  fled  Apollo. 
Lad.  Fool,  do  not  boaft ; 

Thou  canft  not  touch  the  freedom  of  my  naind 
With  all  thy  charms,  although  this  corporal  rind 
Thou  hafl  immanacled,  while  Heaven  fees  good* 
Com.  Why  are  you  vex^d,  Lady  ?  Why  do  you 
frown  ?  666 

Here  dwell  no  frowns,  nor  anger ;  from  thefe  gates 
Sorrow  flies  far :  See,  here  be  all  the  pleafures, 

the  fame  magick^  and  in  the  fame  mode^  that  Profpero  threatens 
Ferdinand,  in  the  Tempefty  for  pretending  to  refift.    A.  i.  S.  ii. 
"  Come  from  the  ward ; 

**  For  1  can  here  difarm  thee  with  thisjick. 

"  Come  on,  obey. [Eife,] 

"  Thy  nerves  are  in  their  infancy  again, 

"  And  have  no  vigour  in  them." 
Milton  here  comments  upon  Shakfpeare.    T.  Wartoit. 

Vcr.  661 .  • or,  as  Daphne  was,  &c.]   The  poet, 

inftead  of  faying  root-btmnd,  as  Daphne  was  that  Jled.  ApoHo, 
throws  in  root-bound  into  the  middle  betwixt  the  antecedent  and 
the  relative,  a  traje^iion  altogether  unufual  in  our  language, 
but  which  mufl  be  allowed  both  to  vary  and  raife  the  ftyle ;  and, 
as  the  connexion  is  not  fo  remote  as  to  make  the  language  ob- 
fcure,  I  think  it  may  not  only  be  tolerated  but  praifed.  Thi« 
way  of  varying  the  ftile  is  a  figure  very  ufual  both  in  Greek  and 
Latin.     Lord  Moxboddo. 

Vcr.  663.  Thou  canjl  not  touch  the  freedom  of  my  mind  &c.] 
A  fine  philofophical  fentiment.  Compare  Cicero  De  Fin.  lib.  iii. 
ad  fin.  **  Rede  invidus,  cujus  etiam  fi  corpus  conftringatur, 
aninio  tamen  vincula  injici  nulla  poflunt."    Todd. 

Ver.  668. here  be  all  the  plea/uresy 

That  fancy  can  beget  on  youthful  thoughts,  &c.]  Ail 
echo  to  Fletcher,  Faith,  Shep,  A.  i,  S.  i.  vol.  iii.  p.  U9. 
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That  fancy  can  beget  on  youthful  thoughts, 
When  the  frefli  blood  grows  lively,  and  returns 
BrHk  as  the  April  buds  in  primrofe-feafon,  671 
And  firft,  behold  this  cordial  julep  here, 
That  flames  and  dances  in  his  cryftal  bounds. 
With  fpirits  of  balm  and  fragrant  fyrops  mixd : 
Not  that  Nepenthes,  which  the  wife  of  Thone  675 
In  Egypt  gave  to  Jove-born  H^lefna^ 
Is  of  fuch  power  to  ftir  up  joy  as  this, 

"  Here  be  woods  as  grceii 

"  As  any,  &c. 

'^  Here  be  all  new  delights,  &</^ 
And  again,  p.  128. 

«  whofe  virtues  do  refine 

"  The  blood  of  men,  making  it  free  and  fair 

"  As  the  firft  hour  it  breath'd,  &c.'^     T.  Wartox. 

Ver.  669.    That  fancy  can  beget  on  youthful  thoughts^ 

When  thefre/k  blood  grows  lively^  &c.]  This  is  a 
thought  of  Shakfpeare's,  but  vafUy  improved  by  our  poet  in  the 
manner  of  expreffing  it,  Rom.  and  Jul*  A,  i.  S.  ii. 

**  Such  comfort  as  do  lufty  young  la^n  feeT, 
"  When  well-apparell'd  April  on  the  heel 
**  Of  limping  winter  treads/'     Thyer. 
Compare  Taffo,  Gier.  Lib,  C.  xiv^  ft,  62. 

"  O  giovinetti,  ipentre  Aprile,  e  Maggio 

"  V  ammantan  di  fiorite,  e  verdi  fpoglie,  &c/'  TOD0. 

Ver,  675.  Not  thai  Nepenthes,]  The  author  of  the  lively 
and  Learned  Inquiry  into  the  life  and  WfiUngs  of  isomer,  hat 
brought  together  many  particulars  of  this  celebrated  drug,  and 
concludes,  p.  Id5.  edit.  i.  ^'  It  is  true,  they  uie  opiates  for^ 
pleafure  all  over  the  Levant ;  but,  by  the  beft  accounts  of  them, 
they  had  them  originally  from  Egypt ;  and  this  of  Helen  appears 
plainly  to  be  a  produdion  of  that  country,  and  a  cuftom  which 
can  be  traced  from  Homer  to  Auguftus's  reign,  and  from  tlvenc« 
to  the  age  preceding  our  own.''    Jos.  Wartok. 
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To  life  fo  friendly,  or  fo  cool  to  thirft. 

Why  fliould  you  be  fo  cruel  to  yourfelf, 

And  to  thofe  dainty  limbs,  which  Nature  lent  6m 

For  gentle  ufage  and  foft  delicacy  ? 

But  you  invert  the  covenants  of  her  truft. 

And  harlhly  deal,  like  an  ill  borrower, 

With  that  which  you  rec^iv'd  on  other  terms ; 

Scorning  the  unexempt  condition,  6S5 

By  which  all  mortal  frailty  muft  fubfift, 

Refrefliment  after  toil,  eafe  after  pain. 

That  have  been  tir'd  all  day  without  repaft. 

And  timely  reft  have  wanted ;  but,  fair  Virgin, 

This  will  reftore  all  foon. 

Lad.  Twill  not^  falfe  traitor !  ^90 

Twill  not  reftore  the  truth  and  honefty. 

That  thou  haft  banifti'd  from  thy  tongue  with  lies. 

Ver.  firp^.  W^%^ottW^ow  ^  fo  cruel  to  yourfelf,]  Sec  Shak- 
fpeare.  Sonnet  i.  ed.  Malone,  1790,  vol.  x.  p.  193. 

"  Thyfelf  thy  foe,  to  tky  fxveet  fefffo  cruel."    Todd. 
Ver.  680. dai9Ujf  Imbs^]  Spenfer,  Fatr.  Q^.  L  xi.  32» 

"  All  night  fhe  watcht,  nc  once  adowne  would  lay 

"  Her  dainty  limbs/* 
The  expreflion  is  repeatedly  ufed  in  the  Faerie  Queene;  and  in 
G.  Wither's  Mi^reje  of  Fhilarete,  l622.     See  alfo  Sir  H.  Wot- 
ton's  Short  H\^,  rf  WiUiam  I.    "  He  was  not  of  any  delicate 
texture ;  his  Umbs  were  rather  (lurdy  than  daynty*'    Todd. 

Ibid- which  Nature  lentl    So  Shakfpeare, 

So/met^  iv.  cd.  Maloiie,  1790,  vol.  x.  p.  ig6. 

"  Nature's  bequeji  gives  nothing,  but  doth  lend; 

•*  And,  being  frank,  (he  lends  to  thofe  are  free. 

"'  Then,  beauteous  niggard,  why  doft  thou  abt^fe 

"  The  bounteous  largcfs  given  thee  to  give  f    Sxeeyens* 
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Was  this  the  cottage,  and  the  fafe  abode. 
Thou  toldft  me  of?  What  grim  afpefls  are  thefe, 
Thefe  ugly-headed  monfters?  Mercy  guard  me! 
Hence  with  thy  brew'd  encht^ntments,  foul  de- 
ceiver !  696 
Haft  thou  betray 'd  my  credulous  innocence 
With  vifor  d  felfhood  and  bafe  forgery  ? 
And  would'ft  thou  feek  again  to  trap  me  here 
With  lickerifh  baits,  fit  to  enfnare  a  brute  ?  700 
Were  it  a  draught  for  Juno  when  (he  banquets, 
I  would  not  tafte  thy  treafonous  offer ;  none. 
But  fuch  as  are  good  men,  can  give  good  things; 

Ver.  694. JVhat  grim  afpeaa  are  tkef^y]      S«> 

Drayton,  Polj/olb.  S.  xxvii.  vol.  iii.  p.  lipO* 

"  Her  grim  ajpefi  to  fee." 
And  Spenfer,  Faer,  Qu,  v.  ix,  48. 

"  with  grlcfly  grim  afpeB 

"  Abhorred  Murder."    T.  Warton. 

So  Shakfpeare,  Hen,  VI,  P.  i.  A.  ii.  S.  iii.  '^  A  fecond  He6tor 
for  his  grim  afpe^."  Hence  perhaps  the  compound  gnm-vifaged^ 
as  in  Bieh,  III,  A,  i.  S.  i.  "  Grim-vifag'^d  war."  And,  in  Ya- 
rington's  Two  Tragedies  in  One,  I6OI.  *'  Grim-vifadged  dc- 
fpairc :"  a  phrafe  which  occurs  verbatim  in  the  poetry  of  Gray, 
Ode  Eton  CoU.  v.  69. 

•*  Grim-vifag^d  comfortiefs  Defpair,*^    Todi>. 

Ver.  696.  Hence  with  th^  brew'd  enchantments^  foul  deceiver  II 
Magical  potions,  brewed  or  compounded  of  incantatory  herbs  and 
poifonous  drugs.  Shakfpeare'»  cauldron  is  a,  brewed  enchantment^ 
but  of  another  kind.    T.  Warton. 

Ver.  702.    • ' ' nonCf 

But  fuch  as  are  good  men^  can  give  good  things ;] 
This  noble  fentiment  Milton  has  borrowed  from  Euripides, 
Medea^  v.  6I8. 
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And  that,  Mrhich  is  not  good,  is  not  delicious 
To  a  well-govern*d  and  wife  appetite.  705 

Com.  O  fooliftinefs  of  men  !  that  lend  their  ear* 
To  thofe  budge  doftors  oif  the  Stoick  fur, 

Ver.  ZO^.    And  tkaif  wkick  i§  fwi  gopd,  i$  not  ieUdoua 

To  a  Tfiell^goroem'd  and  wife  appetite.']  That  is, 
anBppetHe  in  fubjcdion  to  the  rational  part,  and  which  is  pleafed 
with  nothing  but  what  reafon  approves  of :  It  is  a  noble  fenti^ 
menty  but  expreffed  iB»m^ner  which  will  appear  fiat  and  infipij 
to  thofe  who  admire  the  prefent^fafliionahie  ftyle,  far  removed 
from  the  fimplicity  of  the  ancients.  Milton  was  not  only  the 
greateft  icholar  and  fined  writer  of  his  age,  but  a  good  philo« 
Ibpher.    Lo&d  M^nboddo. 

Ver.  707.  To  thofe  budge  doiclora  of  the  Stoick  fur,]  Thofe 
norofe  and  rigid  teachers  of  ab&inence  and  mortification^  who 
wear  the  gown  of  the  Stoick  pbilofophy.  Budge  hfur,  anciently 
an  ornament  of  the  fcholailick  habit.  In  the  more  ancient  col- 
leges of  our  Untverfities,  the  annual  expenccs  for'  furring  the 
lobes  or  liveries  of  the  fellows,  appear  to  have  been  very  con- 
fiderable.  "  The  Stoick  fu/'  is  as  much  as  if  he  hadfaid  "  The 
Stoick  fe&.'^  But  he  explains  the  obfolete  word,  in  which  there 
is  a  tin^ure  of  ridicule,  by  a  very  awkward  tautology, 

T.  Wartok. 

Budge^row  is  "  a  ftreete,  fo  called  of  Budge^  Furre^  and  of 
Skinners  dwelling  there/'     See  Stowe's  Surv,  of  London^  p.  455. 

edit.   l6l8.       BOWL£»        C&fe.    tr   kudcrc  9^(^0    V9    (^i£^  ^A/HC, 

Among  the  late  Pr.  Farmer's  papers  were  the  two  following 
illuibations  of  this  paflfage,  which  were  communicated  to  me  by 
Kaac  Reed^  Efq.  1.  'Vli^  the  parade  for  Lord  Mayor^s  Shew,  in 
Jordan's  London  in  its  Splendor ^  l67d.  after  the  Livery^  Budge- 
Batchelortf  in  gowns  and  fcarlet  hoods.  2.  And  in  the  order  re< 
fpedting  the  fcholaftick  habit  in  the  Univerfity  of  Cambridge, 
dated  in  1414,  and  entitled  De  penulis  et  peiiuris  Bacgall'  ; 
Stfttuimus  &c.  quod  nullus  baccalaureus&c.  uti  prefumat  pennla 
aliqua  vel  pellura  aut  duplicatione  de  ferico,  (indone,  aut  vefte 
altera,  et  confimilis  precii  fui  valoris,  in  tabardo,  caputio,  aut  ia 
alio  habitu  quocunque  fcol^Jlico,  fed  tMiUxfa.  furrum  buggeis 
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And  fetch  their  precepts  from  the  Cynick  tub, 
Praifing  the  lean  and  fallow  Abftinence. 
Wherefore  did  Nature  pour  her  bounties  forth7io 
With  fuch  a  full  and  un withdrawing  hand, 
Coveringtheearth  with  odours, fruits, and  flocks. 
Thronging  the  feas  with  fpawn  innumerable. 
But  all  to  pleafe  and  fate  the  curious  tafte  ? 
And  fet  to  work  millions  of  fpinning  worms,  7i4 
That  in  their  green  (hops  weave  the  fmootb* 

hair'dfilk, 
To  deck  her  fons;  and,  that  no  corner  might 
Be  vacant  of  her  plenty,  in  her  own  loins 
She  hutch'd  the  all^worihipt  ore,  and  precious 

gems, 

aut  agninis  quibus  in  fuis  caputiis  folummodo  uti  debent,  &c/' 
I  obftrve,  -that,  in  Shirley's  Ma(k,  The  Triumph  of  Peace  I633, 
one  of  the  anti-mafquers  is  ^'  a  grimmepAi^pAicd/-fac'd  fellow 
hi  his  gtmm  furr'd^"  p.  2.  See  alfo  Marfton's  Scourge  of  Vii- 
lanief  2d  edit.  15999  Sat.  x. 

'*  Poore  httdge  face,  bowcafe  ileevc ;  but  let  him  pafle ; 
*^  Once, fiarre  and  beard  ihall  priuiledge  an  aife.*' 

After  all,  hudge  is  probably  here  ufed  by  Milton  in  the  fenfe 
Kiiftiffotfurly,  Thus  in  the  Life  of  Thomas  Ellwood,  Milton^ 
friend,  written  by  himfelf :  "  The  warden  was  a  hudge  old  man ; 
and  1  looked  fomewhat  big  too,"  p.  60.  3d.  edit.  Again,  p.  II9. 
*^  This  was  a  budge  fellow,  and  talked  high.''    Topd. 

Ver.  719.  She  hutch'd]  That  is  hoarded.  Hutch  is  an  old 
word,  fiill  in  ufe,  for  offer,  Archbiihop  Chichel^  gave  a  bor- 
rowing cheft  to  the  Univeriity  of  Oxford,  which  was  called 
Chichelfs  Hutch,  Some  perhaps  may  read  hatched,  for  it  was 
*'  in  her  own  loyns/'  And  the  fpeiaker  is  difplaying  the  pro* 
duce  and  fertility  of  every  part  of  nature.    T.  Wartox. 
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To  (lore  her  children  mth :  If  aH  the  worid  7» 
Should  in  a  pet  of  temperance  feed  on  pulfe^ 
Drink  the  clear  ftream,  and  nothing  wear  but 

frieze. 
The  AU^ver  would  be  unthank'd,  wcmld  be 

unprais'd. 
Not  half  his  riches  known,  and  yet  defpis'd ; 
And  we  fhould  ferve  him  as  a  grudging  maftet^ 
As  a  penurious  niggard  of  his  wealdi ;         726 
And  live  like  Nature's  baflards,  not  her  fons. 
Who  would  be  quite  furcharg'd  with  her  own 

weight, 
And  ftrangled  with  her  waile  fertility ; 
The  earth  cumbered,  and  the  wing'd  air  dark\i 

with  plumes,  7^^^ 

The  herds  would  over-^multitude  their  lordsy 

So,  m  bis  Frofe-W.  L  S4.  "  this  paffing  fine  fopKiftical 
Soultitig  hutch."  Bttt  this  {^hrafe  had  been  before  employed  by 
Browne,  Brit.  Pajt.  B.  ii.  S.  ii.  . 

^  For  as  a  miller  ia  his  bouHhig  htlch 

**  Drioes  oat  the  pure  meaie,  Sec*'    Toai>. 

Ver.  7^7^  And  Hve  Hke  Natures  hq^ardg^  not  hcrjbtts,}  The 
expreiHon  i»  taken  from  Htb*  xii.  8.  ^  Then  af^  ye  bq/iardsaxid 
not  fons/*    New»ok. 

Ver.  730.    •- the  vfin^d  air  dark'd  with  plimes^} 

The  image  is  taket^  from  what  the  ancients  faid  of  the  air  of  th# 
northemiflandS|  that  it  was  clogged  and  darkened  with  feathers^ 

WARtoVltTON. 

Tho^mfoh  has  hence  formed  an  elegant  coinpound  epithet;. 
itiitumn,  867. 

**  Infinite  wings  !  till  all  the, plume-dark  air 

**  And  cuda  refounding  fhore  are  one  wild  cry."    l^onn* 

Var.  751.    The  kerd$r  tec]    Mr.  Bowie  obferves,  that  the 
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The  feao'erfraughtwoiild  fweU,aad  theunfought 

diamonds 
Would  fo  imblasse  the  forehead  of  the  deep» 
And  fo  beftad  with  fiars,  that  they  below 
Would  grow  ittur'd  to  lights  and  come  at  laft  735 
To  gaze  upon  the  fun  with  (hamelefs  brows. 
Lift,  Lady ;  be  not  coy,  and  be  not  coien'd 
With  that  fame  vaunted  name,  Virginity. 
Beauty  is  Nature's  coin,  muft  not  be  hoarded, 
But  muft  be  current ;  and  the  good  thereof  7« 
Confifts  in  mutual  and  partaken  blifs, 

tcnoxir  of  Comus's  argument  is  much  the  fume  with  that  of  Cla- 
rinda,  in  B*  and  Fletcher's  Sea-Foyage;,  A.  ii.  S.  i.  vol.  ix,  p.  110. 

**  Should  all  women  «fe  this  obflinate  abAincnce, 
**  You  woald  force  upon  us  : 
**  In  a  few  years  the  whole  world  would  be  peopled 
"  Only  with  beafts." 

And  the  obfervation  is  ftill  further  juftified*  from  Milton's  gteat 
intimacy  with  the  plays  of  the  twin-bards.    T.  Warton. 

Ver.  732,  The  fea  oUrfraught  umld  fwell^  kc]  Dr.  War- 
burton  and  Dr.  Newton  remark,  that  this  and  the  four  following 
lines  are  exceedingly  childifh.  Perhaps  they  are  not  inconfiftent 
with  the  chara^r  of  the  **  wily"  fpeafccr ;  atul  might  be  in- 
tended to  expofe  that  oftentatious  fophifiryi  by  which  a  bad  Cttufe 
18  generally  fopported.    Todd. 

Ver.  734.    And  fo  beftud  with  liars,]    So  Drayton,  in  his 
tnoil  elegant  epiflle  from  Kipg  John  to  Matilda,  which  our  authof;    * 
as  we  ihall  fee,  has  more  largely  copied  in  the  remainder  of 
Comus's  fpeechy  vol.  i.  p.  232,  of  Heaven. 

**  Would  (he  put  on  hevjiar-b^udded  crown.** 

Sylvefter  calls  the  ftars  "  gUj€rwg:fiud$^"  Dii  Bart.  <p.  147- 
4to.)  D«  V.  W.  a.  And  ''  the  gih  Jtud»  of  the  firmameBC/'  Ibid. 
j4to.  p.  247.)  W.  i  D.  vii.    T.  Yfj^i^ov. 
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Unfavoury  in  the  enjoyment  of  itfelf ; . 
If  you  let  flip  time,  like  a  negle6ied  rofe 
It  withers  an  the  Hal k  with  languiih^d  head; 
Beauty  is  Nature's  brag,  and  muft  be  ihown  745 
.In  courts,  at  feafts,  and  htgb  folemnities, 

Veu  743.    If  you  UtJUp  iime^  like  a  negUHed  raft 

It  withers  on  thejtalk  with  ianguijh*dhead,]  Spenfer 
and  Shaklpeare's  Venus  and  Adonis,  hate  here  been  adduced.  Birt 
I  father  think,  we  are  immediately  to  refer  to  a  paflage  in  Mil- 
ton's favourite,  the  Midfummer  Night's  Dream^  viihere  Thefeu» 
blames  Hermione  for  refufing  to  marry  Demetriosy  A.  i.  SJ  i. 
**  But  earlier  happy  is  the  rofe  dillirrd, 
"  Than  that,  which,  withering  on  the  virgin  thorn, 
**  Grows,  lives,  and  dies,  in  fingle  bleffednefe/' 
Jlr.  Malone  juftly  remarks,  that  this  is  a  thought  iinth  whicb 
Shakfpeare,  from  his  frequent  repetition,  appears  to  have  been 
much  delighted,  Svppl,  Shakf.  i.  1 14.    Something  like  h  occurs 
in  Lillj^s  Mj/dasj  A.  ii.  S.  i^     "  You  bee  all  young  and  fairc, 
endeauor  to  bee  wii'e  and  vertuous :  that  when,  like  rofes,  you 
(hall  fall  from  the  Aalke,  you  may  be  gathered,  and  put  to  the 
JliiL*'    This  pkiy  was  aded  before  Queen  Elizabeth  on  Ni$w-- 
year's  day,  by  the  choir-boys  of  St.  Paurs,  1592.   T.  Warton.- 

Compare  Arioffo,  OrL  fur.  C.  i,  ft.  58. 
"  Corr6  la  frcfca  e  mattutina  rofa^ 
"  Che  tardando  ftagion  perder  potria.'*    Tobd. 

Ver.  74!5.     Beavfy  is  Nature's  hragy  and  mtit  bejkown 

In  courts,  Sfc]  See  Fletcher^  Faith,  Shqf.  A.  k  S.  f* 
"  Give  not  yourfelf  to  lonenefs,  &C.''    But  this  argument  is 
purfuod  more  at  large  iu  Drayton's  Epiftle  above- quoted.    I 
will  give  fome  of  the  more  palpable  refemblances. 
"  Fie,  peeviih  girl,  ungrateful!  unto  nature, 
"  Did  fhe  to  this  end  form  thee  fuch  a  creature  ? 
"  That  thou  her  glory  fhouid  increafe  thereby, 
"  And  thou  alone  (hould  fcorn  Ibciety  !• 
"  Why,  keauen  raade  beauty,  like  hetfelf,  to  view^ 
**  Not  to  be  ihut  up  in  a  fmoaky  mew. 
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COMUS-  357 

Where  moff  may  wonder  at  the  workmanftiip ; 
It  is  for  homely  features  to  keep  home. 
They  had  their  name  thence;  coarfe  complexions, 
And  cheeks  of  forry  grain,  will  ferve  to  ply  760 

t 

**  A  rofy-tio^ured  feature  is  heauen's  gold 
"  Which  all  men  joy  to  touch,  and  to  behold,  &c." 
Here  we  have  at  lead  our  author's  "  What  need  a  vermeil- 
tindur'd  lip  for  that  ?''     And  again, 

'*  All  things  that  faire,  that  pure,  that  glorious  bccnc, 
^*  Offer  themfelves  on  purpofe  to  be  feenc,  ^c." 
But  a  parallel! fm  is  as  perceptibly  marked,  in  Daniel's  Complaint 
ofRofamondj  ft.  74.  and  in  the  Faerie  Queene,  ii.  iii.  39. 

T.  Wartok. 

I  think  that  Milton  here  remembered  a  palTage  in  Perides^ 
frmce  of  Tyre,  A.  ii.  S.  ii.  where  Simonides  fays, 

"  Our  daughter, 

'^  hx  honour  of  whofe  birth  thcfe  triumphs  are, 
''  Sits  here,  like  beauty's  child^  whom  nature  gat 
"  For  men  tofee^  and  feeing  wonder  at,** 
Or  Drayton's  Legend  of  Matilda^  as  well  fA  the  Epi/ile  aboye 
quoted.    King  John  to  Matilda,  p.  341. 

*^  Know  Girle,  quoth  he,  that  Nature  thee  orddyned, 
"  (As  her  brav'ft  Piece,  when  (he  to  light  would  bring, 
'<  Wherein  her  former  toorkman/hip  (he  (layned,) 

**  Only  a  gift  to  gratifie  a  king. 

'^  Hoord  not  thy  beaufie^  when  thou  haft  fuch  ftore,  &c." 

*    Todd. 

Ver.  746.    '  at  feqfts^]    Dr.  Newton  and  Mr.  Warton 

read  "  in  feafts,"    Todd. 

Ver.  748.  It  is  for  homely  features  to  keep  home,]  The  fame 
turn  and  manner  of  exprelfion  is  in  the  Two  Gent,  of  Verona^  at 
the  beginning. 

"  Home'keeping  youth  have  ever  komdy  wits."   Newtok. 

Vcr.  750.  — ^  cheeks  qfforry  grain,  &c.]  Grain  is  techni- 
cal, in  the  arts  of  dying  and  weaving,  for  colour.    "  Sky-tinc- 
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858  COMUS. 

The  fampler,  and  to  teafe  the  htifwife^s  wool. 
What  meed  a  vermeil-tinftur'd  Up  for  that^ 
JiOve-darting  eyes,  or  treiles  like  the  Morn  ? 
There  was  another  meaning  in  thefe  gifts ; 
Think  what,  and  be  advis'd ;  you  are  but  young 
yet.  755 

Lad.  I  had  hot  thought  to  have  unlocked  my  lips 

tured  graifij"  Par.  Loft,  B.  v.  285.  Again,  the  ^'^  grain  of 
Sarra,"  B.  xi.  242.  In  the  fame  fenfe  in  II  Pen/,  v.  33.  "  In 
robe  of  darkeft  grain."  Teafe  alfo  is  technical^  from  the  hm» 
art,  to  comb,  unravel,  and  fmooth  the  wool.     T.  Warto^. 

The  technical  word  grain,  applied  to  cheeks^  occurs  in  one  of 
Drummond's  Sonnets :      . 

^*  Nor  fnow  of  dkeek^s  with  Tyrian  graine  enrall'd.*' 

And  in  Sidney's  Jfirophel,  13th  edit.  p.  6l4. 

.  "  How  doth  the  color  vade  ofthofe  Vermillion  dies^ 
**  Which  Nature  felf  did  make,  and  felf  engrained  the  fame." 

Todd. 

Ver.  753.     Love-darting  eyes,]     So,  in  Sylvefter'B  Du  Bart. 
cd  fol.  ut  fupr.  p.  399- 

"  Whofo  beholds  h^r  fwect  kKC'-darting  eyn^'  T.  Wahtok. 

Ibid.    — . or  treflfes  like  the  Morn  ?]  I  Homer,  Odifff. 

V.  390.     •EYnAOKAMOS  H«f.     TODD. 

Ver.  755,  you  are  hut  young  yet. ^    This 

vras  too  perJbnaL  hkdy  Jlice  Egerton,  who  a6bed  the  part,  was 
about  twelve.  She  here  itiftained  e  fagned  chara^r,  which 
the  poet  overlooked.  He  too  plainly  adverts  to  he^  age.  Par* 
iicularities,  where  no  coiopliment  wa»  implied,  ih^uld  bo^e 
been  avoi4ed,    T.  Warton, 

Perhaps  the  only  meaning,  here  intended^  is :  Take  my  ^iie, 
I  am  older  ihanyou^  anfi  W{f^r,    ToDD. 

Ver.  756,    The  fiyf.  followi^ig  Unes  «re  fpoken  afHJle. 

Sy]^psQ5.    i 
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In  this  unhallQw'd  air^  but  that  this  juggler 
Would  think  to  charm  my  judgemeiit»  as  mine 

eyes. 
Obtruding  falfe  rules  pranked  in  reafon's  gaHb. 
I  hate  when  Vice  can  bolt  her  arguments,   760 
And  Virtue  has  no  topgue  to  check  her  pride,-~ 

Yer.  759*      ■■  prank'd]     Prank'd  is  an  old  word 

ufed  by  Chaucer,  Spenfer,  and  Shakfpeare,  for  cfftQedly  dtco" 
rated*  Milton  explains  it  in  his  Profe^W.  i.  147.  ed.  Amil. 
1698.  of  the  *'  Liturgie.  So  long  as  ihe  fymbolises  in  forme, 
and  fmnkM  liesfelfe  in  xk^weedi  of  Popiih  Mafle,  it  may  be  juftly 
lear^d  ibee  provokes  the  jealouiie  of  God,  no  otherwife  than  a 
wife  {0€iimg  whpri/k  aitire  kindles  a  difturbance  in  the  eye  of 
ber  difterning  bttib^d.''    Topd. 

Ver.  760.  I  hate  whtn  Vice  am  bolt  ho'  argumentt^^  In  the 
cenftni^on  of  a  mill^  a  part  of  tke  machine  is  called  the  hoidtiag", 
aill,  wbick  feparates  the  flour  from  the  bran*  Chaucer,  Nonmi 
Fr.  T.  1355* 

^  But  I  ne  cannot  bolt  it  to  the  breime^ 
^  As  can  that  holy  dodor  Atint  Auilen.^ 

That  isy  '^  I  cannot  argue,  and  fift  the  matter  to  the  bottom, 
with  the  fttbtilty  of  faint  Auliin/^  So  Spenfer,  Faer.  Q»,  ii» 
iv.  24. 

^*  Saying  he  now  had  boulted  all  theflourey 

And  our  author  himfelf,  Animadv,  Renunifir.  Def.  &c«  **  Tojift 
Mafs  into  no  Mafs,  and  popi(h  into  no  popiAi :  yet  faving  this 
pailing  &ne  fophi^iad'  bouUing  hutch,  &€•"  Pr.  W.  vol.  i.  84. 
In  fome  of  the  Inns  of  Court,  I  believe  the  exerci/b..  or  difpu*  . 
tations  in  law  are  iliU  called  hofu^i^i.  Hence  Shak^ear^  is  to 
.be  explain^  in  CoifUiUam^  A.  iii*  S,  i.  who  indeed  explains 
himfe}f: 

. <-  18  ill  Ichod'd 

^^  In  tettfteii  language,  med  and  hmn  together 

^*  He  throws  without  diftindion*'' 
Ui^  the  famci  iJlufion  vsk  the  JfcrcA.  of  Ven^  A,,  h  ^i*    *'  Hi| 
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s6o  COMUS. 

Impoftor  !  do  not  charge  nioft  innocent  Nature, 
As  if  (he  would  her  children  fliould  be  riotous 
With  her  abundance ;  (he,  good  caterefs. 
Means  her  provilion  only  to  the  good,  76s 

That  live  according  to  her  fober  laws, 
And  holy  diftate  of  fpare  Temperance : 
If  every  juft  man,  that  now  pines  with  want. 
Had  but  a  moderate  and  befeeming  (hare  . .  , 

reafans  are  as  two  grains  of  wheat  hid  in  two  buihels  of  chaff; 
you  (hall  feek  all  day  ere  you  find  them,  6ccJ'  The  meaning  of 
the  whole  context  is  this,  ^*  I  am  offended  when  Vice  pretends 
to  difputc  and  reafon,  for  it  always  ufes  fophiftry/'  T.  Waiiton. 

Dr.  Newton  defines  the  word  bolt  "  tojhoot;"  as  we  had- before 
"  Cupid's  ^o/^,  and  Junius  derives  it  from  Ba^^tf^'ado/'  Dr. 
Johnfon,  "  to  blurt  out^  or  throw  out  precipitantly*'  This  defi- 
nition might  perhaps  be  countenanced  by  a  metaphorical  phrafe» 
frequent  in  the  tjreek  tragedians,  as  in  -^fchylus,  Swpp.  v.  4551. 
<*  K«*  yXucrara  TOSETSA2A  /xn  t«  %»lfM.**  And,  in  Juvenal, 
Sat.  vii.  the  difputer  i$  called  jacubUor,  Byt  Mr..  Warton's  ex- 
planation mull  be  preferred.  See  Barret's  AlveqriCy  1580, 
"  To  boulte.  Cifriovjl^  to  difcujfe  and  boulte  out  thfi  truth  in 
reafoning.   Limare  veritatem  in  difccptationc,  Cicero.'^    Todd. 

Ver,  767.    — — '. : — /pare  Temperance :}     II  Penf.  v.  46. 

"  ,    *i  Spare  Fajl^  that  6ft  with  gods  doth  diet."    T.  Warton. 

Ver.  76.8.  If  every  jyfi  man,  tiat  now  pine^  with  want^  ^c."] 
Compare  Shakfpeare,  K,  L^oTy  A.  iv.  S.  i. 

—  "  Heavens  deal  fo  flill ! 
"  Let  the  fuperfluous  and  lufl-dieted  man, 
"  That  (laves  your  ordinance,  that  will  not  fee 
**  Becaufe  he  doth  not  feel,  feel  your  power  quickly : 
<<  So  diftribution  fhoiild  undo  fuccefs, 
"  And  each  man  have  enough."    Todd. 

Ver.  769*    — CL  moderate  and  befeeming  Jhare}     So,  in 

his  Prqfe-fr.  i.  l6l.  cd.  1698.  "  We  cannot  therefore  do  bettef 
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COM  CIS-  sto 

Of  that  which  lewdly-pamper'd  Luxury       770 
Now  heaps  upon  fome  few  with  vaft  excefs. 
Nature's  full  bleffings  would  be  well  difpens'd 
In  unfuperfluous  even  proportion^ 
And  (he  no  whit  incumbered  with  her  ftore ; 
And  then  the  Giver  would  be  better  thank'd,  775 
His  praife  due  paid  :  For  fwini(h  Gluttony 
Ne'er  looks  to  Heaven  amidft  his  gorgeous  feail» 
But  with  befotted  bafe  ingratitude 
Crams,and  blafphemes his  Feeder.  Shalllgoon? 
Or  have  I  faid  enough  ?  To  him  that  dares    780 
Arm  his  profane  tongue  with  contemptuous  word$ 
Againft  the  fun-clad  Power  of  Chaftity, 

^han  to  leave  this  care  of  ours  to  God^  he  can  eafily  fend  la- 
bourers into  his  harvefly  that  (haU  not  cry,  give,  givci  but  h% 
contented  with  a  moderate  and  hefeendng  aUowance*'    Todd. 

^    Ver.  778*    But  with  befotted  hafe  ingratitude 

Cram^y  and  blafphemes  his  Feeder."]    Lil^e  Martiai't 
infatuated  monfler,  Epigr,  iv.  xxi. 

<'  Nullos  efle  deos,  inane  ccelum 
"  Affirmat  Selius ;  probdtque,  quod  fe 
'"  Factum,  dum  negat  haec,  videt  beatum." 
Milton  has  added  the  fubftantive  be/ottednefs  to  our  language ; 
but  it  has  not  been  noticed  by  our  lexicographers.   See  his  trea- 
tife  Of  True  Religion,  &c.  l673,  p.  l6.  "  Befottednefs  of  heart  :* 
a  ilrong  expreffion."    Todd. 

Ver.  781.   ■  contemptuous  XDords]  In  Lawes's 

edition,  **  reproachful  words."    Todd. 

Ver.  782.    f^e  fun-clad  Power]    Petrarch's  Gmzonf, 

addreifed  to  the  Virgin  Mary,  commences  thus : 
"  Virpne  bella,  che  difol  teftita,  &c." 

However,  fee  Rev.  xii.  1.    Milton's  compound  is  fimllar  to  that 
of  Orpheus,  Argon,  ver.  511.    Miwj  i*  mrfoxjnrttt.    Todd. 
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COMUS. 

Fain  would  I  fonnthing  fiiy,  yet  to  what  etid? 
Thou  haft  nop  ear,  nor  foul,  to  apprehend 
The  fublime  notion,  and  high  inyfleFy,        ru 
That  mail  be  utter'd  to  unfold  the  fage 
And  ferious  do6lrine  of  Virginity ; 

Ver.  784.    Tftou  hafi  nor  ear^  norjbulf  to  apprehend 

The  fublime  notion^  and  high  m^ery^  ^c]     Stm 

before,  v.  453,  &c.    By  ftudying  the  reveries  of  the  Platonick 

writers,  Milton  coutradcd  a  theory  concecniog  ckaftity  and  the 

purity  of  love,  in  the  contemplation  of  which,  like  other  vifiouai 

ries,  he  indulged  his  imagination  with  ideal  refinement^  aiid 

wit^  pleafiiig  but  unmeaning  notions  of  excellence  and  per- 

fe^on.    FUto's  fentimental  or  metaphyseal  love,  ha  fe^ms  to 

have  applied  to  the  natural  love  between  the  fexes.    The  very 

philofophical  dialogue  of  the  Angel  and  Adam,  in  the  eighth 

book  oiFaradife  Lqfij  altogether  proceeds  on  this  dodrine.    In 

the  Sme^mnuus,  he  declares  his  initiation  into  the  myfteries 

of  this  immaterial  love,    "  Thus,  from  the  laureate  fraternity 

of  poets,  riper  years,  and  the  ceafelefs  round  of  ftudy  and 

reading,  led  me  to  the  ihady  fpacea  of  pkilofophy :  but  cbiety 

lo  the  divins  volume   of  Plato,  and   his  equal  Xenophon. 

Where  if  1  ihould  tell  ye  vhat  I  learned  of  Chf^m  aM 

lo»e,  I  mean  that  which  is  truly  fo,  ic-rWitb  fucb  abftraacd 

fublimities  as  thefc,  &c/  Pr.  JV.  i.  111.    But  in  the  dialogue 

juil  mentioned,  where  Adam  ajks  his  ccJelHal  gueft  whether 

Angeb  i^re  fufitfeptible  of   love,   whether  they  exprcis  their 

p^ffipn  by  looks  only,  or  by  ^  mixture  of  irradiation,  by  virtua} 

•r  vmniediate  contact,  our  author  feems  to  have  averleaped^  the 

Platonick  pale,  and  to  have  loft  his  w^y  am^g  the  folemn  con- 

ceits  of  Pet^er  Lombard  and  Thomas  Aquinas.    It  is  no  vrondef 

ithat  the  Angel  bluflied,  as  well  as  fmiled^  at  fome  of  thefe 

queftions.    T,  Wautow. 

Ver.  785.  The  Suf>lme  notion^  md  high  fm^/kryf  &c.]  Thus 
in  his  Sme^ymtiMps,  fpcaking  of  Chq^ity.,  *^  Having  had  the 
doibine  of  Holy  Scripture,  unffMng  thofe  chafie  and  high  myf* 
tmeSf  with  timclieil  eave  infui»M,  that  tha  body  is  for  the  Lord^ 
and  the  L<H:d  fot  tha  body.*'    Todci. 
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And  thou  art  worthy  that  thou  Aiould'ft  not  know 
More  happinfefe  than  thia  thy  prefent  lot. 
Enjoy  your  dear  wit»  and  gay  rhetorick^       7^0 
That  hath  fo  well  been  taught  her  dazzhng  fence ; 
Thou  art  not  fit  to  hear  thyfelf  convincM : 
Yet,  fbould  I  try,  the  uncontrolled  worth 
Of  this  pure  caufe  would  kindle  my  rapt  fpirits 
To  fuch  a  flame  of  facred  vebemiBnce,  7^5 

Thatdumb  things  would  be  mov'd  to  fympathize^ 
And  the  brute  Earth  would  lend  her  nerves^  and 

{hake, 
Till  all  thy  magick  ftru6lures,  reared  fo  high) 
Wer^  flaatter'd  into  heaps  0  er  thy  falfe  head* 

Ver.  ypo.     ■  giof  Khetorick,]     See  BeiaumohL 

and  Fletcher*i^  FhUaJteVy  A.  iv.  S.  i.  "  I  k'liow  not  your  rhttorick} 
but  I  can  lay  it  on."    T.  Wartok. 

Compare  Par.  Reg.  B.  iv,  4.  This  is  a  favourite  phrase  with 
Sylveller.  He  ha«  ^  glozing  rhetorkkT  a  Cecond  time,  Du  iBafL 
1621,  p.  217.    Todd. 

Ver.  791.    — "  ker  dazzling  fence;]    We  Iiav« 

tke  fubAantiveyence  in  Shak/peare^  Mvch  Ado  about  Keth.  A.  V« 
S.  i.  "  Defpight  his  nice/e«ce,  &c."    T.  Wartok. 

VVn4  io  01^  i^utbor's  Pr.  Worhy  vol.  i.  p.  323*  edit.  hvaJL 
1698,  "  hir'd  mailers  of  tongue^faice.*'    ToDp. 

Ver.  793" •  J»i  *he  brute  Barth  tisimld  lend  her  nerves ,]  Hie 
Uijfeeluig  Earth  would  fympathife  apd  aiTift*  It  is  Horacell 
Srvta  tellm^  Od.  i.  xxxiv.  $»    T.  Wartok, 

Perhaps  Milton  had  not  forgotten  Bkh,  IL  A.  iii.  S.  ii. 

"  The  Earth  ftiMll  h^ve  a  feeling."    Ste^V|;n5. 

Ver.  799'  Wtft  Jhatt&tH  &c.]  In  G.  Fletcher^s  Ckrij^M 
Vi£k.  the  SorCtreffe  fings  a  fong>  th6  fubjed  of  which  is,  Love 
«<  obtruding  Mte  rules  pr«ink'd  in  reafon's^b/^  and  endeavousi 
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864  COMUS. 

Com.  She  fables  not ;  I  feel  that  I  do  fear  •  sob 
Per  words  fet  off  by  fome  fuperiour  power ; 
A  nd  though  not  mortal,  yet  a  cold  fhuddering  dew 
Dips  me  all  o'er,  as  when  the  wrath  of  Jove 
Speaks  thunder,  and  the  chains  of  £rebus» 
To  fome  of  Saturn's  crew.  I  rauft  difiemble,  sos 
And  try  her  yet  more  ftrongly .^ — Come,  no  more ; 
This  is  mere  moral  babble,  and  direft' 

to  captivate  our  Saviour  in  the  fame  manner  as  Comus  does  the 
Lady.    The  eifedt  of  the  Song  on  our  Saviour  is,  that, 

"  he  her  charms  difperfed  into  winde, 

*'  And  her  of  iufolence  admonifhed, 

**  And  dl  her  optique  glqfes  Jkattcred,''    Headlet. 

Ver.  800.  Thefe  fix  lines  too  are'afide,  but  I  would  point 
the  firft  thus  :  She  fables  not,  I  feel  tJuit  ;  that  is,  I  feel  that  flie 
docs  not  fable,  &c.    Symfson. 

The  verb/oWe,  but  not  neutrally,  occurs  in  Par.  L.  B.  vi.  292« 

**  Or  turn  this  heaven  itfelf  into  the  hell 
««  Thou/flfc/c^." 

tabled^  the  participle,  is  more  common  ki  Milton.   In  either  the 
Firft  or  Second  Part  of  Shakfpeare's  Henry  thejixthf  I  recoiled, 

"  Hefabks  not.    I  hear  the  enemy;" 

There  is  a  dignity  in  the  word,  which  in  the  text  gives  it  a 
peculiar  and  fuperiour  propriety,    T.  Waktoh. 

Ver.  802.  Jlnd  though  not  mortal^  &c.]  Her  words  are  ailifted 
by  fomewhat  divine ;  and  I,  although  immortal^  and  above  the 
race  of  man,  am  fo  affeded  with  their  force,  that  a  cold  ihud- 
dering  dew,  &c«  Here  is  the  uobleft  panegyrick  on  the  power 
of  virtue,  adorned  with  the  fublimeft  imagery.  It  is  extorted 
from  the  mouth  of  a  magician  and  a  preternatural  being,  who, 
although  adlually  pofleifed  of  his  prey,  feels  all  the  terrours  of 
human  nature  at  the  bold  rebuke  of  innocence,  and  (buddcr^ 
with  a  fudden  cold  fweat  like  a  guilty  man.    T*  Waeton. 
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Agaihft  the  canon-laws  of  our  foundation ; 
I  muft  not  fufFer  this ;  yet  'tis  but  the-  lees 
And  fettlings  of  a  melancholy  blood  :  sio 

Vcr.  808.  Agaifift  the  canon-laws  of  our  foundation ;]  Canan^ 
lawsy  a  joke!    Warburton. 

Here  is  a  ridicule  on  cftablifhrnents,  and  the  canon-law  now 
greatly  encouraged  by  the  church.  Perhaps  on  the  canons  of  the 
church,  now  rigidly  enforced,  and  at  which  Milton  frequently 
glances  in  his  profe  trads.  He  calls  Gratian  "  the  compiler  of 
canon-iniquity/'  Pr.  W.  i.  211.  In  his  book  on  Reformafiofiy  he 
fpeaks  of  "  an  infulting  and  only  cantm-wift  prelate,"  Fr.  W. 
vol.  i.  7.  And  his  arguments  on  Divorce  afford  frequent  oppor- 
tunities of  expofing  what  he  calls  the  ignorance  and  iniquity  of 
the  canon-law.  *  See  particularly,  ch.  iii.    T.  Warton. 

There  was  a  bitter  metrical  Exhortation  to  the  BifhopSy  pub- 
liflied  by  the  Puritans  in  1()20,  from  which  I  feledt  a  Aanza  not 
foreign  to  the  text : 

''  It  is  not  Jeroboam's  calves 

*'  Can  fave  you,  I  am  fure ; 
"  Nor  y^t  your  cruell  canonrhms 

"Can  make  your  kingdom  dure/'    Todd. 

Ver.  809.    yet  'Hs  but  the  lees]     I  like  th« 

mauufcript  residing  befl^ 

"  This  is  mere  moral  j??/^,  the  very  lees. 

Yet  is  bad.    But  very  inaccurate.     Hurd. 

Yet  is  omitted  both  by  Tickell  and  Fenton.     Todd. 

Ibid. 'tis  but  the  lees 

And  fettlings  of  a  melancholy  blood  :]  See  the  note 
on  Samf,  Agon.  v.  600.  And  Nafti's  Terrors  of  the  Nighty  1594'. 
"  The  groffeft  part  of  Our  blood  is  the  melancholy  hutnor^  which, 
in  the  fpleenc  congealed  whofe  office  is  to  difperfe  it,  with  his 
thicke-fteaming  fennie  vapours  cafteth  a  mifl  ouer  the  fpiHt ; 
and  cleane  bemq/ketk  the phantaJieJ'  Again,  of  melancholy:  It 
'<  fmketh  dpwne  to  the  bottome  like  the  lees  of  the  utV/«,  cor* 
rupteth  all  the  bloody  and  is  the  caufe  of  lunacie.''    Todd. 
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But  this  will  cure  all  ftraigbt ;  one  lip  of  this 
Will  bathe  the  drooping  fpirits  in  delight. 
Beyond  the  blifs  of  dreams.  Be  wiie^and  taftc, — 

,  Ver.  8U . ' Oiie  fip  <  this 

Will  bathe  the  drooping  Spirits  t»  dkUgkty 
Beyond  the  blifs  of  dreams.]    So  Fletcher,  Faith. 
Shepn  A»  iv.  S.  i.  vol.  iii.  p.  164, 

■.    '  ■         **  It  pqffefh  dreams t 
^'  Or  madmen's  fancy,  when  tbe  many  ilreams 
'*  Of  new  imaginations  rife  and  fall." 
Compare  the  delicious  but  4efuily  fountain  of  Armida  in  Tafla« 
eier.  Uh.  C,  xiv.  ft.  74. 

<^  Ch'tm  piceioijbrfo  di  fae  lucide  onde 
<'  Jnfbria  I'  alma  tofto,  « la  Ri  rieta>  dec.** 
Sat  Milton  fcems  to  have  remembered  Fairfax^'n  verfion. 
«<  OnejMp  thereof  the  drinker's  heart  doth  bring 
'<  To  fudden  ioy,  whence  laughter  vaine  doth  rife,  &c/' 
See  alfo  Par.  I<^,  B.  ix.  1046, 

*^  Soon  as  the  force  of  that  fallacious  fmiti 
'*  That  with  axbilatatiBg  vapour  Uand 
'^  About  their  fpirits  had  play'dy  and  iomoft  pawers 
"  Made  err/ — 
^iV^e  may  add  the  fama  effeds  of  the  forbidden  fruit,  ibid.  1008. 
<*  As  with  new  wine  intoxicated  both, 
«•  They  fwim  in  mirth,  Ac."    T.  Waktok. 

Ver.  812.     WiU  bathe  the  drooping  fpirits  in  delight,]    So,  in 
4he  Bift.  ffPfmos  and  d^ndra^  IfiTS.  P«  i.  A.  i.  S«  ii, 

— »—  **  the  rufliing  youlbes  that  UUke  in  wanton  UiffeJ^ 
^^leafec,  Faer.  Qm.  i.  i,  47* 

<<  Bathed  in  wnim  bti9  nnd  vrkkei  }oy.'* 
And  the  Mirour  for  Magifirates^  ed.  I^IO*  p*  606. 

♦«  She  bat¥d  w  blifCf  while  we  lay  drowned  in  woe." 
And  #M>iiM  Troeij  1633,  Reed's  OUPt.  yd.  yfi.  p.  445L, 

^*  Elyfiaii  fields,  ^here  fpottels  ibtils 

'*  jDo  batkt  thiAnJUmin  bl^,* 
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The  Brothers  rujk  in  with  Jwords  drawn^  wreji  his 
glafs  out  of  his  hand^  and  break  it  againji  the 
ground;  his  rout  make ^gn  of  rejijlance^  but  art  • 
mil  driven  in.    The  Attendant  Spirit  cwtes  in. 

Spirit. 

What,  have  you  let  the  falfe  enchanter  Ycape  ? 
O  yo  miftook,  ye  (hould  have  ihatch'd  his  wand^ 

Of  this  old  poetick  phrafe  Chaucer  is  perhaps  the  father,  in  his 
Wife  of  Bath's  Tak^y.  6835. 

<^  His  herte  hathxid  in  a  bath  of  blijft:'    Todd. 

Ver.  815.  0  ye  mjtook,  fejkould  haoefnatcKd  his  wand,  kc,} 
They  are  direded  before  to  feize  Comus's  wand,  v.  65S*  And 
this  was  from  the  Faerie  Queene,  where  Sir  Guyon  breaks  the 
Charming  Staffe  of  Pleafure's  porter,  as  he  lik^ife  overthrows 
his  bowl,  ii.  xii.  49.  But  from  what  particular  procefs  of  dif* 
tnchautment,  ancient  or  modern,  did  Milton  take  the  notion  of 
reverfing  Comns's  wand  or  rod  ?  It  was  from  a  pallage  of  Ovid, 
the  great  ritualtft  of  claffical  forcexy^  iKffore  cited,  where  the 
companions  of  Ulyfo  are  reftored  to  their  human  ftapes^ 
Metam.  xiv.  306. 

••  Percotim^rqife  caput  cmterfst  verbere  virg(t^ 
**  Vtfrb&que  4ifcufntar  didis  contraria  verbis.'^ 

This  Sandys  tranflates,  ♦*  heir  wand  reoajij  i&c*  Trarifl.  p.  4ff2. 
edit.  l63S.  And  in  his  very  learned  Notes  he  fays,  "  As  Circe's 
fod,  waved  over  their  heads  from  the  right  fide  to  the  Icfift,  pre« 
Heiiis  thofe  Mfe  and  fifnfter  perfwafions  to  pleaiiire,  which  fo 
invch  <d€iformc8  tiKm  :  fo  the  rever/ion  thereof,  by  difcipline  and 
A  view  of  thdir  own  defbrmitie,  reAores  them  to  their  former 
beauties/'  p.  481.  %  hadcnatd  mutters^  the  verba  didis  con^ 
iraria  vei^is,*'  we  are  <lo  underAand,  that  the  charteing  words, 
«r  inerfes,  at  Mt  irfedy  w«te  le  ht  all  repeated  hackwardSf  to  de-* 
ixoj  whaft  had  been  don^  The  mofk  ftriking  re[»'eibntation  of 
the  reverfal  of  a  qharm  that  I  remember,  and  Milton  might 
hera  have paitly  likflit  hi  hhi  eyt,  is  in  Spenfer's  dcfcriptiua of 
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And  bound  him  faft ;  without  his  rod  reversed, 
And  backward  mutters  of  diflbvering  power, 
We  cannot  free  the  Lady  that  fits  here 
In  ftony  fetters  fix'd,  and  motionlef*^ :  ^19 

Yet  ttay,  be  not  difturb'd ;  now  I  bethink  me, 

the  deliverance  of  Amoret,  by  Britomart,  from  the  enchantment 
of  Bufyrane,  Faer.  Qu.  iii.  xii.  36. 

*^  And  riiing  vp,  gan  ilreight  to  ouerlooke 
"  Thofe  curfed  leaues,  his  charmes  backc  to  reuerfe ; 
*^  Full  drcadfuU  things  out  of  that  balcfull  booke 
<'  He  read,  and  mcafur'd  many  a  fad  vorfe, 
"  That  horrour  'gan  the  virgins  •  h'arte  to  perfe, 
'*  And  her  faire  lockes  vp  (tared  iliffe  on  end, 
"  Hearing  him  thofe  fame  bloudy  lynes  reherfe ; 
^  Andy  all  the  while  he  red,  (he  did  extend 
**  Her  fword  high  over  him,  if  ought  he  did  offend/' 
« 

37. 

*'  Anon  flie  gan  perceive  the  houfe  to  quake, 
M  And  all  the  dores  to  rattle  round  about ;    . 
**  Yet  all  that  did  not  her  difmaied  make, 
*^  Nor  llacke  her  threatfull  hand  for  daungers  dout : 
"  But  ftill  with  fledfafl  eye  and  courage  flout 
**  Abode,  tQ  weet  what  end  would  come  of  all : 
"  At  laft  that  mightie  chaine,  which  round  about 
'*  +  Her  tender  wade  was  wound,  adowne  gan  fall, 
*^  And  that  great  brafen  pillour  broke  in  peeces  fmall,  &c/' 

The  circiimflance  in  the  text,  of  the  brothers  forgetting  to  feize 
and  reverfe  the  magician^s  rod,  while  by  contrail  it  heightens 
the  fupcriour  intelligence  of  the  Attendant  Spirit,  affords  the 
opportunity  of  introducing  the  fi^on  of  railing  Sabrina ;  which, 
«xclu(ive  of  its  poetical  ornaments,  is  recommended  by  a  local 
propriety,  and  was  peculiarly  intereftfng^  to  the  audience,  as  the 
Severn  is  the  famous  river  of  the  neighbourhood.    T.  Wartov. 

*  Britomart.^  t  Amoret  who  was  enchanted. 
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Som6  other  meaiis  I  have  Mrhich  may  be  u&'d5 
Which  once  of  Mehhoeus  old  I  learnt. 
The  foothefi  (hepherd  that  e'er  pip'd  on  plains; 
There  is  a  gentle  Nymph  not  far  from  henc6^ 

Vcr.  821.  Dtfflor  Johnfoii  reprobates  this  long  narratim,  as 
he  ftylds  it,  about  Sabrina  j  which,  he  fays,  *•  is  of  no  nfe  becaufe 
it  v&falfef  and  therefore  finfuitable  to  a  good  being/'  By  the  poe^ 
tical  reader,  this  fidion  is  confidered  as  true;  In  comfnon  fenfe, 
the  relator  is  not  irue :  and  tvhy  may  itot  an  imagiimry  being* 
even  of  a  good  ehata^er,  deliver  an(  imaginary  tale  ?  Where  is 
the  moral  impropriety  of  an  innocent  inventioh,  efpecially  wheii 
introduced  for  a  virttious  purpofe  ?  In  poetry  falfe  narrations  are 
often  more  ufeful  than  true.  Something,  aiid  fomething  preter* 
natural,  and  confequently  falfe,  but  therefore  more  poetical, 
was  neceliary  for  the  prefent  diflrefs.    T.  WARTONrf 

\eu  823i  The  footheft]  the  truefi,  faitkfidl^.  Sooth  ii 
truth.  In  /o0th  is  indeed.  And  therefore  what  this  footheil 
ihepherd  teaches  may  be  depended  upon,    Newtoitv 

Tickdl  reads  '*fmoothefi.''    Todd. 

ibid;       •   ■•■  that  e*er  pip'd  on  ptaihs.}     SpeAfer  thus 

.chara6lerifes  Hobbinol,  as  Mr.  Bowie  obferves,  in  CoHn  Clouts 
cotne  home  againi 

■  ■   '     *'  A  iolly  groome  was  hee, 
"  As  euer  piped  on  an  oaten  reed/'    T.  Wartoit. 

Vcr.  824;  Thete  is  a  gentle  Nymph  not  far  from  henct,  &c.] 
Sabriiia^s  fabulous  hiftory  may  be  feeri  in  the  Mirrourfor  Magi" 
Jtrates  uiider  the  Legend  of]  the  Lady  SabrinCf  in  the  fixth  Song 
of  Drayton's  Folyotbum^  the  tenth  Canto  arid  fecond  Book  of 
Spenfer^s  Faerie  Queene^  the  third  Book  of  AlbiofCi  tngland,  the 
firft  Book  of  our  author^s  Hijiory  of  England^  in  Hardyng's 
Chronickf.  and  in  an  old  Engliih  Ballad  on  the  fubjedl.  See 
J^ote  on  Epitaph  Dam.  t<  176i  The  part  of  the  fable  of  Comvs^ 
which  may  be  called  the  Dif enchantment^  is  evidently,  founded 
on  Fletcher's  Faithful  Shepha-dtfs.  The  Moral  of  both  dramas 
is  the  triumph  of  chq/liiy.  This  in  both  is  finely  brought  about 
by  the  fame  fort  of  machinery.    Sabrina,  a  virgin  and  a  king's 

▼OL.  VI.  B  b 
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That  with  moift  curb  fways  the  finooth  Severn 
ilream,  825 

Sabrina  is  her  name,  a  virgin  pure ; 
Whilom  (he  was  the  daughter  of  Locrine, 
That  had  the  fcepter  from  his  father  Brute. 
She,  guiltlefs  damfel,  flying  the  mad  purfuit 
Of  her  enraged  ilepdame  Guendolen,  sso 

Commended  her  fair  innocence  to  the  flood. 
That  (laid  her  flight  with  his  crofs-flowingcourfe* 
The  Water-Nymphs,  that  in  the  bottom  play'd, 

daughter,  was  converted  into  a  river-nymph,  that  her  honour 
might  he  preferved  inviolate^  Still  Ihe  preferves  her  fnaiden-- 
gentlenefs  ;  and  every  evening  vifits  the  cattle  among  her  twilight 
meadows,  to  heal  the  mifchiefs  infliSbed  by  el£ih  magick.  For 
this  fhe  was  praifed  by  the  fhepherds.  She  proteds  virgins  in 
diflreis.  $he  is  now  folemnly  called,  to  deliver  a  virgin  im» 
prifoned  in  the  fpell  of  a  deteilable  forcerer.  She  rifes  at  the 
invocation,  and'  leaving  her  car  on  an  oflered  rufhy  bank, 
hafteas  to  helf  en/nared  chaftity.  She  fprinkles,  on  the  brea&  of 
a  captive  maid,  precious  drops  fek£ied  from  her  pure  fountain. 
She  touches  thrice  the  tip  of  the  lady^s  finger,  and  thrice  her 
ruby  lip,  with  chafle  palms  moifi and  cold;  as  alfo  the  envenomed 
chair,  fmeared  with  tenacious  gums»  The  charm  is-  diflblved : 
and  the  Nymph  departs  to  the  bower  of  Amphitrite.  But  I  am 
anticipating,  by  a  general  exhibition,  fuch  particular  paflages  of 
Fletcher's  play  as  will  hereafter  be  cited  in  their  proper  places ; 
and  which,  like  others  already  cited,  will  appear  to  have  been 
enriched  by  our  author  with  a  variety  of  new  allufions,  original 
iAions,  and  the  beauties  of  unborrowed  poetry.    T.  Wa&tok. 

Ver.  829-.  Sl^e,  gmltlefs  damfiQ  So  edit.  l£45.  and  MS. 
The,  cd.  1637.  followed  by  tonfon>  1695,  &c.  TickeU  and 
Fenton  have^e.    T.  Wa^tok. 

And  Tonfon,  in  his  edition  of  1713,  Jhe.    Todd. 

Ver.  833.    The  Water'Nymphs,  that  in  the  bottom  pk^df 

Held  up  their  pearled  wrijls,  and  tookier  in,}  Dray- 
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Held  Up  their  pearled  wrifts,  dnd  took  her  in^ 
Bearing  her  ftraight  to  aged  Nereus^  hall ;  8S5 
Whoj  piteous  of  her  woes^  rear'd  her  lank  head» 
And  gave  her  to  his  daughters  to  imbathe 

ton  gives  the  Severn  pearls.  He  fays  of  Sabrina^  PolyMi  3*  Vi 
vol,  ii.  p.  752. 

•    ■   "  where  (he  meant  to  go^ 
"  The  path  was  ftrew'd  with  pearl.'* 

He  fpeaks  alfo  of  "  the  pearfy  Conway's  head/'  a  heighbouring 
river.  Ibid*  S.  ix*  vol.  iii,  p*  827*  And  of  the  "  precious 
orient  pearl  that  breedeth  in  her  fand/'  Ibid.  S.  x.  voL  iii. 
p.  842.  We  (hall  fee,  that  Milton  afterwards  gives  gems  to  the 
Severn  of  a  far  brighter  hue.  See  alfo  Peacham's  Period  of 
Mournings  edit.  l6l3.  Ntqtt,  Hymn^  ii.    To  a  loater-nj/niph. 

"  Doris,  gather  from  thy  (hore 

"  Coral,  cryftall,  amber  (tore ; 

"  Wliich  thy  queene  in  bracelets  twifts 

"  For  her  alabafler  torifts  : 

**  While  ye  filver-footed  girls 

"  Plait  her  trefles  with  yotir  pearls/* 

R.  Herrick  has  the  "  JUver-wriJted  Naiades/'  Hefperid.  ut  fupr, 
p.  375*  In  Drayton,  the  Nereids  adorn  their  wr\fls  with  brace- 
lets of  (hells,  PdyM.  S.  xx.    T.  Wartok. 

Ver.  837.  ■  imbathe]     The  word  imbathe 

occurs  in  our  author's  Reformationy  *^  Methinks  a  fovran  and 
reviving  joy  rouft  needs  ru(h  into  the  bofom  of  him  that  reads  or 
.hears ;  and  the  fweet  odour  of  the  returning  Go(pel  imbathe  his 
foul  with  the  fragrance  of  Heaven,"  Profe-Worhj  vol.  i.  2. 
What  was  enthufiafm  in  moft  of  the  puritanical  writers,  was 
poetry  in  Milton.    T.  Waeton. 

But  imbathe  was  not  of  Milton's  coinage :  It  occurs  in  Ta(ro'« 
Ammta  EngUJht^  4to.  l628.  A.  i.  S.  i. 

■  "  Fefir  had  tau^t  to  barre 

^*  Hot  ki(re8  irom  d/eS^  to  prefle  too  iarrei. 
*' To  Jinfci^Ae  themfdlues.''    Too]>« 
B  b  2 
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In  neflar'd  lavers,  firew'd  with  aiphodel; 
And  through  the  porch  and  inlet  of  each  fen(e 
Dropt  in  ambrofial  oils,  till  (he  reviv'd,        84a 
And  underwent  a  quick  immortal  change. 
Made  Goddefs  of  the  river :  flill  ihe  retains 
Her  maiden  gentlenefs,  and  oft  at  eve 
Vifits  the  herds  along  the  twilight  meadows, 

Ver.  SS8.    In  ne&ar^d  laverSy]    This  at  Icaft  reroiiMls  us  of 
Alcaeus's  £pigram  or  Epitaph  on  Horner^  who  died  in  the  ifland 
of  lo.    The  Nereids  of  the  circumambient  fea  bathed  his  dead 
body  with  nedlar,  Antholog.  lib.  iii.  p.  386.  edit.  l600.  fol. 
NEKTAPI  y  itvoXiftt  Nnpn/^f^  Ixpi^ano, 

The  procefs  which  follows,  of  dropping  ambrofial  oyls  ''  into 
the  porch  and  inlet  of  each  fenfe"  of  the  drowned  Sabrina,  is 
originally  from  Homer,  where  Venus  anoints  the  dead  body  of 
Fatroclus  with  rofy  ambrofial  oyl,  II,  xxiiu  18$. 

'Pol'oim  ^i  xfi^iv  'EAAIHi 

'AMBPOZini. 

See  alfo  Bion's  Hyacinth.  *^  Kfitt  y  «/ACpoa»ii  xfti  nxret^f  «•  t.  X.'^ 
Idt/U.  ix,  3.    T.  Warton. 
Compare  alfo  Homer,  //.  xix.  v.  38. 

«  n»TfOiO^  y  avT   'AMBPOSIHN  x«t  NEKTAP  IpvO^^v 

'•  XTAHE  KATA  'PINflN,  I'm  oT  xp««  tiimh^  iTfl..     TODD. 

Ver.  839.  ^  And  through  the  porch]  The  fame  metaphor  in 
Hamktj  A.  i.  S.  viii. 

"  And  in  the  porches  of  mine  ear  did  pour 
*  "  The  leperous  diftilment."    Nbwton. 

•     Ver.  841.    And  undem'cnt  a  quick  immortal  change,]     So,  ro 
the  Ttmpejt^  A.  i.  S.  ii. 

<*  Nothing  of  him  that  doth  fade, 

«  But  ^oi\x  fufer  a  fea-cAan^^e.''    Stbeveks. 

Ver.  844.  Vifits  the  herds  alartg  the  twilight  tneadows,  tec]  The 
virgin  (hepherdefs  Cterin,  in  Fletcher's  paftoral  play  fo  frequently 
quoted,  poflefles  the  (kill  of  Sabrina,  A.  i.  S.  j.  p^  104. 
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COMUS.  379 

Helping  all  urchin  blafts,  and  ill-luek  figns  «45 

^*  Of  all  green  wounds  I  knowe  the  remedies 

**  In  men  or  cattle ;  be  they  flung  with  fnakes, 

''  Or  charmM  with  powerful  words  of  wicked  art* 

**  Or  be  they  lovefick,  &c.— - 

^*  Thefe  can  I  cure,  fuch  fecret  virtue  lies 

**  In  herbs  applied  by  a  virgir/s  hand/'    T.  Wartov. 

Ver.  S45.  Helping  all  urchin  bla/lSf]  The  urchin,  or  hedge- 
hog, from  its  folitarioefs,  the  iiglinefs  of  its  appearance,  and 
from  a  popular  opinion  that  it  fucked  or  poifoned  the  udders  of 
cows,  was  adopted  into  the  demonologick  fyftem ;  and  its  ihape 
was  fometimes  fuppofed  to  be  aifumed  by  mifchievous  elves. 
Hence  it  was  one  of  the  plagues  of  Caliban  in  the  Ttfmp^,  A«  ii* 
S.ii^ 

-^'  ■■  "  His  Spirits  hear  me, 

''  And  yet  I  needs  muft  curfe.    Bat  they'll  not  pinch, 
**  Fright  me  with  vrcAin^otOf,  pitch  me  i'the  mire,  £ec/' 

And  afterwards  be  fuppofes  that  thefe  Spirits  appear, 
■  "  like  hedge-hogs^  which 

^*  Lie  tumbling  in  n^y  barefoot  way,  ^d  nt>o)int 
**  Their  pricks  at  my  foot^^fall.'^ 

Again,  A«  i.  S,  ii.  it  is  one  of  the  curfes  of  Profpero^ 

. — .) .    ...  ■  ^  urehm 

'^  Shall,  for  that  vail  of  night  that  they  may  noork^ 
"  All  exercife  on  thee/' 

And  in  the  opening  of  the  incantation  of  the  weird  Men  in 

Macbethf  A.  iv.  6.  i^ 

f*  1  W.  Thrice  the  brinded  cat  has  mewM, 

^^  2  W.  Thrice.    And  once  the  hedge-pig  whin'd/' 

Compare  alfo  a  fpeech  in  Titu$  AndromcuSp  at  leaft  correded  by 

Shakfpeare,  A.  ii.  S.  iii. 

**  They  told  me,  here,  at  the  dead  time  of  night, 
^'  A  thoufand  fiends,  a  thoufand  hiiling  fnakes, 
**  Ten  thoufand  fwelling  toads,  as  many  urcims^ 
^*  Would  make  fuch  fearful  and  coi^fnfed  cr|es,  SccJ* 

Jivere  was  a  fort  of  fubordinate  or  pafloral  fyflem  of  magick,  tQ 

Vhicl^  tl^  urcMn  properly  belonged*.  %  Wa^tqit; 


Digitized  byCjOOQlC 


374  COMUS. 

That  the  Ihrewd  meddling  elfe  delights  to  make,* 
Which  ftie  with  precious  vial'd  liquours  heals ; 
For  which  the  Ihepherds  at  their  feftivals 
Carol  her  goodnefs  loud  in  ruftick  lays. 
And  throw  fweet  garland  wreaths  into  her  ftream 
Of  pan(ies>  pinks,  and  gaudy  daffodils.         85 1 
And,  as  the  old  fwain  faid,  ihe  can  unlock 
The  clafping  charm,  and  thaw  the  numming 
fpell, 

Yen  846,  Thai  the  Jhretod  meddling  elfe  deUgkts  to  make,] 
Shakfpeare  mentions  a  Spirit,  who  *^  mildews  the  white  wheat, 
and  hurts  the  poor  creatures  of  the  earth,"  K*  Jjear^  A.  i,  S.  iv. 
The  plant  Hsemony  is  before  mentioned  as  good  '^  againft  al) 
enchantments,  mildew  blaft,  or  damp,"  y.  640.  Shakfpeare  calls 
Robin  Goodfellow  a  ^^Jkrewd  and  knavifh  fprite,"  JBdidf.  J^.  Dr. 
A.  i.  S.  i.  Drayton  attributes  the  fame  malignant  power  to  the 
Druids,  Heroic,  Epift.  vol.  i.  p.  301.    T,  Warton^ 

Ver.  849*  Carol  her  goodnefs  loud  in  ru^ck  U^Sy]  So,  iq 
P.  Fletcher's  Pif  Eclog.  l633,  p,  7. 

"  And  carol  lotod  pf  love,  and  love's  delight.'*    Todd. 

Ver.  850*    Jnd  throw  fweet  garland  wreaths  into  her  fiream"]^ 
This  reminds  us  of  a  paflage  in  Spenfer's  Prqthaiamion^  ft,  5. 
"  And  all  the  wanes  did  ftrew, 
^^  That  like  old  Peneus'  waters  they  did  feeme, 
^'  When  down  along  by  pleafant  Tempe's  fliore 
"  Scattered  with  flowres  through  Theflaty  they  ftrearoe.'* 
But  B.  and  Fletcher  exhibit  a  pa0'age  more  immediately  to  tha 
purport  of  the  text,  Falfe  One,  A.  iii.  S,  iii.  vol.  iy.  p.  134. 
^*  With  incenfe  let  us  blefs  the  brim, 
^*  And  a9  the  wanton  fifhes  fwim, 
"  Let  us  gums  and  garlands  fling,  &c.*    T.  Waeton. 

Ver.  852.  . —Jhe  can  unhck 

The  clq^ng  charm,  and  tham  the  numming  fpeU,] 
This  notion  of  the  wifdom  or  ikiJLl  of  Sabr^na,  is  in  Draytoni 
f(di/olb.  S.  V.  rd.  ii.  p.  753* 
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If  fhe  be  right  invoked  in  warbled  fong ; 
For  maidenhood  (he  loves,  and  will  be  fwift  655 
To  aid  a  virgin,  fuch  as  was  herfelf, 
In  hard-befetting  need ;  this  will  J  try, 
And  add  the  power  of  fome  adjuring  verfe, 

SONG. 

Sabrina  fair, 

Liften  where  thou  art  fitting  660 

Under  the  glafly,  cool,  tranflucent  wave, 

**  Who  was  by  Nereus  taught,  the  mod  profoundly  wife, 
''  That  learned  her  the  MU  of  hidden  prophecies, 
"  By  Thetis'  fpecial  care/' 

Jonfon's  witch^  in  the  Sad  Shepherd^  is  faid  "  to  rioet  ckarmif 
planted  about  her  in  her  wicked  feat*'    T.  Warton. 

Compare  Drayton's  Barons  Warres^  l627,  C.  ii.  ft.  11, 

''  Of  gloomie  magiques,  and  benumming  eharmesJ'  Todd* 

Ver.  856.  To  aid  a  virgin^  fuch  as  was  herfelf ,1  Alluding 
perhaps  to  the  Danaids'  invocation  of  Pallas,  wherein  they  ufe 
the  fame  argument,  iBfchyl.  Supp,  v.  155. 

^Pvawq  yina^f     ThT£R« 

Ver.  %6\.  Under  the  glaffy,  cooly  tranflucent  wave,]  So,  in 
Jonfon's  Neptune's  Triumph^  firft  aded  in  l624.  '*  Upon  the 
glaffie  waves,"  See  Virgil,  JEn.  vii.  7^9.  **  Vitred  te  Fucinus 
undd/*  Mr.  Warton  obferves^  that  ^ra9?/2»ceft^,.  which  he  always 
thought  to  be  firft  ufed  by  Milton,  occurs  in  Brathwayte'^i 
Love's  Labyrinth,  Lond,  l6l5y  12mo.  p.  29.  of  the  fun, 
"  Heaven's  tran/kcent  eie  ;'^  and  that  Pope  perhaps  had  it 
from  Milton,  on  his  grotto.  "  Thames'  tran/kcmt  waioe!*  But 
tranflucent  occurs  alfo  in  the  defcription  of  the  fcenery  of 
Jonfon's  Mafque  at  Court  on  Twelfth  Night,.  l605.  And  in  Sir 
John  Davies's  Orchejlra^  "  The  air's  tra-lucent  gallery :"  In  thuft 
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In  twifted  braids  of  lillies  knitting 
The  loofe  train  of  thy  apibprrdropping  hair  | 

edition  of  f  596  irqlucentf  the  common  word  for  trarifiucmt  \i\ 
inany  of  our  old  poets.  And  in  John  Davies  of  Hereford'jj 
Witfes  Pilgrimage f  4to.  f.  d.  we  have  tranjlucent^  Sign.  C.  1.  b. 

**  If  thofe  tranjlucent  Ifimps,  thine  heavenly  eyc§, 
"  Shall  ftretche  their  beames  &c/'    ToDp. 

Ven  862.  In  twined  hraid$  of  kllies]  We  ap  to  i^nderftand 
water-lillies,  with  which  Drayton  often  braids  the  trefles  of  his 
^water-nymphs^  in  the  fqlyoUnon,    T.  Wartok. 

Ver.  863;  The  loofe  tram  of  thy  amber-dropping  hair ;]  We 
have  "  ai|  gmiber  cloud,"  above  v.  333.  And,  in  L' Allegro^ 
**  the  fun  is  roVd  in  flames  and  arnber  light.'^  y.  61.  But  liquid 
amber  is  a  yellow  pellucid  gum.  Sabrina's  hair  drops  amber^ 
becaufe  in  the  poet's  idea,  her  flream  was  fuppofed  to  be  tranf- 
parent ;  as  the  river  of  blifs  in  Far.  Lojt^  B.  iii.  3^8 ;  and  wheif 
Choafpes  has  an  *'  amber  ftream,  Pof.  B£g.  B.  iii.  288.  But 
Choafpeswas  called  the  golden  watery  Amber,  when  applied 
to  water,  means  a  luminous  clearnefs :  when  to  hair,  a  brighf 
yellow.  Amber  loch  are  given  to  the  fun  in  Sylvefter's  Du  Bartas 
more  tl^an  once.  And  to  Sabrina's  daughter  by  Withe^-,  Ejritkal. 
edit.  1622.  Amber  and  Ambergreece^  which  feem  to  be  fome^ 
times  confounded,  are  frequently  mentioned  in  the  writers  of 
this  period,  and  before.  Ambergreece  was  now  in  high  repute 
for  its  fragrance.  Drayton  feigns  that  the  Nereids  perfume4 
their  lips  with  "  coftly  ambergris^''  Polyolb.  S,  xx.  Miltoi^ 
alludes  to  the  fragrance  of  ambery  Samf.  Agon.  v.  72b.  It  wi^s 
a  favourite  in  cpqkery.  Thus,  in  Albumazar^  a  comedy  aded  at 
Cambridge  l6l5,  ^^  Boxe$  of  white  comfits,  marchpanes^  &c.7 
And,  to  crown  the  banquet,  f*  fome  dozen  ounces  oiambergrife 
as  grey  as  can  be  got."  And  in  Marmion's  Antiquary  I64], 
**  A  f%t  nightingale  feafoned  with  pepper  and  ambergreefey* 
Reed's  Old  PL  vol.  x.  p.  78.  Where  fee  the  Note.  See  alfp 
Par.  Reg.  B.  ii.  344,  and  Obferoatiom  on  Spienfer'<s  Faery  Queen, 
Tol.  i.  121.    T.  Warton. 

A  curious  pafTage  in  Nafli's  Terrors  of  the  Nighty  1594,  wijl 
0iuioltely  illuftrate  the  "  amber-dropping  haif''  of  Sabrina :  Nafl^ 


Digitized  byCjOOQlC 


COMUS-  S77 

Liften  for  dear  honour^s  fake, 

Goddefs  of  the  filver  Jake^  .    ^^ 

Liften,  and  fave« 
jLiften,  and  appear  to  us. 
In  name  of  great  Oceanus ; 
By  the  earth-flialfing  Neptune's  mace. 

Is  defcribing  a  f^  troupe  gf  naked  virgins,— 'fheir  kmre  Ihcj 
fvare  hofe  vnrowled  about  their  (boulders,  whofe  dangling  <i«»6^ 
traiifimells,  reaching  downe  beneath  their  knees,  feemed  toi^ 
taulme  on  their  delicious  bodies.''    Tod». 

Ver.  865,  ...  filyer  lake,j  In  ftie  Mir.  for  Mag.  ed. 
1610.  p,  730,  the  «  ^evem's^ver  paves/'  ar/e  noticed.  Carev 
in  his  Vfrfes  tq  the  Spring,  has  "  the  JilxHir  Iqke,  or  cryiW 
ilream."    Todd,  ■ 

Ver.  868.  In  name  of  great  Oceanus ;]  It  will  be  curious  to 
pbfcrve  how  the  poet  has  diftinguiihed  the  fea-deities  by  the  epir 
^hets  and  attribjites,  which  are  affigned  to  each  of  them  in  the 
J)eft  claffick  authors,  Gretft  Oceanus^  as  in  Hefiod,  Theog.  20. 
'flxMfot  rt  lAiyap*    Newton, 

So  Drayton,  Po/5^0/6.  S.  xvii,  '*  The  court  of  greai  Oceanus/' 
And,  in  one  of  Jonfon-s  Queenes  Mafques  I616.  «  Fayre  Niger 
fonne  to  greirf  Ocea»?«/'    T.  Wartqn. 

Ver.  869,  &c.  Neptune  is  ufually  called  earth-Jhaking  in 
Greek.  'Ew5-»ya»p«  IL  xii.  27.  and  'Ew(r»;(jO«>  II  xx.  13,  Tethw^ 
the  wife  of  Oceanus,  and  mother  of  the  Gods,  may  well  be  fup- 
pofed  to  have  a  grave  majejick  pacp:  Hefiod  calls  her  «»^<« 
rn^6i,  the  venerable  Tethys,  Tlieog,  368.  Milton  had  before 
called  Nereus  at  v.  835.  aged,  as  in  Virgil,  Georg.  iv.  SS% 
"  grandasvus  Nereus :"  he  may  be  called  hoary  too  upon  pother 
account :  "  Fere  onjnes  Dii  mBLtm  fines  funt,  albent  enim  eonm 
(uxpita  fyumis  aquarum/'  Seryius,  in  Georg.  iv.  403.  The 
Carpathian  wifard  is  Froteus^  who  had  a  c^ve  at  Carpathus,  an 
ifland  in  the  Mediterranean,  and  was  a  wifard  or  prophet^  as 
alfo  Neptune's  ihepherd ;  and  as  fuch  bore  a  hook.  See  Virgil 
Georg.  iv.  387.    Newton.  ^  ' 

^i»d  Oyid,  Mat.  xi.  249.  "  Carpathivi  votes:'    Todd. 

» 
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And  Tethys'  grave  majeftick  pace,  ^70 

JBy  hoary  Nereus*  wrinkled  look, 

And  the  Carpathian  wifard's  hook. 

By  fcaly  Triton's  winding  fliell. 

And  old  footh-faying  Glaucus'  fpell. 

By  Leucothea's  lovely  hands,  srs 

And  her  Son  that  rules  the  ftrands. 

By  Thetis'  tinfel-llipper'd  feet, 

Ver.  B73,  &c.  Triiom  was  Neptune's  trampeter,  and  was 
/cafy,  as  all  thefe  forts  of  creatures  are ;  ^  fquamis  modo  hifpido 
corpore»  etiam  qua  humanam  efiigiem  habent.''  Piin,  Ub.  ix« 
fe^.  XV.  His  winding  Jhell  is  particularly  defcribed  in  Ovid^ 
Met.  U  333.  Glaucus  was  an  excellent  fi(ber  or  diver^  and  £0 
was  feigned  to  be  a  fea/-god»  Ariftotle  writes  that  he  prophefied 
to  the  gods,  and  Nicander  lays  that  Apollo  himfelf  learned  the 
art  of  predidion  from  Glaneus,  See  Athenasus  lib.  vii.  cap.  12* 
And  Euripides,  Orejl,  363,  calls  him  the  feaman's  prophet^  and 
interpreter  of  Nereus ;  and  Apollon.  Rhodius,  Argonaut.  1310, 
gives  him  the  fame  appellation*  JnOy  flying  from  the  rage  of  her 
buiband  Athamas  who  was  furioafly  mad,  threw  herfelf  from  the 
top  of  a  rock  into  the  fea,  with  her  fon  Melicerta  in  her  arms. 
Keptune,  at  the  interoeffion  of  Venus,  changed  them  into  fea* 
Cities,  and  gave  them  new  names,  Leucothea  to  her,  and  to 
him  Palcemon.  See  Ovid,  Met,  iv.  538.  She,  being  Leucothea^ 
Or  the  white  goddefs,  may  well  be  fuppofed  to  have  lovely  handtf 
which  I  prefume  the  poet  mentions  in  oppofition  to  ThetJs' feet : 
and  her  fon  rules  the^randsy  having  the  command  of  the  ports, 
and  therefore  called  in  Latin  Portumnus.  See  Ovid,  Fq/i,  vi. 
545.    Newton. 

Ver.  877.  — — •  tinfel-JHpper'd  feet,]  The  poet  meant  this 
«$  a  paraphrafe  of  &Yfvfqfri(»  or filver-footed^  the  ufual  epithet  of 
Theiii  in  Homer.    N kwtok. 

W.  Browne  has  "  Jilver-footed  Thetis,"  as  Mr.  Bowie  oh, 
ferves,  Brit.  Pqfi.  B.  ii.  p.  35,  Perhaps  the  firft.time  in  Englift 
poetry.    T,  Wartov.     • 
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And  the  fongs  of  Syrens  fweet, 

Siher-footed  is  the  epithet  applied  by  Chapman,  in  his  tranf* 
lation  of  the  lUad^  to  Thetis,  feveral  year^  before  Browne.  Seo 
Jlift,  of  Eng.  Voetry^  vol.  iii,  p.  443,  2d  ed.  And  the  phrafe 
occurs  in  Browne  prior  to  the  inftance  given  by  Mr.  Bowie, 
See  Brit.  Fajt.  B.  ii.  p.  22*  Jonfon  alfo  in  Nepttau^M  Triumph^ 
has  *^  Jther-footed  Nymphs."  And,  in  his  Pan^s  Afwoerfarie^ 
**  Jtlver-footed  Fayes.*'  Mr.  Warton,  in  his  Triwmph  of  IJU^  re- 
membered Milton's  compound,  and  formed  thence  another  na 
)efs  elegant ; 

—  **  the  fmoofh  furface  of  the  dimply  flood 
*<  Th% ^verz/Upper^d  Ms  lightly  trod."    Todd. 

Ver»  878.  The  Syrens  are  introduced  here,  as  being  Sea 
)i(ymphS|  and  finging  upon  the  coaft.     Newtoit. 

Sandys  fays,  that  the  fabulous  melody  of  the  Syrens  has  a  to« 
pograpbical  allufioii.  *^  For  Archippus  tells  of  a  certaine  Bay 
contraded  within  winding  ilreights  and  broken  clifles,  which,  bf 
the  finging  of  the  windes  and  beating  of  the  billowes,  report  n 
delightfuU  harmony,  alluring  thofe  who  fail  by  to  approach  i 
when  forthwith,  tbrowne  a^inft  the  rocks  by  the  wanes,  and 
fwallowed  in  violent  eddyes,  &c.''  Sandys's  Ovu^s  Mctam.  B.  v« 
p.  197.  edit.  1637*  I  do  not  at  prefent  recoiled  any  Archippus, 
except  the  old  comick  Greek  poet,  who  has  a  few  fragments  in 
StobaeuSf  Whoever  he  be,  Spenfer  has  exadly  defcribed  the  feat 
and  allegory  of  the  Siprens  in  the  fame  manner.  See  Faer.  Qv. 
ii.  xii.  30.    T.  Waetow. 

I  have  difcovered  the  paflage  in  Archippus  of  which  Sandys 
makes  mention,  the  exigence  of  which  Mr.  Warton  feems  to 
have  doubted  :  ^^  Mirum  illud  quod  ex  Arckippo^  lib.  5  de  pif- 
icibus,  Natalis  lib.  7.  MythoL  cap.  13.  refert,  Sirenes  has  non 
virgines,  fed  loca  marina  in  anguftias  quafdam  praeniptis  mon- 
tibus  contrada  fuifle,  in  quas  illifi  fludus,  fonum  cum  fuauitate 
et  harmonia  emittentes,  nauigantes  illicerent  ad  videndum ;  qud 
ciim  appuliflent,  vndarum  impetu  delati,  caecis  vorticibus  hau- 
riebantur.  Inde  natam  fabulam.*^  M.  A.  Delrii  Syntagma 
frag.  JfOt.  15$3f  Pi^rs  fee.  Medea^  p.  I6.    'Xoj>t>. 
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By  dead  Parthenope^s  dear  tomb^ 

And  fair  Ligea's  golden  comb,  S80 

Whepewith  (he  fits  on  diamond  rocks, 

Sleeking  her  foft  g-Uuring  locks; 

By  all  the  Nynjphs  that  nightly  dance 

Upon  thy  ftreams  with  wily  glance. 

Rife,  rife,  and  heq.ve  thy  rofy  head,  m^ 

From  thy  coral-paven  bed, 

Vcr.  879f  Parthenope  and  Ugeavrere  two  of  the  Syrens.  Par- 
thenope's  tomb  was  at  Naples,  which  was  therefore  called  Par* 
thenope.  piin.  lib.  i^i.  fed.  ix.  Silius  Ital.  xi}.  33*  Lijgea  is  alfo 
the  nane  of  a  Sea-Nyipph  in  Virgil,  Georg.  iv,.  336 ;  and  thg 
poet  draws  her  in  the  attitude  in  lyhich  mermaids  are  pcpre* 
fented.    See  Ovid,  Met.  iv.  310,  of  Salmacis.     Newton. 

One  of  the  employments  of  the  Nymph  Salmacis  in  Ovid,  is 
to  comb  her  hair.  But  that  fi6hon  is  here  heightened  with  the 
brilliancy  of  romance.  Ligea's  comb  is  of  gold,  and  fhe  fits  on 
diamond  rocks,  Thefe  were  new  allurements  for  the  unwary* 
Ligea  is  celebrated  for  her  finging  in  J^olyolh,  S.  xx. 

<'  Then  ligea  which  maintaines  the  birds  harmonious  layes, 
'     "  Which  fing  on  riuer  banks  &c."    T,  Warton. 

In  Sidney's  Arcadia^  a  king's  daughteir  is  defcribed  **  playing 
uppn  a  harp,  as  fweet  as  any  rofe ;  and  cpmbing  her  head  tcith 
a  comb  all  of  pTecifyu9  fttmes^'  p.  154, 13th  edit.    Todd. 

Ver.  881. diamond  rocks,]     G.  Fletcher,  as 

Mr.^Warton  obfcrves,  has  "  marne  rocks  of  diamoundy"  Chrift's 
Via.  P.  i.  ft*  6l.  edit.  l6lO.  See  alfo  Peacham's  Period  of 
Mqumingf  l6l3.  Vif.  vi. 

' —  <'  chriftall  lights  that  fiione 

'^  Againft  the  funne  like  rockes  of  diamond,*' 
And  Habington's  Cq^ara,  l635,  p.  100* 

"  Rich  in  ourfelves,  we  envy  not  the  Eaft 
"  Her  rocks  of  diamonds^  &c."    Todd. 

Ver.  886.  From  thy  coral-paven  bed^  Drayton  of  Si^brinV^ 
robe,  Polyolb.  S»  v.  vol.  iii»  p.  163. 
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And  bridlG  in  thy  headlong  wave. 
Till  thou  our  fummons  anfwer'd  have, 

Liften,  and  fave ! 

Sabrina  rifeSyattendedbyTVater-Nymphs^  andjings. 
By  the  ruftiy-fringed  bank,  sso 

^*  Whofe  ikirts  were  to  the  knees  with  coral  fring'd  below.* 
And  we  have  ^SLrl-paved  in  Drayton,  ibid.  S.  xxx,  vol.  iii.  p. 
1225.  "This  clear  pearl-pov'rf  Irt."  Again,  "Where  every 
pearl-jjOTfrf  ford,''  Muf,  Elyf,  JV.  vol.  iv.  p.  1494.  Shakfpeare 
has  fimply  *^  paced  fountain,  Midf.  ^.  Dr.  A.  ii.  S,  ii.  In 
Marlowe,  quoted  in  Enghndts  Famajfus^  16OO,  p.  480,  "  pebble* 
paued  channelU"    T.  Waiiton. 

See  the  epithet  coraUptroen^  differently  applied,  by  Stafford  in 
hi^Niobe  l6l\\  p.  9*  and  cited  in  the  prefent  edition  vol.  2. 
p.  151.    Todd. 

Ver.  889*  Idjteny  and  favei]  The  repetition  of  the  prayer 
ver.  866  and  889  ^^  the  invocation  of  Sabrina,  is  fimilar  to  that 
of  iEfchylus's  Chorus  in  the  invocation  of  Darius's  ihade,  PerfcBy 
ver.  666  and  674.    Thyer. 

Thus  Amanllis,  in  the  Faithful  ShepherdefSf  invokes  the  pried 
of  Pan  to  proteid  her  from  the  Sullen  Shepherd,  A.  v.  S.  i.  p.  184. 
"  Hear  me,  and  fave  from  endlefs  infamy 
**  My  yet  unblafted  flower,  Virginity : 
"  By  all  the  garlands  that  have  crown'd  that  head, 
"  By  thy  chafte  office,  &c."    T.  Warton. 

Ver.  890.  By  the  ruftiy-fringed  bank,]  See  Par.  Lojiy  B.  iv. 
262.  "  The  fringed  bank  with  myrtle  crown'd."  So  Browne, 
Brit.  Pqfi.  B.  11.  S.  V.  p.  122. 

"  To  tread  the fring'd  bank  of  an  amourous  flood," 
And  fee  Drayton,  Polyolb.  S.  ii.  vol.  ii.  p.  685,  and  Carew, 
Milton's  contemporary,  PoemSy  p.  149*  edit.  1651.     I  would 
read  rufk-yfringed.    In  Fletcher,  we  have  **  mjby  banke^  ubi 
fupr.  p.  121.    T.  Warton. 

.Spenfe.r  Prothalam.  v.  12.  has  'the  Thames*  ^^  rujhy  bank*' 
See  alfo  Shakfpeare,  Midf  N,  Dream^  A»  ii.  S,  ii.    "  By  paved 
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Where  grow*  the  willow,  and  the  ofier  dahtc^ 
My  Hiding  chariot  ftays, 

fountain^  or  by  mfhy  hank!'    Bendlowes,  in  his  The(}phila,  l652^ 
p.  2289  ufes  Milton's  compound  epithet : 

**  By  rufhy-fringed  banks  with  purling  rill/'    Todd. 

Ver.  891.  Where  grows  the  mlhw,  and  the  qfier  dank^]  Mil- 
ton's perpetual  and  palpable  imitations  of  the  JPoi^^/S^AenA^ 
will  not  permit  us  to  doubt,  that  he  had  a  retrofped  to  the  rifing 
of  the  river-god,  who  alfo  affords  other  correfpondencies,  in  that 
drama.    A.  iii.  S.  i.  p«  153. 

*^  I  am  this  fountain's  god  ;  below 

**  My  waters  to  a  river  grow ; 

**  And,  'twixt  two  banks  with  ofier  fet 

"  That  only  profper  in  the  wet, 

"  Through  the  meadows  do  I  glide/'    T«  Wartof. 

Ver.  892.    MyJHding  chariot  fiays. 

Thick  fct  with  agate^  &c.]  Milton  perhaps  more 
immediately  borrowed  the  idea  of  giving  Sabrina  a  rich  chariot, 
from  Drayton's  PolyolbioUy  fo  often  quoted :  and  more  eipeciallj 
as  he  difcovers  other  references  to  Drayton's  Sabrina.  And  the 
celebrity  of  Drayton's  poem  at  that  time  better  authorifed  fiich 
a  fidion.     PolyoW.  §•  v.  vol,  ii.  p.  752. 

*^  Now  Sabrine,  as  a  queen  miraculoufly  fair, 

**  Is  abfolutely  plac'd  in  her  imperial  chair, 

"  Of  cryftal  richly  wrought,  that  glorioufly  did  fhine,  &€.** 

Then  comes  a  wafleful  luxuriance  of  fancy.  It  is  embofled  with 
the  figures  of  all  the  Nymphs  that  had  been  wooed  by  Neptune, 
all  his  numerous  progeny,  all  the  nations  over  which  he  had 
ruled,  and  the  forms  of  all  the  fiih  in  the  ocean.  Milton  is  more 
temperate.  But  he  rather  unfuitably  fuppofes  all  the  gems, 
with  which  he  decorates  her  car,  to  be  found*  in  the  bottom  of 
her  dream.  As  in  Milton,  Sabrina  is  raifed  to  perform  an  office 
of  folemnity,  fo,  in  Drayton,  ihe  appears  in  a  fort  of  judicial 
capacity,  to  decide  fome  of  the  claims  and  privileges  of  thji!^ 
river  Lundy,  which  (he  does  in  a  long  and  learned  ^eech.  See 
alfo  S.  viii.  vol.  iii.  p.  795.  Where  again  fhe  turns  pedant,  and 
gives  a  laboured  hiltory  of  the  ancient  Britiih  kings.  In  Miltoa^ 
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Thick  iet  with  agate,  and  the  azurn  flieen 
Of  turkis  blue,  and  emerald  green, 

That  in  the  channel  ftrays ;  «9j 

Whilft  from  off  the  waters  fleet 
Thus  I  fet  my  printlefs  feet 
O'er  the  cowflip's  velvet  head. 

That  bends  not  as  I  tread ; 


Ibe  rifes  "  attended  by  water-nymphs;*'  and,  in  Drayton,  licf 
car  is  furrounded  by  a  group  of  the  deities  of  her  neighbouring 
rivers*    T.  Warton. 

Ver.  S9S.    — tke  azurn  fheen]     Sheen  is  again 

ufed  as  a  fubftantive  for  brightnefs^  in  this  poem,  yen  1003. 
Jzum  is  perhaps  adopted  from  the  Italian  azzurino^  as  cedar*^ 
V.  990  may  be  from  cedrino,    Todo. 

Ver.  897.    printlefs  feetl    So  Profpero  to  his  elves, 

but  in  a  flyle  of  much  higher  and  wilder  fidion,  Temp,  A.  v«  S.  u 

"  And  ye  that  on  the  fands  with  printiefs  foot 
*^  Do  chafe  the  ebbing  Neptune,  and  do  fly  him 
"  When  he  comes  back."    T.  Warton, 

Ver.  898-     velvet  head,]     In  the  Faithful  Shep- 

kerdefs,  A.  ii.  S.  i.  "  The  dew-drops  hang  on  the  vdvH  heads'* 
of  flowers.    Todd. 

Ver  899.   That  bends  not  as  I  tread ;]    See  England^^  Helicon^ 
td.  l€U.  by  W.  H. 

■  "  where  flie  doth  walke, 

"  Scarfe  flie  doth  the  primerofe  head 
**  Deprefle,  or  tender  llalke 
**  Of  blew-vein'd  violets 
"'  Whereon  ner  foot  flie  fets.''    Warton, 

See  Virgil's  Camilla,  JEn.  vii.  808.    And  Venus,  in  Shak* 
i^>ear€'s  Ven.  and  Adonis : 

'^  The  grafs  doops  not,  flie  treads  on  it  fo  light/* 

Jonfon  alfo,  in  his  Sad  Shepherd,  A.  i.  S.  i. 
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Gentle  Sw^dn^  at  thy  requeft,  ^ 

I  am  here^ 
Sp*  Goddefs  dear. 
We  implore  thy  powerful  hand 
To  undo  the  charmed  band 
Of  true  virgin  here  diftreft,  soi 

Through  the  force,  arid  through  tii6  wile. 
Of  unbleft  enchanter  vile, 
Sabr*  Shepherd,  'tis  my  office  beft 
To  help  enfnared  chaftity  i 
Brighteft  Lady,  look  oil  the }  pid 

Thus  I  fprinkle  on  thy  breaft 

**  Her  treading  \(rould  not  bend  a  blade  of  graflc/' 

So,  in  the  beautiful  Song- at  the  end  of  the  Comedy  of  Set  me 
and  See  me  not^  l6l8« 

"  With  that  ihe  rofc  like  nimble  roe, 

<'  The  tender  graife  fcarce  bending  ; 
'*  And  left  me  there,  perplext  with  feare, 

"  At  this  her  fonnet's  ending/' 

Compare  Pope's  Fairies,  in  his  Januaiy  and  May^  who  **  fcarce 
bent  theJUywerSi  or  touch'd  the  ground/^  This  and  many  other 
phrafes  in  that  poem,  are  from  Omu$.    Todd. 

Ver.  907.        '  enchanter  vile.]     So,  in  the  Fumt.  Q«.. 

iii.  xii.  31.  **  And  her  before  the  vik  enchamter  fate.*^  And, 
in  the  firft  three  books  of  Orlando  Innamoraio,  tranilated  by 
R.T.  1598. 

1 "  He  make  thee  rue 

"  That  here  thou  cam'ft,  enchauntreJfe%Aie  and  ©i/e/' 

Todd. 

Ver.  910.  Brighteft  I«(fy,  look  on  me ;]  In  the  manufcript. 
Virtuous.  But  Brighteft  is  an  epithet  thus  applied  in  the  Fait^ 
Shtfha-de/s.    T.  Warton. 
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Drops,  that  from  my  fountain  pure 
I  have  kept,  of  precious  cure  ; 
Thrice  upon  thy  finger's  tip, 

Ver.  912.    Drops,  that  from  my  fountain  pure 

J  have  kepty  of  precious  cure ;]  Calton  propofed 
to  read  ure,  that  is,  life.  The  word,,  it  muft  be  owned,  was  not 
uncommon.  Sec  many  proofs  in  Ohfervat.  on  Spe^fe/s  Faer.  Qw. 
vol.  ii.  241.  But  the  rhymes  of  many  Couplets  in  the  Faithful 
Shepherdefs,  relating  to  the  fame  bufinefs,  and  ending  pure  and 
cure,  fliow  that  cure  was  Milton's  word.  Thefe  drops  are  fprinkled 
thrice.    So  Michael,  purging  Adam's  eyes,  Par,  Lqft,  B.  xi,  4l6. 

"  And  from  the  well  of  life  three  drops  inftill'd/' 
All  this  ceremony,  if  we  look  higher,  is  from  the  ancient  pradice 
of  luflration  by  drops  of  water.    Virg.  JEn.  xi.  230.    "  He  thrice 
moiftened  his  companion  with  pure  water,  fpargens  rore  levi/' 
And  Ovid,  Met.  iv.  479. 

**  Roratis  luftravit  aquis  Thaumantias  Iris.**  T.  Wartok, 
Ver.  914.  Thrice  iipon  thy  finger's  tip,  &c.]  Compare  Shak-> 
fpeare,  Midf.  N.  Dr.  A.  ii.  S.  vi.  But  Milton,  in  mod  of  the 
circumflances  of  diifolving  this  charm,  is  apparently  to  be 
traced  in  the  following  paifages  in  the  Faithful  Shepherdefs,  which 
are  thrown  together  at  one  view  from  various  parts  of  the  play. 
Amarillis  fays  of  a  facred  fountain,  A.  i.  S.  i.  p.  135. 

^*  This  holy  well,  my  grandame  that  is  dead, 

*^  Right  wife  in  charms,  hath  often  to  me  faid, 

"  Hath  power  to  change  the  form  of  any  creature, 

"  Being  thrice  dipt  o'er  the  head,  &c. 

"  calling  them  thrice  aileep, 

"  Before  I  truded  them  into  this  deep." 
And  the  Old  Shepherd  fays,  A.  i.  S.  i.  p.  109- 
"  As  the  prieft 

"  With  powerful  hand  (hall  fprinkle  on  your  brows 

"  His  pure  and  holy  water,  ye  may  be 

"  From  all  hot  flames  of  luft  and  loofe  thoughts*  free." 
Again,  ibid. 

"I  do  wafli  you  with  this  water, 

'*  Be  you  pure  and  fair  hereafter. 

VOL.  VI.  C.c 
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Thrice  upon  thy  rubied  lip :  915 

Next  this  marble  venom'd  feat, 

"  From  your  UTers  and  your  vains, 

"  Then  I  take  away  the  fblns. — -  ^ 

"  Never  more  let  liift&l  heat,  kc." 

The  river-god  rifing,  with  Amoret  in  his  arms,  afleep,  wounded, 
and  enchanted,  thus  fpeaks,  A.  ill.  S.  i.  p^l50,  151* 

"  If  thou  be'fl  a  virgin  pure, 

"  I  can  give  a  prefent  cure : 

*'  Take  a  drop  into  thy  wound, 

"  From  my  watery  locks  more  round 

"  Than  orient  pearl,  and  far  more  pure 

**  Than  unchafte  flelh  may  endure. — — 

"  From  my  banks  I  pluck  this  flower 

**  With  holy  hand,  whofe  virtuous  power 

**  Is  at  once  to  heal  and  draw. 

**  Hie  blood  returns.    I  never  faw 

*^  A  fairer  mortal.    Now  doth  break 

«*  Her  deadly  /lumber.    Virgin,  fpeak.'' 

Clorin  the  fhepherdefs  heals  the  wounded  ihepherd  Alexis :  but 
not  till  he  has  for  ever  renounced  all  impure  defires.  A.  iv.  S.  i. 
p.  161. 

^'  Hold  him  gently,  till  I  fling 

**  Water  of  a  virtuous  fpring 

"  On  his  temples :  turn  him  twice 

^'  To  the  moon-beams :  pinch  him  thrice,  &c.'^ 

While  Chloe's  wound  is  healing,  the  Satyr,  fays,  A.  y.  S.  i.  p.  179* 

^'  From  this  glafs  I  throw  a  drop 

"  Of  criflal  water  on  the  top 

"  Of  every  grafs,  &c."    T.  WarTok, 

Ver.  915.    thy  rubied  %:]    So,  in  Browne's  Brit. 

fmft.  B.  ii.  S.  iii.  p.  78. 

"  The  melting  mbyes  on  her  cherry  UpJ* 

And  in  one  of  thofe  beautiful  fianzas  (as  Dr.  Percy  juflty  calb 
them  in  his  Reliques  of  Ancient  Poetry,  vol.  iii.  264.  3d  edit.) 


Digitized  byCjOOQlC 


COMU&  m 

Smear'd  with  gums  of  glutinous  beat, 

I  touch  with  chafte  palms  moid  and  cold : 

Now  the  fpell  hath  loft  his  hold ; 

in  The  Mijlrefs  of  Philaretey  by  G.  Wither,  l622,  a  poet  who  has 
by  feme  been  undefervediy  defpifod : 

"  Neither  (hall  that  fnawy  bred,    . 
"  Wanton  eye,  or  lip  of  ruby ^ 

"  Ever  robb  me  of  my  reft/'    ToBB. 

Yen  91 8.    I  touch  with  cfaafle  palms  ma^  and  cM :— - 

Now  tjie  fpell  hath  Iqfi  his  hold  ;]     So  the  virgin 
Clorin  appears  with  Alexis  reviving.    A.  v,  S,  i.  p.  177,  173. 

^'  Now  yoar  thoughts  are  almoft  pure^ 

•*.  And  your  wound  begins  to  cure. 

*'  With  fpotlefs  hand,  on  fpotlefs  breaft, 

^'  I  put  thefe  herbs,  to  give  thee  reft ; 

"  Which,  till  it  heal  thee,  will  abide 

"If  both  be  pure ;  if  not,  off  Aide.* 
I  mufl  add  the  difappearance  of  the  river-god,  A.  UL  8.  i» 
p.  155. 

•*  Faireft  virgin,  now  adieu ! 

**  I  muft  make  my  waters  fly, 

**  Left  they  leave  their  channels  dry  $ 

**  And  beafts  that  come  unto  the  fpring 

**  Mils  their  morning's  watering  ; 

**  Which  I  would  not :  for  of  late 

^*  All  the  neighbour  people  fate 

*'  On  my  banks,  and  from  the  foJ4 

"  Two  white  lambs  of  three  w^k^  ol4 

"  Offered  to  my  deity : 

"  For  which,  this  year  they  Ihall  be  fre^ 

**  From  raging  floods,  that  as  they  pafs 

"  Leave  their  gravel  in  the  grafs ; 

"  Nor  fhall  their  meads  be  overflown 

*•  When  their  grafs  is  newly  mown/' 

<Here  the  river-god  refembles  $abrrna  in  that  partof  her  charader, 
which  confiils  in  proteding  the  cattle  and  paftures ;  for  which 
iiervices  ihe  is  alfo  thanked  by  the  fliepherds.    T*  Wa&tox.  . 

c  c  2 
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And  I  muft  hade,  ere  morning  hour,  920 

To  wait  in  Amphitrite's  bower, 

SabrinB,  defcendsy  and  the  Lady  rifes  out  of  her  feat. 

Sp.  Virgin,  daughter  of  Locrine 
Sprung  of  old  Anchifes'  line, 
May  thy  brimmed  waves  for  this 
Their  full  tribute  never  mifs  925 

'The  chqfte  hands  alfo  of  Britomart,  the  flowre of  chaftity,  were 
not  here  forgotten  by  Milton,  F.  Q.  iii.  xi,  6.    Todd. 

Ver.  921.  To  wait  in  Amphitrite's  bower.]  Drayton's  Sa- 
hrina  is  arrayed  in 

*'  a  watchet  weed,  with  many  a  curious  wave, 

"  Which  as  a  princely  gift  great  Anvphitrite  gave/' 
Foli/olb.  S.  V,  vol.  ii.  p.  752.     And  we  have  ^*' Amphitrite's^ 
bomrf*  ibid.  S.  xxviii.  v.  iii.  p.  1193.    T.  Warton.  ; 

Ver.  923.  Sprung  of  old  Anchifei  &W,]  For  Locrine  was  tht 
fon  of  Brutus,  who  was  the  fon  of  Silvius,  Silvius  of  Afcanius, 
Afcanius  of  iEneas,  i£neas  of  Anchifes.  See  Milton's  Hifiory  of 
England^  B.  i.     Newtok. 

Ver.  924.     brimmed]     Dodtor  Warburton  propofes 

brined,  and  thinks  that  brimmed,  for  waves  rifing  to  the  brim  or 
margin  of  the  (liore,  is  a  iirange  word.  And  in  biihop  Hurd's 
copy  he  has  added  to  his  note,  ^*  brined,  for  the  waters  here 
fpoken  of,  being  the  tribute  paid  by  Sabrina  to  the  ocean,  muft 
needs  be  brined  or  faltdd,  before  they  could  be  paid.''  But  he 
had  not  remarked  the  frequent  and  familiar  ufe  of  brim  for  bank 
in  our  old  poets.  See  v.  119-  And  "  irnimwig  ftream"  afcer- 
tains  the  old  reading.  Par.  Loft,  B.  iv.  366.    T.  WAttToir. 

Ver.  ^25,     Their  full  tribute  never  mifi 

From  a  tkoufand  petty  rills, 

That,  tumble  down  thefn&wy  hills :]  The  torrents, 
from  the  Welch  mountains  fometimcs  raife  the  Severn  on  a  fudden 
to  a  prodigious  height.  But  at  the  fame  time  they  Jill  hermoUea^ 
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From  a  thoufand  petty  rilU, 

That  tumble  down  the  fnowy  hills : 

Summer  drouth,  or  finged  air. 

Never  fcorch  thy  triefles  fair. 

Nor  wet  06lober's  torrent  flood  930 

Thy  molten  cryflal  fill  with  mud ; 

May  thy  billows  roll  aihore 

The  beryl  and  the  golden  ore ; 

ityfial  %oiih  mud.     Her  flream,  which  of  itielf  is  clear,  is  then 
difcoloured  and  muddyj.  The  poet  adverts  to  the  known  natural 
properties  of  the  river.    Here  is  an  echo  to  a  couplet  in  Jonfon's 
1^^  at  Highgate,  l604.     Works,  edit.  l6l6.  p.  882. 
"  Of  fweete  and  feuera}!  Hiding  rills, 
^*  That  ftreame  from  tops  of  thofe  Icffe  hills.  Sec." 

T.  Waetok. 

S«e  alfo  T.  Campion's  Himne  in  praife  of  Neptune,  in  Davi- 
fon's  Poet.  Rapjpdk,  I6II.  p.  183. 

'*  To  whom  the  riuers  tribute  pay 

'^  Downe  the  high  mountaines  flidiag.'^    Todd. 

Ver.  930.     Nor  wet  OBober^s  torrent  flood 

Thy  molten  cryftal^l/  witk  mud;]    <So,  in  Syl- 
vefler's  Du  Bart*  1621,  p.  171>  as  Mr.  Dunfter  obferves: 

"  dirty  mudds 

<*  DefiVd  the  crjufial  of  fmooth-fliding./foa&." 

This  paiTage,  I  think,  had  particularly  pleafed  Milton;  for  he 
calls  his  "  honoured  Jloody,  Mincius,  fm^th-JUding^*  |jycidas, 
V.  86.  See  alfo  Lille's  Verfes  to  the  Frince^  prefixed  jto  **  A  Saxon 
Treatife  &c.  Lond.  1623."  4^  ft.  35, 

^*  As  long  as  thefe,  and  riuers  all  elfe-where, 
^^  Their  maidten  mi/tall  poure  by  crooked  ftrayes 
"  Into  the  Maine."    Todd. 

Ver.  932.     May  thy  billows  roll  q/hore 

The  beryl  and  the  golden  ore  ;]     This  is  reafonable 
as  a  wiih.   But  jewels  were  furely  out  of  place  among  the  deco- 
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^  COMUS. 

May  thy  lofty  head  bfe  crownM 

rations  of  Sabrina's  chariot,  on  the  fuppofition  that  they  were  the 
natural  produdions  of  her  ftream.  The  wifli  is  equally  ideal  and 
imaginary,  that  her  banks  ihould  he  covered  with  groves  of 
Biyrrh  and  cinnamon.  A  wiih,  conformable  to  the  real  ftate  of 
things,  to  Englifh  feafons  and  Englifh  fertility,  would  have  been 
more  plea(ing  as  lefs  unnatural.  Yet  we  muft  not  too  fcverely 
try  poetry  by  truth  and  reality.  See  above,  ▼.  635»  and  v. 
892,  &c.    T.  Waktov. 

Milton,  in  this  pafiage,  had  an  eye  to  Spenfer,  where  Brito- 
mart  pafles  over  the  Rich  Strond,  F.  Q.  iii.  iv.  18. 
■    "  which,  as  fhe  over- went, 

••  She  faw  beflrowed  all  with  rich  array 

^'  Of  pearles  and  pretious  ilones  of  great  affay, 

"  And  all  the  gravell  roixt  with  golden  owre."  Todd. 
Ver.  934.  JMiry  %  Iqfy  head  be  crawn'd  &c.]  This  votive 
addreis  of  gratitude  to  Sabrina,  was  fuggefted  to  our  author  by 
that  of  Amoret  to  the  river-god  in  Fletcher's  Faithful  Shepherdefif 
A.  iii.  S.  i.  vol.  iii.  p.  147*  But  the  form  and  fubjed,  rather 
than  the  imagery,  is  copied.  Milton  is  more  fuUime  and 
learned,  Fletcher  more  natural  and  eafy* 

^*  For  thy  kindnefs  to  me  fliown, 

*^  Never  from  thy  bank«  be  blown 

"  Any  tree,  with  windy  force, 

"  Crofa  thy  dreams,  to  flop  thy  courfe ; 

'^  May  no  bead,  that  comes  to  drink, 

"  With  his  horns  caft  down  thy  brink : 

"  May  none,  that  for  thy  fi(h  do  look, 

**  Cut  thy  banks  to  damm  thy  bfook  : 

"  Barefoot  may  no  neighboar  wade 

•*  In  the  coole  fh-eams,  wife  nor  maid, 

"  When  the  fpawne  on  ftones  doth  lye, 

**  To  wafh  their  hempe,  and  fpoile  the  frye.^' 
I  know  not  which  poet  wrote  firA :  but  in  Browne's  Brkaimia*s 
TaloraUj  ♦  certainly  written  not  after  l6l3,  and  printed  in  l6l6, 
l  find  a  fimilar  vow,  B.  i.  S.  i.  p.  28.    Milton  has  fome  circum- 
AanceS  which  are  in  Browne,  and  not  in  Fletcher. 

•  Browsers  «adre6  to  the  reader  is  dated  June  18.  1615.    Todb. 
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With  many  a  tower  and  terrace  rounds        93$ 


•*  Mayfirft, 


**  Quoth  Marine,  fwaiiies  give  lambes  to  thee : 
^*  May  all  thy  floud  have  feignorie 
•    '^  Of  all  flouds  elfe,  and  to  thy  fame 

«  Meete  greater  fpringes,  yet  keepe  thy  name. 

"  May  neuer  euet,  nor  the  toade, 

**  Within  thy  bankes  make  their  abode : 

•*  Taking  thy  journey  to  the  fca, 

*^  Maift  thou  ne'er  happen  in  thy  way 

"  On  nitre,  or  on  brimftone  myne, 

"  To  fpoyle  thy  tafte.    This  fpring  of  thyne 

<<  Be  ever  frefh  !  Let  no  man  dare 

"  To  fpoyle  thy  fifh,  make  lock  or  ware ; 

^'  But  on  thy  margent  ftill  let  dwell 

<^  Thofe  flowers  which  have  the  fweetefl  fmell ; 

**  And  let  the  duft  upon  thy  ilrand 

"  Become  like  Tagus'  golden  fand.'' 

In  this  paftoraU  a  paflage  immediately  follows,  ftrongly  refem- 
bling  the  circumftance  of  the  river-godin  Fletcher  applying  drops 
of  pure  water  to  the  enchanted  Amoret,  or  of  Sabrina  doing  the 
fame  to  the  Lady  in  Comiu.  A  rock  is  difcovered  in  a  grove 
of  fycamores,  from  which  a  certain  precious  water  diilills  in 
drops,  p.  29. 

**  The  drops  within  a  cefteme  fell  of  ftone, 

*^  Which  framed  by  nature,  art  had  never  none 

**  Halfe  part  fo  curious,  &c/^ 

Some  of  thefe  drops,  with  the  ceremony  of  many  fpells,  are  in- 
fufed  by  the  Water-Nymphs  into  the  lips  of  Marine,  by  which 
ihe  is  cured  of  her  love.  From  a  clofe  parallelifm  of  thought 
and  incident,  it  is  clear  that  either  Browne's  pailoral  imitates 
Fletcher's  play,  or  the  play  the  'pafioral.  Moft  of  Beaumont 
and  Fletcher's  plays  appeared  after  I616.  But  there  is  unluckily 
no  date  to  the  firil  edition  of  the  Faithful  Shephtrdejk^  It  is, 
however,  mentioned  in  Davies's  Scourge  of  Folltfy  l6n.  As 
Milion  is  fuppofed  t^  ^^^®  taken  fome  hints  in  Comm  from 
Peele's  Old  Wive»  Tale,  1  may  perhc^ps  more  reafonably  claim  an 
excufe  for  lengthening  this  note,  by  producing  a  pafTage  not  quite  - 
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3£«  C0MU9. 

And  here  s^id  there  thy  banks  upon 
With  groves  of  myrrh  and  cinnamon ! 

Come,  Lady,  while  Heaven  lends  us  grace. 
Let  us  fly  this  curfed  place, 
Left  the  forcerer  us  entice  ^  9^0 

With  fome  other  new  device. 
Not  a  wafte  or  needlefs  found. 
Till  we  come  to  holier  ground ; 
I  fliall  be  your  faithful  guide 

foipeign  to  the  text,  from  that  writer's  play,  entitled  The  'Lffot  of 
King  Dautd  and  f aire  Bethfabcy  &c.  edit.  1599*  ^to.  Signal. 
B.  B.  ij.     . 

''  May  that  fweet  plaine  that  beares  her  pleafant  weight 
"  Be  ftill  enamel'd  with  difcouloured  flowers ; 
''  The  precious  fount  beare  fande  of  pureft  gold, 
"  And  for  the  peble,  let  the  iiluer  (Ireames, 
*^  That  pierce  earth's  bowels  to  maintaine  her  forci?, 
**  Play  upon  rubies,  faphires,  chryfolites : 
"  The  brims  let  be  embraced  with  golden  curies 
"  Ofmofle."    T.  Warton. 
V^r.  935.     With  many  a  tower  &c.]     Mr.  Warton  thinks  that 
Windfor  Caftle  fuggefled  this  defcription.     Milton  was  thinking 
rather  of  Speufer.   See  the  note  on  Par.  Reg,  B.  iv.  54.    Todd. 
Ver.  936.    And  here  and  there  thy  hanks  upon 

With  groves  of  myrrh  and  cmnamonJ\     The  con- 
flrudtion  of  thefe  two  lines  is  a  little  difficult ;  to  crown  her  head 
with  towers  is  true  imagery ;  but  to  crown  her  head  upon  her 
banks,  will  fcarcely  be  allowed  to  be  fo.    I  would  therefore  put 
a  colon  inftead  of  a  comma  at  v.  935,  and  then  read 
^^  And  here  and  there  thy  banks  upon 
"  Be  groves  of  myrrh  and  cinnamon."    Seward. 
In  ▼.  93^y  hanks  is  the  nominative  cafe,  as  head  was  in  the  laft 
verfe  but  one.    The  fenfe  and  fyntax  of  the  whole  is,  May  thy 
head  be  crQrwn*d  round  about  with  towers  and  terraces,  and  here 
and  there  [may]  thy  hanks  [be  crcmCd'\  upon  with  groves,  &c. 
Bw»rff onFTo  (Tin  xl  o^^M,    The  phrafe  is  Greek.    Calton. 
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Through  this  gloomy  covert  wide,  945 

And  not  many  furlongs  thence 

Is  your  Father  s  refidence, 

Where  this  night  are  met  in  ftate 

Many  a  friend  to  gratulate 

His  wifti'd  prefence ;  and  befide  .  950 

Ail  the  fwains,  that  there  abide. 

With  jigs  and  rural  dance  refort ; 

We  (hall  catch  them  at  their  fport. 

And  our  fudden  coming  there 

Will  double  all  their  mirth  and  chere ;         955 

Come,  let  us  hafle,  the  ftars  grow  high, 

But  night  fits  monarch  yet  in  the  mid  fky. 

The  Scene  changes^  prefenting  LudUm  town  and  the 
Prejidenfs  cajile;  then  came  in  Country  Dancers^ 
after  them  the  Attendant  Spirit,  with  the  Two 
Brothers,  and  the  Lady. 

S  O  N  G. 

Sp.  Back,  Shepherds,  back ;  enough  your  play. 
Till  next  fun-lhine  holiday : 

Ver.  951.    that  iheve  abide^'\    So,  in  Miltpn> 

own  editions.  But  the  manufcript  reading  is,  '^  that  near  abide :" 
which  dodor  Newton  prefers.    Todd. 

Ver.  Q56,  ■         thejtars  grow  high. 

But  night  fits  monarch  ^t  in  the  midjky,^     So,  in 
Fletcher's  play,  A.  ii.  S.  i.  p.  145. 

"  Now  while  the  moon  doth  ruk  the  (ky,  * 

**  And  the  ftars,  whofe  feeble  light 
«  Give  a  pale  fhadow  to  the  night, 
«  Are  up."    T.  Warton. 
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Here  be,  without  dock  or  nod,  *         560 

Other  trippings  to  be  trod 

Of  lighter  toes,  and  fuch  court  guife 

As  Mercury  did  firft  devife. 

With  the  mincing.  Dryades, 

On  the  lawns,  and  on  the  leas.  s6s 

Vcr.  960.  Hen  be,  without  duck  or  nod,  &c.]  By  duch  and 
pods  our  author  alludes  to  the  country  people's  auk  ward  way  of 
dancing.  And,  the  two  Brothers  and  tlie  Lady  being  now  to 
dance,  he  defcribes  their  degant  way  of.  moving  by  trippmgs^ 
Ughter  toesy  court  gmfe^  &c.  He  follows  Shakfpcare,  who  makes 
Ariel  tell  Profpero,  that  his  Maikers, 

"  Before  you  can  fay,  Come  and  go, 

^  And  breathe  twice,  and  cry  fo,  fo, 

"  Each  one,  tripping  on  his  toe, 

"  Will  be  here  with  mop  and  mow," 

And  Oberon  commands  bis  Fairies, 
^*  Pvery  elfe,  and  fairy  fprite, 
"  Hop  as  Hght  as  bird  from  briar, 
^*  And  this  ditty  after  me 
'^  Sing,  and  dance  it  trippingfy." 

The  Dryads  were  Wood-Nymphs.  But  here  the  Ladies  who  ap- 
peared on  this  occafion  at  the  court  of  the  lord  prefident  of  the 
marches,  are  very  elegantly  termed  Dryades,  Indeed  the  prophet 
complains  of  the  Jewiih  women  for  mincing  as  they  go,  Ifaiah^ 
iii.  i6i  But  our  author  ufes  that  word,  only  to  exprefs  the 
neatnefs  of  their  gait.    Peck. 

By  duck  or  worf,  we  are  to  underftand  the  aiTedation  of  obei* 
fance.    So,  in  King. Richard  III.  A.  i.  S.  iii. 

"  Duck  with  French  nods  and  apifli  courtefy/* 
Again,  in  Leawj  A.  ii»  S.  ti. 

^  "  Than  twenty  filly  ducking  obfervants, 
"  That  ftretch  their  duties  nicely.*' 
Compare  Midf.  N.  D.  A.  iii.  S.  i. 

"  Nod  to  him,  elves,  and  do  him  courtefies/' 
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COMdS.  SOS 

Thisfecond  Song  prefenU  them  to  their  Father  and 
Mother. 

Noble  Lord,  and  Lady  bright, 
I  have  brought  ye  new  delight ; 
Here  behold  fo  goodly  grown 
Three  fair  branches  of  your  own ; 
Heaven  hath  timely  tried  their  youth,  57^ 

Their  faith,  their  patience,  and  their  truth. 
And  fent  them  here  through  hard  aflays 
With  a  crown  of  deathlefs  praife, 

Drayton  fays  of  the  Lancaihire  lafTes,  FolyoUf,  S.  xxvii.  voL  iii* 
p.  1185. 

"  Yc  maids  theiiornpipe  then  fo  tmndngbf  that  tread  J* 

And  in  his  Eclogues^  where  the  word  may  hence  be  underilood, 
vol.  vii.  p«  14ir. 

**  Now  fliepherds  lay  their  winter-weeds  away, 
,     ''  And  in  neat  jackets  minfen  on  the  plain/' 
And  fee  Jonfon,  Cyntk,  Rtv.  A.  iii.  S.  iv. 

**  Some  miHcitig  marmoiet 

*^  Made  all  of  clothes  and  face/' 
And  Shakfpeare,  Merck.  Ven.  A.  iii.  S.  ir. 

<*■  Turn  two  mincing  fteps 

"  Into  a  manly  ftride."    T.  Warto^t. 

In  Brathwaite's  Englijh  Gentleman^  the  duck  is  contemptudufly 
termed  Italionate:  *'  a  fcru'd  face,  an  artfull  cringe,  or  an 
ItalionaU  ducke,  &c."  p.  324,  ed.  l64l.  To  tread  a  meafure, 
that  is,  a  dance,  appears  to  have  been  the  cuilomary  phrafe,  as 
in  I/yi/a  Lab,  Lq/i^  A.  v.  S.  ii.  "  Say  to  her,  we  have  meafured 
many  miks,  to  tread  a  meafure  with  her  on  this  grafs."  And, 
in  As  You  Like  It,  A.  w.  S.  iv.  "  I  have  trod  a  meafure/*   Todd. 

Ver.  972. hard  affays]    Milton  is  fond  of 

this  expreffion.    See  Par.  X^,  B.  iv.  932,  Par.  Reg,  B.  i.  264, 
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396  COMUS. 

To  triumph  in  vidorious  dance 
O  er  fenfual  Folly  and  Intemperance.  975 

The  Dances  [being]  endedy  the  Spirit  epiloguizes. 

Sp.  To  the  ocean  now  I  fly. 
And  thofe  happy  climes  that  lie 
Where  day  never  fhuts  his  eye, 
Up  in  the  broad  fields  of  the  (ky : 

and  B.  iv.  478.     It  is  a  frequent  phrafc  in  Fairfax's  tranflation 
of  TalTo.    Chaucer  ufes  it,  Romaunt  of  the  Rofe,  v.  4350. 

*'  But  Love  is  of  fo  kard  qfaie." 
So  alfo  Spenfer,  Faer.  Qu.  ii.  iii.  12,  and  the  romance  of  The 
Knigke  of  the  Sea,  bl.  1.  .l600,  p.  236. 

"  Happie  atchieuer  of  each  hard  aduenture, 

**  Illuftrious  Sea-knight,  vnto  thine  qffaieB 

"  Fortune  is  bound  &c."    Todd. 
Ver.  97^*    To  the  ocean  now  1  fty^  &c.]     This  fpeecb  is  evi* 
dently  fl  paraphrafe  on  Ariel's  Song  in  the  Temp^,  A.  v.  S*  i. 

<•  Whtre  the  heefuekg^   there  fuck  /."     Warburtok. 

Pindar  in  his  fecondOlyinpick,  and  Homer  in  his  fourth  Odyf* 
fey,  defcribe  a  happy  iflaod  at  the  extremity  of  the  ocean,  or 
rather  earth,  where  the  fun  has  his  abode,  the  fty  is  perpetually 
ferene  and  bright,  the  weft  wind  always  blows,  and  the  flowery 
are  of  gold.  This  luxuriant  imagery  Milton  has  dreifed  anew^ 
from  the  claflTical  gardens  of  antiquity,  from  Spenfer's  j;ardens 
of  Adonis  "  fraught  with  pleafures  manifold,''  from  the  fame 
gardens  in  Marine's  L'Jdone,  Ariofto's  garden  of  Paradife,  TaiTo's 
garden  of  Armida,  and  Speiifer's  bower  of  Blifle.  The  garden 
of  Eden  is  abfolutely  Milton's  own  creation.    T.  Wartow. 

Ver.  979-  Up  in  the  broad  fields  of  the  Jky ;]  It  may  be 
doubted  whether  from  Virgil,  "  Aeris  in  campis  /o^w,"  iEn.  vi. 
888.  For  at  firll  he  had  written  plain  fields,  with  another  idea : 
A  Icoel  extent  of  verdure.    T.  Warton. 

He  wrote  hroad fields  from  Fairfax,  B.  viii.  ft.  S7*  "  OVr  the 
broad feldi  of  heau'n's  bright  wilderncfle."    Todd, 
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There  I  fuck  the  liquid  air  g$o 

All  amidft  the  gardens  fair 
Of  Hefperus,  and  his  daughters  three 
That  iing  about  the  golden  tree : 

Vcr.  980.  There  I  fuck  the  liquid  air]  Thus  Ubaldo,  in 
Fairfax's  Tqffby  a  good  wifard,  who  dwells  in  the  center  of  the 
earth,  but  fometimcs  emerges,  to  breathe  the  purer  air  of  mount 
Carmel.    B.  xiv.  ft.  43. 

"  And  there  in  liquid  at/re  myfelf  difport."    T.  Warton. 

Ver.  981.    AU  amid/t  the  gardens  fair 

OfHefperus,  and  his  daughters  three]  The  daughters 
of  Hefperus  the  brother  of  Atlas,  firft  mentioned  in  Milton's 
manufcript  as  their  father,  had  gardens  or  orchards  which  pro- 
duced apples  of  gold.  Spenfer  makes  them  the  daughters  of 
Atlas,  Faer.  Qw.  ii.  vii.  54.  See  Ovid,  Metam.  ix.  636.  And* 
Apollodor.  BibL  L.  ii.  §.  11.  But  what  ancient  fabler  celebrates 
thefe  damfels  for  their  (kill  in  iinging  f  ApoUonius  Rhodius,  an 
author  whom  Milton  taught  to  his  fcholars.  Argon,  iv.  139^. 

-  7|oy  y  iipo»  viiov  f  »•  Aeiiu* 

X^pAi  It^ArKurroi  ifn'  AM<»I  ^i  NYM^AI 

*£Sn£PIi^£S  «roi«ryvoy,  £4>IM£P0N  AEIAOYTAI. 
Hence  Lucan's  virgin-choir,  over-looked  by  the  commentators,  is 
to  be  explained,  where  he  fpeaks  of  this  golden  grove,  ix,  360. 
■    ■  **  fuit  aurea  filva, 

"  Divitiifque  gra.ves  et  fulvo  germine  rami ; 

**  Virgintkfque  chorus^  nitidi  cuiiodia  luci, 

''  £t  nunquam  fomno  damnatus  lumina  ferpens,  &c." 
Milton  frequently  alludes  to  thefe  ladies,  or  their  gardens,  Par. 
Loft,  B.  iii.  5^8,  iv.  520,  viii.  631,  Par.  Reg.  B.  ii.  357.     And 
the  Malk  before  us,  v.  392.    T.  Wakton. 

Euripides,  Milton's  favourite  tragick  poet,  as  Mr.  Dunfler  has  • 
obfcrved,  celebrates  the  daughters  of  Hcffperus  under  the  title  of 
"TMNn AES  KOPAI/  Here.  Fur.  v.  393.  See  alfo  Hippolytus,  v.  750. 

"EZnEPIAnN  y  itt)  f^nXStrwopov  uMf 

Afv^aifAt  ra»  AGIAAN.     ToDD. 

Ver.  9:>3.    '     ■    ■  the  golden  tree:]     Many  fay  that 
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Along  the  crifpied  (hades  and  bowera 
Revels  the  fpruce  and  jocund  Spring ;  s$s 

The  Graces,  and  the  rofy-bofom'd  Hours, 
Thither  all  their  bounties  bring ; 
There  eternal  Summer  dwells, 

Ihe  tuples  of  Atlas's  garden  were  of  gold :  Ovid  is  the  only 
ancient  writer  that  fays  the  treea  were  of  gold,  Metam.  iv.  63fi. 

T,  Wauton, 

Ver.  984.  Almg  the  crifped^ac^r^]  Milton  had  changed  his 
ideas  of  a  garden,  when  he  wrote  the  Par,  Lq/l,  where  the  brooks^ 
but  not  the  Jhades^  are  crifped.  In  the  Tempeft^  we  have  the 
•*  crifp  channels"  of  brooks,  A,  ivk  S.  i.  Perhaps  in  the  fame 
fenfe  as  in  Par,  io^,  B.  iv.  237-  "  The  crifped  brooks,"  which 
arc  faid  to  run  with  nuizy  crrour^  v.  239.  So,  in  the  Fir/t  Part 
of  Henry  IV.  A.  i.  S.  iv,  *<  The  Severn  hidies  his  crifped  head 
in  the  hollow  bank."  Yet  I  will  not  deny,  that  the  fur^Eure  of 
water  curkd  by  the  wind  may  be  fignified.  Jonfon  fays  of  Zephyr 
in  his  Mqfques,  vol.  vi.  p.  26. 

"  The  rivers  run  asfmootked  by  his  hand, 
"  Only  their  heads  are  crifped  by  his  flroke." 
In  the  preTeat  inftance,  the  meaning  of  crij^  is  plainly  to  b« 
feen  by  the  context.    T.  Warton, 

Herrick^  in  his  Hefperides,  ed.  l64S.  p.  337,  has  '<  the  crifped 
yew."  it  was  probably  an  horticultural  phrafe  in  Milton's 
time.    Todd. 

Ver.  988.  "  That  there  eternal  Summer  dwellsJ*  The  Errata 
of  Milton's  own  edition,  l673,  dired  That  to  be  omitted.  This 
is  not  attended  to  by  Tonfon,  edit.  l695«  That  is  omitted  by 
Tickell  and  Fenton,  and  filently  re-adopted  by  dodor  NewtoD. 
1  retain  the  poet's  own  laft  corre^ion.    T.  Warton. 

That  is  omitted  in  Tonfon's  edition  of  1713,  but  not  in  his 
edition  of  1705.    Todd.  ' 

Ibid,  There  eternal  Summer  dwells,]  So  Fletcher,  FaUhfnl 
Shep.  A.  iv.  S.  i.  p.  l6S. 

"  On  this  bower  may  ever  dueU, 

**  Spring  and  Summer:'    T,  Wartox. 
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And  Weft-Winds,  with  mufky  wing. 

About  the  cedar'n  alleys  fling  990 

Nard  and  Caffia's  balmy  fmells* 

Iris  there  with  humid  bow 

Waters  the  odorous  banks,  that  blow 

Flowers  of  more  mingled  hew 

Compare  R.  Niccols's  defcription  of  the  Bower  of  Blifle,  ia 
The  CuckffWy  l607.  p.  10. 

"  For  there  ettnud  Spring  doth  ever  dxoell^ 

**  Ne  they  of  other  feafon  ought  can  tell/'    Todd. 

Ven  989.  ^nd  W^-Wtnds,  with  muficy  wing^  &c.]  So,  in 
the  approach  to  Armida's  garden  in  Fairfax's  Tajjby  B.  xv.  il«  53. 
^'  The  windes  breathM  fpikenard,  myrrhe,  and  balme  around/' 
Again,  B.  xviii.  ^^  15.  ''  The  aire  that  balme  and  nardus 
breath'd  vnfeene/'    T.  Warton* 

Drummond  alio  mentions  an  ''  ador^eraus  clime, 

"  Where  the  all-cheering  emperour  of  time 

**  Makes  fpring  the  cqffia,  nardj  and  fragrant  babne'^ 

And  he  has  ^  tnu/ked  Zephyrs^  Poems,  \6\6.  Coihpare  alfo 
Sylvefter,  Du  Bart.  ed.  fupr.  p.  171.  of  the  climate  of  Eden, 
which  "  Zephyr  fib  with  mtfflc  and  amber  finds f*  And  p,  172, 
"  Zephyr  did  fweetmi^  fighes  aflford/'    Todd. 

Ver.  990. alleys  fling  &c.3     In  a  poem  by 

H.  Peacham,  the  Feriod  of  Moummgy  in  Memorie  of  Prince 
Henry,  &c.  Lond.  l6ld.    Nt^.  Hymn,  u  ft.  3.  of  the  vallies. 

"  And  every  where  jrour  odours j^mgf.'' 
See  alfo  Par.  2^,  B.  viii.  517.    T,  Wautoij. 

Ver.  993.  Bhw  is  here  adively  ufed,  as  in  B.  and  Fletcher's 
Ixyver'a  Frogrefi^  A.  ii.  S.  i.  vol.  v.  p.^80. 

*«  The  wind  that  blows  the  April^oaxrr*  not  fofter." 
That  is,  ^<  makes  the  flowers  Uow.^    So,  in  Jonfon's  Malk  at 
Highgate,  l604.    Worksy  ut  fupr.  p.  S82.  edit.  l6l6.  ^ 

**  For  thefe,  Favonias  here  ihall  hbm 
^*  New/oBwr*,  &c.''    T.  Wai^ton. 
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Than  her  purfled  fcaif  can  fhew ;  995 

And  drenches  with  Elyfian  dew 
(Lift,  mortals,  if  your  ears  be  true,) 
Beds  of  hyacinth  and  rofes. 
Where  young  Adonis  oft  repofes, 

Ver.  995,  Then  her  purfled  fcstrfcanjhew  ;]  Dnimmond  tat 
the  "  funne's  fkailetfcarfe/'  and  ^^fcarfe  of  cloud,**  Poemsy  ut 
fupr.  And  the  **  fcarf  o{ the  violet"  occurs  in  Parthenia  Sacra, 
1633,  p.  39.  Purfied  is  fringed,  or,  embroidered*  Fr.  P&urfih, 
Thus  in  Pier9  PhamoHf  P.  ii. 

**  I  was  ware  of  a  woman  worthlyich  clothed 
"  PurfiUd  with  pelure  the  fineft  upon  erthe." 
See  aUb  Chaucer^s  Prologues^  Cant.  Tales,  v.  193.  ed.  Urr*   And 
Spenfer,  Faer.  Q».  i.  ii.  13,  ii.  iii.  26.    Todd. 

Ver.  996.  And  drenches  with  Ehjjian  devi]  As  in  Par.  Ltfi, 
B.  xi,  367.    The  Angel  fays  to  Adam, 

"  Let  Eve,  for  I  have  drench* d  her  eyes, 

"  Here  deep  below." 
That  is,   with  the  dtws  of  deep,    not  with  tears.     Again,  by 
drench,  where  it  may  be  conflrued  equivocally,  underftaad  a 
/oaking,  not  a  draught,  B.  ii.  73. 

■     .    ^ "  if  the  fleepy  drench 
''  Of  that  forgetful  lake  benumm  not  dill/' 
And  in  Macbeth,  A.  i.  S.  vii. 

-^-^ "  when  in  fwinifli  deep 

**  Their  drenched  natures  lie,  as  in  a  death."    T.  Wartoit. 

Ver.  997*     ■■  if  your  ears  be  true,]     Intimating  that 

ih\s  Song,  which  follows,  of  Adonis,  and  Cupid  and  Pfycbe,  is 
hot  for  the  profane,  but  only  for  well  purged  ears.     See  Upton's 
'Sperifer,  Notes  on  B.  iii.  C.  vi.     Hurd. 

See  alfo  Note  on  Arcades,  v.  72.  So  the  Enchanter,  above, 
at  V.  784,  has  '*  neither  ear  nor  foul  to  apprehend"  fublime 
iDj^eries.  His  ear  no  lefs  than  his  foul,  was  impure,  unpurged, 
§nd  unprepared.    T.  Wartok. 

Ver.  998.     Beds  of  hyacinth  and  rofes, 

Where  young  Adonis  oft  repofes,]  Mn  Warton  cites 
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Wtxing  well  of  his  deep  wound  lodO 

In  flomber  foft^  •^nd  on  the  ground 

Sadly  fits  the  Aflyrian  queen : 

But  fer  above  in  fpangled  fheen 

Celeftial  Cupid,  her  fam'd  fon,  advanced. 

Holds  his  dear  Pfyche  fweet  entranc^d^       1005 

After  her  wandering  labours  long^ 

Till  free  confent  the  Gods  among 

Make  her  his  eternal  bride, 

And  from  her  fair  unfpotted  fide 

ihcfe  rfcymes  from  Drayton,  Muf.  Eijf.  Nym.  iv.  vol.  iv.  p.  14$1« 

'^    .  «<  01  could  with  this  place  was  ilrew'd'witk  rqfts^ 
*•  Whereon  my  Cloris  her  fweet  felfe  repqfesi' 

Mr.  Dttnfter  cites  the  fame  from  Sylveder,  Du  Bart^  ed.  fupr* 
p.  180^  of  Adam  in  Paradife : 

**  Here  underneath  a  fragrant  hedge  repofdj 
**  Full  of  all  kinds  of  fweet  all-colour'd  rofes.'^ 

But,  if  Milton  had  any  preceding  writer  iii  his  mind,  I  am  io^ 
clined  to  think  Marlowe's  Fqffionate  Shepherd  mighjt  fuggeft  th« 
•*  beds  of  rofes/'  ver.  9, 

**  There  will  I  make  tbee  beds  of  rqftSf  . 

^' With  a  thoufand  fragrant  pofies  :'^  ;    -j  •• 

So,  in  rjUegro,  v.  2\.  **  Qn  bed$  of  violets  blue  and  fi'«lh« 
blown  ro^c*."    T0D1>. 

Ver.  1001.    See  Spenfer's  4ftrophdf  ft.  48.    t.  Waetow. 

Ver.  1002.  '  '  ^^  Aflyriaii  queen:'}  Venus  is  called  the 
Jj^frim  Queen,  becaufe  Ihe  was  fuil  worihipped  by  the  Aflyrians. 
See  Paufanias,  Attic,  lib.  i.  cap.  xiv.    N]^wtok« 

Tickell  and  Fenton  read  ^*  die  C^rum  queen.''    Tot^D. 

Ver.  1003.  ■     ■  in  fpangled  (been]    Midf*  JT^  Ihetm; 

A.  ii.  8.  i.  . 

«  By  fouQtain  clear,  wfpmgM  ^•V^Xfi^n?    To^d* 

TOL.  YI,  D  d  . 

/ 
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Two  blifsful  twins  ar^  to  tfe  bom,  toio 

Youth  and  Joy;  fa  Jove  bath' fwolil. 
But  tiow  my  ta(k  is  fmootbly  dmie^ 
I  can  fly,  or  I  can  ran, 

.    Y^r.  1010.    UxMtoubtedly  Milton's  alhinoii  at  larjr^y  b  hrp^ 

^€^iM^  ,^    to  SpenfeA  allegorical  garden  of  Adonis,  JFtfer  Qk.  iii.  vi.  4fi, 

feq.    But  at  the  liittcr  time,  his  raytfaologj  has  a  reference  f» 

L^  Spenfer's  Hymm  tfLoH^  where  £dve  is  fdgned  t&  dwell  *'  in  i 

paradife  of  all  delight/'  wiih  Bebe,  or  Youth^  and  the  left  qi 

the  darlings  of  Venus,  who  fport  with  his  daughter  Pleafure. 

^^^     For  the  fable  and  allegory  of  Cupid  and  Pfyche^  fifte  Fulgeibtiii^ 

w^  .    iii.  6,  and  Apuleius  for  Fiyche's  wandering  labours  long. 

Ver.  1012.    JBktnffamyttifikU^fimMl^duiUttctil   SoShak- 
fpeare's  Profperoy  in  the  Epilogue  to  the  Ttmpc^ .    . 

**  Now  my  channcs  are  all  o'erthrown^  ,&c»^         , 

And  thus  the  Satyr,  in  Flether's  FaMfaiSkepimi^  who  Icaif 
the  charader  of  our  Attendant  Spirit,  when  his  pffiqe  :pr  com* 
miffion  is  finiihed^  diiplays  his  power  and  adivity^  poromifing 
.  any  further  fervices.  S.  ult.  p.  195.  The  reader  (hall  compare 
Milton's  chaiie  dignity  on  this  occafion^  with  fl^cher's  Ucen* 
tious  indulgence  of  a  warmer  fanc3\ 

**  What  new  fervice  now  is  meetefl 

"  For  the  Satyr  ?  Shall  I  ftray 

"  In  the  middle  air,  and  ftay 
.   <'  The  fiyitng  rack,  ormm})ly  take 

**  Hold  by  the  moon,  and  gently  OMkke 

**  Suit  to  the  pale  queen  of  night 

**  For  a  beam  to  give  thee  light  ? 

^  Shall  I  di\«  mto  tSie  fea, 

^  And  biing  thee  coraf,  making  way 

**  Throngh  the  tiling  imves,  that  faU 

M  In  fAowy  ieeett  ?  Bteiell,  AmU 

**  I  catch  tliee  wanton  fauns,  or  ilyes 
/  ^A  ^  **  ^^^^^  woven  winp  the  fummer  dyes 

^%^  /7         *'  Of  many  colours?  G^thee  fruit, 

'•    *    •*  Or  fteal  from  Heaven  old  OtpUvt^  hitc* 
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Quickly  to  t\\%  gr^en  e^nh-B  $v44  t 
Where  the  bow'd  welkin  ilQW  d(^th  h^Wi>i     )Q}| 
And  from  thence  q$j^  foar  asf  ippq    .  »'r 

To  the  corners  pi  the  iQPQAi    ^ 

"  All  thefe  111  venture  for^  and  toot^, 
"  To  do  her  ftrvicc  all  thefe  woo,ds  ii4ote/^ 
CL  "  No  other  feryice^  ?atyre>  W  thy  watch 
"  About  thefe  thickets]  left  harmkfs  people  Catch 
"  Mi/chief,  or  {sid  mifiyndi^r  '' 
Sai.  **  Holy  Virgin,  1  iwill  ddnce         ' 
**  Round  about  tbffe  woods,  ^  qtiici^    : 
**  As  the  brea^ng  lights  and  prick 
**  Down  the  1^WP5,  an4  down  t|i^  V&les>  >  ■  ■ 
'^  Fafter  than  the  wiBdmill  failes^ 
"  So  I  take  my  leavc>  &c/'     ' 
Andy  at  his  aflumption  of  this  ofHce,  he  had  befoj^e  faid^  A.  u  Si  L 
"  I  muft  go,  and  I  miift  rtin^ 
^  Swifter  than  the  fiery  fun/'    T*  WAMoir. 

Ver.  l6l4.    — —  the  green  earth^a  endy\    Cape  dfe  Verd  I/le^^ 

SYMIhSOK.    ' 

Ver.  1015.  Wkere  tie  bow^d  wdkmjkm  doth  bend  j]  A  curve 
HiclMch  b^nds;  ^r  d^f4p^s,^^,  from  its  gfeat  fw##p>  SP^HHi 
hm  th*  CMie  fenfe»  9f  P^v^r  cUff,  in  i^.  I*^r,  A*  iv.  S.  i. 

<'  There  it  sdii;  iphofe  high  ^d  £^]»ig  heaA     -  r      ' 
"  Looks  fearfully  on  the  confined  deep^*^ 
4^,   h  |h«  Fmt^fid  ^heph^defi,   f'  heading  plafe/'  :  p,  VdS, 
Jpfifou  has  "  bending  vak/'  ^ii.  Sg.    %  WAltfW* 
.   %ivefier9  as  Mr.  Dunfter  oliifervea^  has  the  ^'  heaven^  k^4 
nrchtB^  Da  Bart  edit*  fupv*  p.  149.    T^e  phrafo  may  hai« 
orifiimM  frofli /^m  c*:Hv.  5*.  "  J5p?v  thy  iS«?fcpfj,  p  ior/Jj** 
whu:h  Sandys  thjas  p9>r«pbrafe$ :  ^'  QrM  pod>  fioop^  from  jth^ 
*««#f  ^iw/'    The  late  Mr.  Hardly  has  noticed,  •  «  Or  liAe^ 
frpm  th^  ^o)NM»i  fld^''  in  H*  Morp>  .Cufi4*s£^fa^  ed.  164/, 
p.  305.    Todd. 
Ver.  1016.'    And  from  ihsnee  can  foar  asfoon 

To  tkec^men  of  the  moon.]    Oberon  fays  of  tfie 
fwiftnefs  of  his  Fairies^  Miifi  N.  Dr.  AAr.  S.u 
Dd  H 
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4^*  coMUs; 

Mortals,  that  would  folJow|n«, 
LoVe  V>rt«i^  j  ^flie  alone  is  ftee:^ 
^e  can  teach- j'^^  how  to  clim^  :-  loea 

Higher  than  the  fphery  chimes  .   .      .  ' 


r  » 


**  We.  the  globe  can  coinp^fs  foon 
"  Swifter  than  tjie  wandering  moon.". 
And  Puck^fi  Fairy,  ibid*  A.  Ji,  S.  u    t  .      .,      . 

"  I  do  wander  every  where,  .,  , .    .(^    ••    .     ^    ' 
•*  Swifter  than  th^^moqpc^  ^here/';  ,  -^ 

And  Drayton,  ^mp^W/voL  %  p.  '55^«  ■     ^    ' 

*^  Whenccliesaway  up  tothemoon,  *    * 

*'  And  thence  the  Faery  can  as  foon,  &c/'     ^ 

Compare  alfo  Macbeth^  A.  iii.  S.  v.  >, 

"  Upon  th^  (jom^r  pf  the  ^nooii  ,|.r  . .     ^4^ 

*      *^  There  hangs  a  vaporous  drop  profound."      .   , 
We  plainly  difcem  Milton's  track  of. reading,    T.  W^Bjroir* 

Ver.  10^0.  She  can  Uach  ye  him  to  clime  &c.]  Comptre 
tj.  W,  Jun''*«  Sonnet  prefixed  to  Speiller's  Amoretti: 

4  «  To  cUm^  die  height  of  Virtue's  fixcr^i  i^lJ"      :  .     / 

9r.  Warburton  has  obferved,  that  the  fnar  Iqfi  ttj^B  hmfhei 
Pope  ^\&  the  thou^t  for  the  conduiiote  ctf  his  Ode  on  St, 
Cecilia's  day.  A  pxiJDt  imitation  may  bei traced  in  the  dofe  of" 
Dryden'sOde.    Todd. 

•-  Ver.  1021.    — — the  fphery  ehime ;}  CMme,  Ital.  CSm^ 

Yet  he  ufes  chime  in  the -common  fehfe,  Ode  Natk>.  v.  128;  si 
^ay'  do  fo  here,  but  then  the  exprefiion  is! licentious,  I  fuppofe 
Sf>t  the  fake  of  the  rhyme.    Hurd. 

The  fphery  chime  is  the  mufick  of  the  fpheres.  As  in  Ma^^ 
chin's  Dumbe  Knight^  I6O8,  Reed's  Old  Plays,  vol.  iv.  447.  "  It 
-was  as  filver  as  the  chime  oi  JpheresJ^  Sphery  occurs  in  Midf. 
y.  Dreamf  A.  ii.  S*  vii.  "  Hermia's  j|^Aery  eyne/'  T.  Wartoit. 

Herrick  thus  addrefles  Mifich,  in  his  H^/perid.  l648,  p«  11& 

,  ^       — —  "  FiUl  down,  from  tho^e  thy  chiming  Jpheres, 
**  To  charme  our  fouU/'    Todd, 
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: Or  if  Virtue  feeble  were,  i^ 

'Heaven  itfelf  would  ftoop  to  h^t  fl'"  '  '  ^ 

Ver.  1022.  The  Moral  of  this  poem  is  very  finely  fummed 
tip  so  the  fix  conciuJing  lines.  The  thought,  cotitained  ihtbd 
ttvo  Iq/tf  might  probably  be  fuggefted  to  our  author  by  a  faSkgf 
in  the  Tabic  ofOsbe$f  where  ]^atience  and  P^^rfeverstnciQ  are  re* 
prefented  ftooping  and  ftretching  out  their  hands  to  help  Vff 
jhofe,  who  are  endeavouring  to  climb  the  craggy  hill  of  Virtuf, 
an<^  yet  are  too  feeble  to  afcepd  of  themfelves.    Thyeu.  * 

^^  Ha,d  this  learned  and  ingenious  Critick  duly  refledled  on'tlie 
lofty  mind  of  JMilton  '  fmit  with  the  love  of  facred  fong^'.  «ii4 
fo  often  and  fo  fublimely  employed  on  topicks  of^r^^ligiony  h% 
might  readily  have  found  a  fubjed^  to  which  the  Poet  obvioufiy 
and  divinely  alludes  in  thefe  concluding  lines,  without  fetching 
the  thought  from  the  Table  of  Cebes.  In  the  preceding  remark, 
I  am  convinced  Mr.  Thyer  had  no  ill  intention :  but,  by  over* 
looking  fo  clear  and  pointed  ^n  allufion  to  a  fubjedl,  calculated 
jto  kindle  "ttat  lively  glow  in  the  bofom  of  every  ChriAian  which 
the  Poet  intended  to  excite,  and  by  referring  it  to  an  inaa^  in 
a  profane  author,  he  may,  befide  ilifling  the  fublime  efiedt  fo 
happily  produced,  afford  a  hsi^ndle  to  fome^  in.  thefe  *  evil  days/ 
who  are  willing  to  make  the  religion  of  ^ocrntes  and  Cebes  (or 
that  of  Nature)  fuperfede  the  religion  of  Chrift.  The  Moral  of 
tks  poem  w,  indeed,  verjf  finely  fummed  up  in  the  fix  concluding 
lines;  in  which,  to  wind  up  one  of  the  mod  elegant  productions 
of  his  genius,  *  the  Poet's  eye,  in  a  fine  phrenzy  rolling,'  threw 
up  its  lafl  glance  to  Heaven,  in  rapt  contemplation  of  that 
<ilupendeus  Myflery,  whereby  He^  the  lofty  theme  of  Faradi/e 
Regained^  flooping  from  above  all  height,  ^  bowed  the  Heavens^ 
and  came  down*  on  Earth,  to  atone  as  Man  for  the  Sins  of  Men, 
to  flrengthen  feeble  Virtue  by  the  influence  of  his  Grace,  and  to 
teach  Her  to  afcend  his  throne." 

For  the  foregoing  obfervation  I  am  indebted,  as  I  formerly 
flated,  to  the  Hon.  and  Rev,  M^.  Egefton.  The  lail  line  ha4 
been  written  thus  by  Milton ; 

**  Heaven  itfelf  would  bffw  to  her," 
lie  altered  bow  tofi^op,  t>ecaiiie  the  latter  word  expreifes  greater 
Cgnd^if  &n$on.  So,  in'  hie  Ode  on  the  fqffion^  he  appUes,  to  the  Sim 
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ef  God  wh«n  be  took  our  oatune  upoii  bim»  de  jditafe .  '^JioQ^vlg 
1m  r^gal  head/'  Thus  Cra(baw  fkys,  Pomst  ed.  Paris,  l&r£, 
p.  14,  that  Chrift's  "  all-embracing  birth 

**  lifts  earth  to  heaueo,  Jtooipu  heauen  to  earth/' 
Waller  ufes  the  following  ec^preflion,   Poems,    edift.  FellteSt 

**  Sb  low  to  us  does  heaven  yo^ebfafe  to  toip/^ 

^ut  in  Partheneia  Sa^a^  l633,  p,  40«  I  find,  "  The  Eternal 
Word  com\^  ftdop  fo  low,  apd  really  did,  to  be  lefle  then  Angels^*? 
The  Attendant  Spirit^  it  may  be  added,  opens  tl^e  poem  with 
%  defcription  of  the  rewards  which  Virtui;  promiics,  «*  ^fytx  thb 
mortal  life,  to  her  true  feryants  :**  I'he  pocxh,  therefore,  toay  he 
^onfidered  more  perfe^,  ia  c^ofing,  as  it  comm^need,  with  ^ 
folemft  mid  impfcffive  fentiments  of  Scrfptqrc,    ToPP. 


*  In  the  peculiar  diipofition  of  the  ftory,  the  fweetnc^s  of  thk 
liumbers,  the  juftnels  of  the  expreifion,  and  the  iBoral  it  teacher, 
ll^ere  is  qo^iing  e^t^ut  i^  any  lai^guage  like  the  Mnjk  qfOmui^ 

TpirAlTD. 

Miltpn^s  Jm^fnife  Poems  are  fo,  no  otherwife,  than  as  they  were 
DfritteQ  in  bis  yoi^nger  years ;  for  their  dignity  and  cxcellencor 
they  are  fufficient  to  h^ve  fet  bim  among  the  moil  celebrated  cj 
the  poets,  evei>  of  the  ancients  themfelve^:  his  Mqfit  an4 
Ij/ddtfif  are  perhaps  fuperiour  to  all  in  their  feveral  kinds. 

ftlCHARPSOK. 

Camm  is  written  ve^y  much  in  imitation  of  Sha)cfpease^ 
Jemprfi^  and  the  Faithful  Shepherdefs  of  Fletchibri  and  thougl| 
one  of  the  fir^  is  yet  oi>e  of  tlie  moft  beautiful  of  Milton^ 
(compoiitioi^.    NxwTOV. 

Milton  feems  in  this  poem  to  b^ve  imitated  ShakfpeareH; 
inanner  nq(ore  thap  in  aQy  other  of  his  works ;  and  it  was  very 
natural  for  a  young  author,  preparing  a  piece  for  the  ftage,  to 
propofe  to  hirafelf  for  a  pattern  the  mofl  celebrated  mafter  of 
£ngliih  dramatick  poetry.    Thtsiu 

Milton  has  here  more  proifeflfedly  imitated  the  manner  of 
Shak^eara  in  his  fairy  fcenes,  than  in  any  other  of  his  works  t 
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Milfcv  fotm  k  mnchHit  betl^r  far  it,  nol  oiaiy  for  lbe>bi»A|itj| 
varktj^  and  novelty  of  Jbis  images,  but  for  a  brighter  vei«  pf 
ftaeticyi  Mxd  an  eafe  end  deiioacy  of  «xppeflio9  very  i^pArifHur  4« 
kisiiatoBalfDtaaer.    WAumv^tQV, 

If  tbis  Mq/k  had  been  rejifed  by  Milton,  when  his  ear  and 
judgement  were  perfedtly  formed,  it  had  bedn  the  moft  exqiiijite 
of  all  his  poems.  As  It  is,  there  are  fome  puerilities  in  it,  and 
many  inaccuracies  of  expreflion  and  verfification.  The  two 
editions  of  his  poeras  are  of  l645  arid  l673.  In  1645,  he  was; 
as  he  would  think,  better  employed.  In  1673,  he  would  condemu 
himfelf  for  having  written  fuch  a  thing  as  a  Mq/k,  efpccially  for 
a  great  lord,  and  a  fort  of  vice-roy.     Huhd. 

.  Thegreateftof  Milton's  juvenile  perfoeinaiicesia  the  Jli^  qf 
Conms,  in  which  ma^y  very  plainly  be  difcovered  the  dawn  /off 
twilight  of  Patadife  Loft.  .  Milton  appears  to  have  Ibsrmed  >veir^ 
«arly  that  fyilcm  of  didion,  ^and  .mode  of  vede,  whi^h  his  <i9a*  . 
turer  judgement  approved,  and  from  which  .be  >never  endeavoured 
nor  deiired  to  deviate.  Nor  does  Comus  aford  only  a  fpecim^n 
of  his  language;  it  exhibits  likewife  :his  power  df  ddcriptioii 
and  his  vigour  of  fentiment,  employed  in  the  praife  and  defence 
of  virtue.  A  work  more  truly  poetical  is  rarely  found ;  mUu* 
£ions,  images,  and  defcriptive  epithets,  .embellifh  almoft  every 
period  with  laviih  decoration,.  As  afosiesof  lines,  .tbeffefore,  il 
lliay  be  confidered  as  worthy  of  all  the  adiuijatiou  with  which 
the  votaries  have  received  it. 

As  a  drama  It  is  deficient.  The  ^ion  is  not  probable.  jA 
Mafic,  in  thofe  parts  where  fupernatural  inlerveution  tb  ltd« 
mjCted,  mud  indeed  be  given  up  to  all  th^  freaks  of  imaginatipn  ; 
but,  fo  far  as  the  a£^ion  is  merely  human,  it  ought  to  be  xeafoiH 
able,  whij!h  c^n  hardly  be  ^id  of  the  condudof  the  two.Brothers; 
who,  whon  their  Sidcr  fmks  with  fatigue  in  a  patKle&  wildernefti^ 
wander  both  away  together  in  fearch  of  berries  too  far  to  find 
th^ir  %vay  back,  and  leave  ahelplefs  Lady  to  all  ihe  fadnefs  aiul 
danger  of  folitude.  This  however  is'a  defed  overbalanced  by 
its  convenience.  What  dcfcrvcs  more  rreprehenfion  is,  thi^t  ihe 
prologue  fpoken  in  the  wild  wood  by  the  Attendant  Spirit  is  adr 
dreffG4  to  tlie  audience ;  a  mode  of  communication  fo  contrary 
to  the  nature  of  dram^tick  reprefentatiou,  that  no  precedents 
ean  fupport  it.    The  dffcoutie  of  the  Spirit  is  too  long;  an  <H>« 
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je^ott  that  teay  be  made  to  almoft  all  the  folloirii^  QN«dihs  i 
they  ha?e  not  the  fprightlinefs  of  a  dialogue  animated  by  reci* 
procal  contention,  but  feem  rather  declamationi  deliboralely 
compofed,  and  formally  repeated,  on  a  moral  queftioii.  Thm 
auditor  therefore  lifiens  ««  to  a  ledure,  without  paffion,  withput 
anxiety* 

The  fongof  Comus  has  airinefs  and  jollity;  but,  what  may 
recommend  Aliiton's  morals,  as  well  as  bis  poetry,  the  invitationt 
to  pleafure  are  fo  general,  that  they  excite  no  diftind  images 
of  corrupt  enjoyment,  and  take  no  dangerous  hold  on  the  fancy* 
The  following  foliloquies  of  Comus  and  the  Lady  are  elegant^ 
but  tedious.  The  fong  rouft  owe  much  to  the  voice,  if  it  ever 
can  delight.  At  lafi  the  Brothers  enter,  with  too  much  tran« 
quillity ;  and  when  they  had  feared  left  tfieir  Sifter  (bould  be' in 
danger,  and  hoped  that  ftie  is  not  in  danger,  the  Elder  makes  a 
fpeech  in  prmfe  of  Chaftity,  and  the  Younger  finds  how  fine  it 
is  to  be  a  Philofopher*  Then  dcfcends  the  £pirit  in  form  of  a 
Shepherd ;  and  the  Brother,  inftead  of  being  in  hafte  to  aflc  his 
belp,  praifes  his  fining,  and  enquires  his  bufmefs  in  that  places 
It  is  remarkable,  that  at  this  interview  the  Brother  is  taken  with 
a  (hort  fit  of  rhyming  *•  The  Spirit  relates  that  the  I^dy  is  ia 
the  power  of  Comus ;  the  Brojlier  moralifes  again ;  and  the 
Spirit  makes  a  long  narration,  of  no  ufe  becaule  it  is  falfe,  and 
therefore  unfuitable  to  a  good  Being. 

*  In  all  thefe  parts  the  language  is  poetical,  and  the  (bntimenta 
are  generous ;  but  there  is  fomething  wanting  to  allure  attention. 
The  difpute  between  the  Lady  and  Comus  is  the  moft  animated 
and  affeding  fcene  of  the  drama,  and  wants  nothing  but  a  briiker 
jrecipirocation  of  objections  and  replies  to  invite  attention,  and 
detain  it.  The  fongs  are  vigorous,  and  full  of  imagery ;  but 
they  are  harfh  in  their  didion,  and  not  very  mufical  in  their 
numbers.  Throughout  the  whole,  the  figures  are  too  bold, 
and  the  language  too  luxuriant  for  dialogue.  It  is  a  drama  in 
the  Epick  ftyle,  inelegi^ntly  fplendid,  and  tcdioiifly  inftrudive* 

JOQNSOH. 

Milton's  Comus  is,  I  think,  one  of  the  fineft  productions  of 
jttodem  times,  and  I  don't  know  whether  to  ad  mire  moft  the  poetry 
of  it  or  the  philofophy,  whicl^  is  of  the  nobleft  kind.   The  fubjeCt 

*  ajk0i  Hi  ff  9%)iitii^.]    Bat  MUtoa*  in  thii  refpc6t,  fo|k>fred  Plstcher 
tad  JoafoD.    See  the  Note  on  Veiw  494.    Toos. 
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«fit  7  like  better  tban  that  of  the  PuradifeLq/t,  which,  I  think, 
it  not  human  enough  to  touch  the  common  feelings  of  humanity. 
at  poetry  ought  to  do ;  the  Divine  Perfonages  he  has  Introduced 
are  of  too  high  a  kind  to.a^  any  part  in  poetry,  and  the  fcene  of 
the  a^ion  is,  for  the  greater  part,  quite  out  of  Nature.  Buf  tha 
fttbje^  of  the  Comus  is  a  fine  Mythological  Tale,  marvellous 
enough,  as  all  poetical  fubje^s  ihould  be,  but  at  the  fame  time 
haman.  H^  begins  his  piece  in  the  manner  of  Euripides,  and  the 
defcending  Spirit  that  prologifes,  makes  the  £neft  and  grandeft 
opening  of  any  theatrical  piece  that  I  know,  ancient  or  modern* 
The  condu^  of  the  piece  is  anfwerable  to  the  beginning,  and  the 
veriification  of  it  is  finely  varied  by  fiiort  and  long  verfes,  blank 
and  rhyming,  and  the  fweetefl  fongs  that  ever  were  compofed  ; 
nor  do  1  know  any  thing  in  Englifh  Poetry  comparable  to  it  in 
this  refpe^,  except  Dryden's  Ode  on  St.  Cecilia ;  which,  for  the 
length  of  the  piece,  has  all  the  variety  of  verfification  that  can 
well  be  ima^ned.  As  to  the  flyle  of  Comus,  it  is  more  elevated, 
I  think,  than  that  of  any  of  his  writings,  and  fo  much  above  what 
is  written  at  prefent,  that  I  am  inclined  to  make  the  fame  dif- 
tin^lion  in  the  Engliih  Language,  that  Homer  made  of  the  Greek 
in  his  time ;  and  to  fay,  that  Milton's  language  is  the  language 
of  the  gods;  whereas  we  of  this  age  fpeak  and  write  the  language 
pf  mere  mortal  men. 

If  thcComauwas  to  be  properly  reprefented,  with  all  the  decora** 
^ons  which  it  requires,  of  machinery,  fcenery,  drefs,  mu/ick,  and 
■  dancing,  it  would  be  the  fineft  exhibition  that  ever  was  feen  upon 
«ny  modern  fiage*  But  I  am  afraid,  with  all  thefe,  the  principal 
part  would  ht  fiill  wanting;  I  mean,  players  that  could  wield  the 
language  of  Milton,  and  pronounce  thofe  fine  periods  of  his,  by 
which  he  has  contrived  to  give  his  poetry  the  beauty  of  the  fincft 
profe  compofition,  and  without  which  there  can  be  nothing  great 
or  noble  !n  compofition  of  any  kind.  Or  if  we  could  find  players 
who  had  breath  and  organs  (for  thefe,  as  well  as  other  things^ 
begin  to  fail  in  this  generation),  and  fenfe  and  tafle  enough,  pro* 
periy  to  pronounce  fuch  periods,  I  doubt  it  would  not  be  eafy  to 
^d  an  audience  that  could  relifii  them,  or  perhaps  they  would 
pot  have  attention  and  comprehcnfion  fufficient  to  conned  the 
^nfe  of  tbcm,  being  accufiomed  to  that  trim,  fpruce,  ihort  cut 
of  a  fiyle,  which  Tacitus,  and  his  modern  imitators,  French  and 
il&ngiiih,  have  made  fashionable.    Lord  Mokboddo. 
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in  poetical  «nd  pi£ture^u«  oircwttibnces,  in  urildiieft  of  £aie^ ' 
wd  imagery, «nd  in  weight  of  fentimettt,  and  monA^kaw  gtnt^ 
Som  Cammt  excel  the  Ammta  td  Ttfflb»  and  die  Pt^  Eitl»  ef 
Gimriiiiy  wkkii  MUton,  fnsm  kit  love  «f  Italian' poe^^  jmift 
A«qiieotly  have  read:  Caums^  like  theib  two^  is  a  Paftocai 
Bvaott;  ^aad  1  have  oiiten  wondered  it  is  not  neattoned  as  iiich4 

Vfe  mnft  not  read  Comns  with  an  eye  to  the  HsLgt,  or  with  the 
expectation  of  dramatick  propriety.  Under  this  reftridion  thd 
^hfurdity  of  tlie  Spirit  fpeaking  to  an  audience  in  a  folitary  foreH 
at  midnight,  and  the  want  of  reciprocation  in  the  dialogue,  are 
overlooked.  Comus  is  a  fuite  of  fpeoches,  not  interefting  by  dif- 
crimination  of  character ;  not  conveying  a  variety  of  incidents^ 
nor  gradually  exciting  curiofity :  but  perpetually  attra^Hng  at* 
tention  by  fublime  fentimcnt,  by  fanciful  imagery  of  the  richell 
vein,  by  an  exuberance  of  pifturefque  defcriptian,'  poetical  alh»- 
fion,  and  ornamental  expreilion.  While  it  widely  departs  from  th6 
grotefque  anomalies  of  the  Maft:  now  in  faihion,  it  does  not  nearly  ~ 
approach  to  the  natural  conflitutibn  of  a  regulat  play.  There  fs 
a  chaftity  in  the  application  and  condud  of  the -machinery :  anil 
SabrVna  is  introduced  with  much  addreis,  after  the  Brothers  had 
impi-udently  fuiffered  the  enchantment  of  Comus  to  take  cfe&. 
This  is  the  iirii  time  the  old  £ughfh  Ma(k  was  in  fo;me  degree 
reduced  to  the  principles  and  form  of  u  rational  compofition ;  yet 
ftill  it  could  not  but  retain  fome  of  its  arbitrary  peculiarities. 
The  poet  had  here  properly  no  mbr6  to  do  with  the  Pathos  of 
Tragedy,  than  the  Charafter  of  Comedy :  nor  do  I  know  tlraft 
he  was  confined  to  the  ufual  modes  of  theatrical  interlocution.  A 
great  critick  obfervcs,  thsCt  the  difpute  between  the  Lady  and 
Comus  is  the  moll  animated  and  affe^ing  fcene  of  the  piece* 
perhaps  fome  other  fcenes,  either  confifting  only  of  a  foliloquy, 
or  of  three  or  four  fpeec'hes  only,  have  afforded  more  true  pleafgre. 
The  fame  critick  thinks,  that  in* all  the  moral  dialogue,  ahhougH 
the  language  is  poetical,  and  the  fontiments  generous,  fomethin^ 
is  ftill  wanting  to  aUure  attention.  But  furdy,  in  fnch  pai&iges, 
fcntiments To  generous,  and  language  fo  poetical,  are  ftifficient  tt> 
roufe  all  our  feelings.  For  this  roafon  I  cannot  admit'hispofitibn^ 
that  Cotnu'B  is  a  drama  tedi<y((flij  ivfiruBvce,  And  if,  as  lie  ftys, 
to  thefe  ethical  difculfibns  the  auditor  ihlcns,  as  to  a  le6htris^ 
without  paffion,  without  anxiety,  yet  he  liftens  with  ^levalioi 
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^itrd  deligtit.  The  &6Kon  is  faid  to  ^be  iniproba&k :  becftufe  tht 
BtoAer s>  wkeii  their  Siller  links  with  fstf gae  m  a  ^ikiMa  v(4yer< 
lieft,  Grander  both  away  togethei*  in  ft«rch  of  berries,  too  far  t» 
Aid  i^eit  way  back,  and  leave  a  Helplefs  Lady  tt>  all  die  i^aelk 
land  danger  of  folitude.  But  Irere  Is  no  defortion  or  neglei^  <jt 
th^  Lady.  The  Brothers  leave  their  Silter  ufidel'  a  fpr<^ding 
*piiW5  in  the  foteft,  fainting  for  refre&ment :  they  go  to  procure 
t>^rrtl»  orfmte  ot^r  fruit  for  her  immiftdiate  relief,  and,  witk 
.j^reat  probability,  lofe  their  way  in  gmng  or  returning.  To  fay 
^dlbing  of  the  pofefs  art,  in  making  this  very  natural  and  fimpte 
"^ecidcfit  to  be  produ^ve  of  the  diftrefs,  which  fonns  the  futtii^ 
Jb«#n0fs  and  complication  of  the  fable.  It  is  certainly  a  fault, 
mutt  the  Brothers,  although  with  fome  indications  of  anxiety, 
#*)^nW  enter  with  fo  muct  tranquillity,  when  their  Sifter  is  lofl^ 
lad  ht  Mbx^  pronounce  philofophical  panegyrick^  on  the  my^ 
t«*Hes  ^  vii^ihity.  But  we  muft  not  too  fcrupuloufly  attend  to 
^ke  exi^eneies  ef  fitaation,  nor  fuffer  ourfelves  to  fuppofe  that 
we  are  readiftg  it  play,  which  Milton  did  not  mean  to  wjrite. 
Thef6  fplendid  infertions  will  pleafe,  independently  of  the  ftory, 
from  which  however  they  refttlt ;  and  their  elegance  and  fubli- 
mity  will  overbalance  their  want  of  place.  In  a  Greek  Tragedy, 
fuch  fentimental  harangues,  arifing  from  the  fubje6t,  would  have 
been  given  to  8  Chorus. 

On  the  whole,  whether  Comus  be  or  be  not,  deficient  as  a 
^rama,  whether  it  iis  confidered  as  an  Epick  drama,  a  feries  of 
lines,  a  Mafk,  or  a  poem,  I  am  of  opinion,  that  our  author  is 
here  only  inferiour  to  his  own  ParacUfe  Loji.    T.  Warton. 

Milton's  Comus  is,  in  my  judgement,  the  moft  beautiful  and 
perfed  poem  of  that  fublime  genius.     Wakefield. 

Perhaps  the  conduct  and  converfation  of  the  Brothers,  which 
Mr.  Warton  blames  in  the  preceding  note,  may  not  be  altogether 
^idefenfible.  They  have  loft  their  way  in  a  foreft  at  night,  and 
are  in  "  the  want  of  light  and  noife.''  It  would  now  be  dangerous 
for  them  to  run  about  an  unknown  wildernefs ;  and,  if  they 
jQiould  feparate,  in  order  to  feek  their  Sifter,  they  might  lofe 
45ach  other.  In  the  uncertainty  of  what  was  their  beft  plan, 
^hey  therefore  naturally  wait,  expeding  to  hear  perhaps  the  cry 
.of  their  loft  Sifter,  or  fome  noife  to  which  they  would  have 
/direded  their  fteps.  The  Younger  Brother  anxioufly  exprefles 
his  apprehenftons  for  his  Sifter,    The  Elder,  in  reply,  trufts  that 
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At  n  not  in  danger,  and,  ibileail  of  giving  way  to  thofe  feart^ 
.which  the  Younger  repeats,  expatiates  on  the  ftiength  of  Cka^ 
tity;  by  the  illuflnttion  of  which  argument  he  •  conftdeody 
BMifntains  the  hope  of  their  Siilei^s  iafety,  while  he  begoiks  tl« 
perplexity  of  their  own  fitoation. 

It  has  been  obferved,.that  Comus  is  not  calculated  to  ihine  i« 
theathck  exhibition  for  thofe  very  reafons  which  coniUtuto  it» 
eflential  and  fpecifick  merit.  The  Pqfior  Fid^  of  Guanni,  which 
alfo  raviihes  the  reo^,  and  T&c  Faithful  SJkepherde/s  of  Fletcher, 
could  not  fucceed  upon  the  Stage.  However,  it  is  fufficiont,  that 
Comut  difplays  the  true  iburces  of  poetical  delight  and  mor^ 
inArudion,  in  its  charming  imagery,  in  its  priginal  conceptions^ 
in  its  fublime  didion,  in  its  virtuous  fentimcnts.  Its  few  inae^ 
curacies  weigh  but  as  dufl  in  the  balance  agaifift  its  general 
jnerit.  And,  in  fliort,  (if  I  may  be  allowed  refpedfully  to  differ 
from  the  high  authority  of  a  preceding  note,)  I  am  of  fpinion^ 
that  this  enchanting  Poem,  or  Pailpral  Drama,  is  both  gract^ 
fully  fplendid,  and  delightfully  inftru3iye.    Todd. 
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Om^nal  Vmnms  Readings  ofComm^ 

From  Miitxafs  MS,  in  kis  vwh  'hand. 
Entmmed  by  ike  ed^or  ef  t^  vakemes^ 

After  V.  4.    **  Integions  mild,  &c/'    Thefe  lines  are  Jnferte<L 

tatcro&d. 

Am^  tV  tfefperian  gardens,  on  w^q/e  banh  .''^  '  ^ 
Bedesfd  with  nectar  and  cekfiiallfongs,  '    • 

t^email  rojks  grovxy  and  hfocmth^  "        ' '  • 

And  fruits  of  gMtn  rind,  m^hofe  faire  tret  *^ '  • 
Tht  fcdHe-hameft  dragon  ei?er  ketps 
His  wtinckanted  eyt ;  tsro'ind  tht  verge  *  ^  '  '     • 

Andfacred  limits  of  this  blifhful  ijie^ 
The  jealous  ocean,  that  old  river,  windes 
His  farre  extended  armes,  tiMmtkJteepefali 
Halfe  kis  waft  flood  ike  wild  AtlantiqueflUs,       ■ 
Andkayethefteiwmfadom'd  ftygianpo<de, 
Butfoftf  I  was  notfent  to  court  your  wonder 
With  difimt  worlds,  and  ft  range  removed  climes^  • 
Yet  thence  I  come,  and  oft  from  thenee  behold. 
In  the  third  of  the  preceding  lines,  "  Eternal  rofei^  j^eitf"  had 

been  alfo  written,  and  then  "  bloome  ;"  both  which  arc  croffed, 

and  grow  remains.    After  ftygian  poole   the  folicrwing  Une^ 

tkrottgh  which  the  pen  is  drawn  occur: 

I  doubt  me,  gentle  mortalls,  thefe  mayfeeme 
Strange  difiances  to  heare  andmhunone  climes, 

^Tben  foUowt  in  the  margin,  Butfoft  &c* 

Vcr.  5.  — —  the  fmoke  and  ftir  of  this  4im  narrow  fpot, ' 

After  T.  7.  "  Strive  to  keep  up,  kc"  this  line  was  inferted^  but 
crofied. 

Beyond  the  written  date  ofmortaU  change.  • 

*  Ds.  WarbmtdXk  thinks  this  line  necdfary  to  the  juihielt  of  the  thoi^hl 
JttT.r.  l>r.  Ntwton  contends  that  it  U  better  omitted.  The  written  <iate,  ei 
DoaoY  Wwhurton  obfervet*  means  Scriptare,  in  which  is  tecerded.  th« 
«br*d|ed  tUtc  Af  human  life.    Toir». 
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Ver.  14.  Thutjhewfthe  palace  of  eternity* 

Ver.  18,  Bat  to  my  bm^fk^  now.    Nept^Qe.udQ/fii  Ar^y^ 

Ver.  21.  The  rule  and  title  of  each  fea-girt  i/fe. 

Ver.  28.  Tt&e  greatsft  and  the  beft  of  all  hU  empire. 

Ver.  45.  By  old  or  modern  bard^  in  hall  or  bowrc. 

Ver.  58.  Which  therefore  fhe  Vroug^t.up  sv^d  n07^4  him  Comus* 

In  the  margin^  whome. 

Ver.  ^.  And  in  thick  covert  of  black  Jhade  mk^'Kfi 

Excells  his  mother  at  herpo^en^  art. 
Vofvert  is  written  firft,  then^e//er.  , 

Ver.  67.  For  mofl  doe  taile  through  weaJce  int^|K!i^ta  tbirib 
Ver.  7^*  AH  other  parts^  remaining  as  before; 
Ver.  90.  Neerefi  and  likeliefl  ^0  gi^e  prtejait  aide, 
Ver,  92.  Of  wgi»  fteps.    I  mull  be  viewle0*e  now. 
Virgin  is  expunged  for  iaiefulL 

Staoe-dikec'tion.  "  Goes  out. — Comus  enters  with  a  cbanning 
Yod  and  glafie  of  lifuor^  with  his  rout  all  headed  like J«me  wild 
beafb ;  Mxre  garments^  fome  like  men's  ^nd  feme  like  toomeu's. 
They  come  on  in  a  mid  and  wUck  fajhum.    Intrant  K4V}ctf&{uTK/* 
Ver.  97.  In  the  fieepe  Tartarian  flreame. 
Ver.  99*  Shoots  agaiufl  the  nortiem  pole* 
JD^/ky  is  a  marginal  corre£lion.     - 
Ver.  108.  And  qmek  Law  with  her  fcrupulous  head*    - 
Ver.  114.  Lead  witi  fwift  round  the  months  and  years. 
Ver.  117-  And  on  the  yellow  fands  aiid  ihelye9» 
Yelhw  is  altered  to^  tawny. 
Ver.  122.  Night  &i«  better  fweets  to  prove. 
Ver.  133.  And  makes  a  blot  of  nature* 

Aod  tirpwi  a  khi  are  ail  the  aire, 

*  ,, 

Yen  €S.   ^  Purn^  nil"  m  Sliafpme'i  wordi,  m^  b«tter^Mn  M  «%% 

•It."     WAa^lVBTOV. 

See  alfo  Drayton^s  Barem  Warrtt,  1627,  c.  iii.  fi.  8. 

•f  Thus,  like  ^dea,  fatt  ihet  i^  her  cell, 

»  Which  ihee  bad  circled  with  her  potent  chames*'*    TooP* 

Ver.  117.    So,  in  the  Tempeft,  A.  i.  S.  ii. 
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Vcr,  134,  Stay  thypoiijht  ebon  cht^t 

Whereiiv  thou  rid'ft  with  Kecd:t£, 

AndfccvQurourclofijocmdrte. 

TiU  all  thy  dues  bee  done,  ^id  novght  left  out* 
Ver.  144.  With  a  light  andfrvlick  ro4nd« 

Staqe-x>i&£ctiok.    '^  The  meafuro,  in  a  wUd^  rude^  andwa»tm^ 

mttick."* 

Ver.  145.  Break  off,  break  oS,  I  hear  the  differeivt  pace 

Of  fome  chafle  footing  neerc  about  this  ground; 

Some  virgia  fore  benighted  in  thele  woods, 

For  £6  I  can  diilmgui&  by  myne  art. 

Run  to  your  ihjrouds  within  &efe  braks  paid  tsees. 

Our  number  may  affright. 

This  difpofition  is  reduced  to  the  prefent  context;  thi^  (edlowa^a^ 
Stms-biuctioh.    "^ThtgMJhatter:* 
VfiT.  l^U  —  Now  ter  my  irmnss 

And  to  my  mother's  tharmes. 

Vec  1  jd. Thms  1  h^rk  . 

My  powde/d  fpclls  into  the  fpu&gie  air*. 

Of  power  Co  cheat  the  eye  with  Jleight  ,Ui\j^{viiifip 

^d  give  it  faife  prsefentmeuts,  «(/« tbe  placa*      ^    • 
And  bUnd  b  written  fowJimgkL 
Ver.  164.  And  hugge  him  into  nets.       -i 
Ver.  170.  "— -  If  my  ear  be  true 
Ver.  175.  When  for  their  teeming  flocfci,  and  gvwn  fulL 

Ver.  176* they  adore  the  bounteous  Pan. 

Pra^t  had  been  6rft  written  aad  crofled  through ;  and  ixdsft 
written  ov^  it,  but  alfo  croflRsd;  and  a  line  drawn  under  t9 
figaify  dnl  tbe  <^iial  word  ih(ml<l  be  rdlored.  Mr.  Whieer^ 
an  his  learned  .Speeimm  9/  «  CammmtMy  m^  Skakfp^are^  firft 
noticed  this  method  of  emendntion,  adopted  by  the  paet«  Se^ 
die  SptdmiMt  pp.  Id8--IM. 
Ver.  Idl.  In  ikm  blind  Myg  oi  thb  (srehed  wood* 

Ver.  152.    Bightl;]^  mkoed  t»  wi^  trmns;^  kn  the  ehftrrat  defenbed  ^ 
aot  £rom  the  cUffical  pharmacopoets,  but  (he  Cothick.    WAft»VBTOK. 

Ver.  175.    Altered  wirh  jodgment  to  grange$.  Two  rural  fcewtM  of  feftiTity 
tie  afladed  to,  tba  Sfring  {eemRnf  >loeb],  tad  Ae  A«|«ui  [^f«i^et/4^] 
%eq><Ma*bg,  a«d  har9«fM»*«.    J^v^  ibe  ttmcfe  wbci;L% jttrara  ncalim^ 
^  ia  Wiater»  when  the  con  is  tbraihed.    WAaB,vaTO]r. 
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Ver.  190.  Rofe  from  the  hindmoft  wheelcs  of  Phebus' cAflir<r.  - 
Ver.  193.  They  had  eugag'd  ihiie  youthly  He^^s  too  forre 

To  ihefootu-parting  light y  and  envious  darknefs 

Had  j2o/»e  them  from  me, 
Ver.  199.  With  everlailing  oyle  to  give  thire  light. 
Ver.  20S'.  And  ayric  toungs  that  lure  nighf-wandcrers, 
Yer.  214.  ThovLjfiittering  angel  girt  with  golden  wings. 

And  thou  un/potted  forine  of  chaftity, 

I  fee  ye  vifibly,  and  wMk  I  fee  yee,  ' 

This  dti/kye  hollow  is  dparadi/e^ 

And  heaven  gates  ore  my  head:  now  I  beleeve. ' 
Ver.  219*  Would  fend  a  glifterrng  c^eruft,  if  need  were. 
Ver.  229.  Prompt  me  ;  and  they  perhaps  are  not  fjir  haict^ 
Ver.  231.  Within  thy  ayrie  ceU^  -     , 

&/?  is  in  the  margin. 

Ver.  243.  And  give  refounding  gracej  is  written  in  the  mai^aof 
Ae  manufcript ;  and  the  former  part  of  the  line,  which  regular!/ 
concluded  the  Song,  is  blotted  out  with  great  care ;  hut  enough^ 
I  think,  remains  to  (hew  that  the  poet,  and  not- Lawes,^  .wrot^ 
And  hold  a  counterpoint. 

Before  Comus  fpeaks  at  v.  244,  is  this  Stags-bibection. 
**  Comus  Iqoh  in  and  fpeaks." 
Ver.  252.  Of  darkneffe  till^  frail'd. — ~ 
Ver.  254.  Culling  their  |»wer/k// herbs. 
Ver.  257.  —  Scylla  woaM  awg>tf,  .       •  - 

Chiding  her  barking  waves  into  attention* 
It  was  at  firll  And  chide* 

Ver.  268.  LxtfJ  here  with  Pan  and  Sylvan.— 
Ver.  270.  To  touch  thejprq/l^rti^  growth  of  this  tall  wood. 
Ver.  279.  Could  that  divide  you  from  thire  ufheriog  imds. 
Ver.  280.  They  left  me  wearied  on  a  graffie  turf. 
Ver.  304.  To  help  you  find  ,them  (mt. 
Ver.  310.  Without  fure peerage  of  well  praAiz!d  feet^ 
Ver.  312.  Dingle  or  bu(hie  dell  of  this  wide  wogd.       .... 
In  a  diflerent  hand  *^  wild  wood.'' 
V«r.  316.  Within  thefe>rotMfe'e  limits.— 
Ver.  321 .  Till  further  queft  be  made.  * 

Vtf .  fro.    Altcicd  with  judgement  to  ffifgfenm ;  for  UM  utq^d  implies^ 
gim^Umhkbff0emA  >peca»  but  pr^gpcrin^  iippUes  it  not  to  be  full  giowg. 
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Ver.  323.  Aftd  fmoakie  rafters, 

Ver.  326.  And  is  pretended  yet, 

Ver.  327.  Lefs  warranted  than  this  I  cannot  be* 

Ver.  32p.  Square  this  tryal. 

After  V.330,  Stage-direction.     "  Exeunt. The  two  Bro- 
thers Enter:' 

Ver.  340.  With  0  long  levell'd  rule  of  ftreaming  light. 

Ver.  349.  In  this  fad  dungeon  of  innumerous  boughs. 

But  firft  lone^  then  fad,  and  laftly  clofe. 

Ver.  352.  From  the  chill  dew^  in  this  deadfoUtude? 

Perhaps  fome  cold  banke  is  her  boulfter  now, 

Or  'gainft  the  rugged  barke  of  forae  broad  elme 

iSAeleanes  her  thoughtfuU  head  mujing  at  ourunkindnejfe : 

Or  loft  in  wild  amazement  and  affright, 

Sofaresy  as  didforfaken  Proferpine, 

When  the  big  rowlingjiakes  oipitchk  clouds 

And  darkneffe  wound  her  in, 

1  Br.  Peace,  brother, peace.  I  do  not  think  my  fifter,  &c. 

DeadfoUtude  is  Mofurrounding  wild.  Some  of  the  additional  liilts 

(v.  350—366.)  are  on  a  feparate  flip  of  paper. 

Ver.  361.  Which,  grant  they  be  fo,  &c. 

Ver,  362.  The  date  of  grief. 

Ver.  365.  This  felf-delufion. 

Ver.  371.  Could  ftirre  the^o^/e  mood  of  her  calme  thoughts/ 

Ver.  376.  Oft  feeks  to  folitarie  fweet  retire, 

Ver.  383.  Walks  in  black  vapours,  though  the  noon-tide  brand 
Blaze  in  the  fummer-foljtice. 

Ver.  388,  —  of  men  or  beards. 

Ver.  390.  For  who  would  rob  a  hermit  of  his  heads, 

His  books,  or  his  haire  gornie^  or  maple-difli  ? 

Ver.  400.  Bid  me  think, 

Ver.  403^  Uninjured  in  this  vqfi  and  hideous  wild^ 

At  firft  "  this  wide  furrounding  waft,'' 

Ver.  409.  Secure,  without  all  doubt  or  queftion :  no, 

J  coul^  be  willing,  though  now  %  tK  darke.,  to  trie 
A  tough  encounter  with  thefhaggiejt  ruffian, 

YiCr.  $71.  Stabk  gives  the  idea  of  reft,  wheu  the  poet  wns  to  give  the  idea 
i^a£tion  or  motion,  which  conftant  does  give.     Warbuhton. 

Ver.  4i  1  Perhaps  fron^  ShakCpeare's  »  Jhag-sai'd  viUain:*  Macbethf 
.JL.  iT.  S.  ui.    Toou. 
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That  lurks  by  hedge  or  lane  of  this  dead  circuHy 
To  have  her  by  myjide^  though  I  were  fare 
She  might  be  free  from  periU  where  jTie  isy 
But  where  an  equal  poife  of  hope  and  fear. 

For  encounter  he  had  firll  written  pajjkdoj  and  hopes  aod  fkar^f 

and  Bejkrew  me  but  I  would,  inftead  of  I  could  be  willing* 

Vcr.  415.  As  you  iraagin,  brother:  (he  has  a  hidden  (lrength« 

Ter.  421.  She  that  has  that,  is  clad  in  compleate  ileele : 
And  may  on  every  needfull  accident^ 
Be  it  not  don  in  pride  or  wilfuU  tempting^ 
Walk  through  huge  forefh  and  unharbour'd  heaths^ 
Intanious  hills,  and  iandie  perilous  wilds; 
Where^  through  the  iaered  awe  of  Chailkie, 
No  favage  fierce,  bandite,  or  mountaneere. 
Shall  iiuic  to  foiie  her  virgin  puritic. 

Vtr.  42^  Yefly  eten  where  very  defolatton  dwells. 

By  grots  and  caverns  ftmgg'd  with  horrid  (hades, 
^nd  yawning  de-ts^  wliere  glaring  mongers  houfey 
She  may  pafo  on  &c. 

^e  line  And  yawning  &c.  n  crofled,  and  therefore  omitted^  1 

fuppofe,  in  the  printed  copies. 

Ver.  432*  iV  iif  more,  no  evill  thing  &c. 

Ver.  433,  In  £bg,  or  fire,  by  lake,  or  moorie  fen, 

Blue  wrinckled  hag,  or  flubborne  unlaid  ghoft^ 

Ver.  448*  That  wife  Minerva  wore,  csternal  virgin, 

Then,  unvanquijk'd,  then,  unconquer*d. 

Ver.  452,  With  fuddainc  adoration  (jfherfureneffe^ 

Then^  bright  rayesj  then,  blank  awe. 

Ver.  454.  That  when  if  finds  a  foul  fincerely  fo. 

Vcr.  465i  And  mod  by  the  lafcivious  a6l  of  fin, 

Ver.  471.  Oft  feene  in'Charnel  vaults,  and  mormments, 
Hovering f  and  fitting  by  a  newe-made  grave. 

Ver.  481.  Lift,  lift,  methought  I  heard. 

Ver.  485;^Some  curVd  man  of  the  fwor^  C2X\\ng  to  his  fellows* 

Hedger  is  alfo  written  over  eurld  man  ofthefword, 

Ver.  490.  Had  heft  hoketo  his  forehead:  here  be  brambks, 

'  Ver.  485.    This  alladed  to  the  fafhi^n  of  the  Coart  G«Bant9  at  thtt  time ; 
Vid  what  follows  continues  the  tdluiionr 

Had  bed  look  to  \k\%  forehead  ;  here  be  brambieSk 
But  I  fuppofe  ^e  thought  it  might  give  offence  :  aad  he  was  not  yet  come  to- 
an  open  defiaaoe  with  the  Court.    WAABVBTMr. 
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.StaO«-MUECTIOW.    *^  He  hallows:  the  guardian  damon  hallows 

again,  and  enters  in  the  habit  ofajhepherdr 

Ver.  491.  Come  not  too  neere;  you  fall  on  pointed  flakes  elfe. 

Ver.  492.  Daemon.  Wkat  voice,  &c. 

Ver.  496,  And  fweetened  every  mulk-rofe  of  the  vaUey. 

Ver.  497.  How  cam'ft  thou  hcere  good  Jhepherd  f 

Ver.  498.  Leapt  ore  the  penne. 

Then,  "  his  fold,''    Then  "  the  fold/' 

Ver.  512.  What  feares,  good  Jhepherd? 

Ver.  513.  Fll  tellj^ow. 

Ver.  523.  Deep  learnt  in  all  his  mother's  witcheries, ' 
It  had  been  firft  written,  Enufd ;  and  laftly  DeepJkiWd.^, 
Ver.  531.  Tending  my  flocks  hard  by  i'  th'  pajlur^d  lawns. 
Ver.  545.  Vfith  Jpreading  honey-fuckle, 

Sylvdter,  DuBart,  ed.  fol.  ut  fupr.  p.  217.  charafterifes  offeminate  perfox)& 


— —  "  a  maiden  voice,  and  mincing  pafe» 

••  Quaint  looks,  curVd  lochs,  perfumes^  and  painted  facR** 
Again,  ibid.  p.  311,  of  carpet-knights :         ^ 

"  To  ftarch  mailachocs,  and  to  prank  in  print, 

**  And  curl  the  lock,  with  favours  braided  in't," 
;See  alfo  OtheUo,  A.  i.  S.  ii. 

*«  The  wealthy  curled  darlings  of  our  nation." 
This  fafliion  had,  not  long  before  Comut  was  written,  occaiioned  the  publi- 
cation of  that  ilrange  and  laughable  pamphlet  by  Pr3rnne,  entitled  **  The  Un- 
louelinefs  of  Loue>lockes,  &c.  London,  1628,"  in  which  he  foleranly  main-. ' 
tains,  that  utter  ruin  mnft  be  the  portion  of  his  countrymen,  if  they  do  uoC 
inilantly  leave  off  lo  nourijh,  decke.  Jet  out,  and  crifp  their  Haired  and  Laue- 
iocfcrt,  &c  &c.  fee  p.  62.  The  Elder  Brother,  v.  608,  threatens  "  to  drag 
Comus  by  the  curls,  &c. :"  this  expreffion  mull  have  been  highly  gratifying  to 
Prynne,  In  the  preceding  century  alfo  this  faihion  had  been  condemned  : 
"See  Harmer's  tranilation  of  <»  Maifter  Bezaes  Sermons  vpon  the  three  firft 
chapters  of  the  Canticle  of  Canticles,  Oxford,  1587,  4o."  p.  173.  «  And 
vhat  Ihal  I  fay  of  thefe  vile  and  ftinking  androgynes,  that  is  to  faie,  thefe  men- 
wepmen  with  their  curled  lochs,  their  crifped  and  frizeled  haire  ?  Fie,  fie,  ar.d 
fie  againe  vpon  thefe  ftinking  and  filthie  fafliions,  &c."  The  variety  of  thefe 
curls  is  noticed  in  Lyilie's  Midas,  1592,  A.  iii.  S.  li.  Motto  fays  to  DcUo : 
«*  Befides,  I  inftru£ted  thee  in  the  phrafes  of  our  eloquent  occupation,  as,  How, 
Sir,  will  you  be  trimmed  ?  will  you  have  jour  beard  like  a  fpade  or  a  bodkin  ? 
a  peut-houfe  on  your  vpper  lip,  or  an  allie  on.  your  chin  ?  a  lowe  curie  on 
your  head  Wee  a  bull,  or  dangling  loch  like  ajpaniel  ?  your  inuftacboes  (harp  at 
the  endes,  like  Ihoemakers  aules,  or  hanging  down  to  your  mouth,  like  goates 
flakes  ?  yoHr  hue-lochs  wreathed  with  a  filken  twlft,  or  ihaggie  to  fal  on  your 
Aoiild^."    ToDo. 

jR  e  2 
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Then  blowings  ihtnjiannting. 

Vcr.  548. but,  ere  the  clofe. 

Vcr.  553.  — —  Drowiy Jiighted  ftccds. 

Ver.  555,  At  lail  ti/ofle  and  folemn  breathing  found 

Rofe  like  thefofte  (leame  of  difHird  perfumes. 
So  he  had  at  firft  written  thefe  lines  :  in  the  former  of  whiclk 
/ofte  is  altered  XjoJHUj  then  to  fweet^  and  laflly  re-admitted ;  but 
in  the  latter  y^/e  is  erafed,  and  the  line  is  completed  thus  : 

Rofe  like  the  (leame  oijlaw  diflill'd  perfumes* 
But^w  is  altered  to  rich.     Poilibly  Gray  had  noticed  this  very 
curious  paffage  in  Milton's  manufcript ;  for,  in  his  Progre/s  qf 
Poe/j/y  he  calls  the  i£oliau  lyre 

Parent  oi/weet  and  JbUmn  breathing  airs  :* 
which  is  Milton's  fecond  alteration  of  ver.  555. 
•"Ver.  563.  Too  well  I  might  perceive.— 
Ver.  57^'  The  helplefe  innocent  lady.— — 
Ver.  60.5.  Harpyes  and  Hydras,  or  all  the  mondrous  buggi^ 

Twixt  African  and  Inde,  V  le  find  him  out. 

And  force  him  to  reUafe  his  new-got  prey, 

Or  drag  him  by  the  curies,  and  clecpve  hUfcalpe 

Down  to  the  hips. 

Ter.  605.    Bugs,  mondtn,  terrours.    So  in  B«  and  F]«tcher*s  PhiUfieft 
A.  T.  S.  I  vol.  i.  p.  1(55.  edit  1750. 

«  My  pretty  prince  of  puppets,  we  do  know, 

«*  And  give  your  Greatnefs  warning,  that  you  talk 

'«  No  more  fuch  byg-wtrds," 
Aad  m  Shakfpeaxe's  Cymbelme,  A»  v.  S.  iii. 

«*  Thofe  tbat  would  die  or  ere  refifi»  are  grewn" 

«*  The  muital  bugt  o*  th'  field." 
Where  fee  mfiances  coIle£ted  hy  Mr.  Steevens.    And  Henr,  VL  P.  i. 

«  For  Warwick  was  a  hug  that  fear'd  us  all." 
That  is,  «a  monger  th&t  frighted  us."  Our  author's  ReforvnaL  «  Which  itt 
the  bug  wc  fear."  See  alfo  Reed's  Old  PL  iii.  2SI.  And  Spen&r,  Faer.  Qa. 
ii.  iii..  $0. — xii.  25.  Phaer  tranflates  Virgil's  «Furiis  agitatos  Oreftes,^  Oreftfii 
hayud  was  with  bucgss.  The  word  is  in  Chaucer,  **  Or  ellis  that  black* 
huggys  wol  hjra  take,"  N,  Pr.  T.  1051.    T.  Waetow. 

So  in  the  5th  verfe  of  the  xci.  Vfalm,  **  the  terrour  by  night"  is  rendered  is 
the  old  Engliih  verfion  **  the  bugge  by  night"    Tono. 

,Ver.  ^08.    He  has  preferved  the  ftfoie  image  in  Par*  Loft,  B.  vi.  561.  fpeakir- 
iag  of  Moloch,  «  l^Mim  tlMtn  U  ihi  waijl."    Jonfon  hat  thf  fiuae  iQM|via 
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Ver.  €iU  But  heje  Hxyfieek  cao  do  thee  fmall  availe» 

Utile Jlead  is  here  crofledy  and  marked  for  ce^admiffiooy  BSpraif 

in  V.  17& 

Ver.  6l4.  He  with  his  bare  wand  can  tmqtdU  thy  joynts. 

And  crumble  every Jinew^ 

Ver.  6*^^.  And  Hiew  me  fimples  of  a  thoufand  ^ue«. 

Yer.  636.  And  yet  more  medicinal  than  that  ancient  Moly- 

Which  Mercury  to  wife  Ulyfles  gave^ 
Ver.  640.  'Gainft  all  enchantments,  mildew  blaiiy  or  damp.  . 
So  this  line  is  pointed  in  the  MS. 
Ver*  648.  As  I  will  give  you  as  we  go,  [or,  on  the  trnf}  you  may. 

Boldly  aiiault  the  necromantik  hall ; 

Where  if  he  be,  vfith  fuddaine  violence 

And  brandifht  blade  ru(h  on  him,  break  his  ^(Te, 

And  powre  the  lufhious  potion  on  th%  ground, 

And  feife  his  wand.  »  »    i. 
Ver.  657*  ^  follow  thee, 

Aad  goofi  heaven  cqfi  his  b^  regard  upon  us.    Ex. 
After  V.  668,  Staoe-dxrection.    ''The  fcene  changes  to  a 
ilately  palace,  fet  out  with  all  manner  of  delicioufnefs :  tables 
fpread  with  all  dainties,    Comus  is  difcofoered  with  his  rabble : 
and  the  Lady  fet  in  an  inchanted  chaire.    She  offers  to  rife.'' 
Ver.  661.  And  you  a  ftatue^j'f,  as  Daphne  was. 
Ver.  662.  Fool,  thou  art  ocer-proud^  do  not  boail* 
This  whole  fpeech  of  the  hadifj  and  the  firfl  verfe  of  the  next  of 

•the  Fox,  A.  iii.  S.  viii.  And  Shakfpeare  in  Macbeth,  A.  i.  S.  ii.  But,  not- 
withiUnding  thofe  inltances,  I  believe,  ever^  reader  will  agree  t|iat  J^l^tqa 
altered  the  paflkge  much  ias  the  better  in  the  edition  of  1645.     Nswton. 

Here  faj/s  Peck,  «  Curls  upon  a  bald  pate  are  a  good  J9ke."-  But  he  ihould 
at  leaft  haf  e  remembered  a  paiTige  in  the  Flalms,  "The  hairy  fcalp  of  fuch  an 
one  as  goUh  on  ftill  in  his  wickednefs."  It  is  true  that  \ye  have  in  Shak* 
fpeare's  Two  Gent,  of  Veron,  A.  iv.  S.  l 

"  By  the  bare  fcalp  of  Robin  Hood's  fat  friar.^ 
That  is,  frier  Tuck'sy%av€N  crown.    And  in  K,  Rich,  II,  A.  iii.  S.  ii.  f^  hairlijt 
fcalpi,"    T.  Wartow. 

And  fee  Minihew's  Guide  into  Tongues,  ed.  1697.  col.  646.  Thekmrif 
fcalpe*    See  alfo  Spenfer's  Faer,  Q«.  i.  xi.  35. 

«  Upon  his  crefted/roZp  fo  fore  did  fmit«."    Todd. 

ycr.  627.    So,  in  Lycidas,  v.  135. 

«  Ihf ir  bells  and  flourets  pf  a  thoufmd  huet.'*    J.  Wahtov. 
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Comusy  were  added  in  the  margin :  for  before,  Comu^s  first  fpeecli 

was  uninterruptedly  continued  thus, 

"  RoQt-bound,  that  fled  Apollo.  Why  do  you  frown  ?* 

Ver.  669.  That  t/outh  andfandie  can  beget, 

When  the  6r^e  blood  growes  lively. — — 

tn  the  former  line  it  was  alfo  written  '^  can  pvoent;**  and  in  tMl 

latter  "  blood  retumes." 

Ver.  678.  To  life  fo  friendly,  and  fo  coole.to  thirft. 
Poor  ladie  thou  haft  need  offome  refrejkmg* 
Why  fhould  you,  &c.— - 

After  v.  697 1  the  nine  lines  now  flauding  were  introduced  infiea^ 

of  "  Foore  ladk,  &c."  as  above. 

Ver.  687.  That  haft  been  tir'd  all  day.-— — 

Ver.  689.  Heere  fair  Virgin. 

Ver.  69.5.  Owg-fy-headed  monfters. 

Ver.  696,  Hence  with  thy  hel^brew*d  opioie, 

^enfoule-brudy  then  brew'd  enchantments. 

Ver.  698.  With  vifor'd  falOioipl  and  bafe/or^m». 

Ver.  707-  To  thofe  budge  dodors  of  the  Stoick  gowne» 

Ver.  712.  Covering  the  earth  with  odours  and  with  fruitefl^ 
Cramming  the  feas  with  fpawne  innumerable, 
Thejields  with  cattelly  and  the  aire  withfowle^ 

Ver.  717.  To  adorn  her  fons. 

But  deck  is  the  firft  reading,  then  adom^  then  deck  again, 

Ver.  721.  Should  in  a  pet  of  temperance  feed  on  fetchi^n 

But  pulfe  was  th^  firfl  reading.     At  lafl,  refnmed, 

Ver.  7^7'  Living  as  Nature's  baflards,  not  her  fons, 

Ver.  732.  The  fca  orefraught  would  heave  her  waters  t^ 
Above  theftars,  and  th'  unfought  diamonds 
Would  fo  beftudde  the  center  with  thire  ftarre'UgMg 
And  fo  imblaze  the  forehead  of  the  deep, 
Were  they  not  taken  thence^  that  they  below 
Would  grow  enur'd  to  day^  and  come  at  laft, 

yer.  737*  Lift,  Ladie,  be  not  coy,  nor  be  not  cozen'd. 

Here  nor  had  been  erafed,  and  again  written  over  the^rafure ;  an4 

Ver.  695.  Ougly  or  aiighlif  is  the  old  way  of  wrUing  ugly;  as  appears  from 
feveral  places  in  Sir  P.  Sidney*s  Arcadia,  aitd  from  iShakfpeare's  Sonnets,  edi 
1609  ;  and  care  muft  be  taken  that  the  word  be  not  iniftaken,  as  fome  have 
iniftaken  it,  for  oioly-headed,  Comus's  train  being  headed  like  Jwndry  firU  jf 
wtid^ea/2s.  Newxon. 
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«llerwar^8  and.   Mr*  Warton  omits  both,  and  fays  t1i$tt  ^  Milton 

feems  to  have  founded  coy  as  a  dilTyllaUe;  as  alfo  coar/e  at 

V.  749/'    But  the  mamifcript  iUences  the  remarl^  as  far  as  U 

relates  to  this  line. 

Ver.  744>.  It  withers  on  the  ftalke  andfadet  away, 

Ver.  749.  They  had  thire  name  thence ;  coayfe  beetle  Iroias* 

Ver.  751.  The /ample. 

Ver.  755.  Tbink  what,  and  look  upon  this  cordial  julep. 

Then  follow  verfes  from  y.  672--705-    From  v.  779y  to  8O6,  th# 

lines  are  not  in  the  mamifcript,  but  wexe  added  afte;rwards. 

Ver.  763.  As  if  (he  meant  her  children  &c. 

Ver.  8O6.  —  iCome  ^are  too  morall, 

Ver.  8O7.  This  is  mere  moral  ^u^,  the  very  lees. 

And  fettlings  of  a  melancholy  blood : 

Sutthis,  jlkc. 
After  V.  813,  STAOE-BiRECTioy.  "  The  Brothers  rufli  lu^firikfi 
his  glaife  d(ywn :  the  [mon/lersy  then]  Jhapes  make  as  though  they 
zvould  rejyt^  but  are  all  driven  in.     Deemon  enters  with  them^ 
Ver.  814*  What,  have  you  let  the  falfe  inchanter  |»<(/tf  f 

Ver.  8 16.  Without  his  art  reverft. 

Ver.  8^8.  We  cannot  free  ^e  L^dy  ^'^  remains. 

And,  here  Jits. 

Ver.  821.  There  is  another  tcay  that  may  be  us'd, 

Ver.  H26.  Sabrina  in  her  name,  a  goddefs  chqfie. 

Then  erafed  ;  theii  virgin  before  goddefs^  and  pure  after  chufte, 

Ver.  829.  Sh«,  guiltiefie  damfel,  iying  the  mad  perfuite. 

Ver.  831.  I'o  thejreame. 

But  firft,  "  ihejlood;' 

Ver.  834.  Held  up  thire  voh^e  wrifts  and  re^eav'd  her  ya^ 

4nd  bore  he^  ftraite  to  aged  Nereus  ball. 
•  V<er.  845.  Helping  all  urchin  blails,  ai>d  ill  luck  fignes 

That  the  fhrewd  meddling  elfe  delights  to  leave  f 

And  often  takes  our  cattel  with^range  pinches. 

Which  ihfe,  &c, 
Ver.  849.  Carrol  her  goodnefle  loj^d  in  lively  layes. 
And  lovely y  from  lively. 
Ver.  851.  Of  panfies,  andofbqnnie  dafiadils, 

Ver.  847;  Compare  Midfum,  N.  Dreanh  A.  iv.  S.  iv*  Of  Herat  th«  hunter* 
^ko  <f  blaftB  tl^e  tree^  and  takes  the  saitle*'*    Tod»* 
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Vcr.  853.  Each  clafping  charme,  and  fecret  holding  fpcll. 
Ver.  857.  In  honou/d  virtut's  cattfe:  ihis  will  I  trie. 
And  in  the  margin  "  In  hard  diftrtffed  need." 
Then  follows  "  And  adde  the  power  of  {ome  ftrwg  verfe."    ^<fe 
juring  is  a  marginal  corredlion, 
Ver.  860.  Liften,  Virgin,  where  thou.^#^. 
Before  v.  867,  is  written,  "  To  be/aid/^ 
Ver.  879.  By  dead  Parthenope's  dear  tomb,  &c. 
This  and  the  three  following  lines  are  crofled. 
Vcr.  895.  That  my  rich  wheeles  inlayes. 
Ver.  910.  Vertuaus  Ladie,  look  on  me. 
Ver.  921.  To  waitc  on  Amphitrite  in  her  bowrc* 
Ver.  924.  May  thy  cryfial  waves  for  this. 
Ver.  9^7'  That  tumble  dowoe/rom  fnowie  hills. 
Ver.  948*  Where  this  night  are  come  in  ftate. 
Ver.  951.  All  the  fwains  that  near  abide. 
Ver.  956.  Come  let  us  hafle,  the^ilars  are  high, 

.  But  night  reignes  monarch  yet  in  the  mid  ikie. 
Stage-directions.  ^^  Exeunt* — The  fcene  changes,  andtheti 
wfr(?/CTzfe(/ Ludlow  town,  and  the  Prefident's  cafile :  thtu  enter 
country  dances  andfuch  like  gambols,  &c.  At  thefe /ports  the  Dcf 
mon,  with  the  two  Brothers  and  the  Lady,  enters.  The  Diemo^ 
Jivgsr 
Ver,  962.  Of  nimbler  tops,  and  courtly  guife| 

Such  a^  Hermes  did  devife. 
In  the  former  line  "  fuc)i  neat  guife"  had  alfo  been  written^ 
After  V.  965.     No  Stage-direction,  only  "  2.  Song.'* 
Ver.  971.  Thire  faith,  thire  tenvperance,  and  thire  truth. 
Temperance  is  a  marginal  reading.  Patience  had  been  firft  writteni 
and  erafed ;  and  is  reftored  by  the  line  drawn  underneath  it,  a|i 
at  praije,  v.  \76.    It  is  alfo  again  written  over  temperance  erafed 
in  the  margin. 

Ver.  973.  To  a  qrown^  of  deathlelfe  bays. 
After  V.  97s,  Stage-direction,  "  The  Dcemon  Jings  or  fays*^ 
Ver.  976.  Thefe  cpncluding  Lyricks  are  twice  written,  in  pp.  SS. 
29,  «f  the  MS.  the  firft  are  croffed, 
Ver.  ^79.  Up  in  the  plaine  fields. 
Vcr.  982.  Oi  Atlas  and  his  daughters  three, 

Ver.  98f.    The  **fa\r€  daughters  cf  Atla^*  are  mentio»ed  in  B.  Jonfn^'» 
Mafli,  Pleafure  reconciltd  to  VirtuCt  1619,    to  Jwhich  I  Uvf  pftea  r«fcrr«4 
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flefjterus  is  written  over  Atlas,  and  neeces  over  daughtfrs:  But 
daughters  are  diftinguifhed  by  the  line  underneath,  although  it 
fcad  beeuerafedjlwhich  is  not  the  cafe  with  Atlas.  See  Mr. 
Whiter's  acute  remark  on  this  circumftance.  Specimen,  6cc.  as 
i^bove,  p.  133/ 
Ver.  583.  After  « the  ^)ulden  tree/'  he  Jiad  written,  but  croffe* 

Where  grows  the  high-born  gold  upon  his  native  tree^ 
Ver.  984.  This  verfe  and  the  three  following  were  added^ 
yer.  988.  That  there  etema.1  Summer  dwells. 
Ver.  990.  About  the  mj/rtle  alieys  fling 

fialn^  aijd  c^^id!^ fragrant  fmells. 
yer.  ^9^.  Iris  there  with  gapiiflit  [then  garijht']  bow^ 
Ver.  g^5.  Then  her  watchet  fcarfe  can  fhew. 
Tliis  is  in  the  firft  copy  of  the  Lyricks.    In  the  fecond. 

Then  her  purfled  fcarf  can  fliew, 

Yellow,  watchet,  greene,  and  btetv. 

And  drenches  oft  with  manna  [then  Sabmani  deir 

Beds  of  hyacinth  and  rofes. 

Where  manii  a  cherub  foft  repofes. 
«ut.«  Yellow,  watchet,  greene,   and  blew,""    is  crofled  in  the 
Jecond  copy.    What  relates  to  Adonis,  and  to  Cupid  and  Pfyche. 
jvas  afterwards  added. 

yer.  1012.  Now  my  mefage  [or  buirneje]  wefl  is  done. 
Ver.  1014.  Farre  beyond  the  earth's  end, 

Where  the  welkin  low  doth  bend. 
He  had  alfo  written   «  the  welkin  cleere.''    And  f^  t^c  €arfi*M 
sreene  end." 

yer.  1023.  Heg.y'n  itfejfe  woyld  bow  to  her. 

The  following  readings,  which  haye  occurred  in  this  manufcript,  ■ 
will  be  found  in  Lawes's  edition  of  Comns  in  1637.    They 
were  altered  in  Milton's  own  edition  of  I645,    ' 

Ver.  195.  Stolne. 
Ver.  214.  Flittering. 
yer.  251.  She  fmil'd. 

^le  reader.    Mr.  Whiter  h^s  alfo  noticed  MUtgn's  i»trodu«Hon  of  Atl^9 
fau^htevf  itom  XhiM  M$ik*    T©db» 
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Ver.  472.  Hovering. 

Ver,513.  I'll  tell  3^011. 

Ver.  606.  Or  cleave  his/calpe  dotm  to  the  h^fpm^ 


Various  Readings  of  the  Majk  of  Comus,  XDhich 
belonged  to  the  late  Duke  of  Bridgcwater^  and  is 
now  in  the  pojfejffion  of  the  Marquis  of  Stafford^ 

HAVING  been  favoured  with  the  ufe  of  this  manufcript  by 
the  Hon.  and  Rev.  F.  H.  Egerton,  I  printed  it  entire  in  1798. 

I  then  fuppofed  it  to  be  one  of  the  many  copies  written,  before 
the  Mafk  was  publifhed,  by  Henry  Lawes,  who,  on  his  editing 
it  in  16379  complained  in  his  Dedication  to  Lord  Brackley,  that 
**  the  often  copying  it  had  tired  his  pen :"  or,  at  lead,  to  be  ^ 
tranfcript  of  his  copy.    And  I  am  ilill  of  the  fame  opinion. 

I  mentioned  that,  at  the  bottom  of  the  title-page  to  this  manu- 
fcript, the  fecoud  Earl  of  Bridgewater,  who  had  performed  the 
part  of  the  Elder  Brbther,  has  written  "  Author  lo :  Milton.*' 
This,  in  my  opinion,  may  be  confidered  as  no  flight  teftimony, 
that  the  manufcript  prefcnts  the  original  form  of  this  drama.  The 
Mafl(  was  aded  in  l634,  and  was  firft  publiflied  by  Lawes  in 
l6S7t  at  which  time  it  certainly  had  been  corre<^ed,  although 
it  was  not  then  openly  *  acknowledged,  by  its  author.  Tho 
Alterations  and  additions,  therefore,  which  the  printed  poem  ex^ 
hibits,  might  not  have  been  made  till  long  after  the  reprefen- 
tation  ;  perhaps,  not  till  Lawes  had  exprefled  his  determination 
to  publifli  it.  The  coincidence  of  Lawes's  Original  Mufick  with 
certain  peculiarities  in  this  manufcript,  which  1  have  already 
flated  in  the  Account  o^Henuy  Lawes^  may  alfo  favour  this 
fuppofltion. 

Mod  of  the  various  readings  in  this  manufcript  agree  witl^ 
Milton's  original  readings  in  the  Cambridge  manufcript ;  a  f(p^ 

*  See  Lawcs*s  Dedicatioiu 
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»xe  pecQrliar  to  itMi,    Since  I  pubiiftied  the  edition  of  Comusim. 
1798,  I  have  exainined  the  latter;  and  have  found  a  clofer 
Agreement  between  ,the  two  manufcripts  than  I  had  reafon,  from  < 
the  collations  of  that  at  Cambridge  by  Dr.  Newton  and  Mr, 
Warton,  to  have  fuppofed. 

This  manufcript  refembles  Milton's  alfo  in  the  circumflance  of 
beginning  mod  of  the  verfes  with  fmall  letters. 

The  poem  opens  with  the  following  tweij.ty  lines,  which  in  all 
other  copies,  hitherto  known  to  the  Publick,  form  part  of  the 
Spirit's  epilogue, 

j^TAGE-niRECTioK.    *^  Tlic  firft  fccane  difcovers  a  wild  wood^ 
then  a  guardian  fpiritt  or  demon  defccndes  or  enters.*' 

Trom  the  heavens  nowe  I  flye. 
And  thofe  happy  clymes  that  lye 
Where  daye  never  fliutts  his  eye, 
Vp  in  the  hvo&A  Jield  of  the  jQtye. 
There  I  fuck  the  liquid  ayre 
All  amidft  the  gardens  fayre 
Of  Hefperas,  and  his  daughters  three 
That  finge  about  the  goulden  tree. 
There  eternall  fummer  dwells. 
And  wefl  wyndes,  with  mufkye  winge^ 
About  the  Cederne  allyes  flinge 
Nard  and  Caffia's  balmie  fmells. 
^ris  there  with  humid  bowe 
Waters  the  odorous  bankes,  that  blowe 
Flowers  of  more  mingled  liew 
Then  her  purfled  fcarfe  can  fhew. 
Yellow,  watchet,  greene  and  blew,  / 

And  drenches  oft  with  Manna  dew 
^        Peds  of  Hyacinth  and  Rofes, 
Where  many  a  cherub /oft  repofes« 

Then  follows  "  Before  the  ftarrie  threfliold  of  Joves  courte  Scc!^ 
J  have  numbered  the  fucceeding  verfes  fo  as  to  correfpond  witii 
the  printed  copy  ;  in  order  that  the  reader  may  compare  both 
by  an  immediate  reference. 

Ver.  12.  Yet  fome  there  be,  that  with  due  ftepps  afpire. 
Ver.  46.  Bacchus^  that  firfl  from  oiit  the  purple  grapes* 
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Vcr.  58.  IVhieh  therefore  fhe  brought  up,  and  Coraus  nani'd,  . 
Ver.  83.  Thefe  ray  fkye  webs,  fpun  out  of  Iris  wooffe. 
Stage-direction  after  v.  92.  **  Comus  enters  with  a  cbarminge 

rod  in  one  hand  and  a  glafs  of  liquor  in  the  other ;  with  him 

a  route  of  monfters  like  men  and  women  but  headed  like  vaUd 

leajts  &c." 
Ver.  9S,  Shoots  againfl  ^he  Northeme  Pole. 
Ver.  123.  Night  has  better  fweets  to  prove. 
Stage-diuection  after  v.  144.    "  The  Meafure  in  a  wUd,  rude^ 

and  wanton  Antick :"    And  after  v.  147,  *'  they  all  CcatterJ^  . 
Ver.  170.  This  waye  the  no^c  was,  if  my  eare  be  true. 
Ver.,  191.  But  where  they  are,  and  whye  they  come  not  back. 
Hie  three  beautiful  lines,  preceding  this  verfe  in  the  printed 

copies,  are  wanting  in  this  MS. 
Ver.  19i».  Had ^olne  them  from  me. 
The  remaining  hemiftich,  and  the  thirty  following  Iines»  whic^ 

the  other  copies  exhijbit,  are  not  in  this  MS. 
Ver.  229.  Prompt  me,  and  they  perhaps  are  not  farr  hence. 
Ver.  241.  Sweete  Queene  of  parlie,  daughter  to  the  fphere ! 
Ver»  243.  And  hould  a  counterpointe  to  all  heav'n's  harmonies. 
StAGE-DiRECTioN  after  V.  243.    *'  Comus  looks  in  andjpeakes!' 
Ver.  ?52.  Of  darknefs  till>e  fmil^d  ! 

Ver.  256.  Whoe,  when  they  fung,  would  take  the  prifon'd  foulc, 
Ver.  270.  To  touch  the  profperinge  growth  of  this  tall  wood. 
Ver.  297.  Their  porte  was  more  than  humane  as  they  flood, 
So  this  line  is  pointed  in  the  manufcript.    Compare  note  on 

Coot.  V.  297. 
Ver.  300.  That  in  the  coolenefs  of  the  raynebow  livc^ 
Ver.  312.  Dingle,  or  bufliie  dell,  of  this  wide  wood. 
Ver.  349.  In  this  lone  dungeon  of  innumerous  bows. 
Ver*  3i56.  Or  els  in  wild  amazement  and  affright, 
Soe  fares  as  didfor/aken  Prqferpine^ 
When  the  bigg  rowUng  flakes  of  pitchie  clouds 
And  darknefs  jpound  her  in :  £l.  bro»  peace^  brother ^ 
peace. 
Ver.  370.  (Not  beinge  in  danger,  as  I  hope  flie  is  not.) 
Verl  383.  Walks  in  black  vapours^  though  the  noon  tyde  brand 

Blaze  in  the  fummer  foffiice. 
Ver.  388.  Far  from  the  cheerful  hauntc  of  men  or  heards. 
Ver.  358.  You  may  as  well  fpreade  out  tjip  unfurn'd  lieapct 
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-Of  mifef  s  treafures  by  an  outlawes  dehj 
And  tell  roe  it  h  fafe,  as  bid  me  hope 
Dainger  will  winke  at  opportunities 
And^e  a  fmgle  helples  mayden  pafle 
Vninjur'd  in  this  wide  furrounding  waft* 
ITer.  409.  Secure,  without  all  doubt  or  quefiion,  no; 

I  could  be  wiiUng^  though  now  ^th  darke^  to  tfU 
A  tough  encounter  with  thejhaggieji  r^fian 
That  lurks  by  hedge  or  lane  of  this  dead  circuity 
To  have  her  by  my  fide y  though  I  werefuer 
She  might  be  free  from  perill  where Jhe  is. 
But,  where  an  equal  poife  of  hope  and  feare  &c« 
Ver.  415.  As  you  imroa^ine,  brother:  (he  has  a  hidden  (Irengtbu 
Ver.  426.  Noe  falvage,  feirce  bandite,  or  mountaneere. 
In  the  manufcript  a  comma  is  placed  both  Sifter falvage  Sind feirce: 
the  former  may  be  retained  ;  and  we  might  re&djierce  bandite, 
indead  of favage fierce  in  the  printed  copies.     And  thus  Pope, 
Efay  on  Man,  Ep.  iv.  v.  41. 

"  No  Bandit  fierce,  no  Tyrant  mad  with  pride.'' 
Ver.  428.  Yea  even,  where  very  defolac'^on  dwells 

By  grots  and  caverns  iliag'd  with  horrid  (hades. 
And  yawninge  denns,  where  ghringe  monfters  hovfe^ 
A'cr.  432.  Naye  more,  noe  cvill  thinge  that  walks  by  night* 
Ver.  437.  Has  hurtefull  power  ore  true  virginitie : 
, .  Doe  you  beleeve  me  yet,  &c. 

,  Ver.  448.  The  wife  Minerva  wore,  vnconquer'd  virgin. 
Ver.  46*0.  Begins  to  cad  a  beam  on  th'  outward  (hape. 
Ver.  465.  And  raofl  by  lewde  la/civious  a6t  of  (in. 
Ver.  472.  Hoveringe,  and  fitting  by  a  new  made  grave. 

Stage-direction  after  v.  489.  "  He  hallowes  afid  is  anjwered: 

the  guardian  daemon  comes  in,  habited  like  a  (hcpheard." 
Ver^  497.  How  camft  heere,  good  fiiepheard  ?  hath  any  ran),  &c. 
Ver.  513.  He  tell  yov,  tis  not  vayne  or  fabulous. 
Ver.  555,  At  laft  Sifweete  and  folemne  breathinge  found,     ' 
f^  Rofe  like  thefofte  (Icame  of  diftill'd  perfumes, 

And  (lole  vpon  the  aire*  » 

Thefe  variations  prefent  this  charming  pa(rjige,  I  think,  with  ai 
;  .    itrong  effeft  as  the  other  copies. 
.  V«r.  56d.  Too  well  I  might  perceive  &c. 
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Ver.  581*  How  are  jrmir  join'd  with  tell  iii  triple  htott 
'  Ver;  605.  Harpies  and  Hidraes,  or  all  the  monilfoiu  Buggg^ 
Vcr.  6i)Si  Or  drag  him  by  the  curies,  md  cleave  kis/calpc 

Daamc  to  the  hippe. 
After  V.631,  the  Cix  lines  which  follow  m  the  printed  copy  are 

not  in  this  MS. 
Ver.  647.  Thirfis,  lead  on  apace,  I  foUowe  thee. 
In  the  Stage-direction  after  v.  658,  /oft  Mujkh  is  not  men- 
tioned in  this  MS. 
Ver. 678.  To  litb  foe  friendly,  or  foe  coole  '  to'  third; 
Foore  ladie^  thou  hajt  neede  of  fame  refre/hinge. 
That  haji  been  tired  aldaye  without  repaft, 
A  timely  reft  haJi  wanted,     heere^  fayre  Virgin^ 
This  will  reftore  all  foone* 
After  V,  69?,  the  four  lines  which  follow  in  the  printed  copy  are 

not  in  this  MS. 
Ver.  709.  Praifinge  the  leane  ^.ndiJhaUow  Abftinence. 
The  fame  Corrupt  reading  accidentally  occurs  in  a  modern  duo* 

decimo  edition  of  Milton's  Poetical  Works. 
Ver.  ISSt.  'The  fea  orefraught  would  fwell,  and  th'  vnfought 
diamonds 
Would  foe  emblaze  withjlarrs,  that  they  belowe 
Would  growe  enur'd  to  light,  and  come  at  laft 
To  gaze  vpon  the  funn  with  fhameles  browes. 
The  tranfcriber's  eye  here  perhaps  haftily  pafled  from  embiazCy  tm 
with  ftarrsy  which,  in  the  printed  copies,  the  fucceeding  lin« 
prefents.     See  Cofn.  v.  733,  734.    The  next  nineteen  lines  in 
the  printed  copies,  after  browes^  viz.  from  v.  736)  to  v.  756, 
are  not  in  this  MS. 
Ver.  758.  Would  thiiike  to  charme  my  judgement,  as  my  eyes** 
Ver.  772.  Nature's  full  hlejfmge  would  be  well  difpenft. 
Ver.  777 •  Ne'er  looks  to  heav'n  amidft  his  gorgeousyee^*. 
But  with  becfotted  bafe  ingratitude 
Crams,  and  blafpheames  his  feedef. 
After  feeder  the  following  lines  in  the  printed  copies,  viz.  from 

Y,  77g^  to  V.  8O6,  are  not  in  this  MS. 
Ver.  810.  And  fethnge  of  a  melancholy  blood. 
Stage-direction  after  v.  813.     "  The  brothers  ruflie  in  with 
fwords  drawttc,  wrefi  his  glalfe  qf  liquor  out  of  his  hand,  an4 
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breake  it  againft  tii6  ground ;  his  rowte  make  figne  of  refift- 
ance,  but  are  all  driven  in ;  the  Demon  u  to  coke  »t  vsitk  the 
brothers*' 

Ver.  814.  What,  have  yee  let  the  falfe  Inchaunter  fcape  t 

Ver.  821.  Some  other  meanes  I  have  that  may  be  vfed. 

Ver.  828.  Whoe  had  the  fcepter  from  his  father  Brute* 

Ver.  847.  is  wanting  in  this  MS» 

Stage-direction  after  v.  866.    "  The  verfetojinge  or  wA^ 
Ver.  ^Q>T.  Liflen,  and  appear  to  vs. 

In  name  of  greate  Oceanus> 
By  th'  earth-ihakinge  Neptune's  mace, 
And  Tethis  grave  majeftick  pace, 
£/.  B.    By  hoarie  Nereus  ivrincled  looke, 

And  the  Carpathian  wizards  hooke, 
%  Bra,    By  fcalie  Tritons  windinge  ihell, 

.  And  ould  footh-faying  Glaucus  fpell, 
EL  B,    By  Lewcotheas  lovely  hands, 

And  her  fonne  that  rules  the  ft]r;uidS| 
2  Bro.    By  Thetis  tinfel-flipper'd  feete. 

And  the  Songs  of  Sirens  fweete,  «^ 

EL  J5,     By  dead  Parthenopes  deare  tombe> 
And  fayer  Ligeas  golden  combe, 
Wherewith  (he  fitts  on  diamond  rocks, 
Sleekinge  her  foft  allueringe  locks, 
Dem,      By  all  the  Nimphes  of  nightly  daunce^ 
Vpon  thy Jlreames  >yith  wilie  glaunce, 
Rife,  rife,  and  heave  thy  rofie  head. 
From  thy  corall  paven  bedj 
And  bridle  in  thy  headlonge  wave, 
Till  thou  our  fummons  anfwered  have.  " ' 

Liften,  and  fave. 
The  invocations,  affigned  to  the  Brothers  in  the  preceding  lines, 
are  recited  by  the  Spirit  alone  in  all  other  copies  of  the  poenu 
It  is  probable,  that,  at  Ludlow  Cqfile,  this  part  of  the  poem 
was  fung;  the  four  firft  lines  perhaps  as  a  trio;  the  reft  hf 
each  performer  feparately. 
Ver.  893.  Thick  fet  wkh  agate,  find  the  azur'd  fheene. 
Shakfpeare  has  the  "  azur'd  vault;''    Tempejt,  A.  v.  S.  u    And 
Greene,  the  "  amr*d  ikye,"  Never  too  late,  ljSl6,  P.  ii.  p.  46. 
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But  Milton^s  X)i7fa  word  is  azurn*    See  tlie  Noto  oit  Cbiiralr^ 
.    ▼•893. 
Ver.  897.  Thus  Ir^my  printl^i  feet^ 

Ore  the  couflips  head* 
Ver.  907.  Of  vableft  inckaunters  vile^  - 

Ver.  91 1.  Thus  I  fprincle  onJhis  breft. 

Stage-direCtioh  after  v.  937.    **  Song^  eiids.^ 

Vet.  938.  EL  Br»  Come,  SifieVy  while  hcav'n  lends  vs  grac^^ 
Let  vs  fly  this  curfed  place^  &c. 
Dem*      I  fhalbe  your  faithfull  guide 

Through  this  gloomie  covert  wide,  &c. 
Ver.  951.  All  the  fwaynes  that  neere  abide, 

With  jiggs  and  rural  daunce  reforte ; 
Wee  fliall  catch  them  at  this  fporte,  &c. 
Eh  B.    Come,  let  vs  haft,  the  ftarrs  are  high. 

But  night  fits  monarch  yet  in  the  mid  ikye. 
The  Spirit  again  is  the  fole  fpeaker  of  the  nineteen  preceding 
lines  in  the  printed  copy. 

^TAGE-DiRECTiON.  ''  The  Sceaue  chapges,  then  is  prefented 
Ludlowe  towne,  and  the  Prefident's  Caftle;  then  come  in 
Count rie  daunces  and  the  like  &c.  towards  the  end  of  thefe /ports 
the  demon  with  the  2  brothers  and  the  ladye  come  inJ'    Then 

«*  The  Spiritt  finges." 

Back,  fhepheards,  back,  &c. 

Then  "  2  Songe  prefents  them  to  their  father  and  mother." 

Noble  Lord,  and  Lidy  bright,  &c. 

^AGE-DiUECTiOK  after  V.  975.  "  They  damce^  the  daunces  of 
endedy  the  Dcemon/tnges  or /ayes/' 

Now  my  tafke  is  fmoothly  done, 
1  fcan  flye,  or  I  can  run 
Quickly  to  the  earth's  greene  end. 
Where  the  bow'd  welkin  flow  doeth  bend* 
And  from  tjience  can  foare  as  fooiia 
To  the  corners  of  the  Moone. 
3  Mortalls,  that  would  follow  me, 

^  Love  vertue ;  flie  alone  is  free : 
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She  can  teach  yoii  how  to  clyme 
Higher  than  the  fphearie  chime! 
Or  if  vertue  feeble  were, 
Heven  it  felfe  would  lloope  to  her. 

The  EpUoguCy  in  this  manufcript,  lias  not  the  tibirty-fix  preceding 
lineSy  which  are  in  the  printed  copies.  Twenty  of  them,  how- 
ever, as  we  have  feen,  open  the  drama.  Like  the  Cambridge 
manufcript,  this  manufcript  does  not  exhibit  what,  in  the 
printed  copies,  relates  to  Adonis,  and  to  Cupid  and  Pfyche« 
The  four  charming  verfes  alfo,  which  fellow  v.  983  in  the 
printed  copy,  are  not  in  this  manufcript*    Toiip. 
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SONNETS. 


X  HE  EngliAi  Sonnet  owes  its  origin  to  the  poets  of  Italy. 
Pr.  Newton  had  faid,  that  Petrarch  has  gained  the  reputation 
of  being  the  firfl  author  and  inventer  of  this  fpecies  of  poetry : 
But  this  was  a  miftake ;  which  Dr.  J.  Warton  has  corrected  ; 
for,  he  obferves,  Guittone  d'Arezzo,  who  flouriihed  about  the 
year  1250,  many  years  before  Petrarch  was  bom,  firft  ufed  the 
meafure  obferved  in  the  Sonnet.  Mr.  Rofcoe,  in  his  admirable 
Life  of  Lorenzo  de'  Medici,  refers  the  reader,  for  a  learned  and 
curious  difquifitiou  on  the  origin  of  the  Sonetto,  to  Annotazumi 
di  Francefco  Redi  al  fuo  ditirambo  di  Bacco  in  Tofcana,  p.  99* 
He  adds  the  folio wing^remarks,  on  this  kind  of  compofition,  by 
Lorenzo  de'  Medici ;  which  are  as  judicious,  he  fays,  as  they 
are  pointed  and  concife :  **  La  brevitk  del  Sonetto  non  com- 
porta,  che  una  fola  parola  fia  vana,  ed  il  vero  fubietto  e  materia 
del  Sonetto  debbe  eflcre  qualche  acuta  e  gentile  fentenza,  narrata 
attamente,  ed  in  pochi  verfi  riflretta,  e  fuggendo  la  ofcuritji  e 
durezza.  Comment,  di  Lor,  de'  Med.  Sopra  ifuoi  Sonetti,  p.  120. 
ed.  Aid.  1554.'^  Concerning  the  Introdudion  of  the  Sonnet  into 
Italian  poetry,  fee  alfo  an  ingenious  work,  entitled  '^  A  Sketch 
of  the  Lives  apd  Writings  of  Dante  and  Petrarch,  with  fome 
account  of  Italian  and  \Atm  literature  in  the  fourteenth  cen« 
tury."    Lond.  1790,  p.  78,  79. 

Dante  has  written  a  number  of  Sonnets.  A  critick  of  great 
tafte  obferves,  with  Mr.  Warton,  that  Milton's  Sonnets  partake 
much  more  of  the  genius  of  Dante  than  of  Petrarch;  and 
further  that,  like  thofe  of  Dante,  they  are  frequently  deficient 
in  fweetnefs  of  di£iion  and  harmony  of  verfification,  yet  poifefs, 
what  is  feldom  difcemible  in  compofitions  of  this  kind,  energy 
and  fublimity  of  fentiment;  for  which  qualities,  and  for^igqur 
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of  expreflion,  the  Sonnets  to  Cyriack  Skinner,  Fairfax,  Cnmi* 
well,  and  Vane,  are  remarkable ;  whilft  thofe  addrefled  to  the 
Nightingale,  and  to  Mr.  Lawrence,  can  boail  both  of  melody 
in  language  and  elegance  in  thought.  See  Idterary  Hours  by 
N.  Drake,  M.  D.  1798,  p.  63.  See  alfo  the  concluding  Note 
on  Milton's  fixth  Sonnet.  Yet  perhaps  Milton's  firft  and  lafl 
Sonnets  difplay  rather  the  fwcetnefs  and  tendernefs  of  Petrarch. 

I  venture  to  enlarge  thefe  obfervations  with  a  retrofpeA  to  the 
more   diftinguiftied  Sontiet- writers  of  our  own  country.    The 
earlieft  Sonnets  in  the  Englifh  language,  which  have  been  pub- 
Ijihed,  are  thofe  of  Lord  Surrey,  to  which  arc  joined  **  Songes 
and  Sonnettes  of  Sir  Thomas  Wyat  the  elder,  and  of  Unc^rt^ih 
Audours,''  in  1557.     Lord  Surrey's  Sonnets  have  been  juftly 
admired  for  the  tendernefs,  Simplicity,  and  nature,  whict  tfiey 
exhibit.     Sec  Warton's  Aijl,  Eng.  Poetryy  vol.  iii.  p.  12.    the 
Sonnets  of  Petrarch  were,  in  Lord  Surrey's  time,  grown  into 
great  fa(hion :  They  continued  alfo,  long  afterwards,  as  models 
of  corapofition  ;  witnefs  the  labours  in  this  fpecies  of  writing  by 
Sidney,  Spenfer,  Shakfpeare,  and  Daniel ;  and  by  many  other 
poets  in  the  reigns  of  Elizabeth  and  James  the  firft,  little  known 
to  fame.    See  Notes  before,  p.  69,  70,  &c.  in  the  prefent  vo- 
lunie.    The  late  Mr.  Steevens  has  commended  the  amatory 
poems  of  Thomas  Watfon,  "  an  elder  and  more  elegant  fon- 
nettcer  than   Shakfpeare :"   The  Pqffionate  Ccnturie  of  Lffoe  is 
the  title  of  the  Sonnets  thus  noticed,  to  which  the  charadler  of 
elegance,  at  leaft,  belongs.     See  fpecimens,  in  Hawkins's  Oris. 
Eng,  Drama,  vol.  iii,  p.  213,  and  Geni.  Mag.  vol.  Ixiii.p.  558, 
But  Henry  Conftablc  has  been  termed  the  "  firft,  or  principal, 
fonnetteer  of  his  time,"  Hawkins,  ut  fupr.  p.  212.     In  The  Be* 
turn  from  Famajfus,  I606,  he  is  thus  charaderifed^  A,  i.  S,  ii, 

'<  Sweet  Conftable  d<^th  take  the  wondHng  ettf, 
*'  And  lays  it  up  in  willing  prifdnment.'^ 

And  Ben  Jonfon  fpcaks  of  "  Conftable's  ambrofiack  Mufe," 
Underwoods  ed.  l640,  p,^  IpiS.  A  fpecimen  of  Conftable's  abili- 
ties in  this  kind  of  compofition  has  been  given,  in  the  exhibition 
of  his  Sonnet  prefixed  to  King  James  the  firft's  PoeticaU  Exerd/es. 
It  is  alfo  printed  by  Sir  John  Harington,  in  his  Notes  at  the  end 
of  the  34th  book  of  his  Orlando  Furio/o ;  and  by  Hawkins,  in 
kis  Origin  of  the  Eng.  Drama,  vol.  iii.  p,  212;  an4  is  highly 
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commended. by  Edrtlutid  Bolton  And  Antony  Woo^.  See  the 
new  and  much-enriche<i  edition  of  PhttHps's  Theatrum  Poetarum 
AnglicanoruMy  1800,  p.  228,  2^8.  IV oo^  relates  further,  that 
Conftable  **  has  alfo  feveral  Sonnets  extant,  written  to  Sir  P. 
Sydney,  fome  of  which  are  fet  before  the  Apology  for  Poetry, 
written  by  the  faid  knight." — But  byihe  preceding  writers  no 
mention  is  made  of  ConftaWe's  Sonne tis,  as  a  complete  publi- 
cation, or  as  unconne^ed  with  other  works.  1  Kave  been  in- 
duced to  fay  fo  much  of  Conftable,  becaufe  I  poflefs  a  very 
curious  little  volume,  in  mamufcript,  of  feveral  Sonnets,  Satires, 
Epigrams,  &c.  written  by  different  poets  in  the  reign  of. Elisa- 
beth ;  among  which  are  Conilablc's  ^'  SonetSf"  commencing  with 
a  poetical  addrefs  "  To  his  Mijirefe:'  Then  follows  in  profe 
•'  The  order  of  the  bookeJ' 

"  The  fonets  following  are  divided  into  3  parts,  each  parte 
contayniog  3  feverall  arguments,  and  every  argument  7  fonets. 

'*  The  iiril  parte  is  of  variable  afie^ens  of  loue,  wherein  the 
£rft  7  be  of  the  beginning  and  byrth  of  his  loue ;  the  fecond  7  of 
the  prayfe  of  his  Midreffe ;  the  thyrd  7  of  feuerall  accidents 
hapning  in  the  tyme  of  his  loue. 

"  The  fecond  is  the  prayfe  of  perticulars,  wherein  the  firft  7 
be  ef  the  generall  honours  of  this  He,'  through  the  prayfes  of  the 
heads  thereof,  the  Q.  of  England  and  K^  of  Scotts;  the  fecond 
7  celebrate  the  memory  of  perticular  Ladies  whorae  the  author 
moil  honoureth ;  the  third  7  be  to  the  honour  of  pertitulars, 
prefented  vpon  feuerall  occafions. 

"  The  thyrd  part  is  tragicall,  conteyning  only  lamentations, 
wherein  the  firft  7  be  complaynts  onlye  of  misfortunes  in  loue; 
the  fecond  7  feuerall  fonets^of  the  death  of  perticulars ;  the  laft 
7  of  the  end  and  death  of  his  loue," — ^The  Sonnet  to  the  King 
of  Scots,  .before-mentioned,  is  the  fifth  in  the  fecond  part,  and 
is  infcribed  "  To  the  K.  of  Scots  touching  the  fubied  of  his 
poems  dedicated  wholie  to  heauenly  matters, 

"  When  others  hooded  with  blind  loue  doe  flye,  &c/' 
As  this  Sonnet  is  fo  well  known,  I  will  exhibit  the  Sonnet  pre- 
ceding it  in  the  manufcript,  which  is  alfo  addrcfled    "To  the 
K«  of  Scots  whome  as  yet  he  had  not  feene.'' 

"  Bloome  of  the  rofe  !  I  hope  thofe  hands  to  kifte, 

"  Which,  yonge,  a  fcepter,  which,  olde,  wifdome  bore ; 

"  And  offer  vp  joy-facrifice  before 

"  Thy  altar  thront  for  that  receiucd  blifle. 
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"  Yet,  prince  of  hope !  fuppofe  not  for  til  tbif, 
*^  That  I  thy  places  and  not  thy  guifts  adore  i 
**  Thy  fcepter  ?  no,  thy  pen  I  honour  more ; 
^*  More  deare  to  me  than  crowne  thy  garland  is, 

"  That  laurell  garland,  which  (if  hope  fay  true) 
"  To  thee  for  deeds  of  prowefle  fliall  belong; 
**  And  now  allreadie  vnto  thee  is  due, 

''  As  to  a  Dauidy  for  a  kinglie  throne> 

"  The  pen  wherewith  thou  doft  fo  heauenlylinge, 
**  Made  of  a  quill  pluckt  from  an  Angells  winge/' 

At  the  conclufion  of  the  third  part  are  the  following  words: 
*'  When  I  had  ended  this  lail  fonet,  and  found  that  fuch  vayne 
poems,  as  I  had  by  idle  houres  writ,  did  amounte  iuft  to  the  dia« 
metricall  number  63 ;  me  thought  it  was  high  tyme  for  my  follie 
to  die,  and  to  employe  the  remnant  of  wit  to  other  calmer 
thoughts  leflefweete  and  Icfle  bitter.''  Then  follow  three  Sonnets, 
the  two  lafi  of  which  are  by  another  poet,  as  perhaps  the  firil 
alfo  may  be,  which  is  infcribed  **  To  the  diuine  prote^on  of  the 
Ladie  Arbclla  the  author  commendeth  both  his  Graces  hon^ure 
and  his  Mufes  aeternitye.''  The  fecond  **  To  H.  C,  Vpon  ecca*** 
fion  of  his  two  former  Sonets  to  the  K.  of  Scots."  The  laft  **  To 
H.  C.  Vpon  occafion  of  leaning  his  countrye,  and  fweetneffe  of 
Jiis  Verfe."  There  is  an  elegance  in  this  Sonnet  with  which  th* 
reader  will  be  pleafed  : 

**  Englands  fweete  nightingale !  what  frights  thee  fo, 
**  As  over  fea  to  make  thee  take  thy  flight, 
**  And  there  to  liue  with  natiue  countreyes  foe, 
"  And  there  him  with  thy  heauenly  fongs  delight  ? 

**  What,  did  thy  fitter  (wallowe  thee  excite 
**  With  her,  for  winters  dread,  to  flye  away  ? 
**  Who  is  it  then  hath  wrought  this  other  fpite, 
*^  That  when  as  ihe  returneth  thow  ihouldft  Aay  ? 

**  As  foone  as  fpring  begins,  ihe  cometh  ay : 
**  Retume  with  her ;  and  thow  like  tidings  bring : 
"  When  once  men  fee  thee  come,  what  will  they  fay  f 

"  Loci,  now  of  Englifli  po'efie  <:omes  the  Spring ! 
**  Come,  feafe  thow  not  the  cage,  but  loyall  be, 
•*  And  ten  to  one  thy  foveruigne  pardons  thee/' 

This  Sonnet  confirms  Dr.  Birch's  conje6hire,  that  Henry  Con^ 
ftable  was  the  fame  perfon  who  fled  from  his  country,  on  account 
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jof  his  attachment  to  the  Popiih  religion. ^Whether  the  col- 

lie^Hon,  of  which  I  have  given  an  account,  ever  reached  tii« 
prefs,  I  have  been  unable  to  difcover.  However,  if  publiflied 
(which  I  doubt),  it  has  been  little  known,  and  hitherto  an« 
defcribed.  Mr.  Malone  has,  in  his  coUedion,  a  very  rare  little 
book,  containing  Sonnets  by  Conftable,  entitled  **  Diana.  Or 
The  excellent  conceitful  Sonnets  of  H.  C.  Augmented  with 
^iuers  Quatorzains  of  honorable  and  learned  perfonages.  Deuided 
into  viij.  Decads."  But  this  is  not  the  fame  work.  I  mud  not 
omit  to  mention,  that  I  am  indebted  to  the  courtefy  of  Mr.  Al^ 
derman  Briilow,  bookfeller  in  Canterbury,  for  the  mkuuCcript. 

From  Condable  I  proceed  to  the  elegant  poet  Drununond, 
whofe  Sonnets  Sec,  were  firfl  publiihed  in  1616,  and,  as  Dr.  J, 
Warton  has  obferved,  are  exquifitely  beautiful  and  corre^  That 
Milton  read  and  admired  him,  may  appear  by  feveral  paflages, 
which  have  been  cited  from  his  Sonnets,  Madrigals,  and  other 
pieces,  in  the  pages  of  "thefe  volumes. 

Dr.  J,  Warton,  fpeaking  of  the  meafvrt  obferved  in  the  Sonnet, 
fays,  that  it  is  a  meafure  which  the  great  number  of  fimilar  ter- 
minations renders  eafy  in  the  Italian,  but  difficult  in  our  language. 
And  Dr.  Johnfon  remarks,  that,  for  this  reafon,  the  fabrick  of 
the  regular  Sonnet  has  never  fucceeded  in  Englifti.  But  it  may 
be  anfwered,  in  the  words  of  a  lady,  wbofe  opinion^oincides  with 
that  of  Mr.  T.  Warton,  and  whofe  own  Sonnets  eminently  con- 
firm the  obfervation,  that  "  the  fallacy  of  this  remark  is  proved 
by  the  great  number  of  beautiful  legitimate  Sonnets,  which  adorn 
our  national  poetry,  not  oply  by  Milton,  but  by  many  of  our 
modem  poets."  Fref,  to  Ori^nal  Sonnets^  &c.  by  Anna  Seward^ 
1799,  ^  V. 

The  following  uiipublifhed  Sonnet,  addreflcd  to  a  friend  by 
the  late  Benjamin  Stillingfleet,  i^fq.,  and  for  which  I  am  obliged 
to  the  prefent  bjfliop  of  Rochefter,  will  prove  alfo  how  atten- 
tively, and  how  fuccefsfully>  Milton  was  fludicd,  and  imitated 
in  this  fpecies  of  conftpofition  more  than  half  a  century  (inc^ 
Jt  is  dated  in  1746, 

When  I  behold  thee,  blamelefs  Williamfon| 
WreckM  like  an  infant  on  a  favage  fhore ; 
While  others  round  on  borrowed  pinion^  ibar. 
My  bufy  fancy  calls  thy  thread  mifspun ; 
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Till  Faith  iBftrtt^s  me  the  deceit  to  <hiin»  ' 

While  thus  (he  fpcaks :  "  Thofc  wings  that  from  thfe  ftorte 

"  Of  virtue  were  not  lent,  hoWe'er  thiqy  bore 

"  In  this  grofs  air,  will  iflelt  when  near  the  fan. 
**  The  truly  ambitious  wait  for  nature's  time, 

"  Content  by  certain  though  by  flow  degrees 

"  To  mount  above  the  reach  of  vulgar  flight : 
"  Nor  is  that  man  confiii'd  to  this  low  clime,     ' 

"  Who  but  the  extretnefl  (kirts  of  glory  fees, 

•«  And  hears  celeftial  ^hoes  With  deK^t/' 

The  charadler  of  the  Italian  Sonnet  has  been  given.  I  fub* 
join,  from  the  preface  to  IMifs  Seward's  Sonnets,  Mr.  \^^tte  s 
liiailerly  definition  of  the  nature  and  perfection  of  this  kind  of 
verfe  in  our  own  langiiaige. 

"  Little  Elegies,  cotffifting  of  ft>ur  ftanzas  and  a  couplet,  arc 
no  more  Sonnets  than  they  are  Epick  poems.  The  Sonnet  is  of 
a  particular  and  arbitrary  conftfudion  ;  it  pliHakes  of  the  nature 
of  blank  verfe,  by  the  lines  running  into  each  other  at  proper 
intervals.  Ench  line  of  the  firfl  eight,  rhymes  four  times  ;  and 
the  order  in  which  thofe  rhymes  (hould  fall  is  decifive.  For  tbe 
cnfuing  fix  there  is  more  licence ;  they  may,  or  rtay  not,  kt 
pleafure,  clofe  with  a  couplet.  Of  Milton's  Engli(h  Sonnets,  only 
that  to  Oliver  Cromwell  ends  with  a  couplet,  but  the  fingle  in- 
fiance  is  a  fufhcient  precedent;  however,  in  three  out  of  his 
five  Italian  ones,  the  concluding  lines  rhyme  to  each  other. 

"  The  ftyle  of  the  Sonnet  iliould  be  nervous,  and,  where  the 
fubjeA  will  with  propriety  bear  elevation,  fublime ;  with  which, 
fimplicity  of  language  is  by  no  means  incomptitifole.  If  the 
fubjed  be  familiar  and  domeftick,  the  flyle  fhould,  though  hSStCr 
tionate,  be  nervous ;  though  plain,  be  energetick.  The  great 
models  of  perfe^on,  for  the  fublime  and  domeftick  Sonnet,  are 
thofe  of  Milton's,  To  the  Soldier  tofpare  his  dwelling-place,  and 
To  Mr.  Lawrence.  The  Soiinet  is  certainly  the  moft  difficult 
fpecies  of  poetick  compofition  ;  but  difficulty,  well  fubdu^d,  is 
excellence*  Mrs.  Smith  fays,  Ibe  has  been  told  that  the  regular 
Sonnet  fuits  not  the  nature  or  genius  of  Our  language.  Surely 
this  aflertion  cannot  be  demonftrated,  and  therefore  was  not 
worth  attention. 

"  Out  of  eigKteen  Engliih  Sonnets,  written  by  Milton,  four 
ftre  bad.    The  ,reft,  though  they  ar«  not  free  from  certain  hard- 
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Defies,  have  a  pathos  and  greatnefs  in  their  limplicity,  fufficient 
to  endear  the  legitimate  Sonnet  to  every  reader  of  ju ft  taftc. 
They  poflefs  a  chara6teri/Hck  grace,  which  can  never  belong  to 
three  elegiack  flanzas,  clofing  with  a  couplet/' 

The  concluding  lines  of  our  ancient  Sonnets,  however,  often 
rhyme  to  each  other.  I  muft  alfo  obferve  that  fome  of  Con- 
Aable's  Sonnets  confifl  of  lines  of  fix  feet,  but  with  the  ufual 
order  of  rhymes  ;  as  in  a  Sonnet  "  To  his  Miftrefle,  &c.'' 

'*  Miracle  of  the  world,  I  never  will  denye 

"  That  former  poets  prayfe  the  beauties  of  theyre  days  j 
"  But  all  thofe  beauties  were  but  figures  of  thy  prayfe, 
*^  And  all  thofe  poets  did  of  thee  but  prophecye. 

"  Thy  coming  to  the  world  hath  taught  us  to  defcrie 
*'  What  Petrarch's  Laura  meant,  &c/'    Tobd. 
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I. 

TO  THE  NIGHTINGALE. 

O  Nightingale,  that  on  yon  bloomy  fpray 
Warbleft  at  eve,  when  all  the  woods  are  ftill ; 
Thou  with  fre(h  hope  the  lover's  heart  doft  fill. 
While  the  jolly  Hours  lead  on  propitious  May. 

Ver.  1.  0  Nightingakf  &c.]  See  the  Note  on  Par.  Lofi^ 
B.  vii*  435,  where  Milton's  frequent  mention  of  this  bird  is 
noticed.  Marino,  I  ihould  add,  delights  to  dwell  upon  the 
Nightingale :  he  addrefles  three  pleafing  Sonnets  to  her,  in  his 
Bime  Bqfcherecce,  Yen.  1602,  pp.  70>  and  100.  See  alfo  ibid. 
p.  69.    Todd. 

Yen  3.  Thau  mihfre/h  hope  &€.]  This  addrefs  to  the  night- 
ingale is  founded  upon  the  fame  notion  or  tradition  as  Chaucer's 
▼£rfes  of  tke  Cuccoo  and  the  NigJUingak : 

**  But  as  I  lay  this  othir  night  waking; 

**  I  thought  howe  lovirs  had  a  tohining, 

^*  And  amonge  'hem  it  was  a  commune  tale, 

'*  That  it  were  gode  to  here  the  nightingale 

**  Moche  rathir  than  the  lued^  cuccoo  fing.'^   Newtoh. 

Yen  4.  Wkik  the  jolly  Houtb  lead  on  propitious  May.]  Be- 
caufe  the  nightingale  is  fuppofed  to  begin  finging  in  April.  So 
Sidney^  in  England^t  tielxcon^  edit.  I6l4. 
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Thy  liquid  notes  that  clofe  the  eye  of  day,      5 
Firft  heard  before  the  (hallow  cuckoo's  bill. 
Portend  fucc^i§  ia  love ;  Q,  if  Jove's  will 
Havelink*d  that  amorous  power  to  thy  foftlay, 

**  The  nightingale,  fo  foon  as  A  prill  bnngeth 

"  Vnto  her  retted  fenfe  a  perfed  waking, 

'*  While  late  bare  earth  proud  of  new  clothing  fpiingeth, 

"  Singes  out  her  woes,  &c/'    T.  Warton. 

The  application  of  jolly  to  the  hours  might  be  fuggefted  bj 
Spenfer's  epithet,  Faer.  Qu.  Canto  of  Mutabilitie,  vii.  29. 
''  Then  camf  t^e  20%  SpninKer/^  ^&^^\  i^*  ^^*  ^'  -^^^  ^^^^' 
her  came  ioUy  June/*  And  thus  Craihaw,  Poems,  ed.  J  670^ 
p.  lOr. 

"  An  everlafting  fpring  the  jo/fy  year 

^  Led  round  in  his  great  circle.''    Tod». 

Ver.  5.    : that  e\qUt  the  eye  of  day^"]     So,  in 

Fairfax's  Ti^,  e^it,  ifipO,  p,  21. 

"  When  Phebus  next  vnclos'd  his  wakeful!  eie/* 

And  in  Cra&aw?s  W^^pfr,  Poeim,  1^46,  A.  ^ii.  ^^  l)«es  day 
doje  his  eyos  t*  Conpare  alio  a  beautiliii  couplet,  in  his  verfcs 
addraifieii  To  ike  Morning : 

"  An(J  the  faipe  rofie-finger'd  hand  of  thine, 

**  Thsit Jhuts  night's  dying  e^e«,  fhall  open  mine*^ 

It  is  the  fame  phrafe  i^  Comusy  v.  97 S. 

<*  Wlwe  (^^  nfixerj/ft^  hi^.^nff,"    Tp99. 

Ver.  6.  Firjt  heard  h^iheJkaUow  cuckoo's  hm,hc.'\  That 
is,  if  they  happen  to  be  he^d  b^s£(M^  tji^  ctt^l^oq,  \%  ^  kicky  for 
the  lover.  But  S^f)fer  calls  tl^e  CHcJ|fop  ti^  IffftSisilj^er  of  fpring, 
and  fuppofes  t))aX  ^  trm^p^Juriil  w^XRs  ^  (pvers  %9  wait  upon 
Cupid,  Sonn.  xix*  Joniba  gjiv^  tbiseppelialiun  U>  the  nightin- 
gii^e,  i^  the  J^Skfikerdy  A«  "•  S.  yi. 

"  But  bift,  the  dear  g9o4  q(t^^t^ej§/ringf 

'^  T^e  nii^tipgale/' 

Jrigel  is  mefenger.    And  the  whole  expreffion  feems  to  *he  lite- 
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Now  timdy  fing,  ere  ike  rude  bird  of  hate 
Foretcl  my  bopelefs  dooip  in  ibme  grove  nigh ; 
As  thou  from  year  to  year  haft  fung  too  late  1 1 

For  my  relief,  yet  hadft  no  reafbn  why : 

Whether  the  Mufe,  or  Love,  oall  thee  his  mate. 
Both  them  I  ferve,  and  of  their  train  am  I. 

rally  from  a  fragment  of  Sappho,  preferved  by  the  ffph9Uaft  on 
Sophocles,  Eledr.  v.  148. 

HPOS  a'  ArrEAGS,  »>ifo9tfyo<  uniwf- 
Or  from  one  of  Simonides,  of  the  fwallow.     Schol.  Ariftoph. 
Av.  V.  1410. 

ArrEAOi:  uXvra  EAPpX  ahS^iAti^  xvana  x*^^^*" 
Milton  laments  afterwards,  that  hitherto  the  nightingale  had  not 
preceded  the  cuckjoo  as  ih^  ought :  had  always  fan£  (op  lafe,  thailbr 
is.  after  the  cuckoo.     T.  Wa&ton. 


IL 

DONNA  leggiadta,  il  cui  bel  nome  hoQora 
L'  herbofa  val  di  Eheao,  e  il,  nobil  vaipcQ ; 
Bene  h  colui  d'ogni  y^Iqm^  f^^aroo, 
Qual  tuo  fpirto  gentil  non  innamora; 

Che  dolcemente  moftra  fi  di  fuora  ^ 

De  fui  atti  foavi  giamai  parco^ 
E  i  don',  che  fon  d'amor  faette  ed  ajrcQt 
La  onde  V  alta  tua  virtu  s'ialior^, 

Quando  tu  ya^  ps^rli^  q  li^ta  canti 

Vei*.  9-     Quando  tu  vaga  parli,  oliefaeanfi 

Che  mtmrpojfa  duro  qlpejre  Ifgna,]  A  ^ne  compli- 
ment. Ariofto,  with  exquifitt  elegancje,  thus  fpeaks  of  Alcina'i 
beauteous  mouth,  Orl.  JPtir.  C.  vii.  ft.  13. 
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Che  mover  pofla  duro  alpeftre  legno,  lO 

Guardi  ciafcun  a  gli  occbi,  ed  a  gli  oreccbi 
L'entrata,  bhi  di  te  ii  trouva  indegno ; 
Gratia  fola  di  fu  gli  vaglia,  inanti 
Chel  difio  amorofo  al  cuor  s*invecchi. 

^  Qtdndi  efcon  le  cortefi  paroktte^ 

"  Da  render  moUe  ogfd  cor  rozzo^  efcahro  ; 

^  Quivi  ii  forma  quel  fbaV6  rifo, 

**  Ch'  apre  a  fua  pofia  in  terra  ii  Paradifo.**    Todd. 


III. 

Qual  in  colle  afpro,  al  imbrunir  di  fers 
L^avezza  giovinetta  paftorella 

Ver.  U  Qual  in  coUe  ajproy,  al  imbrunir  di  fera]  To  exprefs 
the  approach  of  evening,  the  Italians  fay,  fu  Vmbrunir.  And 
dios  Petrarch,  as  Mr.  Bowie  obferv^s,  ^'  ImbrtOur  veggio  Is 
Jhra^^  Canz.  xxxvii.  Milton  had  this  Italian  word  in  his  head, 
where  he  ufes  the  word  imbromi,  in  Par*  l/yfty  B.  iv.  24^« 
■  •*  tvhere  the  unpierc'd  fliade 
^*  Imbrown'd  the  noon-tide  bow^.*^ 

So  alfo,  in  II  Pe^f.  t.  134. 

**  And  ihadows  browjiy  that  Sylvan  loves^ 
'^  Of  pine  and  monumental  oak/' 

And  "  alleys  hrown^"  in  Par*  Reg.  B.  ii,  253,    Compirc  Taflb^ 

Gier.  Lib.  C.  xiv,  ft.  70* 

**  Quind  cjla  in  cima  k  una  montagna  afcende 
*^  Difh&bitata,  e  d'ambre  ofcuray  e  brumal 

And  Marino^  VJdan.  C.  viii.  147. 

"  Imbmnir  d'  oriente  il  ciel  fi  vede.'' 
And,  to  cottia  home  to  the  text^  Par.  Lqlif  B.  ix.  lOSSv 
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Va  bagnando  Therbetta  ftrana  e  bella 
Che  mal  fi  fpande  a  difufata  fpera 

.Fuor  di  fua  natia  alma  primavera,  ^ 

Cofi  Amor  meco  insii  la  lingua  fnella 
Defta  il  fior.novo  di  ftrania  favella, 
Mentre  io  di  te,  vezzofamente  altera, 

Canto,  dal  niio  buon  popol  non  intefo 

F/1  bel  Tamiigi  cangio  col  bel  Arno.  lo 

Amor  lo  volfe,  ed  io  a  raltrui  pefo 

Seppi  ch'  Amor  cofa  mai  volfe  indarno. 
Deh  !  fofs'il  mio  cuor  lento  e'l  dufo  feno 
A  chi  pianta  dal  ciel  fi  buon  terreno. 

— —  "  higheft  wood,  impenetrable 
**  To  ftar  or  fun-light,  fpread  their  umbrage  broad, 
"  And  brown  as  evening,*'     T.  Warton. 

Ver:  3.     Va  bagnando  /'hcrbetta,  &c/'     Sec  Pjetrarch's  Can- 
XonCy  juft  quoted,  v.  24, 

"  Da  bagnar  Vherbty  &c."     T.  Warton. 


VOL.  VI.  9^  » 
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CANZONE"^. 

RlDONSI  donne  e  giovani  amorofi 
M'  accoilandofi  attorno^  e  perche  fcriviv 
Perche  tu  fcrivi  in  lingua  ignota  e  ftrana 
Verieggiando  d'  amor,  e  come  t'ofi  ? 
Dinne,  fe  la  tua  fpeme  iia  mai  vana^  ^ 

E  de  penfieri  lo  miglior  t'arrivi ; 

*  ft  is  from  Petrarch,  that  Milton  mixes  the  €am<me  with  th^ 
Sonetto.  Dante  regarded  the  Canzone  as  the  moft  perfed  fpecie* 
tf  lyrick  compofitioM,  Delia  Volg.  Eloqu.  c.  iv.  But,  for  th« 
CanzonCy  he  allows  more  laxity  than  for  the  Sonnet.  He  faysy 
when  the  Song  is  written  on  a  grave  or  tragick  fubjed,  it  is  de- 
uoroinated  Canzone^  and  when  ea  a  eomick,  caniikna,  as  dimi- 
nutive.   T,  Wartok. 

The  abbeSahini,.aft€^r  pronouiMring  FilicajaasunqueftioDably 
the  beft  compofer  of  the  Canzone^  proceeds  to  %eak  of  this  fpeciev 
or  vcrfer  as  follows :  ^  Ma  dove  mai  vale  at  moflrarfi-  il  Poet» 
eoBtutte  le  ricchezze  poetiche,  colF  invenzione,  colia  difpoli- 
zione,  coUa  n^uficale  variety  do  metri,  che  V  anima  vaiiamente 
percuototto,  co'  lumi  deUe  fentenze,  coUe  figure  grandi,  e  mag-^ 
jifiche,  fenon  ndla  Canzone  ?"  Profe  Tofcanc  dj  A.  M.  Salvini,. 
Firenz.  1715.  p.  219.    Todd. 

Vcr.  5.     Dinne,  fe  la  tm  fpeme  fia  mai  €anay. 

E  de  pen/ieri  la  miglior  t'arrivi ;]  This  is  obfervedi 
to  be  one  of  the  moft  elegant  forms  ufed  in  the  Italian  language  y- 
a  mode  ufed  by  the  earlieil  and  the  beil  writers.  Dante,^  Infem, 
C*  xxix* 

'   ^'  Se  la  vodra  mcmoria  non  imholi 
'*  Bitemir 
Petrarch,  Triwif  ^Am,  C.  ii. 

"  Hor  dimmi,fe  colui  in  pace  vi  guide/' 
See  Curfory  Remarks  on  fome  of  the  ancient  Engliih^poets,  pai- 
ikularly  Milton,  p.  118.    Todd. 
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Cofi  mi  van  butlatido,  altri  rivi 
Altri  lidi  t'afpettan^  ed  altre  ondb 
Nelle  cui  verdi  fponde 
Spuntati  ad  hor,  ad  hor  a  la  tua  chiotna    lo 
L'immortal  guiderdou  d*  eterne  frondi 
Perche  alle  fpalle  tue  foverchia  foma  ? 
Canzon  dirbtti,  e  tu  per  me  rifpondi 
Dice  mia  Donna,  e'l  fiio  dir,  6  il  mio  cuore 
Quefta  e  lingua  di  cui  (i  yanta  Amore.        15 

Vtr.  7.  —  altri  rivi 

Altri  lidi  faffettan^  ed  ultre  tmde  &c.]  The  lines 
afc  an  echo  to  a  (laiiza  in  Arioflo,  where  AAolpho  explores  the 
i^egions  of  the  moon,  Orl.  Fur.  C.  kxxiv.  ft.  72. 

**  Altri  fiami,  altri  laghi,  altre  compagne, 
**  Altri  piani>  altre  valli,  altre  montagne,  kc.*' 
Sod  alfo  LifcidtUf  v.  174. — ^Thc  lady  implied  in  the  Italian  Son- 
nets is  perhaps  Leonora,  of  whom  mor^  tvill  be  fdd  hereijifter. 
$ee  vol.  vii.  p.  252,  and  feq.    T.  Waetow, 


IV. 

DIODATI,  8  te'l  dir6  con  maraviglia, 

Quel  ritrofo  io  ch'amor  fpreggiar  fol6a 

E  de  fuoi  lacci  fpeiTo  mi  ridea 

Gia  caddi^  ov'  fauom  dabb^n  talhor  s'impiglia. 
Ne  treccie  d'oro,  ne  guancia  vefmiglia  5 

M'abbaglian  si^  ma  fotto  nova  idea 

Ver.  5,    Nt  treetie  iToro,  ni  gnaneift  vermiglia 

M^  abbagHm  «i^  &€.}    So,  in  Comus,  v«  7S^^ 
"  What  need  ^vermiil-tin&ta^d  lip  for  that, 
^  Love-darting  eyes,  and  trelTes  like  the  morn  ?" 
Gg  2 
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Pellegrina  bellezza  chel  cixot  bea, 
Portamenti  alti  honetti,  e  nelle  ciglia 

And  On  the  Death  of  a  fair  Infant^  v.  5. 

• : «  "  tbat  lovely  dye 

*'  That  did  thy   check  envemieilJ*    T.  Wart  ON. 

But  Milton's  expreflJon  in  the  text  is  probably  from  Taflb's 
Aminta^  A.  i.  S.  ii. 

"  A  le  gnancie  dr  Fillide  volando, 
"  A  \e  guaneie  vermgliey  come  rofo/' 
Compare  alfo  ibid.  A.  i.  S.  i. 

'*  E  cosi  verndgliuzza  havea  la  bocca,"    Todd. 

Ver.  8.  Vortamtnti  alti  k^ntjiiy'\  So  before,  Son,  iii.  9^ 
•*  Vezaofamerjte  altera."  Portamttito  expreffes  the  lofty  digni* 
ficd  deportment,  by  which  the  ItaKan  poiets  eonftantly  deferibe 
female  beauty ;  and  which  is  ftrikingly  charadieriilick  of  the 
corapofed  majeilick  carriage  of  the  kalian  Ladies,  either  as  con- 
trafted  with  the  livelinefs  of  the  French,  or  the  timid  delicacy 
of  the  Euglifti.^  Compare  Petrarch's  firll  Sonnet  on  the  Deatb 
of  Laura,  Sonn,  ccxxix. 

"  Ohime,  11  bel  vifo  f  Ohime,  il  foave  fgardo  I 
"  Ohime,  \\  portamento  kggiadro  eltiero  T 

Our  author  appears  to  have  applied  this  Italian  idea  of  a  grace- 
ful folemnity  in  his  defcription  of  Eve.  Milton,  as  it  may  be 
fcen  from  thcfe  Sonnets,  appears  to  have  been  ilruck,  on  going 
into  Italy,  with  a  new  idea  of  foreign  beauty,^^/o  n(yoo  idea  pel- 
legrina bellezza.  He  is  now  no  longer  captivated  with  the  ffeccie 
d'orOf  nor  the  bloom  fo  confpicuous  in^  the  farr-haiped  com- 
plexions, guancia  vermiglia;  but  with  tbe  nelle  ctgUa,  quel  fe- 
reno  d'amabil  nero^  the  degli  occhi  Ji  gran  fuocs.  I  would  add 
the  e*l  cantar,  unlefs  thkt  was  a  particular  compliment  to  his^ 
Leonora.  The  dark  hair  and  eye  of  Ita^y  are  how  become  his 
new  favourites.  When  a  youth  of  nineteen,  in  his  general  de-^ 
fcription  of  the  Englith  Fair,  he  celebrates  Cupid's  golden  net* 
of  hairy  L.  i.  El.  i.  60,  And,  in  Comui,  beauty  is  cfaaraderifed 
hy  vermeil'tin^red  cheeks^  and  trejfes  like  the  mom. 

T.  Warioh^ 
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Quel  fereno  falgor  d  amabil  nero. 

Parole  adorne  di  lingua  piu  d'una^  lo 

E'l  caQtar  che  di  mezzo  rhemifpero    * 

Traviar  ben  puo  la  faticofa  Luna, . 

E  degli  occhi  fu(H  auventa  fi  gran  fuoco 
Che  rincerar  gli  orecchi  mi  fia  poco. 


V. 


PER  certo  i  bei  voftr  occhi,  Donna  mia 
Effer  non  pup  che  non  fian  lo  mio  fole 
Si  mi  percuoton  forte,  come  ei  fuole 

Ver.  2.  . T^  non  fian  lo  mio  file 

^*  Si  mi  percuoton /orfe,]'  To  the  Italian  and  LAtin 
inftances  of  this  expreilion,  cited  by  Mr.  Thyer,  and  Mr.  Bowie 
in  the  Note  on  Par.  Lo/l^  B.  iv,  244,  Mr,  Warton  ^dds  Shaki- 
fpeare.  Love's  Lab,  JLo^,  A^  iv.  S.  iii. 

"  As  thy  eyebeams  whep  their  fre(h  ra^s  hB.ye  fiwte 
**  The  dew  of  night  th^t  on  my  cheek  dowQ  flows/' 
And  Virgil,  of  light,  ^n,  yiji.  25. 

r-r — r-  **  fvLmmiqueferit  laquearia  tpdti/' 
And  Statius^  Tkeb.  vi.  666. 

^^  Qualis  Biftoniis  clypeus  Mavortis  in  agris 
"  Luce  ipala  PangaBa/enV." 
And  a  parallel  from  Prudentius^  which  illuftrates  another  paflag^ 
of  Milton,  Hymn  ii.  6T 

**  Caligo  terrae  fcinditur 
"  Solh  peraiffafpicfilo.^' 
He  cites  alfo  Buchanan,  Silv^  iv.  p.  53^  Opp,  ediU  1715t 
<<  Cufjdde  JMcnndx  lucis/Krcii^  renident 
«  Arva." 
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Per  Tarene  di  Libia  chi  ^'invisr^ 

Mentre  un  calcjo  v^por  (no  fentJ  pria)  6 

Da  quel  lato  fi  fpinge  ove  mi  cjuole, 
Che  forfe  amanti  m\h  lor  parole 
Chiaman  fofpir ;  io  oon  fo  cbe  ii  iia  { 

Parte  rinchinfa,  e  turbida  fi  cela 

Scoflb  mi  il  petto,  e  poi  n'ufcendo  poco      lo 
Quivi  d'  attorno  o  s'agghiaccia,  o  s'ingiela ; 

Ma  quanto  a  gli  occi  giunge  a  trovar  loco 
Tutte  le  notti  a  me  fuol  far  piovofe 
Finchjs  mia  Alba  rivieii  colma  di  rofe.  ^ 

and  refers  to  pp.  Il6,  119>  130,  132^  ibid.     Ai)d  other  plac«8. 

And  adds  Fle^ch$r>  of  the  fun,  Pt^,  IJI.  C-  %i\*  ft,  25, 
"  And  with  his  arrowes  th'  idle  fogge  doth  chafe. 

As  in  Par,  Lojl,  fl.  vj,  \^.  of  niQf^ing. 

— r-'<  From  before  her  vaoifc-d  Nigiiy 
*^  S^oi  tircmgi  vith  prient  beams," 

With  which  compare  alfo  Fletcher'^  Purp.  IJI.C.  1.  il.  40. 
"  Firft  ftepp'd  the  Light,  and  fpread  his  chearfull  rayes 
**  Through  all  the  chaos ;  Darknejfe  headhngfeUy 
**  FrigkitdwitkfuddainbfamSy  kc"     Todd. 

*  The  forced  thoughts  at  the  clofe  of  this  Sonnet  arc  in- 
tolerable. But  he  was  now  in  the  land  of  conceit,  and  was  in^ 
fcded  by  writing  in  its  language.  He  had  changed  his  native 
Thames  for  AfOQ,  Smn.  iii.  9. 

'^  Canto,  dal  mio  buon  popol  nen  intefb, 

''  £'i  b^  Tmugi  cangio  col  h^Amo.''    T.  Waktoi^. 
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VI. 


GIOVANE  piano,  e  femplicette  amante 
Poi  che  fuggir  me  fteiTo  in  dubbio  fono, 
'  Madonna  a  voi  del  mio  cuor  Thumil  4ona 
Far6  divoto ;  io  certo  a  prove  tante 

L'hebbi  fedele,  intrepido,  coilante, 

De  penfieri  leggiadro,  accorto,  e  bjuono  {  . 
Quando  rugge  il  gran  mondo,  e  fpocca*  it 

tuono, 
S  arma  di  fe,  e  d*  intero  diamante : 

Tanto  del  forfe,  e  d'  invidia  ficuro, 

Di  timori,  e  fperanze,  al  popol  ufe,  lo 

Quanto  d'ingegno,  e  d'alto  valor  vago, 

E  di  cetra  fonora,  e  delle  mufe : 
Sol  troverete  in  tal  parte  men  duro, 
Ove  Anjor  mife  Tinfanabil  ago.  * 

Ver,  4.    .  to  cerio  a  frvtot  tante  &c.]     This  palTage,  I 

j6nd,  has  been  thus  corrected  by  jlolli,  Baretti,  and  Mr.  Hayley : 
■'    ■    "    ■    **  10  ccrto  a  prove  taute 
M  1/  hebbi  fidele,  intrepido,  coftante^ 
*f  De  peti/im  ieggiodri  Qccm-tOf  e  buono." 
And  Cowper  tranflates  the  lafl  of  thcfc  lines^  ^'  Good,  and  ad* 
di&ed  to  conceptions  high."  Richardfon*  however,  who  has  trans- 
lated part  of  this  Sonnet  i(»  his  Life  of  Milton,  conforms  to  the 
poet's  own  reading  and  pointing : 

"  De  penfieri  leggiadrOy  accorto,  e  buono." 

*^  'Tib  honeft,  fteady,  and  not  foon  afraid, 

**  Gentfigt  ofthougk^^  b^t  knows  no  cunning  art,''  Todi>« 

*  Milton  had  a  natural  feyerity  of  mind.    For  love-verfes,  hi 
Italian  Sonnets  have  a  remarkably  air  of  gravity  and  dignity 
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They  are  free  from  the  metaphyficks  of  Petrarch,  and  are  more  in 
the  manner  of  Dante.  Yet  he  calls  his  feventh  Sonnet,  in  a 
Letter  printed  from  the  Cambridge  manufcript  by  Birch,  a  com- 
pofition  in  the  Pdrarckian  ftanza.  In  176'2,  the  late  Mr.  Thomas 
Hollis  examined  the  Laurei^tiaa  library  at  Florence  for  fix  Ita- 
lian Sonnets  of  Milton,  addielTed  to  his. friend  Chimentelli  j  and 
for  other  Italian  and  Latin  compofitions  and  various  original  let- 
ters, faid  to  be  remaining  in  manufcript  at  Florence.  He  fearched 
alfo  for  an  original  buft  in  marble  of  Milton,  fuppofed  to  be 
fomewhere  in  that  city.  But  he  was  unfuccefsful  in  his  curious 
inquiries.     T.  Warton. 

Mr.  Hayley  juflly  confiders  this  Sonnet  as  a  very  fpirited  and 
fingular  fketch  of  the  poet's  own  character,     TopD, 


VIL 

^      On  his  being  arrived  to  the  age  of  9,3  *. 

HOW  fooii  hathTime,  the  fubtle  thief  of  youth, 
Stoln  on  his  wing  my  three  and  twentieth 
year ! 

*  Written  at  Camljridge  in  l63I,  and  fcnt  in  a  letter  to  a 
friend,  who  had  importuned  our  author  to  take  orders.  Of  this 
letter  there  are  two  draughts  in  the  Trinity  manufcript.  He  there 
fays,  you  objeA  "  that  I  have  given  up  myfelf  to  dream  away  my 
years  in  the  arms  of  (ludious  retirement,  like  Endymion  with  the 
moon  on  Latmus  hill.'-  He  calls  this  Sonnet,  ^^  my  nightward 
thoughts  fomc  time  fince,  made  up  in  2^  Petrarchian  flanza.'^ 

T.  Wartow. 

Ver.  1 .  Hon  fo.m  hath  Time,  &c.]  Robert  Baron,  who,  in 
his  Cyprian  Academy ,  has  made  very  free  with  Milton's  early 
poems,  transfers  the  expreifion  in  this  and  the  next  line  into  hi$ 
Pacula  Cajialiay  1()50,  p.  27. 

*  "  There ut us,  when  bald  Time  upon  his  wing 
"  Hadjtoln  his  fiftieth  year,  &c."     Tqdd. 

Ver.  2.    Stoln  on  his  wing  &c.]     Mr.-  Bowl^  here  cites  A^^^ 
well  that  ends  welly  A.  v.  S.  iii. 
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My  hafting  days  fly  on  with  full  career. 
But  my  late  fpring  no  bud  or  bloflbm  (hew'th. 

Perhaps  my  femblance  might  deceive  the  truth,  5 
That  I  to  manhood  am  arrived  fo  near ; 
And  inward  ripenefs  doth  much  lefs  appear. 
That  fome  more  timely-happy  fpirits  endu  th. 

Yet  be  it  lefs  or  more,  or  foon  or  flow. 

It  ftiall  be  fi:ill  in  ftriftefl:  meafure  even       lo 
To  that  fame  lot,  however  mean  or  high. 

Toward  which  Time  leads  me,  and  the  Will  of 
Heaven ; 
AJl  is,  if  I  have  grace  to  ufe  it  fo, 
As  ever  in  my  great  Taflt-Mafl;er's  eye* 

"  On  our  quickeft  decrees 

"  The  inaudible  and  noifelefs  foot  of  Time 
"  Steals,  e'er  we  can  efFed  them." 
But  the  application  oi  ft<al  is  different.  In  Shakfpeare,  Time 
comes  imperceptibly  upon,  fo  as  to  prevent,  our  purpofes.  In 
Milton,  Time,  as  imperceptibly  and  filently,  brings  on  his  wing, 
in  his  flight,  the  poet's  twenty  third  year.  Juvenal  fhould  not 
here  be  forgotten,  in  a  pafTage  of  confummatc  elegance,  Sat. 
ix.  129.  * 

"  Dum  ferta,  unguonta,  puellas, 

^  Pofcimus,  obrepit  rum  mtelleSta  fenedtus."  T.  Wakton. 

Nor  fhould  a  paifage  of  fimilar  elegance  in  Chaucer  be  for- 
gotten, Cltrk^B  Tale,  v.  7796j  od.  Tyrwhitt. 

"  And  though  your  grene  youth  floure  as  yet, 
^*  In  crepeth  age  alway  as^iilasjianj'    Todd. 
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viir. 

'  When  the  qffault  was  intended  to  the  CITY. 

CAPTAIN,  or  Colonel,  or  Knight  in  arms, 
Whofe  chance  on  thefe  defencclefs  doors  naaj 

feife. 
If  deed  of  honour  did  thee  ever  pleafe, 
Guard  them,  and  him  within  prote6^  froni 
harms. 
He  can  requite  thee;  for  he  knows  the  charms  5 
That  call  fame  on  fuch  gentle  a6b  as  thefe. 
And  he  can  fpread  thy  name  o'er  lands  and 

feas, 
Whatever  clime  the  fun  $  bright  circle  warms, 
Lift  )aot  thy  fpear  againft  the  Mufaa  bower :  ; 
The  great  Ematbian  conquerour  bid  fpare  '10 

Vcr,  U  Cfiptcdn^  or  Colomk  or  Knight  ip  ^rmaj  So  Slwtk*. 
i^eare,  K.  Rkkard  II.  A.  i.  S.  iii.  Where  Bolingbroke  ^teT$, 
^'  appellant  in  armour :" 

*^  MfirfliftU,  lUk  y^wJer  knigU  in  min$J'    Tt  Wabton. 
See  nlfo  m  Warm  ((f  Cj/rm  king  qfPerfia,  1594, 
'<  I  truft  your  lone  «.mong  the  living  (Jwels, 
''  And  like  a  champion  and  a  hmgkt  at  ^rme$*'    Todb. 

Ver.  10.     The  grmt  KmaihioH  conquerour  hid^re 

The  houfe  of  Pindarus,]  As  a  poet,  Milton  had  as' 
good  right  to  exped  this  favour  as  Pindar.  Nor  was  the  Engliih 
monarch  lefs  a  pTOte6ior  of  the  arts,  and  a  lover  of  poetry,  than 
Alexander.  As  a  fubjed,  Milton  was  too  confcious  that  his 
Situation  was  precarious,  and  that  his  feditious  tradb  had  forfeited 
all  pretentions  to  his  fovereign's  mercy.    Mr.  Bowie  here  refera 
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The  houfe  of  Pindarus,  when  temple  and 
tower 
Went  to  the  ground :  And  the  repeated  air 
Of  fad  Eleftra's  poet  had  the  power 
To  fave  the  Athenian  walls  from  ruin  bare, 

us  tp  Plipy»  h*  vii.  c.  29.  "  Alexander  Magnus  Pindari  vatis 
familiae  penatibufque  juffit  parci,  cum  Thebas  caperet."  And 
to  the  old  commentator  on  ftpenfer's  Paftorals,  who  relate^  this 
incident  more  at  large,  and  where  it  might  have  firft  flruck 
Milton  as  a  greiit  Fcader  of  Spenfor.  ^Han  fay^,  that  in  this 
havocfe,  Alexander  ^timh??  honoured  the  family  of  Pind»r, 
sq^fi  fufler^d  his  houfe  alone  to  ftand  untouched  md  entire: 
having  killed  ninety  thoufand  Thebaps,  and  captivated  tjhirtj 
thouf^nd*    T.  Warton. 

Ver.  11.     — "  when  temple  and  tower 

}  Went  to  the  ground :]     Temple  and  tower  is  a  fre* 

!  quent  combination  in  the  old  metrical  romances.     See  Sege  of 

JeriiWem,  MSS.  Cott.  Cal.  A.  ?.  f.  122.    And  Davie's  Akx- 

ander^  BibL  Bodl.  f.  112.    Our  author  has  it  again,  Tar.  Reg. 

}3.  iii.  268. 

^ —  <<  O'er  hill  and  dale, 
**  Foreft,  ^d  field,  and  flood,  temples  and  towers/^. 
And  again,  in  the  defcriptionof  the  buildings  of  Rome,  B.  iv,  34. 
*^  With  toiwera  and  HmpleSy  &c."    T.  Warton. 

Ver.  1 13.  Of  fad  EleBraU  poet  &c.]  Plutarch  relates,  that 
when  tH4  l^ced^moniAQ  general  I^iiipder  took  Athens,  it  was 
propgfed  in  a,  CQwncil  of  war  intirely  to  raf?  the  city,  and  convert 
its  fite  into  a  defi^rt.  J)ut  during  the  debate,  at  a  banquet  of 
the  chief  officers,  a  certain  Phocian  fung  fome  fiqe  anaflrophicks 
from  ft  chorus  of  the  t'k^ra  of  Euripides  \  which  fo  affefted  the 
hearers,  that  they  declared  it  an  unworthy  ad,  to  reduce  a  place, 
fo  c^lebrat^<^  for  the  produdiion  of  iUuflrious  men,  to  tqtal  ruin 
jand  defolation.    The  lines  of  Euripides  are  at  v.  \Q%*  S 
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It  appears,  howeveri  that  Lyfander  ordered  the  walls  and  fortifi- 
cations to  be  demoli(hed.  See  Plutarch,  0pp.  torn.  ii.  Vit.  p.  807. 
Par.  1572.  8<».  By  the  epithet  fad,  Milton  denominates  the 
pathetick  charader  of  Euripides.  Repeated  fignifies  recited.  But 
it  has  been  ingeniouily  fuggefced,  that  the  epiihet/ad  belongji  to 
EleAra,  who  very  often  calls  herfeif  OIKTPA,  TAAAINA,  &c« 
in  Euripides's  play;  and  fays,  that  all  the  city  gave  her  the 
fame  appellation,  xtx^np-iuf^i  ^f  //,'  AdAIAN  nxtxrpat  tn}unreu. 

T.  Waktov. 

Eledra  had  been  before  denominated  fad  by  Drummond,  in 
his  Elegy  on  Prince  Henry's  death : 

"  And  fad  Eledra's  filters,  who  ftill  weepe." 

This  is  one  of  Milton's  bell  Sonnets,  as  Mr.  Warton  obferves : 
It  was  written  in  1^42,  when  the  King's  army  was  arrived  at 
Brentford,  and  had  thrown  the  whole  city  into  conilemation, 

Todd, 


IX- 

To  a.  VIRTUOUS  YOUNG  LADY. 

LADY,  that  in  the  prime  of  earliefl;  youth 
Wifely  huft  (hunn  d  the  broad  way  and  the 

green, 
And  with  thofe  few  art  eminently  feen. 
That  labour  up  the  hill  of  heavenly  truth. 

The  better  part  with  Mary  and  with  Ruth       5 
Chofen  thou  haft ;  and  they  that  overween, 

Ver.  5.     and  with  Ruih'\     In  the  edit,  of 

1645  "  and  the  Ruth."    Todd. 

Ver.  6.    : that  overween,]     He  is  fond  of 

this  word.    See  Par.  Lqfi,  B.  x.  878,  Par.  Reg.  B.  i.  147,  and 
Profe-Works,  i.  141,  ed.  l£98.  and  ii.  515.    Todd. 
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And  at  thy  growing  virtues  fret  their  fpleen. 
No  anger  find  in  thee,  but  pity  and  ruth. 
Thy  care  is  fix'd,  and  zealoufly  attends  9 

To  fill  thy  odorous  lamp  with  deeds  of  hght. 
And  hope  that  reaps  not  fhame.     Therefore 

be  fure 
Thou,  when  the  bridegroom  with  his  feaftful 

friends 
Paffes  to  blifs  at  the  mid  hour  of  night. 
Haft  gainM  thy  entrance.  Virgin  wife  and 

pure. 

Ver.  8.     • pity  and  ruth.]     Here  Ruth  and 

ruth  are  made  to  rhyme  to  each  other ;  and  it  may  perhaps  offend 
the  nicenefs  of  modern  ears  that  the  fame  word  fliould  rhyme  to 
itfelf  though  in  diflferent  fenfes :  Bat  our  old  poets  were  not  fo 
very  delicate;  and  the  reader  may  fee  parallel  inftances  fa 
Spenfei^s  Faer.  Qm.  i.  vi.  39,  vii.  vi.  38.     Newtow. 

Tlie  fame  inftances  may  be  found  in  Taflb,  Gier.  Lib,  C.  i. 
ft.  xviii.  C.  XV.  ft.  xvi,  &c,  Milton's  combination  of  pity  and 
ruth  may  be  from  Spenfer.    Faer.  Qu,  i.  vi.  12. 

"  And  won  with  pity  and  unwonted  rut/i." 
It  occurs  alfo  in  the  old  metrical  Hi^.  of  Sir  Bms  of  Southh- 
ampton :  **  He  had  fuch  ruth  and  pity  that  the  teares  ran  downe 
plenty/'    Todd. 

Ver.  1 U  And  hope  that  reaps  not  Jhame.]  'EXt*?  «  Ka^ru^<rx,v¥6t, 
Rom.  v.  V.     HuRD. 

Ver.  12.     when  the  bridegroom  with  his  feaftful /rie^J*] 

Feaftful  is  an  epithet  in  Spenfer.  He  alludes  to  the  midnight 
feafting  of  the  Jews  before  the  confummation  of  marriage. 

T.  Warton. 

Feaftfid  is  again  ufed  in  Sam/on  Agon.  v.  1741 :  '"  On  feaftful 
days :"  which  is  alfo  a  phrafe  in  Archbiftiop  Parker's  tranflation 
qf  the  Pfalms,  p.  234. 

"  Our  folempne/e(j/?^«/ (fay."    Todd, 
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X. 

^0  ty  Lady  MARGAREf  LEI\ 

D  AUG  HTER  to  that  good  Earl,once  Prefideot 
Of  England's  Council  and  her  Treafury, 
Who  liv'd  in  both,  unftain'd  with  gold  or  fee. 
And  left  them  both,  more  in  hitnfelf  content^ 

Till  fad  the  breaking  of  that  Parliament  5 

Broke  him,  as  that  diftioneft  vi6lory 
At  Chaeronea,  fatal  to  liberty, 
Kill'd  with  report  that  old  mati  eloquent. 

Though  later  from  than  to  have  known  the  days 
Wherein  your  father  flourifl>'d,  yet  by  you, 
Madam,  methinks  I  fee  him  living  yet;      ii 

Vvr.  1.  Daughter  to  thai  good  Effr/,]  She  was  the  daughter 
of  Sir  James  Ley,  whofe  fingular  learning  dud  abilities  raifed  him 
through  all  the  great  poils  of  tlie  Lstvff  till  he  came  to  be  madtf 
Earl  of  Marlborough,  and  Lord  High  Treafurer^  and  Lord  Pre- 
fidcnt  of  the  Council  to  King  James  L  He  died  m  aa  advanced 
age ;  and  Milton  attributes  his  death  to  the  breaking  of  the  Par" 
liumtnt ;  and  it  is  true  that  the  Parliament  was  diflblved  the  10th 
of  Nlurch  1628-9,  ^^^^  he  died  on  the  14th  of  the  fame  month. 
He  left  feveral  fons  and  daughters ;  and  the  Lady  Margaret  was 
married  to  Captain  Hobfon  of  the  lile  of  Wight.  It  appears 
from  the  accounts  of  Milton's  life,  that  in  l643  he  ufed  fre- 
quently to  vifit  this  lady  and  her  hufband  ;  about  which  time  we 
may  fuppofe  this  Sonfi^i  to  have  been  compofed.    NeittoJ?- 

Ver.  8*  KilVd  vith  report  that  old  man  eloquent. }  Ifocrates, 
the  orator.  The  vidory  was  gained  by  Philip  of  Maccdon  over 
the  Athenians.    T^  Warton, 
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So  well  your  words  his  noble  virtues  praife. 
That  all  both  judge  you  to  relate  them  true. 
And  to  pofiefs  them,  honourM  Margaret* 


XI. 


On  the  detraBion  which  followed  upon  my  writing 
certain  treatifes  *. 

A  BOOK  was  writ  of  late  called  Tetrachordotiy 

*  Dr.  Johnfon  fays  of  this  and  the  next  Sonnetf  that  "  the  firil 
is  contemptible^  and  the  fecond  not  excellent;'*  an<!  yet  he  had 
unfairly  fdeded  the  contemptible  Sonnet  as  a  fpecimeti,  in  his 
Didionary,  of  this  fpecies  of  verfe  in  Englifli.  But  Milton 
trrote  this  Sonnet  in  fport.    Todd. 

Ver.  !•  A  hook  was  writ  of  late  calVd  Tetrachordon,]  This 
elaborate  difcufliony  unworthy  in  many  refpedb  of  Milton,  and 
in  which  much  acutenefs  of  argument,  and  comprehenfion  of 
reading,  were  idly  thrown  away,  was  received  with  contempt, 
or  rather  ridicule,  as  we  learn  from  Howcl  s  Letters.  A  better 
proof  that  it  was  treated  with  negle^^,  is,  that  it  was  attacked  by 
two  namele&  and  obfcure  writers  only ;  one  of  whom  Milton 
calls,  a  Serving-man  turned SolUcitor  I  Our  author's  divorce  was 
on  Pkitonick  principles.  He  held,  that  difagreemcnt  of  mind 
Was  a  better  canfe  of  feparation  than  adultery  or  frigidity. 
Here  was  a  fair  opening  for  the  laughers.  This  and  the  fol- 
lowing Sonnet  were  written  ibon  after  1645.  For  this  do6irine 
Milton  was  fummoned  before  the  Lords.  But  they  not  ap- 
|>roviilg  his  accufers,  the  prefbyterian  clergy,  or  thinking  the 
bufine&  too  fpeculative,  he  was  quickly  difmifled.  On  this 
occafion  Milton  commenced  hoililities  agaiuit  the  Prefbyterians. 
He  illuftrates  his  own  fyflem  in  this  line  of  Par.  Lqfi^  B.  ix.  372, 
"  Go,  for  thy  ftay,  not  JVeCy  abfents  thee  more."  Milton  wiihed 
1i«  had  not  written  this  Work  in  Englifli.     This  is  obf^u  ved  l^y 
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And  woven  clofe^  both  matter,  form,  and  ftile ; 
The  fubjeft  new  :  it  walli'd  the  Town  awhile. 
Numbering  good  intellefts ;  now  feldom  por'd  * 

on. 
Cries  the  ftall-reader,  Blels  us !  what  a  word  on 
A  title  page  is  this  !  and  fome  in  file  6 

Stand  fpelling  falfe,  while  one  might  walk 

to  Mile- 
End  Green.     Why  is  it  harder,  Sirs,  than 

Gordon, 
Colkitto,  or  Macdonnel,  or  Galafp  ?  9 

Mr.  Bowie,  who  points  out  the  following  proof,  in  the  Defenfio 
feeunda.  ".Velleni  hoc  tantum,  fcrmone  vcrnaculo  me  noa 
fcripfiffc  :  non  enim  in  vernas  ledorcs  incidifTem,  qui  bus  foleniie 
eft  fua  bona  ignorare^  alionim  mala  irriilerc,"  Profe-uorks,  ii. 
331.  This  was  one  of  Milton's  books  publi(hed  in  confequcnce 
of  his  divorce  from  his  iirft  wife.  Tetrachordon  figiiifies  Expo- 
iitions  on  the  four  chief  places  in  Scripture  which  mention  mar- 
riage or  nullities  in  marriage.     T.  Warton. 

Ver.  4. Jeldom  por'd  on.]    It  is  not 

improbable  ihat  Milton  here  intended  to  ridicule  a  quaint 
couplet  in  G.  Wither's  Obfeqnks  on  Prince  Henry ^  l6l3.  The 
Prince,  fays  the  poet, 

**  was  himfelfe  a  book  for  kings  to  ]}ore  on^ 

"  And  might  have  been  a  BafiUcon  Down  P*    Todd. 

Ver.  8.     Why  u  it  harder,]    Tonfon^  who  might  have 

been  taught  better  by  the  Errata  of  the  editicm  he  followed, 
reads  is  better ^  in  his  edition  of  l6^5.    So  alfo  CoUkkto^  v.  9. 

T.  Warton. 

Ver.  9.  Colkitto^  or  Macdonnely  or  Gajafp  *]  Milton  is  here 
colleding,  from  his  hatred  to  the  Scots,  what  he  thinks  Scottifh 
names  of  an  ill  found.  Colkitto  and  Macdonnely  are  one  and  the 
fame  perfon ;  a  brave  officer  on  the  royal  fide,  an  Irifh  man  of 
the  Antrim  family,  who  ferved  under  Montrofe.  The  Macdtmalds 
of  that  family  are  ftyled,  by  way  of  diftindion^  Mac  CoUciitok, 


Digitized  byCjOOQlC 


SONNETS.  465 

Thofe  fugged  names  to  our  like  moiitlis  grow 

fleek, 
That  would  have  made  Quintilian  ftare  and 

gafp. 
Thy  age,  like  ours,  O  Soul  of  Sir  John  Cheek, 
Hated  not  learning  worfe  than  toad  or  afp, 
When  thou  taught'ft  Cambridge,  and  king 

Edwardj  Greek* 

i.e.  defcendatits  of  lame  Colin.  Galafp  is  a  Scottifh  writer 
againft  the  Independents ;  for  whom  fee  Milton's  verfes  On  the 
forcen  of  Confcience,  &c.  He  is  George  Gillefpie^  one  of  the 
Scotch  members  of  the  AfTembly  of  Divines,  as  his  name  is  fub- 
fcribed  to  their  Letter  to  the  Belgick,  French,  and  Helvetiaa 
churches,  dat^ed  l643.  In  which  they  pray,  "  that  thefe  three 
nations  may  be  joined  as  one  Stick  in  the  hands  of  the  Lord  : — 
that  all  Mountains  may  become  Plains  before  them  and  us; 
that  then  all  who  now  fee  the  Plummet  in  our  hands,  may  alfo 
behold  the  Top-ftone  fet  upon  the  head  of  the  Lord's  houfe' 
among  us,  and  may  help  us  with  fhouting  to  cry,  Grace^  Grace^ 
to  it."  Rulhw.  p.37L  Such  was  the  rhetorick  of  thefe  reformers 
of  reformation !     T.  Warton. 

Ver.  12. Sir  John  Cheek,]     Or  Cheke. 

He  was  the  firft  profeflbr  of  the  Greek  tongue  in  the  univerfity  of 
Cambridge,  and  was  highly  inflrumental  in  bringing  that  lan- 
guage into  repute,  and  reftoring  the  original  pronunciation  of  it; 
though  with  great  oppolition  from  the  patrons  of  ignorance  and 
popery,  and  efpecially  from  Gardiner,  bifliop  of.Winchefter  and 
chancellor  of  the  univerfity.  He  was  afterwards  made  one  of 
the  tutors  to  Edward  VI.  See  his  Life  by  Strypc,  or  in  the 
Biographia  Britannica,     Newton. 

Thif  age^  like  oursy  &c«  The  fame  reflcdion  as  in  his  Epift. 
Fam.  Profe^JVorksy  iii,  567 •  "  Qui  Graecis  componendis  hoc 
faeculo  fludium  atque  operam  impendit,  periculum  efl  ne  pie* 
rumque  furdo  canat/'    Bowle. 

Ver.  13.    Hated  not  learning  worfe  than  toad  or  afp,]    Mr. 

TOL,  Ti.  H  h 
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Bowie  quotes  Halle,  Rich,  ii.  f.  34.    "  Divcrfe  noble  perfonagei 
hated  Kinge  Richard  worfe  than  a  toade  or  a  ferpent'^ 

T.  Warton". 

So,  in  the  tranflation  of  the  firll  three  books  of  Orlando  Itma--. 
morato,  by  R.  T.  1598. 

"  He  xvor/e  than  toade  Angelica  doth  hatt," 
And  in  Harington's  OrL  Fur.  B*  xxvi.  ft.  17. 

"  And  for  they  hated  them  like  fnake  or  toade."    TodDj, 


XII. 

On  the  SJME*. 

I  DID  but  prompt  the  age  to  quit  their  clogs 
By  the  known  rules  of  ancient  Hberty, 
When  ftraight  a  barbarous  noife  emdrons  me 
Of  owls  and  cuckoos,  aiTes,  apes  and  dogs : 

As  when  thofe  hinds  that  were  transformed  to 
frogs  5 

♦  The  preceding  Sonnet  is  evidently  of  a  ludicrous,  the  pre- 
fenf  of  a  more  contemptuous  call. — There  is  a  portrait  of  the 
celebrated  Spanifti  poet,  Lope  de  Vega,  painted  when  he  was 
young ;  furrounded  by  dogs,  monkies,  and  other  monfters,  and 
writing  in  the  midft  6i  them,  without  attending  to  their  noife. 
See  Hayley's  Effay  on  Epic  Poet.  Notes,  p.  205.  It  is  not 
improbable  that  Milton  might  have  fecn,  or  heard  of,  this  cu- 
rious pidure  of  his  contemporary ;  and  be  led,  in  confequence, 
to  defcribe  fo  minutely,  in  this  Sonnet,  the  **  barbarous  noife 
that  environed  him.'*    Todd. 

Vcr.  3.  When  Jlraight  a  barbarous  noife  &c.]  Milton  wa» 
violently  cenfured  by  the  prelby terian  clergy  for  his  Tetraekordon, 
and  other  tradts  of  that  tendency.    T.  Wahtok. 

Ver.  5.  As  wlien  thofe  lands  &c.]  The  fable  of  the  Lycian 
downs  changed  into  frogs  is  telated  by  Ovid,  Met.  y'u  liA.  W^ 
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Kaird  at  Latoria*s  twin-born  progeny^ 

Which  afteir  held  the  fun  and  moon  in  fee; 

But  this  is  got  by  ckfting  pearl  to  hogs ; 
That  bawl  for  freedom  in  their  fenfelefs  moodj 

And  ftill  revolt  when  truth  would  iet  them 
free;  ,  id 

Licence  thfey  riiean  wlieri  thfey  cry  Liberty ; 
JFor  who  loves  that}  muft  firft  be  wife  and  good ; 

But  from  that  mark  how  far  they  rove  we  feej 

For  all  this  Wafte  of  wealthy  and  lofs  of  blood  * 

And  the  po^t,  in  faying  ^<  Which  after  iield  the;  fun  and  mdon 
in  fee,"  intimates  the  good  hopes  which  he  had  of  himfelf,  and 
his  expedtations  of  making  a  confiderahle  figure  in  the  world. 

NEWtON. 

Ver,  11;  Idcmce  they  fhean  when  ttiey  cry  Liberty;']  **  The 
hypocrify  of  fome  ihames  not  to  take  offence  at  this  do^rinQ 
[the  liberty  of  Divorce]  for  Licence;  whereas,  indeed,  they  fear 
it  would  remove  Licence^  and  leave  them  but  few  companions," 
Tetrachordy  vol.  1.  4to.  p.  319-  He  further  explains  himfelf  at 
the  bottom  of  the  fame  page :  '^  This  on(s  virtue  incomparable  it 
[the  pj'ohibition  of  diVorce]  hath,  to  fill  all  Chriftendom  with 
Whoredoms  and  adulteries,  beyond  the  art  of  Balaams  or  of 
Devils.*'  Again  in  his  Tenure  of  Kings  and  Magi/lrateSy  p.  341. 
**  Indeed^  none  can  love  freedom  heartily  but  good  men :  the 
reft  love  not  Freedom,  hnt  Licence:  which  never  hath  more  fcop© 
•r  indulgence  than  under  tyrants."    HixRD. 
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xm 

To  Mr.  11.  LAWES  on  the  publijhing  his  Ji-r^ 

HARRY,  whofe  tuneful  and  well  meafur'd  fong 
Firil  taught  our  £ngli(h  mufick  how  to  ipan 
Words  with  }uft  note  and  accent,  not  to  fcan 
With  Midas  ears,  committing  (hort  and  long  ; 
Thy  worth  and  fkill  exempts  thee  from   the 

throng,  5 

With  praife  enough  for  Envy  to  look  wan ; 
To  after  age  thou  (halt  be  writ  the  man, 
That  with  fmooth  air  could'ft  humour  beft 

our  tongue- 

Vcr.  4.  JVitk  Midas  ears,  committing  fhort  and  long;]  Com* 
tnitting  is  a  Latinifm,  as  Mr.  Warton  obferves;  and,  as  Mr.^ 
Richardfon  had  remarked,  conveys  with  it  the  idea  of  qftnding 
cgainft  quantity  and  harmony. — ^The  expreflion  Midas  ears^  occucs 
in  Nafh's  Pierce  PenniUJ/e  &c.  edit.  1595. 

**  Withon-t  redrelTe  eomplaines  my  careTeffe  verfe,. 
"  And  Midas  eares  relent  not  at  my  moane."    Tod0. 

Vcr.  5.  '         exempts  thetfrom  tie  throng,]     Horace^ 

jOrf.  I.  i.  32.  "  Secernunt  populo."    Richardson. 

Vcr.  7.      — ■    ■     thoujhalt  be  writ  the  man^  This  alfi> 

11  in  the  flyle  of  Horace,  Od.  I.  vi.  i, 

"  Scriberis  Vario  fortis,  et  hoftium 
*'  Vidor."     Newton. 

Ver.  8.     uith  fmooth  air]     So  he  calls  his  fricnd'» 

mufick  "T^rtoot/i-dittied  fong,"  Com,  v.  85.  And,  in  \i\s  Areopa- 
gitica,  he  fays  that  Thales  was  fent  by  Lycurgus  to  "  mollifie 
the  Spartan  furlincire  with  hh/mooth/ongs  and  odes."    Todo* 

A 
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Thou  honour*ft  verfe,  and  verfe  muft  lend  her 
wing 
To  honour  thee,  the  pried  of  Phoebus'  quire. 
That  tun'ft  their  happieft  Hues  in  hymn,  or 
ftory.  11 

Dante  (hall  give  Fame  leave  to  fet  thee  higher 
Than  his  Cafella,  whom  he  woo'd  to  fing 

Met  in  the  milder  {hades  of  Purgatory. 

• 

Ver.  9,  Thou  honour[fi  verfe,'}  Compare  Browne,  of  Lord 
Brooke,  Brit.  Fqft.  l6l6,  B.  ii,  S.  ii. 

"  Time  ftall  fee 

"  Tbee  honored  by  thy  verfe,  and  it  by  theeJ*    Todd. 

Ver.  1 1 .     or  Jiory.]     "  The  ftory  of 

Ariadne  fet  by  him  to  mufick.^'  This  is  a  note  in  the  margin 
of  this  fonnet,  as  it  ftands  prefixed  to  *'  Choice  Pfalms  put  into 
mufick  by  Henry  and  William  Lawes,  Lond.  for  H.  Mofeley,- 
l648."  The  infcription  is  there,  "  To  my  friend  Mr.  Henry 
Laxpe^J'  In  the  ninth  line^  is  the  true  reading  lend,  as  in  th« 
manufcript,  for  **/end  her  wing,"  as  in  the  edition  of  iSjS. 

T.  VVarton. 

Lawes's  Ariadne  appears  to  have  been  much  admired.  In  the 
Verfes  prefixed  to  his  Fir^  Book  of  Ayres,  thofe  by  John  Cobb 
obferve,  that 

"  Thy  Ariadne' %  griefs  fo  fitly  fhown, 

"  As  brings  us  pleafure  from  her  faddeft  groan." 

And  thofe  by  John  Philips,  that  the  mufician's  powerful  ftraing 

' ^*  have  low  defcended  to  the  deep, 

'*  And  wakcn'd  Thefeus*  Queen  from  Stygian  lleep ;  &c." 

and  the  poet  promifes  him  as  his  reward,  ♦^  Hereafter  thou  (halt 
wear  fair  Ariadne*^  crown."     Todd, 

Ver,  13.  Than  his  Cafella,  &c.]  Dante,  on  his  arrival  in 
Purgatory  fees  a  vefTel  approaching  the  ihore,  freighted  with 
fouls  under  the  condii6i  of  an  angel,  to  be  cleanfed  from  their 
fins'  and  made  fit  for  Paradife.     When  they  ^re  difembarked. 
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the  poet  recognifes  in  the  croud  his  old  friend  Cafella  the  «bti« 
iician.  The  intenriew  is  (Irikingly  imagined,  and,  in  the  courfe 
of  an  affectionate  dialogue,  the  poet  requeits  a  fooUung  air; 
and  Cafella  fings,  with  the  mod  ravifhing  fweetnels,  Dante's 
fecond  Canzone,  Convit.  p.  Xl6.  vol.  iv«  P.  i.  Yen*  1758.  4to. 
|t  begins, 

'f  Amor,  che  nella  inente  mi  ragiona/' 

See  Dunte's  Pur  gator,  C.  ii.  v.  111.  The  Italian  commentator; 
on  the  paifage  fay,  that  Cafella,  Dante'^  friend,  was  a  mufician  of 
fliftinguifliM  excellence.  He  mud  have  died  a  little  before  the 
year  1300.  In  the  Vatican  library  is  ^  Ballatella,  or  Madrigal, 
infcribed  Lemma  da  Fifiqjay  e  Cqfella  diede  U  Suono.  That  is, 
I^emmo  da  Pifloja  wrote  the  words,  which  were  fet  ^o  mufick  by 
Cafella.  Num.  3214.  f.  149.  Crefcimbeni  mentions  an  ancient 
manufcript  Ballatella,  with  Dante's  words  and  his  friepd  Scho« 
chetti's  mufick.  Infcribed  Parole  di  Danie^  e  Suono  di  Schochettu 
IsT.  VoLG.  Po£S.  p,  400.  From  many  parts  of  hi?  writings, 
Dante  appears  (o  have  been  a  judge  and  a  lover  of  mufick.  Thif 
18  not  the  only  circumftance  in  w(iich  Milton  refembled  Dante. 
By  milder Jhadesy  our  author  ^nefins,  (hades  comparatively  muclf 
l^ft  horrible  than  thofe  which  Dante  defcribes  in  the  Inferno ^ 

T.  Warto^. 
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XIV. 

On  the  religious  memory  of  Mrs.  CJTHERINS 

THOMSON  *,  my  chrijlian  friend,  deceafed 

16  Decemb.  1646. 

WHEN  Faith  and  Love,  which  parted  from 
thee  never, 
Had  ripenM  thy  juft  foul  to  dwell  wkh  God, 
Meekly  thou  didft  refign  this  earthly  load 
Of  death,  call'd  life;  which  us  from  life 
doth  fever. 
Thy  works,  and  alms,  and  all  thy  good  en- 
•     deavour,  5 

Staid  not  behind,  nor  in  the  grave  were  trod ; 

*  Mrs.  Catherine  Thom/oriy]    I  find  in  the  accounts  of  Milton's 
life,  thaty  when  he  was  firft  made  Latin  fecretary,  he  lodged  at 
one  Thomfon's  next  door  to  the  Bull-head  tavern  at  Charing* 
Crofs.    This  Mrs.  Thomfon  was  in  all  probability  one  of  that . 
family*    Newtok. 

Peck  fuppofesy  that  Milton,  from  his  acquaintance  with  this 
Mrs*  Thomfon  and  Thomas  ElMcood,  was  a  quaker.  Milton 
was  certainly  of  that  profeflion,  or  general  principle,  in  which  all 
fedarifis  agree,  a  d^arture  from  eflablifhment ;  and  there  was 
nt  Icaft  one  common  caufc  in  which  all  concurred  who  de« 
ferted  the  church,  whether  Quakers,  Anabapti(U,  or  Brownifts. 

T.  Warton. 

Ver.  6.  Staid  not  behind,  nor  in  the  grave  tvere  trod  ;]  **  Nor 
in  the  grave  were  trod/'  is  a  beautiful  periphrafis  for  f'  good 
iieeds  forgotten,  at  het  death,'*  and  a  happy  improvement  of  the 
original  line  in  the  manufcript.  *'  Strait  followed  thee  the  path 
^hat  faints  hf^ve  trod/'    Tt  Warton, 
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But,  as  Faith  pointed  with  her  golden  rod. 
Followed  thee  up  to  joy  and  bUfs  for  ever. 
Love  led  them  on,  and  Faith,  who  knew  them 
beft 
Thy  hand-maids,  clad  them  o'er  with  purple 
beams  lo 

And  azure  wings,  that  up  they  flew  fo  dreft. 
And  fpake  the  truth  of  thee  on  glorious  themes 
Before  the  Judge ;  who  thenceforth  bid  thee 

reft, 
'And  drink  thy  fill  of  pure  immortal  ftreams. 

Ver.  7*  "  '   with  her  golden  rodfl     Perhaps  from 

the  golden  reed  in  the  Apocalypfe :  Which  he  mentions  in  his 
Church  Government^  B.  i.  ch.  i.  "  The  golden  furveying  reed 
£of  the  Saints]  marks  out  and  meafures  every  quarter  and  circuit 
of  the  New  Jerufalem/'    T.  Wartok. 

Ver.  10,  ■  -■  clad  them  o*er  with  purple  beams 

And  azure  wings^  that  up  they  flew  fo  dre/i,  &c.]  This, 
fays  Mr.  Warton,  is  like  the  thought  of  the  perfonification  and 
afcent  of  the  Prayers  of  Adam  and  Eve ;  a  fiction  from  Ariofto 
and  Taffo,  Par.  Lojly  B.  xi.  14,  &c.  To  this  I  may  addi  that 
the  pafTage  bears  fome  refemblance  alfo  to  the  following  lines  of 
P.  Fletcher,  Poetic.  Mifc.  l633,  p.  83. 

"  Mod  blefled  foul,  that,  lifted  up  with  wings 

"  Of  faith  and  love^  leaves  this  bafe  habitation  ; 

"  And,  fcorning  fliiggifli  earth,  to  heaven  upfprings.*'  Todd, 

Ver.  14.  And  drink  thy  flll  of  pure  immortal  ftreams,']  See 
the  Epitaph.  Damon,  v.  206.  The  allufion  is  to  the  waters  of 
life,  and  more  particularly  to  P/.  xxxvi.  8,  9.  "  Thou  flialt 
make  them  drink  of  the  river  of  thy  pleafures,  for  with  thee  is 
the  well  of  ^fe.''  On  this  fcriptural  id^,  which  is  enlarged 
with  the  decorations  of  Italian  fancy,  Milton  feems  to  hava 
founded  his  feait  of  the  angels,  Parad.  L^,  B.  v.  632. 

T.  Warton , 
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To  th  Lord  General  FAIRFAX  *, 

I^AIRFAX,  whofe   name  in  anns  through 
Europe  rings, 

•  For  obvious  political  reafons  this  Sonnet^  the  two  following,  » 
and  the  two  to  Cyriack  Skinner,  were  not  inferted  in  the  edition  i 
of  1673.  They  were  firft  printed  at  the  end  of  Phillips's  life  of 
Milton  prefixed  to  the  Englifli  verfion  of  his  pubHck  Letters,  l694. 
They  are  quoted  by  Toland  in  his  life  of  Milton,  1698,  p.  24, 
34,  35.  Tonfon  omitted  them  in  his  editions  of  1695,  1705. 
But  growing  ^efs  ofienfive  by  time,  they  appear  in  his  edition 
of  1713.  The  Cambridge  manufcript  happily  corrc^b  many  of 
their  vitiated  readingjs.  They  were  the  favourites  of  the  repub-: 
licans  long  after  the  redoration :  It  was  fome  confolation  to  an 
exterminated  party,  to  have  fuch  good  poetry  reinaining  on  their 
fide  of  the  queftion.  Thefe  five  fonnets  being  frequently  tran* 
fcribed,  or  repeated  from  memory,  became  extremely  incorred: 
their  faults  were  implicitly  preferved  by  Tonfon,  and  afterwards 
continued  without  examination  by  Tickell  and  Fenton.  This  | 
Sonnet,  as  appears  from  Milton's  Manufcript,  was  addrelTed  to 
Fairfax  at  the  fiege  of  Colcheller,  1648.    T.  Warxon. 

Ven  1.    • rings,]   Milton  is  fond  of  ring f 

for  violence  of  found ;  I  mean  in  a  good  fenfe,  and  out  of  its  ap- 
propriated literal  application.  Sonn.  xxii.  12.  "  Of  which  all 
.Europe  rings  from  fide  to  fide."  Hymn,  Nativ,  v.  "  Bing  out 
ye  cryttal  fpheres."  Par.  Lofty  B.  ii.  495.  "  Hill  and  valley 
rin^s."  lb.  B.  iii.  347.  "  Heaven  rung  with  jubilee."  lb. 
B.  vi.  204.  *'  the  faithful  armies  rung  Hofanna.'V  lb.  B.  vii, 
562.  "  all  the  conftellations  rung/'  lb.  B.  vii.  633.  "  The 
empyrean  rung  with  hallelujahs."  lb.  B.  ix.  737.  "  The  found 
jet  rw^  of  bis  perfuafive  w^ords."    T.  Wa&xon. 
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Filling  each  mouth  with  envy  or  with  praife. 
And  all  her  jealous  monarchs  with  amaze 
And  rumours  loud,  that  daunt  remoteft  kings  j 
Thy  firm  unftiaken  virtue  ever  brings  5 

Viftory  home,  though  new  rebellions  raife 
Their  Hydra  heads,  and  the  falfe  North  dif- 

plays 
Her  broken  league  to  imp  their  ferpent-wings, 

Ver.  2.  Filling  each  moutkl  So  dodlor  Newton  has  printed  it 
from  the  reading  in  Milton's  manufcript :  It  was  before,  in  all 
the  printed  copies,  *^  AndJiUs  each  mouth."    Todd. 

Ver,  4.     — ^ duunt  remoteft  kings ;]    Who  dreaded 

the  example  of  England,  that  their  monarchies  would  be- turned 
into  republicks.     T.  Wartoi^. 

Some  editions  corruptly  read  "  remoteft  things.**    Todd. 

Ver.  5.  Thy  firm  tmftiahen  virtue]  Vcdour^  till  dodor  Newton 
adopted  the  manufcript  reading,  virtue.  In  the  next  line  though 
is,  in  like  manner,  admitted  inllead  oixohUe.    Todd. 

Ver.  7.     Their  Hydra  heads^  and  the  falfe  North  dijplays 

Her  broken  league  to  imp  their  ferpent-wings. 1  Euri* 
pides,  Milton's  favourite,  is  the  only  writer  of  antiquity  that 
has  given  wipgs  to  the  monfter  Aydra,  Ion.  v.  igs.  OTANON 
«T;p»^Xi»To».  The  word  OTANON  is  controverted,  Put  here  per- 
haps is  Milton's  authority* for  the  common  reading.  Our  author 
feems  to  have  taken  this  idea  froni  a  pafTage  in  the  Eikon,  whicl\ 
'he  quotes  in  his  Anfwer^  §.  x.  "  He  [the  king]  calls  the  par-? 
liament  a  many-headed  Hydra  of  government,  full  of  fa^ons, 
diftradions,  &c."     Pr.  W.  i.  396.     T,  Wabton, 

Ver.  8.  Her  broken  league']  Becaufe  the  Englifh  Parliament 
held,  that  the  Scotch  had  broken  their  Covei^ant,  by  Hamilton'^ 
march  into  England.     Hurd. 

Ibid.    to  imp  their  7^rp€«f-wings.]     In  falconry, 

to  imp  a  feather  in  a  hawk's  wing,  is  to  add  a  new  piece  to  a 
mutilated  flump.     From  the   Saxon    impan,  to   ingraft.    Sa 
Spenfer,  of  a  headlefs  trunk,  Faer.  Qm,  iv.  ix.  4. 
"  And  having  ympt  the  head  to  it  agayne/' 
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O  yet  a  nobler  tafk  awaits  thy  hand,  9 

(For  what  can  war  but  endlefs  war  ftill  breed  ?) 
Till  truth  and  right  from  violence  be  freed, 

And  publick  faith  clearM  from  the  ftiameful  brand 
Of  publick  fraud.  In  vain  doth  Valour  bleed, 
While  Avarice  and  Rapine  ftiare  the  land. 

To  imp  xpitigi  is  not  uncommon  in  our  old  poetiy.  Thus  Spenfer, 
fjynmp  ^  Heavenly  Beautie^ 

*f  Thence  gathering  plume  of  perfefb  fpeculation, 
**  To  impe  the  xomges  of  thy  high  flying  minde." 

See  alfo  Fletcher,  PurpL  IJl.  C.  i.  ft.  34.  And  Shakfpeare, 
Jiieh.  II.  A.  ii.  S.  i.  Where  Mr.  Steevens  produces  other  in- 
ilances.  It  occurs  alfo  in  poets  piuch  later  than  Milton.  See 
fteed's  Old  PL  vii.  172,  520,  and  x.  351.    T.  Wartojt. 

It  was  formerly  in  the  printed  copies  **  her  (erpent-wings/' 
But  do€toT  Newton  correded  it,  by  the  manufcript;  obferving 
alfo  thtit /erpent'tdngs  refer  to  the  fame  as  Hydra  headsy  and  that 
the  infurredions  in  England  were  to  have  been  fupported  by  the 
Scotch  army  marching  into  it  at  the  fame  time.    Todd. 

Ver,  10«  This  and  the  following  lines  were  thus  in  the  printed 
f  opies : 

"  For  what  can  war,  but  adts  of  war  ftill  breed, 

«*  Till  injured  truth  from  violence  be  freed, 

♦*  And  publick  faith  be  refcuedfrom  the  brand J^    Newtow. 

Ver.  13.  Cf  publick  fraud."]  The  Preft>yterian  Committees 
and  Subcommittees.  The  grievance  fo  much  complained  of  by 
Milton  in  his  Hiftory  of  England.  See  Birch's  edition.  Publick 
frasid  is  oppofed  to  publick  faithy  the  fecurity  given  by  the  par- 
liament to  the  City-^^ontributions  for  carrying  on  the  war. 

Warbuetov* 


Digitized  byVjOOQlC 


476  SONNETS. 

XVI. 

To  the  Lord  General  CROMWELL  * 

CROMWELL,  our  chief  of  men,  who  through 
a  cloud 
Not  of  war  only,  but  detra6tions  rude, 
Guided  by  faith  and  raatchlefs  fortitude. 
To  peace  and  truth  thy  glorious  way  haft 
ploughed, 
And  on  the  neck  of  crowned  Fortune  proud  5 
Haft  rear'd  God'§  trophies,  and  his  work  pur- 
fued, 

*  Written  iii  l652.  The  proftitution  of  Milton  s  Mufe  to  the 
celebration  of  Cromwell,  was  as  inconfiftent  and  uaworthy,  as 
that  this  enemy  to  kings,  to  ancient  magnificence,  and  to  all  that 
is  venerable  and  majeAick,  (hould  have  been  buried  in  the  Chapel 
of  Henry  the  Seventh.  But  there  is  great  dignity  both  of  fen-f 
timent  and  exprellion  in  this  Sonnet.  Unfortunately,  the  clofe| 
is  an  anticlimax  to  both.  After  a  long  flow  of  perfpicuous  and 
nervous  language,  the  unexpeded  paufe  at  "  WorceQer's  laurcat 
wreath,"  is  very  cmphaticai,  and  has  a  ilriklng  efied. 

T.  Warton; 

Vcr.  1.   This  and  the  following  line  were  in  the  printed  copies 
thus: 

that  through  a  crowd 

"  Not  of  war  only,  but  dijlra^iom  rude." 
But  Si^cloud  of  war  is  a  claflical  expreflion :  "  Nuhem  beUi^^ 
Virg.  Mn,  x,  8O9.     Nbwton. 

Ver.  5.    And  on  the  neck  of  crowned  Fortune  proud 

Haft  rear'd  God's  trophies,  and  his  work  pur/ued,^ 
Thefe  admirable  verfes,  not  only  to  the  mutilation  of  the  integrity 
of  the  Aanza^  but  to  the  injury  of  Milton's  genius,  were  reduced 
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While  Darwen  ftream,  with  blood  of  Scots 

imbrued, 
And  Dunbar  field  refounds  thy  praifes  loud, 
And  Worcefter's  laureat  wreath.     Yet  much 

remains  9 

To  conquer  ftill ;  Peace  hath  her  viftories 
No  lefs  renown'd  than  War :  New  foes  arife 

to  the  following  meagre  contradion,  in  the  printed  copies  of 
Phillips,  Toland,.Tonfon,  Tickell,  and  Fenton. 

"  And  fought  God's  battles,  and  his  works  purfued." 

T.  Wartoit. 

Ver  5. '  crowned  Fortune]     His  malignity  to 

Kings  aided  his   imagination  in  the  expreffion  of  this  fublime 
fentiraent.     Hurd. 

Ver.  7.    While  DsLrwenJream,']  In  the  printed  copies,  "  Dorm 
went  ftream."    The  Darwen^  or  Derwen,  is  a  fmall  river  near  J 
Prefton  in  Lancafhire ;  and  there  Cromwell  routed  the  Scotch  * 
Army  under  Duke,  Hamilton  in  Auguft  l648.    The  battles  of  * 
Dunbar  and  Worcefter  are  too  well  known  to  be  particularifed  ; 
both  fought  on  the  memorable  3d  of  September,  the  one  in  l650, 
and  the  other  in  l651.     Newton. 

Ver.  9.  And  Worcejler's  laureat  wreath.']  This  feems  pretty, 
but  is  inexad  in  this  place.  '  However,  the  expreflion  alludes  to 
what  Cromwell  faid  of  his  fuccefs  at  Worcefter,  that  it  was  his 
crowning  mercy »    Hurd, 

This  hemiilich  originally  ftood,  "  And  twenty  battles  more." 
Such  are  often  our  iirft  thoughts  in  a  fine  pafTage.  I  take  it,  that 
one  of  the  eifential  beauties  of  the  Sonnet  is  often  to  carry  the  - 
paufes  into  the  middle  of  the  lines.  Of  this  our  author  has  given 
many  ftriking  examples ;  and  here  we  difcern  the  writer  whofc 
ear  was  tuned  to  blank  verfe.    T.  Warton. 

Ver.  10. '    ■■        Peace  hath  her  vi^ories 

No  le/s  renown'd  than  War ;]  Cromwell  is  addreflcd 
in  a  fimilar  manner  by  a  letter  from  Mr.  William  Erberry,  dated  . 
July  19,  l652>  juft  about  the  time  this  Sonnet  was  written ;  which,. 


Digitized  by  CjOOQIC  


4f#  SONNETS. 

^threatening  to  bind  ourfouls withfecular  ciialhsU  i 
Help  us  to  fave  free  confcience  from  the  paw 
Of  hireling  wolves^  whofe  gofpel  is  their  maw. 

Ibegins,  "  Sir,  Greate  thinges  6od  haf  dome  by  you  in  \rarr,  and 
good  things  men  cxpcd  from  you  in  p^ace."  Nicholls's  State-Fap^ 
J).  88.  In  the  printed  copies  before  dodor  Newton^s  editioDy  the 
lines  were  thus : 

— ^  **  Peace  has  her  viftories 

"  No  lefs  than  thofe  of  war." 
And  afterwards  "  m  fecular  chains/'    Todd^ 

Ver.  12.    — '^ ■ fecular  chains:}    The  Minifiers'r 

moved  Cromwell  to  lend  the  fecular  arm  to  fupprefs  fedaries. 

WabbubItov. 

Ven  14.  Of  hireling  wolyeSf  whofe  gojpelis  their  fMW.}  Henc<( 
it  appears  that  this  Sonnet  was  written  about  May,  l6&Q,  By^ 
hireling  wolvesj  he  means  the  prefbyterian  clergy,  who  poflefled 
the  revenues  of  the  parochid  benefices  on  the  old  conilitution^ 
and  whofe  conformity  he  fuppofes  to  be  founded  altogether  on 
motives  of  emolument.  See  Note  on  Lyddas^  v.  1 14.  There 
%vas  now  no  end  of  innovation  and  reformation.  In  l649^  it  was 
propofed  in  parlianxent  to  aboliih  Tithes,  as  Jewifh  and  anti- 
chriftian,  and  as  they  were  authotifed  only  by  the  ceremonial 
law  of  Mofes,  which  was  abrogated  by  the  gofpel.  But  as  the 
propofal  tended  to  endanger  lay-impropnations,  the  notion  of 
their  divine  Right  was  allowed  to  have  fome  weight,  and  the 
buflDcfs  was  podponed.  This  was  an  argument  in  which  Selden 
had  abufed  his  great  learning.  Milton's  party  were  of  opinion, «' 
that  as  every  parifti  fhould  eled,  fo  it  ihould  refpedively  fuftain,  I 
its  own  minifter  by  publick  contribution.  Others  propofed  to^ 
throw  the  tithes  of  the  w^hole  kingdom  into  one  common  ilock, 
and  to  diilribute  them  according  to  the  fise  of  the  parilheSi  Soma^ 
of  the  Independents  urged,  that  Ohrift's  miniilers  fhould  have  no 
fettled  property  at  all,  but  be  like  the  apoflles  who  were  fentout 
to  preach  without  Jlaf  or  fcrip^  without  common  neceflaries  ;  to 
%hom  Chrifl  faid,  Lacked  ye  any  thing  f  A  fucceifion  of  miracles 
was  therefore  to  be  worked,  to  prevent  the  faints  from  ftarving. 
See  Baxter's  Ufe^  p.  1 15.  Rennet's  Ccfe  (^Impropriations^  p.  268. 
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Walker's  Sufferings^  p.  36.    Thurloe's  State  Pap.  vol.  ii,  687.  I 

Milton's  praife  of  Cromwell  may  be  thought  inconfiftent  with 
that  zeal  which  he  profeffed  for  liberty :  for  Cromwell's  aiTump-  I 

tion  of  the  Protectorate,  even  if  we  allow  the  lawfulnefs  of  the 
Rebellion,  was  palpably  a  violent  ufurpation  of  power  over  the 
rights  of  the  nation,  and  was  reprobated  even  by  the  republican  j^ 

party.  Milton,  however,  in  various  parts  of  the  Defenfio  Se- 
cunda^  gives  excellent  admonitions  to  Cromwell,  and  with  great 
fpirit,  freedom,  and  eloquence,  not  to  abufe  his  new  authority.  i 

Yet  not  without  an  intermixture  of  the  groffeft  adulation.  ,' 

T  Warton. 
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XVII. 

To  Sir  HENRY  VANE  the  younger*. 

VANE,  young  in  years,  but  in  fage  counfel  old. 
Than  whom  a  better  fenator  ne'er  held 

*  Perhaps  written  about  the  time  of  the  laft,  having  the  fame 
tendency.  Sir  Henry  Vane  the  younger  was  the  chief  of  the  in- 
dependentSy  and  therefore  Milton's  friend.  He  was  the  contriver 
of  the  Solemn  League  and  Covenant.  He  was  an  eccentrick 
character,  in  an  age  of  eccentrick  cllaraders.  In  religion  the 
iDofl  fantaflick  of  all  enthufiails,  and  a  weak  writer,  he  wa»  a  ju- 
dicious and  fagacious  politician.  The  warmth  of  his  zeal  never 
milled  his  publick  meafures.  He  was  a  knight-errant  in  every 
thing  but  affairs  of  flatc.  The  fagacious  biihop  Burnet  in  vaia 
attempted  to  penetrate  the  darknefs  of  his  creed.  He  held,  that 
the  devils  and  the  damned  would  be  faved.  He  believed  himfelf 
the  perfon  delegated  by  God,  to  reign  over  the  faints  upon  earth 
for  a  thoufand  years.  His  principles  founded  a  fed  called  the 
Vanijts.  On  the  whole,  no  fuigle  man  ever  exhibited  fuch  a 
medley  of  fanaticifm  and  di(Iimulation,folid  abilities  and  vifionary 
delufions,  good  fenfe  and  madnefs.  In  the  pamphlets  of  that  age 
he  is  called  fir  Humourous  Vanity,  He  was  beheaded  in  l662.  On 
the  Scaffold,  he  compared  Tower  Hill  to  mount  Pifgah,  where 
Mofes  went  to  die,  in  full  aflfurahce  of  being  immediately  placed 
at  the  right  hand  of  Chrifl.  Milton  alludes  to  the  execution  of 
Vane  and  other  regicides,  after  the  Refloration,  and  in  general 
to  the  fufferings  of  his  friends  on  that  event,  in  a  fpeech  of  the 
Chorus  on  Samfon^s  degradation,  Samf.  Agon,  v,  687-  See  alfb 
Ibid.  V.  241.  This  Sonnet  feems  to  have  been  written  in  behalf 
of  the  independents,  againfl  the  prefbyterian  hierarchy. 

T.  Wakton. 

Ver.  1.     ■ in  fage  counfel]     This  is  much  bettef 

than  the  printed  copies,  "  in  fage  councils"     Newton. 

The  whole  line  refembles  one  in  Sylvefler,  lis  Mr.  Dunflcr  alf»  ^ 
has  noticed,  Du  Bart.  l621,  p«  338. 
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The  helm  of  Rome,  iivhen  gowns,  not  arms, 

repeird 
The  fierce  Epirot  and  the  African  bold ; 
Whether  to  fettle  peace,  or  to  unfold  5 

The  drift  of  hollow  States  hard  to  be  fpell'd ; 
Then  to  advife  how  War  may,  beft  upheld. 
Move  by  her  two  main  nerves,  iron  and  gold, 
In  all  her  equipage :  beiides  to  know 

Both  fpiritual  power  and  civil,'  what  each 
means,  10 

What  fevers  each,  thou  hail  learn'd,  which  few 
have  done: 
The  bounds  of  either  fword  to  thee  we  owe : 

**  Ifaaic,  in  yeers  yomg,  but  tin  wifdom  grcnoen!*    ToDp* 

Ver,  6.      '  hollow  States]   Feace  with  the  hollofm 

States  of  Holland.    Wa&burtok. 

Ver.  7#    Jn  the  printed  copies  the  metre  is  fpoiled  in  this 
verfe,  and  the  fenfe  in  the  following : 

**  Then  to  advife  how  war  may  be  bed  upheld 

**  Mamn'd  by  her  tWo  main  nerves,  &c."     Newton. 

Ver.  9.    In  all  her  eqvipage:]     Briefly,  but  finely,  expreffing 
wjiat  Shakfpeare  has  written  in  Othello: 

'   "  "  all  quality, 

**  Pride,  pomp,  and  circumiiance,  of  gloripus  wax/' 

Compare  alfo  Spenfer,  Faer.  Qu.  i.  xi.  6.  **  The  god  of  war 
witli  his  fiers  equipage/'  In  the  printed  editions  this  third  ilanza 
wanted  one  whole  line,  and  gave  anotlier  line  thus  corrupted,  as 
:Dr.  Newton  Hates : 


"  befides  to  know 


«  What  Serves  each^  thou  hikft  learn'd,  &c"    Todd. 
VOL.  vt  I  i 
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Therefore  on  thy  firm  hand  Religion  leans 
In  peace,  and  reckons  thee  her  eldeft  fon. 

Ver.  13.    This  and  tke  next  line  are  iafinite^  better  in  tbc 
manufcript  than  in  the  printed  editions : 

**  Therefore  on  thy  right  hand  Religion  leans, 

^'  And  reckons  thee  m  ckirf  her  eldeft  fon.^    Newton. 


XVIII. 

On  the  hut  mqffacrt  in  PIEMONT*. 

AVENGE,  O  Lord,  thy  flaughter'd  faints, 
whofe  bones 

*  In  l655y  the  duke  of  Savoy  determined  to  compel  his  re- 
formed fubjeds  in  the  Vallies  of  Piedmont,  to  embrace  popery, 
or  quit  their  country.  All  who  remained  and  r^ufed  to  be  con- 
verted, with  their  wives  and  children,  fu£fered  a  mod  barbarous 
maflacre.  Thofe  who  efcaped,  fled  into  the  mountains,  from 
whence  they  fent  agents  into  England  to  Cromwell  for  relief.  He 
inftantly  commanded  a  general  faft,  and  promoted  a  mtional  con-» 
tribution  in  which  near  forty  thoufand  pounds  w^ecoUe6ted.  The 
perfecution  was  fufpended,  the  duke  recalled  his  army,  and  the 
furviving  inhabitants  of  the  Piedmontefe  Vallies  were  reinftated 
in  their  cottages,  and  the  peaceable  exercife  of  their  religion.  On 
this  bufinefs,  there  are  feveral  ilate-letters  in  Cromweirs  name 
written  by  Milton.  One  of  them  is  to  the  duke  of  Savoy.  See 
Pro/e-works,  ii.  183,  feq.  437»  439-  Milton's  mind,  bufied  with 
this  affe^ling  fubjed,  here  broke  forth  ifi  a  (train  of  poetry, 
where  his  feelings  were  not  fettered  by  ceremony  or  formalily. 
The  proteflants  availed  themfelyes  of  an  opportunity  of  expofing. 
the  horrours  of  popery,  by  publifhing  many  fets  of  prints  of  this 
unparalleled  fcene  of  religious  butchery,  which  operated  like 
Fox's  Book  of  Martyrs.  Sir  William  Moreland,  CromwelFs  agent 
for  the  Vallies  of  Piedmont  at  .Geneva,  publiflied  a  minute  ac- 
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Lie  fcatter'd.on  the  Alpine  mountaina  cold ; 
Even  tbem  who  kept  thy  truth  fo  pure  of  old, 
When  all  our  fathers  worihipt  flocks  and 

ftones, 
Forget  not :  in  thy  book  record  their  groans  5 
Who  were  thy  (heep,  and  in  their  ancient  fold 
Slain  by  the  bloody  Piemontefe  that  roU'd 
Mother  with  infant  down  the  rocks.     Their 

moans 

count  of  this  whole  tranfadtion,  in  "  The  Hiftory  of  the  Valleys 
of  Piemont,  &c.  Lond.  l658/'  fol.  with  numerous  cuts.  Milton, 
among  many  other  atrocious  examples  of  the  papal  fpirit,  ap« 
peals  to  this  mafTacre,  in  Cromwell's  Letter  to  king  Charles 
Gudavus,  dat.  l656.  ''  Tefles  ^/^pi'^Me  valles  miferorum  casde  ac 
fanguine  redundantes,  &c/'    Fr.  W.  ii.  454.    T.  Waeton. 

Ver.  2,     ■  the  Alpine  mountains  cold ;]    From  Fair- ' 

fax's  Taffo,  B.  xiii.  ft.  60. 

"  Into  the  valleys  greene  ? 

"  Diftiird  from  tops  of  Alpine  mountains  cold.*'  ■ 

T.  Warton. 

Ver.  3.     Even  them  who  kept  thy  truth  fo  pure  qfold^ 

When  all  our  fathers  worjkipt  Jlocks  atidjlonesy]  It  is  r 
pretended  that,  when  the  church  of  Rome  became  corrupt,  they 
preferved  the  primitive  apoftolical  chriftianity :  and  that  ihey ! 
have  manufcripts  againft  the  papal  Antichrift  and  Purgatory,  as 
old  as  1120.  See  their  Hiftory  by  Paul  Perrin,  Genev.  I619.* 
Their  poverty,  and  feclufion  from  the  reft  of  the  world  for  fo 
many  ages,  contributed  in  great  meafure  to  this  fimplicity  of  wor- 
fhip.  In  his  pamphlet,  **  The  likelieft  means  to  remove  Hirelings 
out  of  churches,"  againft  endowing  churches  with  tithes,  our 
author  frequently  refers  to  the  happy  poverty  and  purity  of  the 
Waldenfes.    T.  Warton. 

Ver.  7.    — ■ . that  roll'd 

Mother  with  infant  down  the  rocks."]  There  is  a  prii# 
of  this  piece  of  cruelty  in  Moreland.  He  relates,  that  <*  a  mother 

Ii  2 
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The  vales  redoubled  to  the  hilb,  and  they 
To  Heaven.    Their  martyr'd  blood  and  afhes 

foW  10 

O  er  all  the  Italian  fields,  where  dill  doth  fway 
The  triple  Tyrant ;  that  from  thefe  may  grow 
A  hundred  fold,  who,  having  learn'd  thy  way. 
Early  may  fly  the  Babylonian  woe«  14 

was  hurled  down  a  mighty  rock,  with  a  little  infant  in  her  arms ; 
and  three  days  after*  was  found  dead  with  the  little  childe  alive> 
but  faft  clafped  between  the  arms  of  the  dead  mother  which  were 
cold  and  (liffe,  infomuch  that  thofe  who  found  them  had  much 
ado  to  get  the  young  childe  out,"  p.  363.     T  Wauton. 

Ver.  10.        '  Thdr  martyr'd  blood  and.  q/hes  fow]    An 

allufion  to  ''  Sanguis  martyrumjemen  eft  Ecclefiae."    Todd* 

Ver.  14^     Babylonian  woe,}     Aiitichrift. 

WARBirRTOK* 

I  The  Pope,  or  Antichnfi^  was  called  the  Babj/Umijh  Beajt  of 
Rome,  See  Prynoe's  Laud^  p.  277 •  edit.  164*6.  He  is  called 
\  Antilles  Babyloniusj  the  Babylonilh  biAiop,  by  Milton,  In  Qvni/, 
Nov.  V.  156,    T.  Wahton. 
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XIX. 
On  his  BLINDNESS. 

WHEN  I  confider  how  my  light  is  fpent 
Ere  half  my  days,  in  this  dark  world  and  wide. 
And  that  one  talent  which  is  death  to  hide. 
Lodged  with  me  ufelefs,  though  my  foul  more 
bent 
To  ferve  therewith  my  Maker,  and  prefent      s 
My  true  account,  left  he,  returning,  chide ; 
**  Doth  God  exa£t  day-labour,  light  denied  ?*' 
I  fondly  a(k :  But  Patience,  to  prevent 
That  murmur,  fdon  replies,  ^^  God  doth  not  need 
**  Either  man's  work,  or  his  own  gifts ;  who 
''  beft  10 

**  Bear  his  mild  yoke,  they  ferve  him  beft:  his 
*«ftate 

Ver.  3.    And  that  one  talent  which  ii  death  to  hidcy}     He  . 
fp«aks  here  with  allufion  to  the  parable  of  the  talents.  Mat.  xxv. 
And  he  ijpeaks  with  great  modefty  of  himfelfy  as  if  he  had  not 
£ve,  or  two,  but  only  one  talent.    Newtok. 

Ver.  7.  -Doth  God  exa&  day^laboury  light  denied  f  ]  Here  is  a 
pun  on  the  doctrine  in  the  gofpel^  that  we  are  to  work  only  while 
it  is  light,  and  in  the  night  no  man  can  work.  There  is  an  am- 
biguity between  the  natural  light  of  the  day,  and  the  author's 
blindlnefs.    T.  Wartok. 

Ver.  10. man's  xoorkf  or  kis  awn  gifts ;]     Free-will 

or  grace.    Warton. 
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^^  Is  kingly ;  thoufands  at  his  bidding  fpeed. 


And  poft  o'er  land  and  ocean  without  reft ; 
They  alfo  ferve  who  only  ftand  and  wait/' 


Vcr.  12.    —  thoufands  at  his  bidding  Jpeed^ 
And  poft  o'er  land  and  ocean  wiihoui  reft  ; 
They  alfo/eroe  who  only  ftand  and  woiY.]     Compare 
Spenferi  in  die  Hynmt  ^ksmenly  Love,  ft.  x.  of  the  angels. 
'*  There  they  in  their  trinall  triplicities 
**  About  him  wait,  and  on  his  will  depend ; 
**  Either  with  nimble  wings  to  cut  the  ikies, 
^  When  he  thei^  on  his  meflaget  doth  fend ; 
**  Or  on  his  own  dread  prefence  to  attend/' 
It  is  the  fame  conception  in  Par,  Loft,  B.  iv.  677. 
**  Millions  of  fpiritual  creatures  walk  the  earth, 
**  Unfeen,  both  wh^  we  wake,  and  when  wc  fleep,  &c/' 
Ste  aUb  on  the  Death  of  a  Fair  InfmU,  ▼.  $9. 

*^  To  earth  from  thy  prefixed  feat  d^dttpoft/'      • 
We  have;>^  alfo^ia  Par.  Loft,  B.  iv.  I7l. 

**  with  a  vengeance  fent 

"  From  Media  pQ^  to  Egypt.* 
SyWefter  in  Du  Bartas  calls  the  angels  **  quicke  pq/let  with  ready 
txpeditioii."  W.  i.  D.  i.    Wartok. 

So  Cowley,  in  his  Daoidds,  B.  ii.  **  The  joyful  Q^ihritl  pqfts 
away/'  And,  in  his  Hyim  tQ  Light,  ^'  liet  a  pqfi'Ongel  ftart 
with  thee  r    Tddp. 
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XX. 

To  Mr.  LAWRENCE. 

LAWRENCE,  of  virtuous  father  virtuous  fon, 
Now  that  the  fields  are  dank,  and  ivay  s  are  mire^ 

Ver.  I-  L0wr€ncey  of  virtuous  father  virtmiu /on,  &C.]  Oflhft 
virtual  fon  nothing  has  tranfpirod.  The  virtuous  father ^  Henry 
Lawrence,  was  member  for  Herefordfliire  in  the  Little  Parliament 
which  began  in  1653,  and  was  adliye  in  fettling  the  prote£lorata 
9f  Cromwell.  In  confequence  of  his  fervices,  he  was  made  Prefix 
dent  of  Cromwell's  Council ;  wh.ere  he  appears  to  have  figned 
many  fevere  and  arbitrary  decrees,  not  only  againft  the  royaliib, 
but  the  Browniflsy  fifth-monarchy  men,  and  other  fe^btriib.  He 
continued  high  in  favour  with  Richard  Cromwell.  As  innovation 
is  progreffive,  perhaps  the  fon,  Milton's  friend,  was  an  indepen* 
dent  and  a  flill  warmer  republican.  The  family  appears  to  have 
been  feated  not  far  from  Milton's  neighbourhood  in  Buckingham- 
(hire :  for  Henry  Lawrence's  near  relation,  William  Lawrence  a 
writer,  and  appointed  a  Judge  in  Scotland  by  Cromwell,  and  who 
was  in  l631  a  gentleman  commoner  of  Trinity  college  Oxford, 
died  at  Bedfont  near  Staines  in  Middlefex,  in  1^82.  Hence  fays 
Milton,  V.  2. 

'^  Now  that  the  fields  are  dank,  and  ways  are  mire, 
♦*  Where  Ihall  we  fometimes  meet,  &c." 

Milton,  in  his  firfl  Reply  to  More  written  l654,  recites  among 
the  moil  refpedablc  of  his  friends  who  contributed  to  form  the 
Commonwealth,  '^  Montacutium,  Laurentiuniy  fummo  ingenio 
ambos,  optimifque  artibus  expofilos,  8cc/'  Profe-JF.  ii.  346. 
Where  by  Montacutiwn  we  are  to  underftand  Edward  Montague, 
earl  of  Manchefter ;  who,  while  lord  Kimbolton,  was  one  of  the 
members  of  the  Houfe  of  Commons  impeached  by  the  King,  and 
afterwards  a  leader  in  the  Rebellion.  I  believe  they  both  de* 
ferved  thispanegyrick.    T.  Wartok. 
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Where  (hall  we  fometimes  meet^and  by  the  fire 
Help  wafte  a  Allien  day,  what  may  be  won 
From  the  hard  feafon  gaining  ?  Time  will  run !  s 
On  fmoother,  till  Favonius  re*infpire  ^ 

Mr*  Warton  is  miftaken  in  faying  that  **  of  the  ^rtumts  fort 
Dodnng  has  tranfpired."  This  Henry  La^rence^  tbe  virtuous/mif, 
is  the  author  of  a  work,  of  which  I  am  in  poiTeiiiony  fuited  to 
Milton's  tafte ;  on  the  fuhjedl  of  which^  I  make  no  doubt,  he 
and  the  author  **  hy  the  fire  helped  to  wafte  many  a  fuUen  day." 
It  is  entitled  **  Of  our  Communion  and  Warre  with  Angels,  Sec, 
Printed'  Anno  Domt  l646."  4<».  189  pages.  The  dedication  19 
^  To  my  Moft  deare  and  Moft  honoured  Mother,  tbe  La^ 
tMgwrence/'  I  fuppofe  him  alfo  to  he  the  fame  Henry  Lawrence, 
who  printed  **  A  Vindication  of  the  Scriptures  and.Chriftiaa 
Ordinances,  1649*  Lond/'  4^\    Todd. 

Vcr.  3.    -.^-— —  and  by  thejire 

Help  vxffie  a  fuUen  day^  &c.]     He  has  fentiments  of 
much  the  fame  pafb  in  the  Epitaph,  DurnQn,  \.  45« 

-'■^—  '*  Quis  me  lenire  docebit 
**  Mordaces  curas,  quis  longam  follere  nodem 
**  Dulcibus  alloquiis,  grato  cum  fibilat  igni 
**  Molle  pyrum,  et  nucibus  ftrepitat  focus,  &c/' 

See  alfo  Drayton's  Oifev,  vol,  iv.  1343. 

"  They  may  become  John  Hewes's  lyre, 
«  Which  oft  at  Polefworth  hy  thejire 
**  Hath  made  Us  gravely  merry/'    T.  W4ET011. 

Ver.  6*  -— ! — ! —  till  Favonius  re-infpire  &c.]  Ta:^nius  had 
before  been  rendered  familiar  in  Engliih  poetry  for  Zephyr,  by 
the  following  beautiful  pailage  in  Jonfon's  Ma/ques,  vol.  vj,  24. 

/^a^  '*  As  if  F^Sf'^us,  father  of  the  Spring, 

^  ^.  Ui(/i^         "  Who  iQ  the  verdant  meads  doth  reign  fole  king, 
"  Had  rous'd  him  here,  and  flipok  his  feathers  wet 
"  With  purple-fwelling  nedar:  and  had  let 
''  The  fweet  and  fruitful  dew  fall  on  the  ground 
^'  To  force  out  all  the  flpwers  that  may  be  founds  &c. 
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The  frozen  earth,  and  clothe  in  fre(h  atdre 

The  lilly  and  rofe,   that  neither  fow'd  nor  ^-'^^^. 
fpun.  ^^-Jf^    ^ 

What  neat  repaftihall  feaft  us,  light  and  choice,      ^^'^ 

Of  Attick  tafte,  with  wine,  whence  we  may 
rife  10 

To  hear  the  lute  well  touch'd,  or  artful  voice 
Warble  immortal  notes  and  Tufcan  air  ? 

He  who  of  thofe  delights  can  judge,^nd  fpare 

To  interpofe  them  oft,  is  not  unwife. 

''  The  gaudy  peacock  boafts  not  in  his  train 

^'  So  many  lights  and  fhadows,  nor  the  rain* 

"  Refolving  Iris,  &c.** 
^ut  the  whole  is  from  Claudian*s  Zephyr,  Rapt.  Froferp.  L.  ii.    i 
73,  &€•    Compare  Beaumont's  Bofworth-Fieldy  edit.  1629.  p.  12. 
"  And  mild  Favonius  breathes."    T.  Wartok. 

Ver.  8.    '  that  neither  fonfd  nor  jfrain.]     Alluding,  as  > 

dodor  Newton  obferves,  to  Matt,  vi.  26,  28.  **  They  fow  not, 
neither  do  they  fpin."  And  compare  ver.  30.  with  the  preceding 
bemiliich.    Todd. 

Ver.  13.    The  clofe  of  this  Sonnet  is  perfectly  in  the  ftyle  o£/ 
Horace  and  the  Grecian  lyricks ;  a&  is  that  of  the  Jfollowing  to 
C^riack  Skinner.    T.  Wabton. 
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XXI. 

To  CYRIJCK  SKINNER*. 

CYRIACK,  whofegrandfirejon  the  royal  bench 
Of  Britilh  Themis,  with  no  mean  applaufe 

*  Cyriack  jlkinner  was  ona  of  tke  principal  members  of  Har- 
rington's political  dub.    Wood  fays,  that  he  was  ^*  an  ingenious 
joung  gentleman,  and  fcholar  to  John  Milton ;  which  Skinner 
fometimes  held  the  chair/'   Ath,  Ox<m,  ii.  591.     I  find   one 
Cyriack  Skinner,  I  know  not  if  the  fame,  a  member  of  Trinity 
college  Oxford  in  l640.    In  l6$9'60,  Milton  publiflied  *'  A 
Ready  and  eafy  way  to  eilablifh  a  free  Coromonwealthy  Sec," 
This  was  foon  afterwards  attacked  in  a  burlefque  pamphlet,  pre« 
tended  to  be  written  by  Harrington's  club,  under  the  title  of 
**  The  cenfure  of  the  Rota  upon  Mr.  Milton's  Book  entitled  The 
.Ready  aad  eajy  wai/y   &c«    Lond.    Printed  by  Paul  Giddy 
printer  to  the  Rota,  at  the  figne  of  the  Wivdmili^  in  Ttfrsc 
Mgmne  Lane,  166O.''    But  Harrington's  club,  which  encouraged 
all  propofals  for  new  models  of  government,  was  very  unlikely  to 
bave  made  fuch  an  attack ;  and  Milton's  very  familiar  intimacy 
with  Skinner,  to  whom  he  addreffes  two  Sonnets,  full  of  confidence 
and  affedtion,  was  alone  fufiicient  to  have  prevented  any  remon« 
iirance  from  that  quarter.  Aubrey  fays,  that  Milton's  Idea  Tkeo- 
logke  in  manufcript  is ''  in  the  hands  of  Mr.  Skinner  a  Merchant's 
fon  in  Mark-Lane.    Mem.  There  was  one  Mr.  Skinner  of  the 
Jerker's  office  up  two  pair  of  ftayres  at  the  Cuftom-houfe.''  MS. 
AJkmoL  ut  infr.    Milton's  pamphlet  was  alfo  anfwered  in  the 
**  Dignity  of  Kingship  afierted  :  in  anfwer  to  Mr.  Milton's 
ReoAf  and  Eafieway  &c.  by  G.  S.  a  lover  of  Loyalty.    London, 
?r.  by  E.  C.  for  H.  Saile,  &c.  166O."  12mo.     It  is  a  weak  per- 
formance.   In  the  Dedication  to  Charles  the  Second,  the  author 
fays,  *'  the  King's  murther,  and  all  its  concomitant  iniquities, 
were  extenuated,  extolled,  and  juilified,  by  one  Mr.  John  Milton.'' 
I  have  alfo  a  pamphlet  before  me,  *^  A  Letter  to  Mr.  Evelyn  on 
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Pronounc  d,  and  in  his  volumes  taught,  our 
laws. 

Which  others  at  their  bar  fo  often  wrench ; 
To  day  deep  thoughts  refolve  with  me  to  drench 

In  mirth  that,  after,  no  repenting  draws ;    £ 

Let  IJuclid  reft,  an4  Archimedes  paufe. 
And  what  the  Swede  intends,  and  wh^t  tbs 
^  French. 

the  Conftitution  of  the  Houfe  of  Commons."  G.  S.  is  written 
into  the  title  as  the  author'l  name,  who  is  called  an  ejeded 
member  of  the  Houfe  of  Commons,  I  think  he  is  ncrt  the 
lame/'    T.  Waetow. 

Gtprge  SearlewQs  one  of  the  eje£led  members  of  the  Houfe  of 
Commpns.  See  a  ^^  Declaration  of  the  true  ftate  of  the  Secluded 
Members'  Cafe,  &c.  I66O.''  p.  21.  A  perfon  of  both  thofe 
names  appears  as  an  author  in  Kennet's  Regijler^  p.  571.  Whether 
this  be  the  perfon  intended  in  the  preceding  note,  I  am  unable 
to  fay.  Whoever  he  was,  he  prefixed  another  title  to  his  book  in 
1661,  vis.  '*  Monarchy  triumphing  over  traiterous  republicans, 
Uc."  It  differs  in  no  other  refped  from  the  ^'  Dignity  of  King* 
fhip."    Todd. 

Ven  6.  In  mirth  that,  qfter^  no  repenting  draws ;]  This  is  the 
decent  mirth  of  Martial. 

**  Nox  non  ebria,  fed  foluta  curis.*'    T.  Wabton. 

Ver.  8.  And  what  the  Swede  intends,  &c.]  So  it  is  in  the 
manufcript  In  the  firil  edition  it  was  '*  And  what  the  Swede 
intend^"  which  in  others  is  altered  to  ^  And  what  the  Swedes 
intend.''  Charles  Guftavus,  king  of  Sweden,  was  at  this  time . 
waging  war  with  Poland  ;  and  the  French  with  the  Spaniards  in 
the  Netherlands:  And  what  Milton  fays  is  fomewhat  in  the 
manner  and  fpirit  of  Horace,  Od.  11.  xi.  1. 

"  Quid  bellicofus  Cantaber,  et  Scythes, 
*^  Hirpine  Quindi,  cogitet,  Adria 
"  Divifus  objedo,  remittals 
**  Quaerere:  &c/'    MbwtoNi^ 
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To  meafure  life  learn  thou  betimes,  and  know 
Toward  folid  good  what  leads  the  neafeft 
way ;  lo 

For  other  things  mild  Heaven  a  time  ordains. 

And  difapproves  that  care,  though  wife  in  fhow. 
That  with  fuperfluous  burden  loads  the  day. 

And,  when  God  fends  a  cheerful  hour,  refrains. 


xxir. 

To  the  SAME. 

CYRIACK,  this  three  years  day  thefe  eyes, 
though  clear. 
To  outward  view,  of  blemi(h  or  of  fpot. 
Bereft  of  light,  their  feeing  have  forgot ; 
Nor  to  their  idle  orbs  doth  fight  appear 

Of  fun,  or  moon,  or  ftar,  throughout  the  year. 
Or  man,  or  woman.     Yet  I  argue  not         $ 
Againft  Heaven's  hand  or  will,  nor  bate  a  jot 
Of  heart  or  hope ;  but  ftill  bear  up  and  fteer 

Ver.  3.    In  the  printed  editions  this  and  the  following  lines 
ivere  thus : 

"  Bereft  of ^A/  their  feeing  have  forgot, 
'*  Nor  to  their  idle  orbs  doth  day  appeajr 
"  Or  fun,  or  moon,  ^c."    Newton. 

Ver.  7.  '  hat€  9^  jot]    In  the  printed  copies, 

"  bate  one  jot/'    Newton* 

Yen  8«    One  of  Milton's -charaderifticks  was  a  fingular  for-\ 
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Right  onward.    What  fupports  me,  doft  thou 
a{k? 
The  confcience,  Friend,  to  have  loft  them 
overplied  lo 

In  liberty's  defence,  my  noble  tafk, 

f  titude  of  mind,  arifing  from  a  confcioufnefs  of  fuperiour  abilities, 
I  and  a  conviction  that  hii)  caufe  was  jufl.  The  heart  which  he 
I  prefents  to  Leonora  is  thus  defcribed,  Sarm.  vi.  4* 

"  lo  certo  a  prove  tante 

"  Lliebbi  fedele,  intrepido,  coftante, 

*'  De  penfieri  leggiadro,  accorto,  e  buono ; 

'*  Quando  rugge  il  gran  mondo,  e  fcocca  il  tuono, 

"  S'arma  di  fe,  e  d'intero  diamante: 
"  Tanto  del  forfe,  e  d'invidia  ficuro, 

"  Di  timori,  &c/' 

He  concludes,  with  great  elegance,  writing  to  a  lady,  that  it  was 
not  proof  againft  love."    T.  Warton. 

Vcr.  9*  Right  onward.]  Mr.  Harris,  in  his  notes  on  the 
Treatife  on  HappinefSf  obferves  on  this  expreflion  of  Bight  amvardf 
p.  306.  ''  One  would  imagine  that  our  great  countryman  Milton  *. 
had  the  reafoning  of  Marcus  Antoninus  in  view.  L.  5.  §.  5*{ 
Where  in  this  Sonnet,  fpeaking  of.  his  own  Blindnefs,  he  fays 
with  a  becomipg  magnanimity,  yet  I  argue  not^  &c.  The  whole 
Sonnet  is  not  unworthy  of  perufal,  being  hoth^mple  Audfublime.^ 

Jos.  Waetok. 

Ver.  10.    When  he  was  employed  to  anfwer  Salmafms,  one  of  ' 
'    his  eye&was  alroofl  gone ;  and  the  phyficians  predicted  the  lofs  of  >  , 

both  if  he  proceeded.    But  he  fays,  in  anfwer  to  Du  Moulin,  <  /V4^i*^«*7 
**  I  did  not  long  balance  whether  my  Duty  fliould  be  prel'erred^ 
to  my  Eyes."    T.  Warton.  ^ 

Ver.  11.    In  Hbert/s  defence^  &c.]     This  JSonnet  was  not  ha* 
zardcd  in  the  edition  of  1673,  where  the  lad  appears.     For  the 
Defenfio  pro  populo  AngUcano^  of  which  he  here  fpoaks'  with  fo 
much  fatisfadion  and  felf  applaufe,  at  the  reftoration  was  orde:?  d  . 
•to  be  burnt  by  the  hands  of  the  common  hangman,  together  with 
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Oi^Mrhich  all  Europe  rings  from  iide  to  fide.     ' 
This  thought  might  lead  me  through  the 

world's  vain  mafk 
Content  though  bUnd,  had  I  no  better  guide. 

« 

his  IconoclqfieSf  at  which  time  his  perfon  was  fpared ;  and,  by  a 
fi^gular  a€t  of  royal  clem^icy,  he  furvived  to  write  Parody 
Lqfi,  It  is  more  remarkable,  that  John  Goodwin  a  famous  In- 
dependent preacher,  (hould  have  been  indemnified*,  whole  books 
were  alfo  burnt,  in  which  he  juftified  the  king's  murther.  But 
Milton's  profe  was  to  fuffer  another  difgrace.  Twenty-fcven 
Proportions  gathered  from  the  writings  of  our  author,  Buchanan^ 
Hobbes,  Baxter,  John  Goodwin,  Knox,  Owen,  and  others  were, 
profcribed  by  the  Univerfity  of  Oxford,  Jul.  21,  l683,  as  de- 
ftrudive  both  to  Church  {tnd  State ;  and  ordered  to  be  burnt  in 
the  court  of  the  Schools.  See  the  Decree  of  the  Univerfity,  in 
Somers's  TraSis,  iii.  223.  In  this  general  conflagration  of  re- 
Kgious  and  civil  heterodoxy,  were  blended  the  books  of  many 
quakers  and  Fifth-monarchy-men ;  the  latter  had  affirmed. 
Prop,  xix.  "  The  powers  of  this  world  are  ufurpations  upon 
the  prerogative  of  Jefus  Chrifl ;  and  it  is  the  duty  of  God*s 
people  to  deilroy  them,  in  order  to  the  fetting  up  Chrifl  on 
his  throne,"  p.  225.  This  tranfadlion  is  celebrated  in  a  poem 
'  of  4he  M%foe^AnQUcana:y  called  DecreJsm  Oxmienfcj  l683,  vol.  ii. 
p.  180,  181.  edit.  1714.  I  tranfcribe  fome  of  the  lines  with 
abhorrence : 

*^  Hae  tibi  fint  laudes  immortakfgue  triumphi^ 

''  O  dea,  Bellofiti  facras  quae  protegis  arces  ! — 

<*  Quamquam  O,  fi  fimili  quicunque  base  fcripferit  au^r 

*'  Fato  fuccubuiffet,  eodemque  arferit  igne ; 

**  In  medio  videas  flamma  crepitante  cremari 

•*  MiLTONUM,  coelo  terrifque  inamabile  nomen  r' 

Bat  by  what  follows,  the  writer  does  not  feem  to  have  been  in* 

^nfible  to  the  beauties  of  Milton's  poetry.    T.  Wauton. 

•J 

Ver.  11.    "1  fi9tf  noble  tqjk,]    in  a  Letter  i 

to  Oldenbftrgh  he  fays,  *^  Ad  alia  ut  me  parem^  nefcip  fane  an . 

nob^iora  et  utiliora.    Quid  enim  in  rebus  kusnanis  aJEferenda 


Digitized  byCjOOQlC 


SONNETS.  49i 

Libertaie  nobUiui  aut  utilius  efle  potell  V  But  he  adds,  with  left 
triumph  than  in  this  Sonnet,  about  his  blindneft,  **  fiquidem  per 
valetudinem,  et  hanc  luminum  orbUattm  licuerit^'  Pr.  W.  ii.  S7^. 
This  Sonnet  was  not  written  before  l651,  when  the  Deftnfio^ 
appeared.    T.  Wartow. 

Ver.  12.  Of  wkidi  all  Europt  rings]  So  I  read,  with  the 
printed  copies  before  do^or  Newton's  edition,  in  which  talks  is 
fubllituted  from  the  manufcript  infiead  of  rings.  But  fee  Saim. 
XV.  1.  So,  in  theiifi^.Qf  Qrriff,  Arc.  1594.  ''  Of  whom  Aiia 
ringSj"  and  in  Harington's  Orl.  Fur.  1607,  p.  53.  ^'  Of  whofe 
great  triumphs  all  the  world  (hall  ring.'^  The  Sonnet  thus  con- 
cluded, before  dodor  NexVton's  edition : 

**  Whereof  all  Europe  rings  from  fide  to  fide* 
**  This  thought  might  lead  me  through  thU  world's  vain 

mafic 
<'  Content  though  blind,  had  I  no  ifther  guide.^    Todd* 
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XXIIL 

On  his  DECEASED  WIFE. 

METHOUGHT  I  faw  my  late  efpoufed  faint 

Ver.  1.  Methought  I  faw  my  tate  efpoufed  faint  kc.'i  Raleigh'^ 
elegant  Sonnet,  called  A  vision  ttpon  the  cimceipt  of  the  Faeri^ 
QuEENE,  begins  thus, 

**  Melhought  I  faw  the  grave  wliere  Laura  lay  *    "* 

And  hence  perhaps  the  idea  of  a  Sonnet  in  the  form  t)f  a  viiieu 
was  fuggeiied  to  Milton.  This  Sonnet  was  written  about  the  year 
1656,  on  the  death  of  his  fecond  wife,  Catherine,  the  daughter 
of  captain  Woodcock  of  Hackney,  a  rigid  fedartft.  She  died: 
in  child-bed  of  a  daughter,  within  a  year  after  their  marriage. 
Milton  had  now  been  long  totally  blind :  fo  that  this  might  have 
been  one  of  his  day-dreams.  Captain  Woodcock  had  a  brother 
Francis,  as  I  colled,  a  covenanter,  and  of  the  aifembly  of 
divines,  who  was  prefented  by  the  ufurping  powers  to  the  be« 
nefice  of  S.  Olave  in  Southwark^  l646.  One  of  his  furname, 
perhaps  the  fame  with  this  Francis,  was  appointed  by  parlia- 
ment in  1659,  to  approve  of  minifters ;  was  a  great  frequenter 
of  conventicles,  and  has  fome  puritanical  fermons  extant  in 
The  moming  exercife  methodizedy  1676..  T.  Wahton. 

The  idea  of  a  Sonnet  in  the  form  of  a  Vifion  might  be  fug- 
geiied to  Milton  by  two  compofitions  of  this  kind,  in  the  Sonetti 
di  diverji  Accademd  San^  printed  at  Siena  in  16O8,  entitled 
Sogno net qual vidde  la  fua  doanOy  che  gut  eramorta,  and  Appa* 
ritione  deUafua  donna  morta  ;  both  by  Martio  Bartolini,  in  pages 
205,  210.  See  alfo  Drayton's  Matilda^  ed.  159*,  to  which  is 
prefixed  a  Sonnet  entitled  The  vifion  of  Matilda^  and  ^gned 
H.  G.  Efquire. 

<<  Methought  I  faw  vpon  Matildas  tombe 

««  Her  wofull  ghoft,  Ac."    Todd. 
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Brought  to  me,  like  Alcetlis,  from  the  grave. 
Whom  Jove's  great  fon  to  her  glad  huiband 

gave, 
Refcu'd  from  death  by  force,  though  pale  and 
faint. 
Mine,  as  whom  wa(h*d  from  fpot  of  child-bed 
taint  .  5 

Purification  in  the  old  Law  did  fave. 
And  fuch,  as  yet  once  more  I  truft  to  have 
Full  fight  of  her  in  Heaven  without  reftraint, 
Came  veiled  all  in  white,  pure  as  her  mind : 
Her  face  was  veiFd;  yet  to  my  fancied  fight 
Love,  fwcetnefs,  goodnefs,  in  her  perfon  ftiin'd 
So  clear,  as  in  no  face  with  more  delight. 

Ver.  2.  Brought  to  me,  like  Alcejtis,  from  tht  grave^  Dr.  John- 
fon  calls  this  a  poor  Sonnet,    Perhaps  he  was  not  (truck  wi^  ^ 
this  fine  alluiion  to  Euripides.    T.  Warton. 

The  laft  fcene  of  the  Jkejtis  of  Euripides,  bur  author's  fa* 
vounte  writer,  to  which  he  alludes  in  this  paflage,  is  remarkably 
pathetick  ;  particularly  at  v.  1155. 

n  f  iXrarii^  yvy«txo$  ^/a/xa,  x.  r.  ^.  ,    ^ 

And  all  that  follows  on  Admetus's  difcovering  that  it  was  hi», 
wife,  whom  Hercules  had  brought  to  him  covered  with  a  veil.  > 
And  equally  tender  and  pathetick  is  the  paflage  in  the  iirft  A61, 
which  defcribes  Alceilis  taking  leave  of  her  family  and  houfe, 
when  ihe  had  refolved  to  die  to  fave  her  hufband  :  particularly 
from  v.  175.  to  v.  ip^.    Thompfon  clofely  copied  this  paflage 
in  his  Edward  and  Ekonora.     I  have  wondere^y  that  Addifon, 
who  has  made  fo  many  obfervations  on  the  allegory  of  Sin  and 
Death,  in  the  Paradi/e  Lq/l,  did  not  recoiled,  that  the  perfon  of 
Death,  was  clearly  and  obvioufly  taken  from  the  eANATOL  of 
Euripides  in  this  Tragedy  of  Alcejis.    Jos.  Warton. 
VOL.  VI.  K  k 
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But  O,  as  to  embrace  me  (he  inclined, 
I  wak'd ;  flie  fled ;  and  day  brought  back  my 
night. 

Ver.  13.    I  waled;  Jkejled ;  &c.]    So  in  Adam's  dream.  Par, 
Lqftf  viii.  478. 

"  She  difappear'd,  and  left  me  dark,  I  wak'd,  &c/' 

This  Sonnet  therefore  proves  the  improbability  of  Bentley's  cor- 
redion,  who  would  fxihMtuteJlraight  inftead  of  dark.  But  per- 
haps Milton,  in  the  text,  yet  with  a  conceit,  alludes  to  his  blind- 
nefs,  "  day  brought  back  my  night,"  See  much  the  fame  conceit 
in  Srnm,  xix.  7. 

"  Doth  God  exadl  (fay-labour,  light  denied  V 

T.  Wartojt. 

Milton  has  equalled,  in  this  Sonnet,  as  Mr.  Hayley  has  ele-  ' 
gantly  obferved,  the  mournful  graces  ,of  Petrarch  and  of  Ca- 
moens,  who  have  each  of  them  left  a  plaintive  compofition  on  a 
iimilat  idea.  That  the  curious  reader  may  compare  the  pa- 
thetick  ftrains  of  the  three  poets,  I  will  fubjoin  the  Italian  andl 
Portuguefe  Sonnets. 

Petrarc.  Son.  Ixxix.  Parte  S.***' 

"  L'aura  mia  facra  al  mio  ftanco  ripofo, 
"  Spira  si  fpeflb,  ch'  i*  prendo  ardimento 
"  Di  dirle  il  mal  ch'  i'  ho  fentito  e  fento, 
"  Che  vivend'  ella,  non  farei  ftato  ofo. 

"  lo  'ncomincio  da  quel  guardo  amorofo, 
"  Che  fu  principio  a  si  lungo  tormento ; 
"  Poi  feguo,  come  mifero  e  con  ten  to 
"  Di  A  in  di,  d'  ora  in  ora,  Amor  m'ha  rofe. 

**  Ella  fi  tace,  e  di  pietk  dipinta 
**  Fifo  mira  pur  Ine,  parte  fofpira, 
"  E  di  iagrime  onefte  il  vifo  adorna^ 

**  Onde  V  anima  mia  dal  dolor  vinta, 
"  Mentre  piangendo  allor  feto  s'  adira, 
"  Sciolta  d%l  fonno  a  fc  ftefla  ritotha.''"  • 
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Camdens,  Son.  Ixxii. 

*^.  Quando  de  minhas  magoas  a  comprida 
"  Magina^aS  os  olhos  me  adormece, 
''  £m  fonhos  aquella  alma  me  aparece 
"  Que  para  mi  foy  fonho  nefta  vida, 

^^  L^  numa  foidade,  onde  eflendida 
"  A  villa  por  o  campo  desfallece, 
**  -Corro  apos  eila ;  &  ella  entad  parece 
^  Que  maes  de  mi  fe  alonga,  compelida, 

*'  Brado :  Nao  me  fujays,  fombra  benina. 
*^  Ella  (os  olhos  em  mi  c'hum  brado  pejio, 
"  Como  quem  dis,  que  ja  nao  pode  fer) 

"  Torna  a  fugirme  :  -torno  a  bradar ;  dina : 
"  £  antes  q'  acabe  em  mene,  acordo,  &  vejo 
**  Que  nem  hum  breve  engano  pofle  teu"    ToPD. 
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Original  Various  Readings  of  the  SONNETS^ 

From  the  Cambridge. MS. 
Examined  by  the  editor  of  theft  vohmes^ 


SoNN.  viii. 

Title.  "  On  his  dore  when  the  Citty  expe&ed  an  aflault.'^ 
Then,  as  at  prefent ;  withun  addition  of  the  date  l642,  after- 
wards expunged. 

Ver.  3.  If  eoer  deed  of  honour  did  thee  pleafe. 
As  in  the  edit.  l645.     The  prefent  reading  occurs  iirft  in  the 
edit.  1673. 

This  Sonnet  is  written  in  a  female  hand.  Only  the  title,  now- 
prefixed  to  it,  is  written  by  Milton. 

SoNN.  ix. 

Title.     «  To  a  Lady." 

Ver  7.  And  at  thy  blooming  vertue  fret  their  fpleeh. 
Ver.  13.  Opens  the  dore  of  blifle  thai  hour  of  night. 
All  in  Milton's  own  hand-writing.  • 

SONN.   X. 

Title,  as  printed  in  this  edition. 

SoNN.  xi. 

Title,  as  printed  in  this  edition. 

Ver.  1.  /  writt  a  book  of  late  call'd  Tetrachordon, 

And  v)eav'd  it  clofe,  both  matter,  form,  and  ilyle: 
It  went  off  well  about  the  town  awhile, 
Numbering  good  witSj  but  now  %9  feldom  por^d  on. 

Ver.  10.  Thofe  barbarous  names. 
Th^  rough^hewn^  and  lailly  rugged.    All  in  Milton's  own  hand. 
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Sovsr.  xiu 

Ver.  4.  Of  owl^  aud  buzzard^* 

Ver.  10.  And  hate  the  truth  mhertby  theyjhmdihtftfk. 
All  in  MiltQn'3  own  hand. 

SoKN.  xiii. 

Title.    "  To  mf  friend  Mr.  Heu.  Lawes,/e6.9.  1645.    Oa 
the  pubUJhmg^of  his  aires." 
Ver.  3.  Words  with  jufi  no^ef,  which  tiU  then  wld  to  fcan, 
With  Midas'  eares^  vrnjoumg  ihort  and  long. 
In  the  firib  of  thefe  lines  <'  When  mqfi  were  xooni  to  fcaa**  had 
alfo  been  written. 
Ver.  6.  And  gives  thee  praife  ofove  the  pipe  cfPan^ 
To  after  age  thou  (halt  be  writ  a  man. 
Thou  didft  reform  thy  art  the  chief  among* 
Thou  honourU  vers,  &c« 
Ver.  12.  Fame,  by  the  Tufcan's  leav,  (hall  fet  thee  higb^ 
Than  old  CafeU,  whom  Dante  woo^d  to  fing. 
There  are  three  copies  of  this  Sonnet ;  two  in  Milton's  hand ; 
the  third  in  another,  a  man's  hand.    Milton,  as  Mr.  Warton 
obferves,  had  an  amanuenfis  on  account  of  the  failure  of  hit 
eyes. 

SoKK.  xiv. 

Title,  as  printed  in  this  edition. 

Ver.  3.  Meekly  thou  didil  refign  this  earthly  dod 

Oifkjk  and  fn^  which  man  from  hea:otn  doth  fever. 
Ver.  6.  Strait  foWnifd  thee  the  path^  that  faints  have  trod 
Still  as  they  journey' d  from  this  dark  abode 
Up  to  the  realm  of  peace  and  joy  for  ever. 
Faith  ^ou^d  the  wayy  and Jbe  y/hofm  them  belt 
Thy  hand-maids,  &c. 
Here  alfo  the  line  had  been  written, 

Faith  who  led  on  the  way,  and  knew  them  beil^  &c. 
Ver.  12.  And  fpoke  the  truth. 
There  are  two  copies  of  this  Sonnet,  (one  corrected,)  in  Milton^ 
hand ;  and  a  third  in  another,  a  man's  han(). 
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SOKV.  xv. 

Title.     "  On  the  &c.   At  thcfiege  of  Colduficrr 

From  vei.  2.  to  ver.  13,  u>  now  printed.  See  the  variations 
of  the  printed  copies,  before  do^or  Newton's  edition,  in  the  notes 
on  the  Sonnet. 

SoKN.  xvi. 

Title.  "  To  the  Lord  General  Cromwell,  May  l652.  On  the 
PropofaUs  ofctrtodne  mini/ter^  at  t  e  committee  J^or  propagation  of 
the  gojpell/'    Afterwards  blotted  out. 

From  ver.  1.  to  ver.  8,  as  now  printed.  See  the  notes  on  the 
Sonnet. 

Ver.  9.  And  twenty  hattlet  more. 
So  it  was  at  I  r^  \v  itten,  afterwards  corredkd  to  the  prefent 
reading,  Worcfft   *$  laureat  wreath. 

Ver.  11,  and  12,  as  now  printed.  This  Sonnet  is  in  a  female 
handy  unlike  that  in  which  the  8th  Sonnet  is  written. 

SoNK.  xvii. 

Ver.  1.  As  now  printed. 

Ver.  2.  And  to  advife  how  war  may,  heft  upheld^ 
Move  on  her  main  nerves. 
So  at  firft  writtten,  afterwards  corre^ed  to  Then  and  by. 
Ver.  10.  What  power  the  church  and  what  the  civill  means, 
Thou  teacheft  befi,  which  few  have  ever  done. 
Afterwards  thus, 

Both  fpiritual  power  and  civill,  what  each  means, 
Thou  haft  learn'd  aW/,  apraife  which  few  have  uon^ 
Laftly,  as  now  printed. 

Ver.  13.  1 thy  right  hand. 

Afterwards  altered  to  fii-m  hand.     And  Warburton  has  faid  it 
(hould  have  been  altered  further  to  "  firm  armJ' 
\      This  Sonnet  is  alfo  in  a  female  hand,  unlike  either  of  the 
two  laft. 

SovNETS  xviii,  xix,  xx,  do  not  appear  in  the  manufcript. 
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SONN.  xxi. 

The  four  laft  lines  are  wanting. 

Ver.  8.  As  now  printed.  ^ 

In  the  hand  of  a  fourth  woman^  as  it  feems* 

SoNK.  xxii. 

Ver.  3.  to  ver.  5,  as  now  printed. 

Ver.  7.  Againft  God'%  hand 

Afterwards  altered  to  Heatm's  hand. 

Ver.  8.  but  Hill  attend  to  fleer 

Up  hiHward. 
So  at  firfl  written,  afterwards  altered  to  the  prefent  reading. 

Ver.  12.  Of  which  all  Europe  talks  from  fide  to  fide. 

Ver.  13,  14.  As  now  printed. 
This  Sonnet  is  written  in  the  fame  female  hand  as  the  lafl. 

SoNN.  xxiii. 

No  variations,  except  in  the  fpelling.    This' is  in  a  fifth  female 
/         hand ;  beautifully  written ;  imitating  alfo  Milton's  manner  of 
beginning  moil  of  the  lines  with  fmall  initial  letters ;  which  h 
not  the  cafe  with  the  other  female  hands. 


TIfE    IND   ©F   TOL.   YI. 

^Wfi.*  /^K  Sill  nit  Xvjl    jr^  Z^;,  H^yvr</  ^ame^s  _  J^evfi  J^^^  JUtl^hu^H 

J  ^     JPriiTgd  bj  tiivr  and  Gilboa,5t.  John^i  Squaie,  Oleihfwtlj.      '  ^ 
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